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Uju gpph unbinddwi qunuithwpp dwgly £ dh puuh
wmwph wnwy, tpp Gplwuh uponud® Shppmuh thnnngh
tpuyupny, ntinbu wwhy wnbnnip Ep Swupynd: h
wmwpplipnipymu punuph Yhunpnuwiwy wy dwubph’
wyu punuiwuu nt onu, np mbmughutinu wujwund
tu bhppniu, mwppbipynud Gu upwuny, np wyunbtin
wwhywuyly bu huwywbu  Gupunmupuytnnipyul,
wyiytu L puuph wyu aubtipp, npnup puwy hwwnniy
sti ny  Junphppuypt Juunmpuupt gpopdJwd
Jhumpnuuuu dwypminhutiph mnnwaéhg qotinh by,
ny  htanjunphppuyphtt - hwjwlyumpymuutph, npnup
womd Ehu pwnwph Ytunpnuhg dhugh  dwypudwu
agynn hulu pwpapwhwpytiph wbupny: dShppmup
tnty £ U wydd L vh Jquyp £, npnbn funwugqus bu
dnnnyppujuu - Gupunupuytnnipyuu - Ybpupbpuyg
wunntipugnudutipn e tplwughubiph wnopywii:  Uyu
wnbtinh hhpnnnmipymup hniynud £, np Gphwunid puwlyty ku
wwppbip dwpnhy, wwppbp’ hptug dwutughnwyu,
Ypnuwlui b Epuhl yuwnljuutynipjudp: Uu mwppbp
dwppug dWuwwytiu thuynpnud tp vp put’ upuig
wmniup, npp 2w Unn Jud yunyhg tp hwdwudwu wyy
wmutiph:

Puquudiywlnipuyhu mbnh hhynnnigmup Yhugwuh
Jyuynipyniu £ wju dwuhu, ph huyytu § nunbuwuu
Gquudwuh mwphubpht wjuntm hwujupowyh dSwgqwud
wnlnnpp «utwdl)» punupwghutipht'’ wuwgny upwig
wdtiutwwuhpudtipmp b npunuwny  hnquunwpnipyuwu
mwpwop: Uju wbmh hhpnnmpmup  wwuwwndnd
np wnwuuwdulutp,  gmgh  pupbp  wpniuwy
wju Juypnud  ubpn U juwnun  hwplwumpjudp
wypty tu hwybtip m wnppliowughutp, hpwughutin
m  nnwubp: Stmh hhpnnmpimup - yuwhywund L
«niphphuy punniutgm wuwndniygyniup, huy niphputinp
wmwppbp  dwdwuwlubpmd  wwpptip dwpphy  Eht’
gtmuuwwumpinuhg  thpyjuwd  hugtp,  Gunfphghg
Jud Vwjuhglwuhg wmbnuthnjuywo wnppbywughubip,
1990-wjwuutiph uygph ymuymu wpuwmtynm EYwo
hpwughutin, dwpgqtiphg Gphwu thwd L wyuwnbn
Jugwpwuutip ywpénn nmuwunnutip, hpbug wnniup
Unpgpwd nt dhppnuyun Uwd  punmwiuhph  wunud
nupdwd  pmbugh wpluwnnnubp, hughlutp, ppotp,
tgqnhutip, hptwutip. pninpp quijhu thu wyunbn hptiug
tpwlnypeny, b Shpnniup pninphu punniumd Ep hp hnnh
Ypux:
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The idea of this book was conceived several
years ago, when in the very heart of Yerevan till
lively trade went on in the market, which occupied
the whole Firdusi Street. Unlike other parts of the
city center, the neighborhood and the market,
which the locals simply called Firdus, differed in
its architectural forms and life forms, typical of
neither the Soviet rigor imprinted in the straight
lines of central highways, nor the post-Soviet
ambitions growing in the form of multi-storey
giants from the center to the suburbs of the
city. Firdus was and still remains a place where
the ideas about folk architecture and everyday
life of Yerevan residents are accumulated. The
memory of this place indicates that there have
always been very different people of professional,
religious or ethnic identity among them. But all
the differences always merged into one thing, their
house, which was very close or even adjacent to
the other similar houses.

The memory of a multicultural place is a
living witness of how the trade that arose here
suddenly was able to protect citizens, give them
the most necessary things during the years of
the economic blockade and become a territory
of care. The memory of this place speaks
how Armenians and Azerbaijani Iranians and
Russians have lived in this place compactly and
peacefully for decades and, perhaps, for centuries.
The memory of the place keeps the history of
receiving others) and at various times ‘others’
were different people: Armenians who escaped
the Genocide, Azerbaijanis resettled from Tabriz
and Nakhichevan, Iranians who came in the
early 1990s to work in the market, students from
Armenia’s regions who moved to Yerevan and
rented here, market workers who lost their homes
and became members of a large Firdusian family,
Hindus, Kurds, Yezidis, Jews... everyone who came
here with his own culture was received by Firdus
onitsland.

I thank all the residents of the neighborhood
who patiently listened to me, Sona Kalantaryan
and our entire team, told about themselves and



Cunphwjuy td pwnuuwuh pnpp puwlhsubphu,
npnup  hwdptipmpjudp  jumd  thu  hug, Unuw
Lwjuwupupwuhu b dtp fudpht, yuudmd Ehu hpbug
b hpbug mwu dwuhu, hnfuwugnid Ehu jnuuwuuputp,
puytipuund bhu, dwph hpuyhpmd jud wyupquubu
quugmy’ mbmbjuuwim gpph untmddwu pupwgphg:
Cunphwlu) Wi pnpnp htmhuwyutpht' wju wwpwodph,
wyuwbn puwlynny dwppuug Yuuph hwuntiy hptiug
wultnd hbhwmwppppnipiniup  jnipupwugnip  wnnnud,
jnpupwiuygnip yunppbinpmpjuu dky qlinbintm hudwn:
Onwqgnh juyugdwut wuquuhwntiph byuuwn o plinty
ph htmhuwlutipp, pt tinnngh puwyhsubtipt n $hppniuh
wnbunpuluutbinp, npnup guujugwu Yhuyl dtiq htn
hptiug thnpadwnmpudp: hd funphu Junphwljuympynup
Bypwuhw hwdwgnpéwygmpeiniu  hhfuwnpudh nno
wpluwmuwuquh'  uny dpwigph  Yuplnpnipymup
nwpwowpowund  juwnunnipjuu - wowlgdwu b
nupuwpwnuu  hwudwpompyuu htmbwuputinh
Jhpugiwu  hwdwwbpunmd  quwhunmbgmn b
wpunuwhuwywnbyn hwdwp:

‘bwjuwghdp  vhwdwdwiwl U hhynpmpywt
wuwunniwuugdu, U ppu whunqujuuwugdwi
thnpd L. wbunqujuu pnnp woiptiph  untmddwu
hudwp Junphwljuy W ujwpuqupnnn  Swpnipymu
(enudwnjuuht, abwynpnn b jmuwuluwphy  Yhd
Spbguyghu: Upuhuk Cwhpwqjuup, ‘Luighly
Updtuwlpuwup b jpww  mpppubp  ny  dhuygu
dwuuwghnwuy, wjl Yhpluwph pultpuiuu n
pupnuljuit - wywygmpymu - gmguptiptight  gpph
untmouwu gnponud:

TNuninmpymup pwnupubphu L pnnunud
Upwynipwyht hmpwpawuutp, yuyuwnutn, judmpsubp,
hwdwjuwpuwuubn m pwugqupwuuutp: <hynnnipniu
wuynpmd E Yuuph wnoptmfuumpjuu dty L sh
tupwpyynid  wuudmpjuu  wmpudwpwunipyuup:
Shppnuup Yyuynd £, np hhpnnmpymiut wypmy L
hnpywpawuutinphg m pwuqupuuutphg, Ynponuyhu
Yunnygutiphg  wunht:  Qunjuwuwpwp  gpph gnipgp
fudpywoubinhu dhwynpnud £ htug wyu dhwpp, npu by
uliup guujuguiup thnfjuwugty dnaubphu:

Shgpui Uhpyu

their home, shared photos, made friends with
us, invited us to dinner and just phoned us to
find out how the book was progressing. I thank
all the authors who have invested their true
interest in this urban space and inhabitants’ lives,
in every line and every paragraph of this book.
Our project has come true thanks to each of the
authors and each of the residents and traders of
Firdus who were willing to share their experience
with us. I sincerely thank the Eurasia Partnership
Foundation-Armenia team for understanding
the importance of this project in the context of
supporting peace in the region and eliminating
the consequences of the Karabakh conflict.

This project is both a narrativization of memory
and an attempt to visualize it. I thank the illustrator
Harutyun Tumaghyan and the designer and
photographer Klim Grechka for the tremendous
help in creating all the visual material. Armine
Shahbazyan, Nazik Armenakyan and many
others provided not only professional, but also
great friendly and moral support in the process of
creating the book.

The history leaves cultural monuments,
palaces, bridges, universities and museums for
the cities. But memory lives in everyday life and
does not obey the logic of history. Firdus is one
of the witnesses to the fact that memory lives
outside monuments, museums and monumental
buildings. Perhaps everyone who gathered around
this book was united by this idea, which we
wanted to share with you.

Tigran Amiryan
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Laville parle a ses habitants, nous parlons notre

ville, la ville ot nous nous trouvons, simplement

en'habitant, en la parcourant, en la regardant.
Roland Barthes

Bpuwuh Yhumpnunid pujud bu pwuny thnnngubipp:
“Lpuwiup tipljup gupptipny dgymud B Ynnp Ynnph:
“Lpwiup tipljup gwpptiph th niphy fudpng fupuonnd
b wwulhuutipht: Uyn pwuntyy thnnngutinhg
wdtuwytpohup qunuymd £ punuph Yhunmpnuh b
punuph wpbtpwuu dwuh vwhdwunmd b Eplun tphgny
wiupwnnid £ upwug: Uh Ynnunud pujud tu wgth ko
thnnngutipp, Yhunutinp, puwmpnuubtpp, wyndputipp,
hhduwpyubinp, ko b dh pwuh hwpluuh mubpp, huy
Wniu Ynnuind hwdwwmwpwd gnponigyniuu L b ghifuny
dtithywd wwwnbiph fjuwnuhfuninp Wwunpudwu:
Ulynunh Uputia

Juwdupn sh gndnud, wyp wdh B puuapuiuimd

wjl Unphg, pl hugpwts phy Yupnn Gup wwhty dtp
hhonnnipyu Uy, huswtu £ wdtiu huy pupniuwy
wugumu dnnwgnipywu ghplp jnipupwuygnip fwpwd
wiuph htan, huswtiu L wpfuwpht, wyuybu wuws,
gudwpbgund hpt, pwuh np wuhwhy yuwyptiph n
wnwplyuwubtph wwwdnipyniup hupuhu hhynnnipjwu md
smittignn, tppbip sh uyh, Wwpugpyh und tinfuwtigyh:
d. Q. Qupuyn

La ville parle a ses habitants, nous parlons notre

ville, la ville ou nous nous trouvons, simpliment

en I'habitant, en la parcourant, en la regardant.
Roland Barthes

Vibrant streets spread across downtown Yerevan,
stretching in long parallel rows interrupted by
another ensemble of long rows. The last one of
these vibrant streets draws the border with a long
commanding tape between central Yerevan and

its eastern outskirts. Left to one side of this tape

are wider streets, cinemas, theatres, clubs, office
buildings, grand and multi-storey houses separated
from the other side with its ubiquitous grayness and
ajumbled panorama of cobbed walls.

Mkrtich Armen

.. The darkness isn't dispelled but becomes yet
heavier as I think how little we can hold in mind,
how everything is constantly lapsing into oblivion
with every extinguished life, how the world is, as
it were, self-emptying, as the history of countless
places and objects which themselves have no
power of memory is never heard, never described
or passed on.

W. G. Sebald
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Shpnmuh thnnngp Gpliwiuh htiug Yrunpnumd E:
Uju uuynud £ Shgpuat Ukdh? wnnnunugh Yhunm
Unnuh wnweht wutmhg U dnin qony Jupniuwynud
uhugh Quyynyuljm thnnng’: Pnnngu purpudbiup 280
utnp bpjuipnugniu muh, npuntm Jua pnipg 80 mmu':
Spliph Uhgmtmnmu wyu utm uppwiugpny dhwund
Uiuu wpdwljwin hwdwjuwpwiuh, npp fuwugywu
thnnngnui £: @nnngh Yt Ynnuh Jtpghis niatipp
twfuyhumu Cwupuytnniejuiu b fmquiinh thnmngubipp®
vhwgunn Jupé wntmwudwu uppwugph hundwi
wuyniumy Fhu: Chumpmuutmh hhtfuwljuu dwup ny
Rt thnnngh wnwywiiwumy Ep, wy) junppmid’ uthwjwia
wiutiph U patph fuhw guiigny, npp wwpuiddnu b
ntugh Swupuytinmpjwiu b fuwgjwiu thnnngutm:
Pnnp wywiutpp hmymd Bu, np $hpyniuhu ng ph
thnnngh Ytpuudtnn witbiph upp E, wyp th wdpnngwiljui
punufwuy, npp pufujui Uhd mwupwdp L qpuntigumud
wyuytu Yngjud enpp Yrunpnuh hwpuyuyhu dwund:

Luwnuwpp, huywbu jEgniv’, hwjunpnipymuutinh

2 ®nnngh Untinpwjhl hwwndwép 2w Ukn £ b Gpyne
Unnutiphg utnudwé Shgnpwu Utsh wnnnuwjh
2hunteyniulibnny, npnup GpGuwwwnywdé BU ule tnnebny:
Utgwntnh hwwnydwénud thnnngp (wijlwunwd E: Ywnnig
wnnbU g4l jwwinbpwugnlutn, pwjg puwyhsubpp
hhznwd GU, np UhUgl 90-wywlutpp thnnngp 2w wybih
Lwyu En b pwid (ncuwdnpdned Ep: encywgh hwdwn
Yunnigqwsé Ygwywnniyglubpl wunhSwlwpwn Ubnwgnphu
wugndwjhU hwundwép, U thnnngp nwipawy pwgwnwwtu
htwnhnuinlwjhu: Uhwju ghGpwiht dwdtnhl, Gpp 2ncwl
thwy Ep, npn2 Utptuwltn Ywpnn Eht dnintUw) inukphl:

3 Uyu wudwunwdp thnnngp uinwgt) £ 1940 pqwywupl,

Gnp Ladnd Ep Yndwnghwnp Mynuinp Quijynyuynt

SUlnywl 100-wdjwyn: Uhus wyn thnnngp Ypned En

«Lnn wquwwnntynt» wbdwuncdp: Uyunkn® uwligjwu
thnnngh htwn hwndwU wulncuncd, Uy. UwBunhwpywuh
wljwl Gpudznwywl nwpngl E: $hpnnwuh wyunhy
wnwphubphu huwpwynp En 2nlyujwlwt fuwnlwthnphg
htwnn hwynudb) Gpwdauinwywu nupngh dnwn, nph pninn
wwwnnthwuutbphg hugnwd Ehu dnnnypnwwu gnpsdhputinh,
pwygnirwyh nL Yhpwnrh dwjlbn:

4 MuwpinnUwiwbu N2 80 wnup hwdwnynwd £ ytpghunp,
uwywju ytpghu tnwnphubphu pwgqdwehy tnubn G pwunytg
hhdphg, Ywd Jurnigwwwinnnutipp qut BU nhwtp, dh
pwUhub wybpgwsé n | pduwé Bu: Nuinh plwyth wnutph
hpwlwl phyp 2w wdbih thnpn E:

52018 pdwywuh npnipjwdp wju fuwsutpnynd Gpynpnpn
nL Gppnpn gétnph tnubpu wpnbu pwunywé Ehu, U npwlg
wntbnnud pwquwhwny 2hunceywl hwdwn thnpdwé
hhJuwthnu Ep: Pwyg 2hbwpwpniegnip suluytg, funp thnup
dlwg, U npn2 inutiph wwwntnp htug thnuh Ggphu Bu:

¢ St’u Barthes Roland, «Sémiologie et urbanisme», , Euvres

CENTER AS AN IDEA

Firdusi Street is located in the very center of
Yerevan. It starts from the first houses on the
odd side of Tigran Mets Ave’ and extends to the
Tchaikovsky Street” in a broken line. Its length is
only 280 meters, there are about 80 houses'. Not
far from the middle of the street there is a narrow
alley connecting Firdusi with the Armenian State
Pedagogical University, located on Khanjyan
Street. The last houses on Firdusi on the odd
side used to intersect with a short arc-shaped
lane connecting Hanrapetutyan and Buzand
Streets’. Most of the buildings were not on the
first line of the street, but in the depth, creatinga
dense network of private houses and courtyards
expanding towards Hanrapetutyun Street and
Khanjyan Street. All indications point that Firdusi
is not only a line of houses that transforms into a
street but a whole block, a neighbourhood that
occupies rather large area in the southern part of
the so-called Small Center.

