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These postcards were created by
artists of diverse backgrounds and
experiences.

For days, they engaged in
discussions and workshops of the
“khzbz" project, reflected on the
complex past and present, and tried
to find pathways to the future. Their
illustrations bring back memories of
their childhood, home, birthplace,
the horrors and trauma of war, and
their beloved people and places—
many of which no longer exist be-
yond the realm of their memories.

From the very beginning, while
conceptualising the project as a
team, we critically thought about
how to create a space where people
could express their thoughts, emo-
tions, traumas and hopes for the
future through art. At the heart of
the seemingly primitive title “khzbz"
is our sincere intention to give
artistic freedom to the participants,
so they do not feel compelled to
create “works of art.” What truly
mattered to us was fostering a safe
and empathetic environment that
would encourage them to freely
make art and create postcards they
would genuinely want to putin an
envelope and send to their loved
ones as well as strangers.

This project is part of the CSN
Lab's "Dialogue Hub" initiative,
aimed at promoting cultural dia-
logue. It brings together and unites
people with diverse views and
backgrounds, creating spaces and
opportunities to see, hear, under-
stand, and support one another.
"khzbz" is an attempt to transform
minor and major conflicts into
solidarity.

Artists and cultural practitioners
who have experienced war, forced
displacement, discrimination, and
social pressures have thought,
"scribbled," dialogued, and co-cre-
ated hand in hand, trusting each
other with their vulnerabilities,
fears, and dreams. These cultural
dialogues not only provided an
opportunity for representatives of
vulnerable groups and communities
to connect with one another, but
also contributed to the inclusion
and integration of Armenians
forcibly displaced from
Nagorno-Karabakh—people who
have lost not only their homes but
also their familiar creative environ-
ments—into Armenian society and
the cultural field.

These postcards warm our
hearts and give us hope that,
together, we will find ways to over-
come all hardships.

Best wishes,
CSN Lab
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My first attempt to explain something to my
parents through film.

hbd wnwght thnp&p dunnutphu nplk pwi
Swuluwgubn Ypunnhndwu shgngny:






pieasod QN I




Here, I was myself. If I go somewhere else, I will still
be me, but here I was real, whereas after leaving,
my true "self" becomes just an "L."
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Freedom of being yourself
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I was in the 3rd grade when I went to Meghri to stay
at my grandfather Norik's house for the summer
holidays. I would explore every dark corner, hoping
to catch some lizards. In one of those corners, I saw
my very first wild snake—decapitated and left to
decompose out of sight.

Ever since I was a child, I have always been
obsessed with learning. My artwork turned out to
be more conceptual and a contextual than I could
fully express here, but for me, it symbolises the
belief that death and knowledge are intertwined.
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My grandmother Lilik was an accountant. This
wallet used to belong to her, and I keptit as a
memory until the police took it away from me. I
wish my grandmother were still alive, so she could
give me money from this wallet, and I could go buy
whatever I wanted.
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In the 90s, our neighbours would gather at our
house to watch soap operas on TV and check the
lottery numbers together.
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Will I become a soldier when I grow up?
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The destiny of a snowberry
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Sometimes, you may not find your way home right
away. That is not your faulit.
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LILIT BALAYAN
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Landscape
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Stepanakert, where are the children? There is no
one left in the city.
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Everyone thought that the time machine was some
sort of abstract object, but (s)he knew it was a
blanket— the Nanas.

"It makes no sense to worry about the distant
future; I tell you that as a time machine.”
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Every day, my big family gathers around this table.
It is the only custom we still uphold in our home.
We share all kinds of thoughts, concerns, and
advice around this table, which nurtures natural
communication among us.

Each plate depicted on the postcard belongs to a
particular family member.
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MILENA GOGINYAN
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Chromatic memory
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Constructed memory

“A connection of time and space, uniting past and
present, embracing childhood feelings associated
with clothing, body memory, and nostalgia.
Memories are continually reconstructed under the
influence of our inner and outer worlds.”
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My little fantasy world in my old apartment.
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Memories are delicate.
Memories are constructed.
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