The city, like language’, is a system of
oppositions: a number of antitheses arise from the

2 The entrance of the street is very narrow betwixt two buildings
along Tigran Metz which are covered with carved black tuff.
Further the street extends in the middle. There are no lampposts
in the street for more than ten years, but the residents say that
the street was much wider and well lit before the 1990s. Then
the market extensions gradually narrowed the roadway, and the
street became almost exclusively pedestrian. Only at night, when
the market is closed, some cars could drive up to the houses.

3 The street was renamed in 1940, on the occasion of 100th
anniversary of composer Pyotr llyich Tchaikovsky. Prior to
that, the street had a different name, Nor Azatutyan. At the
intersection with Khanjyan Street, the Musical school after
Alexander Spendiaryan is located. In the years of active trade
in Firdusi Street, it was possible to walk from the marketplace
turmoil to the building of the music school and suddenly hear
sounds of national instruments, cellos, guitars, etc.

4 The house number 80 is officially the last one in the street,

but in recent years many houses were demolished or bought by
developers, partially destroyed and abandoned, so the actual
number of the houses is much less.

5 By 2018, the houses located on the second and third lines
at this intersection were already demolished, and a foundation
pit was dug in their place for a new high-rise building. But
construction did not begin and the pit looks abandoned, while
the walls of some houses continue to exist literally over a cliff.

¢ See Barthes, Roland. « Sémiologie et urbanisme », CEuvres
completes, t. Il (1966-1973). Paris : Seuil, p. 261-271.




hwdwlwng L, b Shpyniuh fupé uupugpnipjuun
htinmd | hwjuptiqtiph uh wdpnne swpp'
ndquwgnn m pnyugng’ pun purupuiljwi fud
Uywnpuyht opownwnpatiph, npnugny wugunid
L hwuwpwlnipyniuu n whwmnpymup: Shpnniuhu
pwnuph huwgmju thnnngutiphg £ b hp wpdwuh
wtinu L qpunbigunid dwjpwpunwph punwpuihu
nwpwonipjwu wy] thwynputiph puppnid: bhpnniupu
punwph uupugph wdtiiuthnpp dhwynpt t:
Sntiph pninp tplwughutinp ghwti, np
Sbhpnnwht thnnng k, npp gwuuumd Gu pwunt.
wnbwnpwulwuttinh thnnng, thnnng-ynijw, thnnng-
htiniwfunpg: Uh dudwuwwhwnywond, npp
ubipunnud £ nupupunjuu hwjudwpunnipgyniup,
wuwfunipywu dinpptipnidu ni ubipuiu, pnjnp
hdwunmuwyht hwunpnipymuutiphu hwy tpgnud £
L Ukyp’ hwéwju wintiuynn Jud fubiqupimpynn
punwpwlurs jiquh Ynnihg, puyg uyniis ntm mubgnn
mtinugh puwlhsubinh hhpynnnipjw dhy. «bhpnniunud
wynnd Ehu puquwphy wnpphywughutpy»®:
bhppniupt dwhdtmwju b pphumnuyw

complétes, t. IT (1966-1973), Paris: Seuil, p. 261-271:

7 Cuwn npn2 puwyhgutph® thnnngp 2nwpg 300 twpbywl E:
®nnngh ghép wkuwltih £ 20-pn nwpwuligeh pwpuntiqutinh
Upw: Utith Juwin 2pgwh pwpntqutiph nw $hpnnwup
nnwtiu wnwUuahl thnnng sh hwunhwnud: Fuwyhsubpp
pwgwwnpnd GU thnnngh Gplwpwytgnieniup Upwund,

nn h tnwppbpni)ntt wyp dnnndpnwiwt pliwywntbnh
hwdwihputph® $hpnniup Ywlwgs gnunnc Ut En.

Swnbnu nL pnLuwywnceniup gpbet dwéynud Ehu

thnpn pwpt nL hnnt wnutpp, U pE” Lwfuwfunphpnwjhl,
" Jwnfunphpnwjht 2pewitiiph hzfuwlinz)niup
wlwnwpptp Ep Jwjpwpwnwpeh wju hwndwéh hwuntu:
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brief description of Firdusi, amplified or erased
depending on political or cultural changes that
the society and the state experience. Firdusi is one
of the oldest streets of the city , and it occupies a
well-deserved place among other elements of the
capital’s urban space. Firdusi is the smallest unit of
the city description.

Almost all the residents of Yerevan know that
Firdusi is a street at risk of demolition, a street of
merchants, a street market, a slum-street. Speaking
about a historical period which includes the
outbreak of the Karabakh conflict, acquisition of
independence and nowadays, we can add another
semantic opposition to all the oppositions, very
often escaping the political language, or falsified by
it, but stable in the memory of the local residents:
“Many Azerbaijanis lived in Firdusi"” Firdusi was
one of the places of compact cohabitation of the
Muslim and Christian communities. I will touch
upon all these concepts in more detail later.

You can read Yerevan by looking at the map,
walking around the city or taking the bus No.

44 from the Third Section to the Firdus Market
stop. These are two completely different ways of
interpretation, two optics. The first is from above;
peering into the city center general construction.
The second is walking through it, experiencing
this fragment of the city physically and empirically,

7 According to some residents, this street is almost 300 years
old. The street line is visible on the maps of the early 20th
century but is not marked on earlier maps. The inhabitants of the
street explain the longevity of the street by the fact that, unlike
other popular housing ensembles, Firdus was in a green zone.
Trees and vegetation almost covered small stone and earthen
houses, therefore city authorities were always indifferent to this
part of the capital in both the pre-Soviet and early Soviet times.
Probably, the relief of the region, unusually flat for Yerevan,

also played its part in its salvation. Other vernacular areas in
Yerevan, such as Kond or Sari Tag, are located on a hill and are
clearly visible from different parts of the city. Many residents of
Yerevan remember the dense network of private houses in the
area of Northern Avenue, stretching from Abovyan Street to the
Freedom Square. However, everything that is in the southern
part of the city has always been associated with markets

and ordinary life having no cultural monuments, museums,
universities, etc. Therefore, the south of the city was less at risk
of reconstruction.

8 In those cases, where | do not give a direct quote, | will write
the word «Azerbaijanis», although, with some exceptions, the
inhabitants used the word «Turks». Explaining, they sometimes
responded as follows: “Yes, they were Azerbaijanis, but then
they called themselves Turks”.
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hpwugh wntwnh wuntup® htfunphpyuyhtc
mnwpwopniy hwynuh, puyg wpptiv Unnwgywo,
wnyjujutp fhwnnpph YEumpnund puwltih $nunh
dwupwpbnujwonipjuu, twpnjuug pyh, mwpwdph
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«h2fuwtiniywl wsph» Jwpduwgnid, nnhg 2wwn

fuhuwn tnwppbnpynd £ pwjiph hnbunnpnue)niup: Uyl
unbnénd £ «wnopbwywUh nuphzniegnlu», Gpp
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thnfuhwwnnigynd £ Upwund, np wugnpnh, pwjinnh wdtu
dwnuhU «gpwlgdwl uygpUwwnwpp E»: St'u ae Cepto M,,
M306peTeHne noBcegHeBHOCTU. MickyccTBO aenaTtb, nep. ¢ ¢dp.
[. KanyruHa, H. MosuHoi, CM6, «M3aatenscTo EBponeiicko-
ro yHmBepcuteta», 2013, botin 186-188:

and feeling the physical resistance of the street and
space, the views of people, silence and alertness

of the facades turned to the street, decorated

with iron railings and colored with wind-drying
laundry”. In other words, to move from the space
to the place, from meaningless numbers and
addresses to the stories of ordinary people living at
these addresses.

The first way will leave only vague feelings
associated with the presence of something Eastern
or Iranian in the post-Soviet city. It will bring to
mind the name of the Iranian poet, well known
in the post-Soviet space, but already forgotten,
will provide data on the density of housing in the
city center, the number of inhabitants, and the
development areas. In short, it will provide scarce
statistics unable to give the picture of the street life.

The second method is related to experience. It
is designed for hardy legs, sensitive fingers and
sharpness of the traveler’s eyes, be she or he alocal
or a tourist. Passing through a small but saturated
space and touching the old and the new stone
buildings, one can peer at the folklore housing
and see the sharp differences in the architectural
canon defined by the Square and the central
streets, in short, between the state rhetoric and
social contract, desired imagination of the state
and the reality of everyday life, between the old
and the new, etc.

Today, the post-Soviet cities are increasingly
faced with the need to rethink their own past,
to find a language of self-description for the
further production of new meanings and new
types of interpretation and perception of space.

It is under these conditions of rapidly changing
attitudes (mental, social, political, ethnocultural)
towards city spaces the architecture of the recent
past becomes a subject of re-interpretation

in pop culture, and new commercial projects

° De Certeau marks that the «view from a tower» or «a bird's-eye
view» is an imperious ability to read the city as an embodied
«eye of power». The rhetoric of walking sharply differs from it as
it creates the “otherness of everyday life” when the impossibility
of reading the “urban text” is compensated by the fact that all
moving bodies of the pedestrians “are elements of the record”.
See de Serto M. Proizvodstvo povsednenvnosti. 1 Iskusstvo
delat’. Per. S fr. D. Kalugina, N. Movinoj. — SPb,: lzdatel'stvo
Evropejskogo universiteta», 2013, s. 186-188.
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(giant hotel complexes, hypermarkets, business
centers) actively occupy undeveloped or not
fully developed urban landscapes, neglecting the
architectural heritage or the cultural monuments "
as well as the vernacular housing which is
preserved since the mid-19th century'".

Soviet or post-Soviet is often perceived as
a historical dimension, whose decades have
been lived more or less successtully. However,
new ways of distributing and differentiating
territories and spaces more and more often lead
to contlicts between social or ethnic groups
that again participate in the consequences of
transformational projects (urbanization, urban
reconstruction, repressions towards the memory
of the places, resettlement of peoples, delineation
of borders between the 1republics§l ', enforced
once by the Soviet authorities. These problems
cannot be solved over the years both at the level
of the conflicting states and within the cities,
neighborhoods, and villages. In this respect, the
South Caucasus is becoming one of the most
difhcult regions, where the traumas of the past
gradually develop into conflicts of the present.

Firdusi Street becomes the place where the
morphology of urban space begins to produce an
infinite number of oppositions and confrontation
of various discourses (ethnic, national, social,
cultural, etc.). The street is located a few steps from
the entrance to the ministerial building, which is
part of the architectural ensemble surrounding
the main square of the capital. Firdus is a hundred
steps from the Republic Square; it is a place of

© An example is the “Rossia” cinema, one of the wonders of the
so-called Soviet Modernism style. It is located near the beginning
of Firdusi Street, at the intersection of Tigran Mets Ave and
Agatangeghos Street. Having transformed from a cinema into

a market, the building gradually overgrew with extensions and
eventually became a part of a large shopping center. The original
appearance of the architectural monument faded as it ceased to
function as a public space and cultural center.

"' New development projects almost completely destroyed
the private sector in Arami Street (formerly Sverdlov), which
has preserved one-storey or two-storey vernacular buildings,
samples of 19th-century Yerevan architecture.

12 See paper on the national and nationalistic development

of the urban environment in the Transcaucasian Republics,
Rumyanczev S. Sovetskaya naczional'naya politika v Zakavkaz'e:
konstruirovanie naczional'ny'kh granicz, istorij i kul'tur. —
Neprikosnovenny'j zapas, #4 (78) — 2011, pages 28-36.
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2 uupwdyndywuywt hwupwwtwnnueyniubGnpnd
pwnwpwjhl Uhgwydw)ph wagw)hl b waguwjlwywl
qungqwgdwl JwuhU int’u PymsHues C., CoBeTckas Haumo-
HanbHas NoUTMKa B 3aKaBKasbe: KOHCTPYyMpOBaHME Halno-
HasbHbIX FPaHWLL, UCTOPUIA U KynbTyp, «HenpuKOCHOBEHHBIV
3anac», N%4 (78), 2011, cc. 28-36.

3 Uuwbu, Lywpwgntiny 1920-wlwuutph
Swnunwnwwtnwywl U pwnwpw2huwywl dwnph
duwynpdwl wnwldbwhwwnynipjncuubpp®

old private houses, chaotic and often illegal trade,
where migrants gather. It turned into a city market
in the 1990s.

*okk

Books and archives on the architecture and
urban planning practices of Yerevan describe in
detail the conditions in which the network of the
city map was planned. Exactly that modified and
subjected to various transformations network
was inherited by the residents of the capital at the
beginning of the 20th century.

In the 20s of the last century, architects were
tasked with planning a modern city that could
actively fit into the economic and political course
of the Soviet Republics’ development . The idea
of the central square as an intersection of key
arteries of urban traffic, is becoming one of the
most important town—planning innovations in
Yerevan. The square is constructed to symbolize
the political positions of the country, and for many
decades it remains a kind of statement, a replica
in the direction of the city past, a language of the
futuristic present .

'3 Describing the features of the emerging architectural and
town-planning conceptions of the 1920s, L.K. Dolukhanyan
quotes manifestos and letters of the members of the OPRA
(Organization of Proletarian Architects of Armenia), K.S.
Halabyan and M.D Mazmanyan. The statements of almost all
the engineers and architects of that time are reduced to the
idea of industrializing urban architecture and adapting it to

new technical capabilities and tools (the appearance of cars
becomes one of the main factors). Dolukhanyan LK. Arkhitektura
Sovetskoj Armenii: 20-e gody'. Nauch. Red. A.G. Grigoryan. —
Erevan. Sov. grokh, 1980, p. 15. In general, all statements are
reduced to the fact that the existing urban environment and
architecture do not correspond to the modern life of society
and require radical changes. It is curious that the rhetoric of
such a striving for a radical reconstruction of Yerevan for the
benefit of the development of the society sometimes rhymes
with the statements of the city authorities in the beginning of
the 21st century, although the real needs of the city and the
concentration of architectural thought of the two centuries are
not comparable. See, for example, the document “Yerevani
zargatsman 2018-2022. hngamya tsragir” which is signed by
the former mayor of the city. It declares the plan for dismantling
Firdusi Street and building a new district in its place. “The
construction of a new neighborhood in the place of the Firdus
Market in Kentron administrative district is aimed at improving
the area and its green zone, and effective implementation of the
plan of Yerevan development in 2018-2022., taking into account
the current needs and demands of the citizens.’

' When planning the central part of Yerevan, one of the serious tasks
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Firdus with several dozens of small private
houses and garden plots is in close proximity to
the square and, as a fragment of the past, as an
artifact, it reminds a still pre-Soviet place, a poor,
not amenable to rationalization area, thus falls into
the zone of the primary risk' "The idea of centering
radically rethinks and reinterprets not only the
philosophy of the urban network, but also the
daily and social life of the city. Such dramatic
changes in the urban landscape must find a

facing city planners was the resettlement of the population, since the
real number of people exceeds the official numbers for many times.
Moreover, one of the stylistic and philosophical decisions for the city
was an attempt to create a “monumental center”. See Dolukhanyan
LK. Arkhitektura Sovetskoj Armenii... p. 29.

'8 Hierarchization of the urban space takes place when the planners
determine the southern part of the city as industrial, that is, different
from other parts where the universities and cultural institutions

are located. Firdus becomes a kind of border, an entrance to this
industrial part of the city, which historically was known for social
instability and population density.
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7 Annchuwljwp gnpnud E. «@udwljwuh bwfuwwnbuws

compromise between conflicting forms of urban
identity, and a challenge for professionals who
create a new physical and political reality. Even
then, the problem of the preservation of cultural
monuments arises'* and transforms into a long
line of heavy solutions proposed by architects,
which isn't always clear to the public.

Besides the attempts to preserve the
architectural heritage, the Soviet urban planners
faced the problem of a reconciliation of the
new idea of representational architecture and
folk housing, In addition to its functionality, the
new architecture becomes the carrier of well-
defined aesthetic norms which were partly based
on folk architecture with full incorporation of
the trends of the emerging Soviet architecture.
Folk housing didn't fit into these aesthetic and
functionalist norms. As for the aesthetic notions,
they are designed, by and large, to increase
the representative capabilities of the city, to
demonstrate it to the architectural thought of the
flaneur who walks through the main streets of the
capital. But beyond any line of a designed house,
there was the proceeding life of ordinary people
who had their own ideas about city and house,
and ideas quite different from the ofhcial urban
discourse'".

Designing an urban and at the same time
social space becomes an attempt to formulate
some clear and readable text calculated for
quick reading of codes by those who decide to
settle here or visit the city. Thus, the supposed
compromise between the new ofhicial idea of
urban planning and neighborhoods such as Firdus
is reduced to a discriminatory model: masterfully
executed facades of houses along the first line
of streets and poor makeshift dwellings within
networks . Firdus turns out to be covered by this
veil of official, valuable, cultural and historically

'¢ Alexander Tamanyan, who designed Soviet Yerevan, was then a
member of the commission for the protection of cultural monuments.

'7 Dolukhanyan writes: “The architectural ensembles provided by
Tamanyan created a picturesque panorama of the city.” Even then, the
visual aesthetics is set; accordingly, everything that is not included in
this representative picture of the ideal Soviet capital is delimited. See
Dolukhanyan L.K. Arkhitektura Sovetskoj Armeni.... p. 26.

'8 See the article of A. Karapetyan in this edition.
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significant layers. Memory and the history of the
space are imposed here in such island semiosis
and exclusivity policy".

There are no monuments or buildings related to
cultural monuments in Firdusi. Here the memory
is formed differently than in the outer, front

19 Two-storey houses in Tigran Mets (1, 3, 5, 11-15) are built mainly
in the late 19th and early 20th centuries and create the front line

of the neighborhood. Behind the facades of black tuff houses with
wooden ceilings and floors, carved staircases and basements, as
well as common ‘ltalian’ balconies are hidden. This line continues to
the Pedagogical University, built in 1936. The building of University
dominates here with the number of storeys. The university building
extends to Khanjyan Street and at the intersection with Tchaikovsky
Street meets a residential building of red tuff, which also appeared in
the 1930s. On a small cut of Tchaikovsky Street, parallel to Buzand
Street, is the A. Spendaryan Music School and the cadaster building,
built in the 1970s and the 1980s. The line of houses of red tuff
crosses Hanrapetutyan Street, where among several two-storey
buildings of the 19th century, the facade and general construction of
the residence of the Persian Consul are well preserved.
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Shpnnwuh thnnngp Eplwl pwnwph 2018 @. hwwnwlwagsh ynw:

Firdusi Street on Yerevan city plan, 2018.



Eplwlh pwnwpwwbnwnwlp
tgnwagdnud £ wijuwbu Yngws 33-pn
pwnwUwuh Ywrniguwwwwndwl
wnwnwépn, npnwd Ukpwnywé Gu
hhuuwywunwd $hpnneuh thnnngh L
Rwlnwuwtwnniejwl 1-hU Uppwlgph
wnubpp: Nng twpwépp Swlwsyws b
npwbu «3wlpwhb gepwyw 2wh»-h
gnunh:

The municipality of Yerevan outlines the
construction site of the so-called 33rd
district, which mainly includes houses in
Firdusi Street and Hanarpetutyan lane 1.
The whole territory is recognized as a
“Priority State Interest” zone.

Upntbl «onwnywé» tnwnwdépn
dwu wn Jwu wnpynud £
wnwUdhu 2huwnwnpwywu
Yuguwytpuwnpjncultph:

The “alienated” territory is transferred to
developers and construction companies
in parts.

Ywnnygutp, npnup dwuwsyncd
EU npwbiu wndwdwynipwhu
hnwnéwultbn U Gupwyw stu
wywununwddwl:

Buildings that are recognized as
historical and cultural monuments and
are not subject to dismantling.
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2 Sk’u Benjamin, Walter, The work of art in the age of
mechanical reproduction, Penguin UK, 2008:

2t Shgpwl Utsh wynnnunwu Ypnud En «nyuinbuptpjwl
wnnnuw>» wudwunwdp JhUgl funphpnwihu Uhnuejwl
thingnedp, wiyn wwwndwnend $hpnnwuh thnnngp Ukpwnnn

part of the neighborhood. While from outside
each house is connected with the memory of
large communities, of all citizens, from the inner
part the architecture forms an imaginary local
community, where memory is reflected in other
categories and scales than in the outer ofhcial part.
Iffor all the citizens and tourists the central part of
the city is remembered visually, that is, optically,
then for the residents of such quarters as Firdus,
memory is shaped by daily practices of life, with
the opportunity not only to contemplate but use
the architecture and the natural landscape, and
live in it. In short, memory is formed here through
tactile perception, which, according to Benjamin, is
connected not with the attention of the observer,
but with the habit™". Tamanyan’s strategy of building
representative facades and ignoring the inner
territories of neighborhoods divides the old and
the new and / or the desired and the real, that s, it
multiplies the number of oppositions. However,
this strategy can be equated with a policy of non-
intervention which was violated by contemporary
post-Soviet designers and architects.

OTHER CENTER

A resident of the street tells about her childhood
spent here. Her story begins with an opposition
that is relevant both during the times of Soviet
Yerevan, and today, 30 years after the collapse of
the USSR: “During the military parades they used
to bring a truck to close the passage to Tigran
Mets so that we could not suddenly get out and
intervene in the parade. With the children of our
street, we lied down on the ground and watched
the parade through the wheels of the truck, able to
see only the boots of the marching soldiers”

Lenin Square becomes a realized fantasy of the
sacral center, a kind of utopia, which begins at the
avenue leading to the railway station”', which is
the most important element of the socialist city
Places like Firdus turn into a kind of multicultural

20 Benjamin, Walter. ‘The work of art in the age of mechanical
reproduction’. Penguin UK, 2008.

2 Tigran Mets Ave bore the name Hoktemberyan until the end of the
Soviet era. The administrative district that included Firdusi Street was
also called Hoktemberyan.
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heterotopy* and become completely different
spaces in relation to the main political message, to
the center. Located in the very center, it remains
anon-central concept. There are two reasons for
this. First, it is one of the rare residential funds in the
center, where administrative buildings and hotels,
it would seem, have finally retaken the territory
from the citizens. Secondly, the architecture of this
street fully reflects people’s ideas of house-building,
Moreover, it reflects the real economic situation in
which ordinary people live”.

Not only the empty flat space with the statue
of Lenin"' towering on it becomes sacred for
the Square, but also the large fountain opposite
the Museum, enhancing the utopian feeling of
the paradise center”. Situated so close to this

22 This is how Foucault describes what he calls counter-sites or
heterotopies: “Probably, in every culture, in every civilization, there are
real places that do exist and that are formed in the very founding of
society — which are something like counter-sites, a kind of effectively
enacted utopia in which the real sites, all the other real sites that

can be found within the culture, are simultaneously represented,
contested and inverted. Places of this kind are outside of all places,
even though it may be possible to indicate their location in reality.”
Foucault, Michel. Of Other Spaces, Diacritics 16 (Spring 1986), p.
24. It should be noted that in the Foucault typology there are also
attempits to create so-called eternal “other spaces’”. In particular, the
philosopher attributes museums to this kind of space. If a museum
located in the Republic Square is such an attempt at heterotopy, then
the natural heterotopy of eternity is the opposite of this idea of artificial
eternity. Firdus almost always exists and testifies to the transformation
of Yerevan into the capital. On the contrary, the “othemess’ of the
market later offers the opposition: the museum / market as an eternal
and mobile-temporary.

% If a planned and redesigned ideological space resembles a certain
type of text with which the idea of Soviet power is pronounced,
Firdus — long before this stylistically and discursively new statement -
can be comparable to a protolinguistic model with a pre-textual basis
of national or multicultural social discourse (Kristeva).

24 n the first years of independence, the statue was
demolished, and the square received the name “Republic
Square’. After the Velvet Revolution in the spring of 2018,
in some places the form “Revolution Square” was shown,
although the official name of the square is not changed.

2% Fountains are common in urban scenes of the Soviet cities,
and they acquire additional significance for the southern
republics. Here, in addition to the stylistic addition to the
complex of the square, the fountain is an element of the
heavenly space located in the middle of a hot city. In the
Foucaultian interpretation of the principles of heterotopy there
is an example of a garden as a prototype of a series of carpets,
and a carpet, in its turn, as a plane moving and intersecting
the space. Interestingly, in his observations, Foucault notes:
“The traditional garden of the Persians was a sacred space
that united in its rectangle the representation of the four sides
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2 ULywhuntejwl tnwphUubphU wpéwlp hwugtg, L
hpwwwnwyp unwguwy «Qwlpwwtnnuejwl hpwwwpuwy»
wlywunwdp: 2018 pdwywuh pwdzjw htnwthnfunie)ntuhg
htwn npn2 inBntpnud hwinuybg «’bnwthnfuncejwlu
hpwwwpwy» wudwunwdp, uwlwyt hpwwwpwyp
wwinnuwwbu sytpuwudwlytg:

2 tunphpnwijhu pwnwputpnd twpwéyws 2winnyuultpp
hwpwlwlwynip)ntu U d6np pbpnud hwpwdywjhu
hwUpwwbwinnienctbutpnud: Ujunbn hpwwwpwyh
hwdwihph nfwywl hwdtGinwihg pwgh 2wwnpdwun
npwiunwhlu tnwpwénipjwl tnwpp £, pwuh np 2ng
pwnwpeh dtgntnnud E: IGinGpnunnuwhwih $ncynjulu
Jtluwpwuntejwl Jtg onhlwy E pepynud wjghU' npwbu
gnnatinh 2wneh bwfuwwhw, huy gnpan, hp htpehl, npwtu
2wndynn hwppnteinly, npp twnwénue nlultn £ Yunpnd:
Pwjg htinwppphp E, np hp nhtnwpynwdUGnpnud $nynu
Unud E. «Mwpuhyutph wjwunwywl wjghu uppwqwl
wnwnwdénieintt Ep, npu hp nupnwiuynch uwhdwluGpnud
Uhwynpnwd Ep wiiuwnhh gnpu Ynnutnp Ubpywijwgunn snpu
dwubpp: Uylwntn Ywp bu UGy tnwpwénueyntt” wnwdbp
unppwaqul, pwu Ujnuttpp, npu hp yeuinpnuncd ncubn
wubu hnnh wnpup (unpywlu ne gpwywquilip)»:

politically adjusted center, Firdus intends to have
its own miniature copies, replicas of this sacred
reality. Until now, remembering the mid-twentieth
century, the residents constantly mention the
fountains, the streams, the water towers and

small pools that were, and some still exist in their
courtyards.

‘All neighbors were very helpful to each other,
they were very friendly. I remember the time when
not everyone had a water supply, and we went to
get water from a common outdoor water source.
We spent much time together during summertime,
our children grew up together, and we had alot in
common. On hot summer evenings, we would
carry the stove-benches out and sleep under the
trees” — Romela Chakhoyan (2018)

“We ourselves built this street, and installed
water supply. When my parents settled here, they
began to refine not only our own courtyard, but
also the yards of our neighbors. Then there were
no high-rise buildings but garden plots opposite
the houses. We grew up under fruit trees.” —
Melania Nazaryan (2018)

“There was a nursery next to our house, a
beautiful constructivism style building. The
best nursery in the city, with a big yard and
pool. Pavlos from Puppet theater used to come
here, me and other kids used to watch the play
standing behind this wall. After 5-6 oclock in
the evening, the nursery was empty. We jumped
over the wall with guys and swam in the pools
and played with fountain water. There were fruit
trees in the courtyard, and we picked unripe fruit
and ate them. The watchman was our neighbor.
When Charents was arrested for the first time, a
robber named Badas was in the same prison with
him, Charents even mentioned him in one of his
poems. That robber Badas was our watchman.” -
Haghtanak Shahumyan (2019)

“Look at my garden! It was larger before and
reached the Pedagogical University. Neighbors
used to come here, we would lay a big table and
sometimes play loud music. Residents from the
houses in Khanjyan Street would come out and

of the world; there was another space, more sacred than the
others, in the center of which were the hub of the universe, a
pond and a fountain.”




«Utn Ynnph dwuludfumpn Ynuunpmumpy hurnwljui
twfuwugony Ep junmgqwuo: Udbinuguay dwiuljudumptu bp,
Utad pualjny, opuawiquiting: Cunts quihu bp whtjuhuyhuh
‘TDu]ynup, Utiup by Yufun thnpp Ehap, wjwnhg uugnud Ehup
whluhuyh utmiuyugnudp: Uumpp dudp 5-hg, 6-hg htann
nunwplynud b, dinund Ehup, jnnuiund Ehup, fuwnnud
Ehiup b, wiwiquitih g, juay] dwntp Guyhy, gngny Ehup
wnynut: Nuwhwlu b g dwitgnd Bp, nt hwplowtiutn
Ehup: Quuiptiught, np wnwpht wiuguud dppualjuynid b,
puititnnid Aumuiu wiimuny gnn w jhund, m Quiptiugp hpo
Uwuht tnnntip niuh gpuwo: <hug by Funuuu Ep dtm dumph
wuhwlpy» - Sumpwiiul) Cwthnuduwiu (2019):

«Luylip' huy wygh niutnd: Unwy wybyh o bp,
uhush Uwujudwndwfuu hwuund tp: Cupliwuubpnp
hwjwpynid Ehu dtip unw, ko utmwu Lhup ggnud,
utiy-uty b pupan bpgbip Ehup nunud: fJuwugjwuuh
wutiphg dwpnhy nnipu e quyhu, wumd' bu tpgp
unphg vhwgntip, tpudynnmpiniu bhu wyuny hpnd» -
Ubwhhw ®fuphljut (2017):

ask us to play the same music again, they ordered
music” — Anahit Pkhrikyan (2017)

If we agree that “the garden is the smallest
particle of the world™, then the ownership of
garden plots and fountains” is a kind of replica
towards no one’s ‘center of the world” that is
within walking distance. Having one’s own garden
and a swimming pool in the city center was a
luxury both in the Soviet era and today.

Despite the reputation of being a poor district
and slum, this part of the capital should also be
seen as a challenge to the modern politics of
the urban space economy. A similar gesture has

26 Foucault, Michel 1994 [1984], Des espaces autres, dans Dits et
écrits :1954-1988, t. IV (1980-1988), Paris : Editions Gallimard, coll.
“Bibliotheque des sciences humaines*, p. 754.

2" Curiously enough, it is possible to understand from the stories of

residents how this type of perception of space literally absorbed and

destroyed the idea of a “state”. In secret, yet regularly, the children

living on the street made their way into the nursery and played there,

while the tutors and administrators were absent, and the guard

helped them because he was a simple man for whom the boundary

between the territory of a state institution and the neighborhood was

not so significant. 33
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Bl hudwptiup, np «uyght wpuwphh dwupugnyu
dwuthlhu E»*, wmyw utithwljuu wygh nt gunpyuu’”
niubiuwp jmpunbtiuwy hwunwpand £ punudtiupn

uh pwith puy) htinnt, ng nph swunwunn «wpfuwphh
Yhunpnuhty: Lunuph fhumpnunmd utithwljuu
hnnudwu m wjwqu mutuwp dnfunipymu Lp ph

lunphpnuyhu ppowtinid, ph wyuop:

Uwypwpwnwph wju hunygwdn, suwjwd wnpun
punudwuh nt htmuwtunpph hp hwdpwdhu, whwp &
puluyyh nputu dwpuwhpuyip punwpugh
nuwpwonpjut dudwuwfulhg mumtuwljuu
punupwjwunipjuup: LEmpunphpnuyghu
holuwunieymup dhwybnwty L wyy hwunupandp

nputiu «gipulju why», nph mbpp $hpymughutipu
tu”’: Unpunnipiniup, npp dwwnuwgnyg b wpymd

% Sb’u Foucault, Michel 1994 [1984], « Des espaces autrg:s »,
dans Dits et écrits: 1954-1988, t. IV (1980-1988), Paris: Editions
Gallimard, coll. « Bibliothéque des sciences humaines », kg 754:

# 3twnwpnphn £, np plwbhsltinh htiin gpnugutinhg
Yuwntih E Ggnuywglty, np nwpwénuzjwu puwidwu
w)n intGuwyp pwrwghnptU Ynuy En tiwighu ne ngUgwguncd
«wtnwlwUh>» gunwthwnp, Gnp thnnngh tptifuwltnp
gquinuwgnnh, pwjg wwpptpwpwn utippwihwugned

Ehu Juncp-dwlwwwnuntgh tnwnwép nL fuwnnud
wjuwntn nwunhwpwyutph nu w2fuwwnwyhgutph
pwgwlwjnujwl dwdwlwy, huy wwhwyp Upwlg skn
Jtnpdnud, pwuh np hwuwpwy dwpn Ep, nph hwdwn
wEnwywl hwunwinnijwl Nt punwdwuh tnwnpwéplutph
uwhdwultpl wjnpwl £ Ewyw skh:

28 Juwjwunwuh Ywlpwwtinniejwl junwywnnejwl
npn2ntd N2 332-L 22 Jdwpwnh 2018 Y. thwuthwpninen
unnpwagnyuwé £ YwpBlu Ywpwwbunjwuh Ynndhg wwphth
3-hu: Uwnhth 17-h puunnnieyniulbph wpnyncupny
wuwunnbwwbu Jwpswuwbn nwpdwy Uend Uwnquywp,
nnp quugywéwiht hwupwjhu pwpddwl wpryncupned
hpwdwnwywl wnytg 2018 pywywuh wwphth 23-hu:

2007 pywywuhg tpluwth yepuwyniywp punwdwutpp
Swlwgyt| BU «hwupwihu gbpwyw pwhh» gninhutbin (n6u
U. hqwungh hnnywén ungu gppned): 6inwppppwywu E,
nn «wlnwjhl gGpwyw 2whh» optupnd pwgwwnnynd £
wjuwtu Yngywé hnnkph «onwipdwl» Ubfuwlhgup, L
plwyth Ywd wyp Lpwlwyniejwl wnenejgubnph hwdwn
wnwgwpyynid £ thnfuhwwinnignid: «OunwipdwU» hhdp
Yuwpnn GU (hub] «2newlw dhgwduw)ph wwhwwlntegncup»,
«lywuph, wenngnipjwl ud ubthwywuniejwl
untpjGyunlbph wwunwwungeyniup» b wyju:

Rwywlwpwp uncpjElynlbnh ubthwywunuzjwu U Yywuph
wuwuinuwuwunujwul nunnwé wju opbupp Gupwnpnud £
pwgwnwwbu Yeluwpwlwywl wdpnnpwlwunceyniup

U pwgwnnid wjlwhuh gnnpénu, huswhuht E, ophuwy,
untpjEywinh hhznnnueniup, YniGywnhdh hhannniegniup: Uju
gnnpénulbnp nncpu GU Jund Uywpwagnpnnwywl inbpuinhg,
nnp unbnédnid £ hnnbph «otnwpdwU» Jbhuwlhywl.
(https://bit.ly/2U0knxd) $hpnnruh, huswtu b JGpuwyniywp
nL dnnnypnwywl ntuwyh wnubp ncukgnn wyi
rwnwdwubnh nGwptnp gnyg GU wtwihu, np hnnGph

already been described by the post-Soviet city
authorities as a “priority benefit” owned by the
Firdusians”". The poverty which is indicated as an
argument for demolition of the street, is actually
considered as wealth.

Today, when Firdus is being called a slum or
ugly outgrowth in the center of a reconstructing
city is often to indicate what is a kind of
embodiment of people’s concept of a house.
One of the residents complains of the decision to
demolish the street and compares it with other
places that she visited in Iran, Turkey, Georgia, etc.

“Why does the state help them to tidy up the
facades and does not destroy the private houses?
In Greece, in Turkey, in Jordan, for example, they
renew and paint walls in one color, but do not
destroy them. I want us to take care of our street
like they do”

Often, such statements preserve not only the
memory of what is seen in the the Mediterranean
and Eastern countries, but also a certain form
of post-memory. Many families migrated here
from the cities of the Ottoman Empire, where
their ancestors lost their property, housing and

28 Government Resolution of RA No. 332-N of March 22, 2018
The document was signed by the Prime Minister of the Republic on
April 3, the name of Karen Karapetyan is indicated. On April 17, after
the elections, Serzh Sargsyan was officially appointed, but soon
resigned on April 23, 2018 due to the huge protest movement in
the country. Since 2007, vernacular districts of Yerevan have been
recognized as territories of “State interest” (see article by A. lvanov
in this edition). Interestingly, the Law on «Priority State Interest»
explains the mechanism of the so-called “alienation” of lands,

that is, roughly speaking, the state selects lands and recognizes
them as “priority”, and takes them away, offering compensation in
return. The rationale for this land “alienation” may be, for example,
“ensuring the preservation of the environment”, “protecting the life,
health or property of subjects”, etc. Apparently, the law provides
exclusively biological integrity in ‘protecting property and the life of
subjects’, and excludes such factors as the memory of the subject,
the memory of the collective. These factors remain outside the
descriptive text which creates the mechanism of land expropriation.
URL: https://bit.ly/2UOknxd. The case of Firdus and other parts of
the city with vernacular and popular types of housing show that

the adoption of the law was only one of the necessary solutions for
the implementation of land expropriation, and doesn’t correspond
legislation logic, due to which looks like a criminal scheme.
Unfortunately, with the expropriation of land and houses from
residents, the government does not plan any socially or culturally
significant objects in their place, but immediately, if not in advance,
transfers them to developers of residential and business complexes.
The government legalizes the transfer of land from one private owner
to another, since all developers are private, that is, they are not public
companies.




npwhu thnnngp Yytpugutynt hwunwny, hpuuunod
hwpumnipiniu k:

Ujuop, dhppniut wujwiubyny hmuwfunpy fud
wél ywjwp' junmgynn punuph Yhenpnunid,
hwtwfu dwmuwuynid bu wyu, hugp ubithwjwu wmwu
Ybpwpbpyw) dnnnypnujuu yunybhpugnidutinh
Jnipuntiuwy dwpduwynpnudu B: Auwlhsubinhg dtiyp
ndqnhmy E pwundwi npnymuhg hwdtdwnbyny hp
thnnngu wyu puwljuyuyptiph hton, npnup tw mtuty B
bpwunwd, (Gmpphuynid, 4 puwunwiuny b wyjnip:

«Onphtiwy highi Bu niphy tipyputipnid ogunud,
uwppnud, ubipnid npuhg Wuwntipp m sk puunnid:
Sty iy, ¢k, nug bu Smuwumwunid, (Gmpphugnud,
Cnprputwunud utplmy, vwppmy yunnbipp th gnyuny
nt sbu pwunmu: Umqth, np dtip thnnngu k) hpwug
udwt uhwwubthup»:

Cwtwfu udwu dhufbpynifutipmd yuwhywuynd £
ny dhuyu dhobpypwonyjuu b wpbityjw tpyputpmd
wmbuwodh hhynnmipymiup, wyl htanhhynnnipywu
npnywh dip: Auquwphy punmwuhputn wuntm
qunph) bu Oudwyw Juyupnipywu punwputiphg,
npwbn Ynpgpty Bu miubigywdpp, mmup, punwpuihu
dwiunp wnwpwonpniup: Utpunbubinnmiun thnjuwgyty
b utithwwt mwpwoph uupugpnipgmiiutpp’
Uhhwpyuwih m tpyhwpwih wibkp' dwunwuutpny,
wdwnuyht Wumnyqudpubpny, utthwwu wyghny:
Lquymunipymiup udwt yundnigimuubph
hwunbty upymd L hwnuwbu wyu yuwmawnny,
np wyn, Yauwytpuyp tnfuty peuh mdnd®
wpunwpudwl, JEpupuwtigdwy, wumtipugdutiph
nt hwudwpunnipimuutiph: $hppnup wiwu
Jhpuwlnijup punudwubint m opgwuubtinp
hpbkug vy Ypnud Bu hhpnnmpejniu, wyu hhduwghu
htwunmwpwiwwu hwdwhpp, npp poy; £ wnwhu
Yhpuwpty yipupuwyigdw gugnudp:

Stnughubinh «wjwunujuy wumytpugnidutipp

ownwnUwl optluph punniuntdU wuhpwdtun npnnidutinhg
En* hpwgnpétint inpwdwpwunyejwlp ng wjnpwl
hwJdwwwwnwufuwlunn, gptet pnbwywu ufubdw nctlbgnn
opGlunpwywl bwfuwgénid: Swywih £, np puwyhsutnhg
wnutip nL hnnwdwubp fupnn uwnwdwpnuejniup wyn
Juwjnptpnud sh LwfuwwnGund hwuwnpwyuwywU Yud
dawynipwihl Lpwlwyntenlu ntukgnn Unp Ywenygubp,
wyj| gnbpt Unyl dwuhl, Grb ng wytih Jwn, wpwdwnpnwd
E npwlp phqutu hwdwihpubph nL pwqdwhwpytph
Juwnnigwwwwnnnubphl: Ywnwdwpninluu
ophuwywuwgund E hnnh* Uh ubthwywuwwntphg Ujnwu
ubithwywUwuwnhpngp thnfuwgnudp, pwlh np pnnn
Junnigwwwwnnnubpp dwuliwynp U ng ph wbunwywu
Jwquwybnwnupnlulbp Gu:

the usual urban space. Descriptions of private
properties, one-storey and two-storey houses
with cellars, summer balconies and orchards
passed down from generation to generation.
Sensitivity to such stories is especially enhanced
because people had to leave this lifestyle forcibly
due to deportation, relocation, wars and conflicts.
Vernacular neighborhoods and districts like
Firdus preserve the memory, a fundamental
semantic complex that have made it possible to
survive the trauma of displacement.

The “traditional” notions of local people about
their house and their own space combine the
knowledge of the architecture of the cities of the
Ottoman Empire and of the houses that became
their refuge in Armenia. Almost every house here
represents or seeks to the traditional architectural
structure of the Yerevan house of the middle of the
19th century™". And the houses of the Firdusians,
which are represented in numerous stories, build a
narrative of the collective imagination.

*okk

From the word to the image, the street
incarnates in the memories of the inhabitants
not only through verbal memories but also
through photographs. One of the local residents
worked all his life as a photojournalist in Soviet
publications and created an archive of photos
done not for his official work, but for himself,
for family history. After numerous repairs and
interior changes in his house, almost nothing was
left which would remind of the main occupation
and profession of the house owner. Nothing but
one picture in the living room, where the family
spent the most of their time. The photo shows a
two-storey stone house with a wooden balcony in
one of the regions of Armenia and resembles the
traditional architecture of Firdusi. Only this one

29 “A traditional house is a mansion designed for one family on a
separate land. Residential and economic zones are divided here.

In fact, the house is a system of grouping residential and business
areas around the yard. The courtyard is a unifying ring, as almost

all processes of family life are carried out there (sources of fire and
water are here). The courtyard is also the vestibule of the house
which the visitor enters directly from the street” Azatyan K. R. Bnakeli
bjji zargatsman himnakan p'ulere Yerevani verjin haryuramyaki
tchartarapetutyan mej, CHSHHAH Gitakan Ashkhatutyunner 2015.
H.IV (59) — page 3.
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Lnwuyupnid Cwyuuwnwuh dwpgtiphg diynud wipguo
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puwwlnipyuu Uk thuyu wyu jnuuwujupu £ yumnygh
wpdwiugty” hugmybm wwwnhty, Wbpuywugytgn
niphputinhu b hupu hptu nunuuwny puwlbh mwu
Juunwpuw) Gwupnupuy innpjut fwpduugnidp:

Ldwt wjwunuuu nmwt yuwhywumpiniup
dwpumuwhpuigtp B nipnywd ng dhwy junphpnugha
punwph Yhumpnuhu, wyjlt mupwonipjuu

2 «Udwlnwywl inntll wnwUdhU hnnh pw inbnwnpyws,
Uty puinwuhph puwytgdwu hwdwp Uwfuwnbudwé
JGLwwnnll E: Fuwytih b inbnbuwywu gninhuGpu wjuwntn
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b inuinGuwywl tnwnwépubnh fudpwdnpdwu hwdwywpgu
E: LepphU pwyp wjt vhwynpnn onwyu k, npunkn
hpwywlwgynud GU Yebgwnh gnbipt pninp gnpéplpwgltinp
(wjuwntbn EU ogwiul nL oph winpjnLpp): Fwyp bwl twl
wnwghU Lwfuwupwhu £, npinkn wjgbintu Unwnp £ gnpénud
wudhgwuwtu thnnnghg» (Ugqwwnjwu Y. M., Fuwytih

peeh quingugdwl hhdlwyw thne pp Bplwth dtpghu
hwpjnpwidjwyh Swnpunwpwwbunngzjwl Jte // 66UR
ghunwywl wpfuwwnnuegnclutn 2015, h. IV (59), kg 3):

shot among a huge number of archival photos was
honored to be on the wall, be presented to others
and to oneself as the embodiment of the ideal
architecture of a residential building,

Preserving such a traditional house is a
challenge not only for the Soviet city center, but
also for the post-Soviet urban trend that offers
new types of space saving. A private house that
is attached to the ground is a blatant waste of the
possibility of expanding the space up (high-rise)
and down (underground parking, shopping
centers, etc.). At the end of the street, behind the
house No. 80, the construction of a high-rise with
a deep multi-level parking has already begun, and
behind the odd side houses a huge foundation pit
was dug for another modern giant. A new wave
of gentrification of the urban center is gradually
blurring the boundaries of Firdus, erasing also the
memory about the popular type of a house or
vernacular housing,

IDENTITY: LAND

The identity of the inhabitants of Firdus, as well
as of any other habitable space with its complex
system of personal interactions, daily acquisitions,
separation from strangers, is formed by realizing
the place of their house within the network of
the neighborhood and, more generally, the city.
Speaking about the development of their space,
the locals often mention garden plots, which were
akind of miniatures of the big utopia owned by
the state. Thus, not only the opposition replica is
formed towards the totality of socialist discourse
but the social language, the most common for the
locals, is reduplicated. Rural life in the city center
has always been an insulating factor in the Soviet
era, just as in the 2000s, free trade and open air
markets isolated the local population from the
general system of establishing giants of corporate
and shopping centers who were going to
monopolize any type of commercial circulation.
Thus, the first level of dual identity is fixed in the
polarization of the idea of the self-existence in
the city center. If for everyone the Firdusians are
residents of the city center, then for the Firdusians




Ulwhhwn dfuphyjwuh $ninnwntuhdhg” 1940-wywlubp:

Anahit Pkhrikyan’s photo archive. 1940's.

37



38

wumbiunipjw’ unp nkuwltlip wnwewpynn
htinfunphpnuyhu punwpwphuwfuiu thnndubphu:
Znnh Ypw funmgywd ubthwljwu nnup wutipyh
Ytpwny Junumd § mupuonipyut’ nhiwh Jtp
(puquwhwpltp) b ntwh Jup (unnpgtaniyw
wywmnjuywuwmbn hut, wnbwnph YEumpnuutp)
Runjuyuy gt htwpuwynpnipymuutinpn: Unpbiu

huly Shpnmuh thnnngh Ytpenud® hwdwp 80 wihg
phy htinny, ujuyty £ puquwhwpl unnpgtintuyw
wymnjuywuwmbnhny kuph Junmgnidp, hul
Jkum Ynnuh nubph Enuwdwunmd thnpjws £

Ut wy) dwdwuwuhg hujuyh hhtuwthnu:
Lwnuph JEumpnuh sbnphdhljugduu unp
wihpu wumhdwuwpwp wnuyunnd £ Shppnuh
uwhdwiitbipp' gugtyny twl Yhpuwyny jup,
dnnnypnujwu mutph dwuhu hhpnnnipmun:

huveunresnry. 2na,

bhpnniuh, husytiu b thowuduwghu
hwpwptipmpyniuutph utthwwu pupn hwdwupgny,
wdliuopw dwuwynnnipjudp, omwputinhg hptiu
wnwuduwgunn guujugwd wy) puwltyh nmwpwoph
dwpnljuug hupunipymup dbwynpymu | punudwuh
gwiugnid hp wmwt mbinh, hul wytgh pighwinp'
pwnuph Guuwgnnmpjudp: Swpwdntejwu
Guuynpuiwi dwuht wwndtny' mbinughutpp hwéwpu
hhywmwymy b wyghtbipp' dwipuytpuoubpt wy
utid nunnuihwyh, nphu mhpnud Ep wtinmpymup:
Unghwjhunwfuiu fununyph wdpnnowwnhpnipjuu
ptid Ay npynud £ hwjunupanud, puyg bl
wbinh £ mubumy mbnughutipht wnwyty hwpuqum
unghwjuyuit (tiqyh Ypjuuwunynudp: flunphppuyhu
opowunid punwph Yhumpnumd gymnuju Yrugunnp
Uy tiu dhniuwgunn hwugudwup L, hugwtu
2000-wuiutipht wquun mijuywljut wnbnph
hwugqudwupp whwnh dtynuwugubp mtmwuwpuwlyutphu
wnlnpuypywiiwnnijuu pnjnp mbhuwlutpn
utitwpunphnn Ynpuynpunhy hujwubinhg nt wnbunph
Yunpnuutinhg:

Ujuwtiu, Epuayh hupunipju wnweht otipnu
wdpwgpynid | htitug punuph YEumpnund
hupuwhutyhnipjwu qunuithwuph mwpuwuywntiw
Utg: Bt pnnph hunfwp hpnniughutpp punuiph
Yhunpnup puwlhsutip bu, wmuyw $hpyniughutiph
hwdwp Yhumpnut hug-np wy) pw B utthuu

the center is something different, out-sided " in
relation to their social field. Probably the best
illustration of the phased development of such
dual identity is the multitude of photographs that
local people show when they speak about the past.
Photos taken on the Republic Square are more or
less ceremonial and festive. Like residents of the
periphery or other cities, the Firdusians prepared
for the exit to the Square, wore their most elegant
clothes and generally tried to respond the
demands of the center of the capital.

Everything that the Firduians say about the
houses and the years they spent here is very
different from the auto-statements that can be
received from the residents of other central streets.
Almost always, residents tell the “story of the land’,
garden plots, mention materials from which the
houses are made, most of them are stories about
plants, many mention trees on the street that were
cut down. You can rare find a story about a house
in Fi

rdusi, which was received from the state or from
the “factory” during the Soviet era”', which is
typical of most residents of apartment buildings in
the center.

Speaking about the house they own, or about
the neighbor’s house, Firdusians can with
incredible accuracy describe the materials of
which these houses are made. Contact with
the land, which demonstrates a rural lifestyle,
develops into a relationship with a house that
has been “grown” on the land with their own
hands. Here the idea of creating a space single-

handedly is spread almost everywhere. One of

30 Out-sidedness is one of the fundamental concepts used by Mikhail
Bakhtin in his theoretical work. First of all, Bakhtin with out-sidedness
explains the author's non-position in relation to the characters of
narrative texts. Later, Bakhtin himself and his followers use the
concept in a broader sense of non-position and dialogique, that is,
the conditions for the formation of the subject.

31 The only exception is the three-storey apartment building number
17. Over time, the boundaries between apartments, defined by the
architecture of late constructivism, were gradually erased. In this
regard, the history of one of the apartments is indicative. At first the
communal apartment was divided between neighbors, then one

of the owners sold his part to his neighbor’s brother, and then the
large family occupied half the floor. Later, another member of this
family started his own family, buying a house in front of their relatives’
house. Thus, the family all the time subordinated to the state policy of
resettlement of residents.
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the striking cases of such participation is the
story of the Kirakosyan family . Architect Hayk
Kirakosyan designed house No. 30 in which

his family lived, as well as several other houses
which their neighbors later lived in. Thus, the
physical connection with the process of becoming
a place-self is transformed from ubiquitous
folklore developments of earthen, stone and
thatched houses from the mid-19th century into
vernacular and official projects in the Soviet era.
Up to this day, the Firdusians are outraged by
any interference from the outside world; in the
1990s, all the newly built extensions, designed to
equip the market and tourist life in Firdusi, were
constructed by Firdusians themselves.

%2 See Firdus Diary in this edition. 39
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32 Sb"u «dhpnniu. opwghp» pwdhup unyu gppned:

33 Sk’u MpuropsiH M., Mnowaab JleHnHa B EpeBaHe. Bocno-
MWHaHUs O NMPOEKTUPOBaHNN U CTPOUTENBCTBE, «AiiacTaH»,
EpesaH, 1969, c. 15.

3 Sb'u Unuyu nbinnud, Ep 17:

3 SE'u Unuju inbnned, g 31, «O MaccoBOM AeMOHTaxe Ao-

STREET WHICH IS A MARKET

“Thappened to see the Yerevan market in the
period when it still had its original look. The
market presented a rather picturesque scene with
prevailing eastern Iranian color™"".

This is how Grigoryan describes the central
market, located near the Blue Mosque, and
also mentions other market squares, similar in
coloring and significance. Already in the 1920s,
disagreements in the choice of the central square
of the city become apparent. If some believe that
the life of Yerevanians is concentrated around the
market squares, others consider a more functional
center in relation to the idea of planning a ‘place™".
By constructing a new central square, urbanists
abandon " the centering function of the market
which is important for any eastern city. In the
course of the history it will constantly return in the
form of Firdus and Vernissage markets, as well as
other trading places lined up in a certain semiosis
of commercial circulation activity .

Here, the memory of the place will constantly
be in conflict with the artificially induced amnesia
that has affected the city for decades, from the
Soviet times to the present.

Yerevan is constantly subjected to
restructruction that smooths its eastern self
and the existing network of multinational and
multicultural relationship system. Constant
aspirations to adapt the city to the ideas of
‘modern” urban environment, or adjust it to
Western or Soviet traditions, etc, distract not only
the local residents, who lose their usual urban
references.

Archival documents, memoirs of architects
and city planners show futuristic pictures and
plans for the endless transformation of the urban
environment. In fact, it is one big narrative about

33 Grigoryan M. Ploshhad' Lenina v Erevane. Vospominaniya o
proektirovanii i stroitel'stve. «Ajastan», Erevan, 1969, p. 15.

34 lbid, p. 17.

% See Grigoryan's text on the mass dismantling of the pre-Soviet
buildings in the center of Yerevan: “For the first time the mass
demolitions were carried out in the very center, before the eyes of
astonished people..” (p. 31).

36 See the article of H. Melkumyan in this edition.
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Ep 66:

the future, which is sporadically and partially
implemented in separate districts of the city. In
such stories about the future, there is no place
for memories of the past, unlike fiction, which is
more flexible and adoptive to the seriousness of
the loss of the memory of a place.

The hero of the novel “Yerevan’, written at the
turn of the 1920s — 30s by the Armenian writer
Mkrtich Armen, observes the ongoing processes
of urbanization and says:

“What are you building? [..] Several dwarf
houses that exist in thousands in all provincial
cities, especially in their suburbs. For that purpose,
you are destroying the ancient Eastern city.. what
are you doing?.””

The sovietisation of the urban space won over
the market as a central place of the city and the
market in the center of the city; if trade did exist
here, it operated exclusively in the peripheries
and was associated with the sale of crops or
goods of handmade and folk origin. However,
with the collapse of the Soviet Union, the city
was in a state close to the economic blockade,
and faced with all the daily needs of the capital
residents. It was during this difhicult period that
the market returned to the center. Like this the
mother tongue, lost for many years, suddenly and
unexpectedly, even for itself, returns to the native
speaker at the moment of an affect. One of the
residents who lives at the front part of the street
recalls how he began to rent rooms to two Iranian
merchants and, as if justifying his decision then,
thirty years ago, tells us:

“That's right, they started trading here in the 90s,
but as my father told me, even when he was a boy,
they brought salt on camels for sale. There was
always something to buy and sell in our street”

In the 1990s, after the market appeared in this
street, the combination‘Firdusi Street” familiar for
Yerevan residents was changed to “Firdus Market.”

The facades of the houses quickly overgrew
with outbuildings, containers, pavilions of blue
plastic tarpaulin, metal and wooden tables. From
now on, the street signs of the Soviet era on the
facades were hidden from the eyes of customers,

8" Armen, Mkrtich Yerevan: Epopea, Yerevan.: Antares, 2016. p. 66. 41
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casual visitors and most of the locals. The facades
that once were the face of this street and a border
that separated the inner from the outer, the
personal from the public, turned into the lower
layer of the palimpsest, the disclosure of which
requires tremendous effort. While these Soviet
signs were fading on the walls, the word “Firdus”
was displayed in bright colors on the city bus and
minibus signs. The Firdusi Street almost did not
exist; all were flocking to Firdus, to the market,
which by that time was double-numbered:
pointing both pavilion and house numbers.

The name of the market and the depth of the
street, not typical for a Soviet city development,
united the street with the market, and the market,
in its turn, nicknamed the whole neighbourhood,
reducing it to a single word — Firdus — for all the
residents of the city.

One way or another, Firdus became a place
uniting all the residents of the city. The economic
blockade, paralyzed factories and agglomerations
led to a collapse. Firdus remained one of the few
opportunities to buy everyday household goods
and food. It was a predominantly Iranian market;
Iranian merchants personally imported goods and
remained to sell them here. The Firdusians began
to rent not only the front parts of their houses,
but also rooms, parts of houses and built new
residential extensions in the courtyards and roofs.
Gradually, in ten years, Firdus became a small
market town, providing the residents of the big
city with everything they need. In part, this space
of care and hospitality again restored a function
that was not forgotten, but was actively suppressed
by the policy of architectural “smoothing” of
the surface of the urban environment. At the
same time, the political utopia with the paradise
fountains in the center instantly lost its power,
shamefully hiding Lenin’s statue in the courtyard
of the State Art Museum. It would seem that the
idea of a market located in the very center of the
city which was disappeared in the time stream,
in the plans of urban development and new lined
areas of residential buildings, suddenly returns
from the darkness of oblivion and returns to us
what was impossible to save in the city subjected
to violent amnesia.
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Firdus rescued the inhabitants of the city during
the years of extreme poverty. But now that word has
become taboo. Today; all non-firdusian associate
“Firdus” with the most difficult years of war and
economic blockade, when everyone had no chance
except to buy clothes and food here. Remembering
Firdus means recalling a part of a past that was
plunged into poverty. Therefore, the memory of
Firdus is always darkened by this. This is the only
market name that entered the language of everyday
life as a common noun, as a sign of poverty. For the
residents of Yerevan who got through these “dark
years’, Firdus becomes a topos that the city tries to
push out of its mind and body; as a fragment of a
traumatic past. If earlier, serving as a place of care,
akind of chora™, Firdus was surpassed due to its

3 The concept of “Chora” (Greek Xdpa), occurs in Plato's «Timaeus»,
where Chora has a feminine gender, and means a certain space,
which is characterized as “mother’, “wet’, “birth nurse”. This term

is used by post structuralist philosophers like J. Derrida and Y.
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lwfuwwwwndwywl hngGywu gnpéwnnyypp, Jwjpnuzjwlu
inwnwéniegntup, bwfuwhwjbiwhuu no bwfuw bgywhup,
npnUp ntn funphpnwtwlwywuwgwé gtu:

physical difference from the form and the concept
of ‘normality’, now having fed the city, it fell a victim
to oblivion and alienation.

Therefore, the authorities’ decision to demolish
the street is further supported by this marker of
the “dark” past, painted by bright blue tarpaulins
on the neighborhood. However, the market that
existed here for several decades had formed a
new identity for the inhabitants of the street,
who defending their homes and their lifestyle,
gradually became activists. Now their out-
sidedness was localized at the level of individual
houses. For decades, almost every house here
had an internal daily life and at the same time
an external one, thanks to a facade designed for
active trade. In the evenings, when the market was
closed, Armenians and Iranians rested together
in the courtyards under the trees, dined at the
same table, slept in the next rooms. This was not
something completely new for Firdusians, since in
almost every family, behind every door number,
the memory of life with Azerbaijanis, Kurds and
Iranians was still quite alive. Here the image of the
‘other” was perceived probably more calmly and
openly than in any other part of the city.

Kok

As one of the authors of this book states, the
street as a market is a necessity for the poor
“segment” of the urban population in a post-Soviet
country. However, if we abstract away from the
post-Soviet context and look at the phenomenon
of the street as a market or, more generally, the
city center as a market, it may be not so much a
consequence of the economic crisis of the cities
but a unique form of cultural and economic
exchange. Perhaps the most vivid example
comparable to Firdus is the so-called Medina
in the countries of the Middle East and the
Maghreb . The Moroccan or Tunisian city and
its authenticity are identified by Medina, the place

Kristeva. The latter reinterprets the concept of Chora in the context of
psychoanalysis and uses to explain the prehistoric mental functions,
the space of motherhood, pre-mirror or pre-language and yet not
symbolized.

% See, for example, sociological text by Peraldi, Michel, Marrakech,
ou le souk des possibles. Du moment colonial & I'ére néolibérale, La
Découverte, Paris, 2018.
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39 8b’u, ophluwy, Peraldi, Michel, Marrakech, ou le souk
des possibles. Du moment colonial a I'ére néolibérale, La
Découverte, Paris, 2018:

40 $hpnniuh pwnwdwuh hEug dncinph dnin® Shgnpwiu
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of compact cohabitation of the local community.
Usually Medina consists of the microworld of
residential buildings, mosques, pharmacies,
schools, hotels, hamams, barbershops and other
necessities for everyday life. But its main feature
is that the market is a center of life, and many of
the houses are halved: they are houses of citizens
and shopping pavilions or shops at the same time.
Ethnographic or urban observations in such cities
highlight a special morphology of space shaped
by the continuity of interconnected walls of
houses. Thus, the single urban “body” of Medina
determines the biological factor of its viability.
The Medina of Marrakesh, for example, may
seem an infinity of intergrown houses, creating
labyrinths" of narrow streets with often repeated
arched passages, shutters on the doors and
windows painted in blue or yellow. Here, the
infinity of this cover that conceals the private
space from passersby eyes, is connected with
religious perceptions about the “private’, hidden
behind a heavy fabric without any extra patterns.
On the other hand, this “closedness” is caused by
climate and ethno-cultural specifics of the daily
practices of Berbers and residents of southern
and / or eastern countries in general, trying to
protect themselves not only from the curious
glances of tourists and neighbors, but also from
the warm, sometimes scorching sun. However,
the closedness of private space is not about the
absence of social exchange, as an integral part of
any Medina is the market, the sk that requires

“%In recent years, at the very beginning of Firdus neighborhood,
Tigran Mets Ave. 1, a small two-storey hotel is operating, where
mostly Iranian tourists and businessmen stay. In the early 2000s,
almost all the houses on Firdusi Street served as guest houses.
Iranians who settled here or work nearby periodically open tea
dukhans, restaurants, nightclubs. The hotel and cafe in the busy
market part of the city attract Iranians more. Moreover, Iranian
businessmen often explain the choice of this place due to the
proximity to the city center and the square.

41 Similar labyrinths are organized from the side of Hanrapetutyan lane
(formerly Alaverdyan), where you can suddenly appear in Firdusi Street
wandering along narrow paths and narrow intervals of the houses.
Many of the houses in the neighborhood do not have an entrance from
the street, but are located in such a way that you need to cross one or
several neighboring courtyards in order to get to your own.

2 The word “stik’, according to experts, is of Akkadian origin and
means “place of trade”, as well as “public place’, “street’. Stiks are
common in the Arab world and in the Balkans. The largest stiks
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maximum openness to the world as the outer
side of the inner life. The market life concerns all
the inhabitants of Medina, everyone is involved
in trade, and this is the engine of the social
circulation of an eastern city .

are in Aleppo, Cairo, in the cities of Algeria, etc. It is known that the
Armenian word “2nL{w’”also comes from the siik. See Hayeren
armatakan bararan, Hracheay Acharean, Yerevani Hamalsarani
Hratarakchutyun, Yerevan, 1926, p. 533: In the book La signe de

la Médina the structure of stiks is studied in detail. The linearity and
repeatability of lines become the most important feature of stiks, as
well as the intersection of series of its lines. It should be noted that
the Firdus market, which was formed mainly as a line of shopping
pavilions, stretches to one of the buildings of the city hall, behind
which is the famous Vemissage souvenir market consisting of
several parallel lines of shopping pavilions. If Firdus with Vernissage
reproduce the memory of the eastern market like the stk, then this
memory is interrupted by the administrative building of modern times.
The drama of such topographic semiosis is intensified due to the
fact that probably in one of the buildings of the city mayor's office a
decision was signed to dismantle the Firdus market, and projects for
a cardinal reconstruction of the entire neighborhood were repeatedly
considered.

“% Interestingly, residents of the same Moroccan cities, where housing
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Just as in Firdus, in Medina the occasional
residents or those who recently bought a house
are rare. This is a habitat for ‘old-timers’ who live
here for generations. Sometimes a shopping
pavillion in Medina is a sign of family wealth, thus
involved in the main process of the economic
exchange.

The micro model of the sak, Firdusi Street, is
also inhabited mainly by Yerevanians who were
tied to this part of the city for more than a century.
But despite all the closedness of this street, the
experience of the 1990s showed that it can be as
open as possible to the guests, and offer them not
only mini-hotels, but also parts of the houses . In
this context, Firdus is only a small fragment of the
eastern bazaar that can look awkward and poor
only from a historical, post-Soviet perspective
“when everything is civilized’, “everyone goes to
hypermarkets’, when everyone wants to live away
from the bustling market, etc.

Again, we must agree to the obvious
inconsistency between the concepts of memory
and history, given by P Nora. Often what is
impermissible for the historical order is quite
natural for the memory of the place. For the
residents of Yerevan whose ancestors lived in
the eastern city, concentrated around the market
squares, the memory of the place suggests that
such a space oflife circulation, a space for social,
cultural and economic exchange, is completely

and the market space are separated, constantly feel the lack and

are aware of the incompleteness of the urban space. As a result of

a strong earthquake in 1960, one of the Atlantic cities of Morocco,
Agadir, was almost completely destroyed. The city was rebuilt, but
the old Medina with the stk could not be recreated. Now, near the
residential area, there is just a market and it is not a unified “residential
market”. So far, the locals in their stories are nostalgic about the real
Medina; they tell tourists about how everything was “real” before, and
speaking of their own city, they point to the beach tourist zone, they
call large hotels, but they cannot call the exact center of the city and
city life. Here the center of tourist life is precisely defined, and the
coast is equipped with all the amenities for the visitor. Speaking of the
past of the city, guests are led to museumized ruins.

44 Such fragmentation of the private space is another form of the
memory space. Until the 1960s, Firdus had far less addresses and
detached residences, but here people lived densely exceeding the
official numbers. Each house was divided into several properties
(katsaranner). Sometimes two or more Armenian and Azerbaijani
families lived in communal apartments. Besides, mini-hotels and
guest houses refer to an earlier model of caravanserais, that is,
stopping places for traders with their caravans.
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normal. One of the street residents trying to
reconstruct the recent history of the formation of
the market interrupts her story, recalling the words
of her grandfather: “Our grandfather was from
Van, and he used to tell us that there was nothing
sweeter than trade”. Speaking about how she
rented separate parts of her house to the Iranians,
she takes us to the summer kitchen and shows the
scales that her ancestors — escaping persecution

in Ottoman Turkey — brought with them. Thus,
the trade embodies the collective expectations
that were buried or hidden in the courtyards

and old closets in the Soviet times. And with the
collapse of the Soviet system, all the free corners of
houses are quickly filled with multi-colored plastic
mannequins.

Several signs like “Atelier”, “Watch Repair”, “Shoe
Repair” that emerged during the peak years of
trade, are another trait characteristic of the Arab
bazaar and the Firdusi market. After the failure of
the Soviet state-owned enterprises, and before
large commercial companies were established,
these services went to the private sector. This
happened not only due to the new economic
needs. Archival pages describing life on this street
give us a fairly clear picture of the fact that from
the end of the 19th century to the mid-20th
century, mainly craftsmen, gardeners and small
traders lived in this part of the city. They were later
joined by workers in the cement plant and other
large industrial enterprises. In fact, the memory
of space that was awakened under the conditions,
that the establishment of the post-Soviet republic
would guarantee some freedom and absence of
previous restrictions, inspired many families to
return to the specialties or similar professions that
they had inherited from their ancestors .

It should be noted that here, as in the case of
the Moroccan stk, there is no clear separation
between traders and craftsmen. Often masters

5 Here we can think not only of the cases of post-memory, but

also of the inhabitants, who had to go through all the described
historical stages of the transformation of the place. For many years,

in Tigran Mets ave., near the entrance to Firdusi Street, an elderly
man sewed and repaired hats. In the 2000s, these hats were already
old-fashioned, and only elders wore them. The master lived for almost
100 years and made hats for almost his entire life. His studio closed
almost the day after his death in 2017.
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could sell not only services but also the goods
that they produced. One of the residents shows
photographs in which she and her friend are
cooking a kofta for sale. Another family put up
some homemade syrups and drinks for sale

right on the windowsill overlooking the street. A
resident of the front part of the street recalls how
one of the neighbors, since the 1950s, harvested
greens, vegetables and fruit in his garden plot in
late spring and put them up in boxes for sale right
at the entrance to his house. If families that rented
houses to the Iranians were indirectly involved

in the trading process, then the local craftsmen
became an important link erasing the boundaries
between the commercial and residential part of
the street.

It was not easy for Yerevanians who had lived in
the system of Soviet values and prohibitions to be
engaged in this process of trading and rent houses
to foreigners, people of other ethnic and religious
backgrounds who did not share the common
Soviet past.

“When several families began renting rooms to
the Iranians, rumors began to circulate in the street.
One day, a neighbor approached me and said that
they were short of money, but they had to arrange
awedding for their children. I recommended her
to rent the front part of their house to the Iranians,
and she was surprised at first: “We always criticized
those who rented rooms to Iranians. What would
people say about us if we act so?” I told her that
people had short memory, and the next day would
forget what they had said the day before. They
began to give rooms for rent and live well”

In fact, the memory of people is unexpectedly
long-lived. The narrator remembered well how her
parents spoke Iranian and Azerbaijani languages,
how the Iranians lived in their house, and the
Azerbaijani family lived next door, and she herself
spoke some Farsi. There are many such stories here,
and, collecting them, one can be sure that in Firdus,
the memory oflocal people works not discretely,
but mainly progressing with the life of the whole
neighborhood. Family or private forms of memory
help each other to awaken or recall and accumulate
in the memory ensemble of a small community.
Non-locals, then can observe a certain identity that
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emerges here, an image belonging to individuals,
families, houses and the entire local community
at the same time. It can be said that here we see a
unique case of the transformation of family post-
memory into a collective affiliate post-memory
about something else .

Gradually, the trade shifted from the Iranians
to the local Armenians, who already in the 2000s
rarely sold Iranian goods, replacing them with
more affordable locally produced goods or
ones from China or Turkey — more accessible
for the import. Food was no longer sold there ",
and one of the monopolist supermarkets was
opened on the other side of the street. It seemed
that the market history of this place has come
to an end, but up to 2018, the “Firdus Market”
was still depicted on city transport signboards .
When almost all parts of the neighborhood were
recognized as territories of state importance and
were transferred — sometimes using corruption
schemes — to developers, there were more talks
about the destruction of the market and the
whole district. By 2017, it was already possible to
find news in local media that included visualized
development projects of the so-called 33rd
district ™.

Despite the fact that the market had ceased
to be Iranian, the whole territory was associated
with the Iranian or oriental bazaar. Indeed, after
having a short walk from the Republic Square to
Firdus, you can still see small Iranian restaurants
and semi-basement cafes, ofhices offering tourist
services, a small hotel where Iranian tourists
mostly stay. With Firdus begins another part
of the city, distinguished by its commercial
activities. Here you can not only hear different

46 Hirsch, Marianne, The Generation of Postmemory, Poetics Today, v.
29 #1, Spring 2008, 114.

7 Residents between the ages of 25 and 30 say that Iranian sweets
have impressed them. These products were sold right at the entrance
to their houses. The older generation often says that in the 1990s,
Firdus was the only place in town where you could buy sugar, salt,
rice and other cereals.

8 On the replacement of names of places with numbers, de

Certeau writes: ‘In fact, proper names are already ‘local authorities

or “prejudices.” In this case, they are replaced by numbers [...].

They are the victims of witch hunt by virtue of the very logic of the

techno structure” [...]. The inhabited city is annulled.” de Serto M.

Proizvodstvo povsednevnosti... p. 205. 57
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languages, but the visual perception of space

is changed, when there appear inscriptions in
Farsi. In contrast to the often empty ofhcial
sites”” related to Iranian culture or Islam, Firdus
and its surroundings remain the site of natural
and chaotic formation of linguistic and ethno-
religious polyphony. If we compare the city with
the language system ', then Firdus is a place
where we can record live mobile speech, where
the mobility is provided by the natural course
of events and everyday experience of ordinary
people.

With the demolition of Firdus this natural
intercultural environment with a long history
and living memory will be destroyed as well. In
the place of Firdus designers propose to build
asmall round or oval square with high-rise
business centers around it. Until 2018, the city
authorities and their follower media seemed to
have legitimized this reconstruction constantly
referring to A. Tamanyan’s general plan, where,
according to experts, the idea of the 33rd district
was laid. Firdus is at a risk of depersonalization,
at arisk of replacing its name with a number.
Moreover, building a small round square in close
proximity to the large central square may seem
like a simple attempt to duplicate or reproduce
another space that belongs to nobody, this time
not for the sake of the political discourse but for

9 A cultural center functions at the Embassy of the Islamic Republic
of Iran and the only preserved mosque in the city is the so-called
Iranian Blue Mosque at the beginning of Mashtots Avenue. In the
Soviet times, the mosque served as a warehouse, then it was a
branch of the city museum. Today, the mosque is restored and
considered active. However, it continues to live in a museum
concept, attracting tourists here, but not being a popular place for
religious practices.

50 According to Thierry Bulot, the analysis of the “territorial discourse”
should be based on identification of at least three signs: the
perception of another (perception d'autrui), polyphony (polyphonie)
and interaction. Cm. Bulot, Thierry. “‘Lessence sociolinguistique

des territoires urbains : un aménagement linguistique de la ville?”,
Cahiers de sociolinguistique, vol. 6, no. 1, 2001, pp. 5-11. In the
urban space of Yerevan, the Firdus neighborhood is most conducive
to the accumulation of all these linguistic principles of the place: the
memory of the compact cohabitation of Armenians, Azerbaijanis,
Iranians and other ethno-linguistic groups is actively working here,
which ensures susceptibility to the ‘other’, the acceptance of the
‘other’ and territorial polyphony while commercial activities ensure
regular interaction of these social groups. The architectural and urban
polysemy only densify and enrich this place language.
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the business logic, logic that seeks maximum
economic benefits from any space.

Such spaces are almost always vulnerable
before the decisions of the authorities. The
stories of people state that since the beginning
of the twentieth century, the question of the
demolition of Firdus has been raised not once.
Sometimes you can hear from locals: “When we
started renovation, the neighbors said that it was
waste of money because our street would soon
be demolished.” Such stories have been repeated
since the 1930s, and the local community has
got accustomed to living under the threat of the
disappearance of their own house. This is another
form of out-sidedness of the constant struggle of
internal with external. The form of existence also
shaped the memory of this place.

kKK

In his “Tinvention du quotidien’, Michel de
Certeau brings the reader back to the idea that the
act of walking in the urban system is comparable
to the utterance in the language . “To walk is to
lack a place. It is the indefinite process of being
absent and in search of a proper.” In this regard,
the urban fragment on which we are focusing can
open a new perspective for the rhetoric of a walker
in Yerevan, a new and completely different type of
“‘moving” in search of ones self in a spatial network
of an infinite number of statements. We can
outline at least three routes in the “search for one’s
own place” crossing the neighbourhood of Firdus.

Leaving the big myth about the avenue, the
“source” of which is a historical monument,
we first turn to the left and flow into the daily
life of living urban space. We divide the space
into fragments and break up the monumental,
historical, ofhcial and mythologized layers. The
ability of fragmentation and interruption to
totalize “utterance space” gives us a perspective
and opportunity for other, small-scale stories that
are not subjected to historiography, eluded from
the official rhetoric, stories that are impersonal
and meaningless because of their desire for
indistinguishable unity (stylistic, narrative,

5" de Serto M. Proizvodstvo povsednevnosti... p. 193.

59



60

nunbuwuit wh ynin mpudwpwunieywun:

Uju mwpwonipymuutipn gpbieh thpn fungth
tiu punupwuiu npnynidfutinh mbuwuyyniuhg:
Puwhsutinh yuwmdnpimuutiphg wwng E nununud,
np bhpnmuh pwundwu hwpgp wnw k 20-pn
nupuiulqphg hytp: Gpptafu juptyh ok «Gpp
ntiinum uubkighup wuty, hwpbwuubpp wunmd Lhu,
np wuhdwuwn w tnpwu dwfuu wtyp, by w thonngn
pwuntyn Guy: Uu yunmdmpiniuubinp Yphuynud bu
1930-wlwuutinhu, hul hwdwyupu wpntu unynpty £
wunt ubithwlwu mwtu wuhtimwgdwu uyunuwhph
wwly: BYu vkl &u' «nnipu jhutymy, Abpphuh m
wpuwphuh thob wunwnwp wuwpwph: Yhugunh al,
npp Junmgmu E wyu wmbinh hhpnnmygyniup:

«Unoptujuiunmpyuu wpwnpnipiniuy»
gppnud Uhpty nk Ubpunt dnwoty E wughu, np
punupuyht hwdwluwpgnu puynt gnponnnipniup
hunitdwwntih £ jeqyh hwdwupgmd wpnwpbpngws
funuph htn™. «Luyty vpwuwynd £ qquy mbinh
wuuu: Fw ubthwuu mbnh puguuynieju
U npw npnudwt wuytipe nupwgp Er»: Uy
hiwunny punwpuwhu hwnywop, nph onipep dkiup
Jumpnuwgnty Bup dtip nipunpnipimup, tphwugm
pwyiph hntnpupwunieywu unp hinwulwun
wnwownynid, «puyih» unp mbuwy, ubithwljuu
«tu»-h npnudwu pninpnyht wyp mbuwy withwyhy
wpunwhuwynnipimuutiph mwpwdwjuu gugnid:
Yuntih £ «utthwjuiu ntmh npnumdubimnud» by
wnujuqu tptip hhtuwuiu Epeninh, np hwwnnd b
Sbhpnnuunp:

“Luifu, Yupytyny wnnnuuyh dtd dthdhg, nph
«wlntuppy wundwuwu hnpwpawu b, phpynud bup
auwfu ni ptmymu Ukd yunnudhg, 1gynid Yhunwuh
pwnuwpuyht nwpuontpjwt wnoptimuunpjudp b
dwutwnnid nupwonipiniup nujwugubtph, Ynunpnud
Ynpnnuyhup, yundwluup, wupnnuwljuuu n
wnwuybjuguon: Lwunyudwjuwgutym Jupnnmpymu
nt wipnnswuiwugunn «wpunuwhwyndwi
nwpuompuuy twutwnmdp dhg b mughu wyp' ng
wnpwu Swjwjuihu, yuundwuwuwgdw shupwuplynn
U wuwynnuwlwu hntnnpupwumpymuhg funtuwthnn
wundnipjniuutph hinwuljup nt huwpuynpoipymi.
wuwndnipyniuitn, npnup nhuwgpyuo n
huiwunwgnny tu hptiug wunmwppbpuytgh

51 St'u le Cepto M., U306peTeHne noBcegHeBHOCTW... £ 193:

political, etc.). Ifa walk around the city is about
searching for your place in the space, then you
can turn to the left and slip into a small piece of
land where apartment buildings hide their stories
just like the numbers of their gates and doors are
hidden, where the structures continue to create a
compact unevenness, a mosaic of different types
of utterances, languages and styles.

Not only the casual visitor, but also the local
resident can turn to the left down the street.

A narrow corridor will catch his gaze and lead
through familiar architectural forms to a particular
place, to own houses of residents. This creates

the uniqueness of wandering in the endless
emptiness of the spatial urban fabric, especially in
the emptiness of the ofhcial center, where rarely
anyone can go to his or her place, to the final stop
of his or her daily route.

So, the first utterance that ripens through this
process of the fragmentation of the space is an
act of self-identification, of coming or returning
home. And it becomes one of the everyday
methods of communication of this place. About
a hundred families regularly come home and flow
into the lively city center directly from their own
houses, bringing the city center, not belonging
to any one, to their private property, as close as
possible, squeezing the official rhetoric of the
Avenue and the Square to the rhetoric of their
“own place’, to the private and public rhetoric.

And besides, taking into consideration the
desire of the cities to become an “immitigable
light’, Firdus remains one of the rare places in
the center of the capital that allows to slip into
the neighborhood, and appear in complete
exterritoriality and spatiality. Firdus remains one
of the last hopes for “an admixture of darkness’,
one of last opportunities to hide in the shadows
while “the light created by a technocratic power
is everywhere and puts the city-dweller under
control (under the control of what? No one
knows)””.

For many years, this is not just a street but
a street-also-market, one of the most famous
markets in the city and the region. It's no wonder,

52 bid, p 202.
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52 Unuyu nbnned, Eg 202:

that this “step” inside turns out to be a journey
into the lively space filled with shopping pavilions
on both sides of the street and glances of
merchants following the visitor.

The second type of “search” is hiking in or
through the market, with short stops near the
shopping pavilions and discussion of goods laid
out on the tables. These two ways of exploring the
space constantly mate and flow into one another,
making Firdusi a living part of the city. The fullness
ofits life, the life of ordinary citizens, is opposed to
the corporate rhetoric of the center.

And, finally, the third type of “search” is saving
time, compression of space and search for
a different route. When this project became
available on the internet, some users reacted
regretfully about the decision to demolish
the street, sharing their memories about this
possibility of shortening the “route” and cutting
the avenue line. It is easy to get to Tchaikovsky
Street from Tigran Mets avenue, passing
approximately 250 meters along Firdus, or from
Hanrapetutyan Street to the Vernissage along the
arc of the former Alaverdyan Street.

It is surprising that people who had left their
houses long ago remembered such details of their
daily walking rhetoric and wrote to the authors
of the project from other parts of the world, from
different countries of the world. “In fact memory
is a sort of anti-museum: it is not localizable™".
Therefore, the more we strived for the locus, the
more our speech about the memory of this place
expanded, leaving the boundaries of the place and
resisting to any idea of its museization.

JOINT MEMORY

Speaking about their street, their neighborhood
and the house, many residents of Firdus begin
their stories with the phrase “Tt was a Turk’s
house.” The older generation remembers the
Azerbaijanis who lived in these houses and have
well-preserved memories of living together. Not
only residents remember: some fragments of
their houses are distinguished in a special style

%3 bid, p 208.
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of Muslim dwellings (arched windows, false
windows for praying, etc.).

The previous inter-ethnic picture of this
neighborhood can be described as an experience
of peaceful and compact cohabitation of Christian
and Muslim communities. Most of the Muslim
community consisted of Azerbaijanis. Besides
Iranian, Azerbaijanis and Armenian families, few
Kurdish families lived here. The experience of
“living together” in Firdus was never interrupted
but transformed into other forms, and always
maintained the basic philosophy: maximum
tolerance and openness to others ™.

However, real life is different from the memory
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about it. With the outbreak of the Karabakh
contlict, the departure of the Azerbaijani
population was a traumatic experience not only
for those who left, but also for those who stayed.
“The Azerbaijanis lived opposite this house, I
remember the night when they left with all family.
Until now; I have goosebumps along my flesh, as
I recall that night,” says one of the residents who
lives at the beginning of the street. Of course, the
intensified rhetoric of hostility in the early years
of the Karabakh conflict left its imprint on the
residents of Firdus as well. Often, they begin their
stories with the rhetoric of hatred, but telling the
same story for the second or the third time, they
getinvolved in the process of reconstruction of
their own experience, leaving out the political
or media discourse. So, one of the residents
living at the lane of Hanrapetutyan Street, where
the backyards intersect with the yards of the
Firdusians, says with anger: “Yes, some Turks lived
here, then they left”. A few minutes later, returning

Ruinjwé 1932 . JuUR Ynuntlwl inbnbuntjwl dnnyndwnhg (Ununituw ghpp): 3w U wnpptgwugh punwUhpubpl wwpnud Bu
UGy hwugbh Utppn: Lnuyu hwugbnud UhgEpUhyuwywl hwdwplwynieywl bdwl wnbuwyp hwunhwnd £ pwgdwehd wpfuhdwjhu
thwuwnwpenetnpnd punhniy Uhtgl 1940 pqwlwlp (Rwjwuwnwuh wggquihu wpfuhy):

A fragment from the Communal Book, 1932. The family of Armenians and Azerbaijanis live at the same address. This type of interethnic
cohabitation at one address can be found in many archival documents until the late 1940s. National Archive of Armenia.
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Sevil Huseynova, Arsen Hakobyan, Sergey Rumyantsev
Beyond the Karbakh Conflict: The Story of Village Exchange.
Heinrich Boell Foundation South Caucasus Regional Office,
2012:

to the topic of inter-ethnic neighborhood, she
recalls a concrete fact from everyday life and
says: “The neighbors behind our house were
Azerbaijanis, very peaceful and kind people. The
husband worked as a gardener and sometimes
brought me such huge peonies, very beautiful
flowers”.

Studying the social space of Armenia,
Azerbaijan and Nagorno-Karabakh, one can
easily bring examples of memories of peaceful
neighborhood of Armenians and Azerbaijanis
in different places, before and even in a process
of the Karabakh conflict. But studies of such
ajoint life in urban space, especially in a street
that is neighboring with the main square of the
country seem important, because here, very
close, the rhetoric of the state power is spread, and
any practice of everyday life is somehow quickly
reflected by it. The village, that is, the rural space
is always on the verge of apolitical regime; the
village always regulates its life according to the
laws of nature or a small community, etc. The life
in a city is more defined by political discourse,
and it is almost impossible to ignore the tectonic
movements in the political speech. In addition,
for rural residents, the military conflicts are an
immediate reality, and the confrontation of the
two states represented as a result. That is why in
the reportages about the border villages of the
conflicting countries we can always hear a story
that war interferes with everyday life, making
itimpossible to freely graze animals in nearby
territories, creating difhculties with an access to
the natural resources such as water, essential for
agriculture, etc. Border villages of Armenia and
Azerbaijan are less subjected to politicization due
to their specific thythm of life and remoteness
from the center, and villagers perceive political
changes in a completely different way. That is why
the experience of living together, the peaceful
inter-ethnic past of this neighborhood in such
proximity to the changing media and political

% See, for example, the study on the experience of the exchange of
villages by civilians in the border regions of Armenia and Azerbaijan,
Sevil Huseynova, Arsen Hakobyan, Sergey Rumyantsev Beyond
the Karabakh Conflict: The Story of Village Exchange. Heinrich Boell
Foundation South Caucasus Regional Office, 2012.
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Rwindwé 1920 . tpuwlh gfuwynp hwwnwlwagshg: 91 fuwdnp wnnnwnwihg ulhgp wnbnn Utnihy thnnngp twunwd £ nbwh pwnwdwuh
funnptinp:

A fragment of the General Plan of Yerevan in 1920. From the main avenue, a tiny street originates, leading to the depths of the neighborhood.
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niunifuwuppnipyniup punwpuyht nwpuonipjuu
Utig, wy b Yhumpnuwwu hpuywpuyhu hwpnn
thnnngmid, Junpbnp £ pynid htiug wju yquméawnny,
np wyuntm hwupbwuneyudp gnpomd | yhmwjuu
hpluwunipywu hnbwmnpnipymup, b wbqwughutph
wnoptujuit pnjnp gnponnniEniuutnt wuytu

rt wyuytiu wpugnpiu wpmwgnimud bk wyn
hntnpnipyniup’ hwdwywinwujuwbgiyny npuip
pwnuwpwlwu pupwugphtu: Hnintpu nt gninujun
nwpwonpniup Wynwybu wwyupunupwljuu
Jupgh uvwhdwuht By, gymnqujuu jriuwtpynp
Juiunwupgnid £ Yyuupn punipjuu nm thnpp
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whnmpmutbph ghiwlwybp’ wpyniup, wy
wuwmawnny huudwpmnn Epyputph vwhdwuwdtpa
qynintiph Yepwptpyuy jpuhunnpnnudutipnid dynwugtu
Jupnn Hup juty, np wuwwbpuqup fuwagqupnd £
wnopjw Jywuphu. wuhuwn £ jrunwuhutphu
wpwotiguty, mbnuywpdty upwug Unnwfju
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ntiunipuitipp’ nonguwi gnipp b wyju:

Cuguumwiuh m Unpphgwuh uwhdwuh gynintpp
Yuuph nhpuh jnipuhwnynieyniiubph m jrnpnuhg
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punuwpwjuwuwgdwu. gyninuptwlyu nt punwupwpuwyp
ponpnyhu wy) Yhpy Bu puuynud punupujuu
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Yuuph, hwphwunmpjuu, hwdwwnbn fuwnun wugyuh
thnpap, npu wynpwu Unw £ dtinhugh m punupwjwu
thnthnfuwwu Ynndunpnynidubtinh, wyuon nunumy L
wnwyb) wpdbpwynn:

Enptidu qupdwitiugh Yeyw, np yumdnpjnmuutnh
Uty hwawju hwunhwymd L unyu mpudwpuwuwuuiu
ufuwyp. wbmh £ niubumd hwdwwntn wugyuih
wuwnunipjuu hnjuwujwuwgnid (metonomization):

«Bu dwujuwwupmtiqp Ykpuhuwdh Ynnpu w:
$hpnmuhg pum Ehn tpljutip qunud Euwntm: Uj bu
Guifuhg, utippunid tumwdn dtp Unytgdwuu bp: Utp
unwn puwn Juyhtt wnppbywiughubn, nupupwunjuu
owpddwt mwphutphu uwn guwghux:

Ruyg npuwithg phy wnwy uny qpmguilihgp gnyg kp
nwhu mwt wnwudht hwnywdubnp, npnup uwnpply

orientations is becoming more valuable today.

It may sometimes seem surprising that the same
logical error often occurs in the stories - the story
about the joint past is metonimized.

“This kindergarten is located next to the
Vernissage market. Many children from Firdus
went there. Here, below on the left, is our
Suleiman. We had many Azerbaijanis here, they all
left during the Karabakh movement”.

But shortly before this, the same narrator
showed separate parts of the house built by her
grandfather on the land bought from a local
Azerbaijani in the early 1920s, that is, in the
middle of the twentieth century no Azerbaijanis
lived in this house or next door.

Memory often compresses the historical
narrative and condenses the long storyline of the
past in an attempt to actualize it, to tell everything
close to the life ‘here and now’ Not only
Firdusians remember the fact that Azerbaijanis
lived here, but also residents of the other parts
of the city, who sometimes assume that the
departure of the Muslim population is a one-time
process related to the outbreak of the Karabakh
conflict. In fact, archival data show that until
the 1930s, most of the population of Firdus was
indeed Azerbaijani, but by 1970 only few families
lived there, who were forced to leave Armenia due
to the onset of territorial and inter-ethnic conflicts.

Memory in Firdus is diverse, it is interesting
for its non-monolithic polyphony. By the 1950,
there were just over S0 houses here. And only
by the end of the 1980s, there were already 80
numerated addresses. Despite this fact, until
the mid-twentieth century, the actual number
of people living here significantly exceeded the
number of addresses. A single family rarely owned
awhole house, since its parts or even rooms were
often used by several families. People speaking
different languages, bearing different names and
surnames shared the life in both sides of thin
straw walls. Firdus was composed of this mosaic
of rooms and buildings. If the memory about
the place varies, then the memory of the place is
more stable. Today, no Azerbaijanis and Iranians
live in small outbuildings in Firdusi Street, but in
the courtyards it is possible to meet Hindu and
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puwyhsutipn, npnup unyuytiu Wunytpugunid
bu dwhdtimwljuu puwysnipjut hinwuwp npwtu
thwdwdwuwlw pipwugp’ Juwyywd nupupun jui
hwjudwpnmpejuu uyqph htn: Uhynbin wpfuhyughu
wy jujibiph hwdwdwyu' Shpnnuh pwlsmpywi
Udwdwuunmpyniup thugh 1930-wjuiuutipu hujuwtu
wnppbywughutin thu, uwfjuyu 1970-wjwuutinh
npoipjudp wjuwmbn duwgty bhu punudtup dh
pwuh pumwuhputp, npnup £ umhwyywo Lhu pty
LZuywunwiup mwpwopuyht nt wqgqudhgjwt upgud
huwjudwpnmpjut yumawnny:

Shpnmumu hhynnmypegniup mwpphip E,
wyt htanwppphp £ hp pupugus sjhutynd,
puqUwawyumpjudp: 1950-wljwuutph npmipyudp
wyuwntn Jun pnipg 50 wntu, huy 1980-wjwuutinh
wywpwhu hwugtynpyuwo kp 80 mniu: Quuywo
npwi’ 20-pn puipuljuht wyunbn wypnn dwpnluug
pYwpwuwyp ghipuquiugnid kp hwugbutiph phyp: Smup
hwqunbtiy Ep wunuund wnwuédhu punmwuhph.
nwt hwnywdutpu n wugud ubiywlubnp Yhumd
Ehu mwpptip punwthputip: fwupuy dnnunt yuwwnbnny
wnwidtwgud’ wjumbtn wypmd Ehu dwpnhl, npnup
fununid Eht mwpptip (hqniubnny, niuttht mwpptin
wumu-wgquiumutp: Shpnnup hwjupymd Ep wyy
ubiywubiph nt phuniymuutinh fuwuljuphg: By tph
Qupnn b jhuty wwppbp, wyw mtmh hhpnnniegniuua
wiytith Juymu E: Uyuop, tpp wnppligwughtpu
1 hpwiughubipp by b thnpphl ghimpyniutitpp,
$hpnnughttiph puly dnutghu uiptih Ehwtinhuty
hnhyutiph n wwijhunwiughtitiph, npnip gwdp
YJupdwyGupny wypmd bu wyn ubywlubpnud: Cmyugh’
wnntu sniubignn npny wpluwnnnutp unyuwtiu wypmy bu
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bu uwppmud wygm dhgntmm, snijuyh wpfuwwmnnubipp

Pakistani people who rent cheap rooms here.
Some of the workers of the market who do not
own a house, also rent a room here. Accidentally
entering one of the houses in the middle of the
street, one can see almost an idyllic scene: the
Hindus are building a hut in the center of the
garden, market workers dine around table in the
summer terrace, and the owners are engaged in
gardening,

In the historical perspective, the ability of
this piece of land to accept “others” is realized
from completely unexpected sides. Maps of
the beginning of the 19th century point Firdus
as “a place of various philistine houses that the
Persians razed to the ground during the siege
to build an esplanade’, a fact that points two
important characteristics of the further urban
organization of this part of the city. Firstly, these
territories were located outside the fortress, that
is, out of the space of the official power protected
from ‘others, which again brings them closer to
the topos of the chora™, that is, to the land of

% Interestingly, Chora, located outside the city-state (Constantinople),
was also surrounded by lands occupied by peasants producing

food for the center, etc. In modem Istanbul, which is much larger

now, the Balat region, where Chora church is located, has changed
significantly, but it is also still inhabited mainly by the poor, and the
function of hospitality and care is also preserved here, as many
refugees from Syria now shelter in the area. On the platonic concept
of “choir” as a place of “autochthonousness”, in short, as an inhabited
place, see, for example, José M. Zamora, La Chora aprés Platon,
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htimwqu punwpuwhwluu Junnigywodph tpyn
Juplnp wnwuduwhwmnipiniu: Luju b wnwy wyn
mnwpwoputipp wipnghg nnipu b, huyp hippwljuu
whqud dninbigply | upwiug «wpquunh» (chora)
wnwnuptr” dwjpuui fjutwdph hnnhu, npp
Ytpuypnud b $ugmuughu Yenpnup®: Gy tpypnpn
wluhwywn £, np h mwupptipmpyniu punwph wyy
hwwnwodutph’ wyuntinh phy ph yuwwn hwpe nhjhtdu
wwwhnynd Ep fjuhn pniuwjuiunipjut htonbnd
pupujwd thnpnp wmutiph wumtuwubyhnipjniup
b huwpwynpmypyniu Ep mwhu qpuanytyn
hnnugnpémpyudp: Sutinh hhtuwpwptpp pwwn funp
punyud tu hnnh dty, U uynnuyhu hwnywoubipp
funumu tu wyu Ywuhu, np wyjunbn wynty G
hnnugnpompyuip wimhynpti gpunynn dwpnhy,
uynnubinnud wuhty Bu dpbinp m Jupty bu muwghu
nunbunipinu: dudwiwuyhg puwlhsutinh
wuwnunipniutint m wpfuhyuyht wmyjwijubpp gnyg b

% 3Gwnwppphp £, np YnunwununLwniuhg nnLpu

gunudnn «funnpw»-U (chora) Unjuwbu 2npwuwjwinywé

En qyninwghltinh qpwntignwé hnntipny, npnlg Ypw
untindynd Ep YeunpnUuh hwdwp wnwghu wuhpwdtwn
ulnLunp: dwdwlwywyhg, nwuljwly wuqwd wdtih J6é
Unwdpnih Pwpwn pwnwdwup, npintbn funpw Gytntghu
E, pninpnyhU wyp wnGup niuh, pwjg wjunbn 2upncbuwyncd
E puwyyt) hhduwywunwd wnpwwn fuwdp, wjuntn
wwhwwuynwd E hjnuppuywinieyw ne hnguitnwipnjwl
gnpéwnnyypp, pwuh np wjdd w)n pwnwdwuncd Gu
wwwunwut] Uhphwjh thwiuunwywultbpp: «funpuw»-h
wwwnnlywl® npwtiu «inbnwplwynipjwl», «punddwl
Utig» nbnh hwulwgnipjwl, Ywpd wuwé' npwbu puwytih
wntinh JwuhU wnk’u, ophuwy’ José M. Zamora, La Chéra aprés
Platon, dans Dokic, Jérdme. Symboliques et dynamiques de
I'espace. Publications de I'Université de Rouen, 2003, totip
15-34: 3nhw YUphunbwl hwugqwdwlwihg ncuncdUwuhpby
£ «funpw»-U npwtiu Lpwlwpwlwywl hnquéniejwl
wnwpwénignLl, nk’u Upw Jwn 2ngwuh Lpwlwpwlwywu
wfuwwnninclilbnp:

57 $hpnneup dwygpnijwl wnwnuh hbin hwdtdwntGinig
qun Juplnp £ U6 tnwpwénujwl hwuntw hnquéniejwl
thwuwnp, hnqwiénie)ncl, np 1990-wywultphu hptug Upw
Ehu ybpgpbp hhvuwywunwd Ywuw)p: Uu dwuhU nbu
Unbw Pwiwlpwnjwuh hnnjwdén uncju gnpned:

maternal care feeding the phallic center .
Secondly, it is obvious that, unlike other
parts of the city, the relief here was more or less
flat, ensuring the invisibility of small dwellings
hidden behind dense vegetation and making it
possible to engage in agriculture. The foundation
of the houses that go deep into the earth and
fragments of the basement structures indicate that
the people living here were actively engaged in
farming, stored supplies in cellars and led rural life.
Archival data and stories of current residents show
that at the beginning of the 20th century, after
the years of the Genocide, many families moved
here from the cities of the Ottoman Empire, such
as Igdir, Erzrum and Van. At that time, the entire
quarter was inhabited by the Islamic part of the
city’s population. The Armenians bought part of
their houses and lands, rented their rooms, roofs
and basements. For decades, there was an equal
number of Armenians and Azerbaijanis in Firdus.
In the middle of the 20th century, this
intercultural and peaceful image of cohabitation
was gradually disappearing. Some families who
moved here in the 1960s were only told that the
house belonged to the “Turks”; there were less
and less Azerbaijanis living here. In the early 50s,
the ethnocultural picture of the region began
to be modified by the new decrees of the Soviet
authorities . The alignment of the national

dans Dokic, Jérome. Symboliques et dynamiques de I'espace.
Publications de 'Université de Rouen, 2003. pp. 15-34. Choir as
a semiotic care space was actively studied by Yu. Kristeva, see her
earlier semiotic texts.

57 In addition to comparing Firdus with the topos of motherhood,
it is important to note the fact of caring for a place that women
have mostly undertaken since the 1990s. See the article by Sona
Kalantaryan in this edition.

%8 In 1948, Stalin signed a decree on the “resettlement of collective
farmers and other Azerbaijani people from the Armenian SSR to
the Kura-Araks lowland of the Azerbaijan SSR". According to some
historians, the Azerbaijani population was deported from Armenia

in order to accept Armenian repatriates in their place. For several
reasons, it is difficult to restore accurate data today: 1) a part of
Azerbaijani families lived here, but were not officially registered; 2)
they are not on the lists of the deportees, as there were no court
sentences, arrests, etc., since the Stalinist project was presented as
a “relocation” within one state (USSR); 3) The fact of the change of
surnames by some Azerbaijani families remains unconfirmed. This
is indicated by the locals, but | could not find a special study on this
subject. In any case, until the mid-30s, more than 130 people of
Azerbaijani nationality lived in the street. By the 1970s, only a few
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wmuihu, np 20-pn, pupuulgph’ Stinuuywimipynihg
htinn, Oudwiyw Ywyupnipjwu punwputiphg
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Uwnhuhg, dwhg: Wn pppwunid wdpnn g punudwun
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1 nuiph Ytubipht wyu dhouulnmpuyhin fuwinwn
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58 1948 pqwlwlhl Unwihup unnpwgnbg
«Ynpinuntuwywultph b wy wnppewlwywlu
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hpwdJwup: Mwundwpwuutph Juwpywéutpny
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1) UnppGewlwywl punwUuhputpl wwpnwd Ehu wjuwntn,
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2) Upwnwpuyjwsubnh gniguynud Upwup sywl, pwuh np
nwwnwywl gnpdplpwgltn’ dEppwlwinueynit b wyl,
winbnh ¢6U nLLkgb|, pwuh np unwhbywu Lwfuwghén
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3) 3wuwnwinygwsé st thwuwnp npn2 wnpptigwlgh
puwnwuhputiph wggquuywlwihnfuntejwl JGpwpbpjwy:
Uyn dwuhU wunwd GU inbnh puwyhsutpp, pwyg nput
nuncdbwuhpnueynil wju pEdw)ny Gu sguw: UdGU
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wybh pwl 130 Jwpn, huy 1970-h npnieywdp Juwgb

tU Jh pwuh punwuhp, wjuhupl® wnpptewughutpp UGé
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% tunphpnwjhu 2pgwuncd Ynyyuuywu
hwupwwbwinnue)ntlltph pwnwpwjhl tnwnpwénieynLlultph
hwJdwhwprbgndl nL néwywl JhophUwynip)nitup gnbpt
U2uinwiwybu nuntygynd Ehu wjn pwnwpubph waqquhu
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image of Transcaucasian cities * led to the fact
that long before the ‘Sumgayit events’ and the
Karabakh conflict, the housing exchange between
Armenians and Azerbaijanis was carried out
regularly. If in the 1980s the residents themselves
found those who were ready to exchange

housing with them, then in the 1950s these were
resettlements to fixed places by the order of the
Soviet authorities. One of the residents says:

“Twas born in 1944. In the early 1950s, I was a
child, and I remember many Azerbaijanis among my
friends. When they were about to leave, the whole
yard wept, they also cried and did not want to go”

One of the elderly local women repeats the
same episode, adding:

“They were evicting Azerbaijanis from here, as if
they were giving houses to those Armenians who
had repatriated to the Soviet Union. But even they
did not live here, since everyone was exiled to the
Siberia. These decisions of the Union were not
good for anyone.

Firdus was in a constant change, however, it
remained a refuge for “others” It is difhcult to
recover exact data of resettlements as during the
Second World War and after war period many
archives suffered, some were never formed, people
changed their surnames, etc,, but the same Firdus
resident confirms the official data with her story:

.. By the 1980s, there were only three
Azerbaijani families left, one of them lived at the
beginning of the street in the odd side, the other
family lived here in Alaverdyan Street..”

families remained, that is, most of the Azerbaijani population had
already left or been deported from here.

59 In the Soviet times, the stylistic homogeneity of the urban space

of the Caucasian republics was almost always accompanied by

the leveling of the national image. Probably the most rigid type of
leveling ethnic unity and the monolithic nature of the nation became
repression against national groups in the capital of Georgia, where
the memory of a large multicultural city has been actively erased since
the 1930s. Behind the smooth lines of the streets there were people
of completely different social, ethnic and religious backgrounds. In
the case of Yerevan, Firdus remains one of the monuments of the
experience of living together. It was also constantly destroyed by

the Soviet politics and was interrupted due to the outbreak of the
Karabakh conflict. See more about the Soviet repression between
1934 and 1950 in Thilisi (demolition of a large Armenian cemetery,
a Muslim cemetery and other places of memory under the pretext

of landscaping, urbanization, etc.) Amiryan, Tigran, Kukia Alphabet,
GeoAir, Thilisi 2017.
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wywunwt nunuwy «niphputinhy hudwnp: Sdqup b
Ytpuuuquty humwy wnyjuyutp. yuwmbpuquh
wnwphutipht dwpnhy thnfuly bu wgquumuubnp b wb,
puyg dhpnpniuh puwfhsp hwuwmwnnid £ ywynnuujuu
wnyjuyutinu hp wuundnipyudp. «80-wjuiutphu
thnnngmid tipkip wnppbywiugh puwmwuhp tp duwgh:
Ulijh wniup thnnngh Bu Ynmdmd Ep, Bu dtiyu by ko'
Upuybipnywuh Ynnutinu bp wypnud. . . o»:

JLhpohunp wyuntinhg htnwguy Ywdwnpniutiph
puwmwuhpp: Spbph pnjnp puwhsutipp hhymd G
Yudwpnifutiph mnuyht, npp «Undmuhuwm» phpph
fudpwgph Yupnpy Ep:

«&nlth 90 phtu kp, mbuw thnnngmd, hwpgunud
Wt hghi bp qumd, 1y w unbin dbg ubnugmd: Uubg'
tmpuyp, sku utmugund, puyg tptifutiphu wywquyh
dwuht b dnwdnid, tuop ¢hu utmugum, yunnp
Jupuiu ubmugutiu»:

Nppwiu hinwumy Gup wwwntipuquh dwup

gény thnnngubpnud wunpnud EhU tnwippbip unghwipwywl,
EpUhywywl nL YpnUwywl wwinywubniejwl Jwpnhy:
$hpnnrup hwdwwntn Yywlph thnpdwnenieywl pwqdwphy
hnwnéwulbphg UGyu £, npp 2wpniuwy Juwudb) £
funphpnwiht pwnwpwywuniejwdp b punhwwnybi
nwpwpwnwl hwywdwnuneejwdp: @phihuhnud 1934-1950
. funphpnwjhl pruwsupnLdubph Jwuhtu (hwyyuywu b
Jwhdtnwywl gtpbgdwuutph W wyp hhannnieywl Jwyptnh
wwwdnUwnwdnd® Julws wwwwndwl U nuppwbwgdwl
wuwwnpdwyny W wyil) wnk’u Amiryan Tigran, Kukia Alphabet,
GeoAir, Thilisi, 2017:

The Kafarov family were the last to leave the
street. Almost all residents remember the young
Kafarov, who was the editor’s driver working in the
“Komunist” newspaper.

“It was probably in 1990, I saw him in the street
and asked: “Why are you leaving, who is offending
you here? " And he answered: “Brother, they do
not offend me, but I think about the future of my
children. Not today but tomorrow they may be
offended”

Now it is easier for the local residents to remember
the peaceful life before the conflict, since the difhcult
years of war seem far away; although they are often
not sure of their own voice and do not understand
how their experience can be interpreted, and what
willhappen tomorrow at the border.

“Sophia and her sons left in the 80s after the
Sumgayit events. Her husband was a great guy,
my friend. The children studied at the university
in Baku, but they spent all the holidays here, their
home was here. They exchanged their house with
the Armenians living in Baku and left. It is hard to
forget that day. The guys were crying so hard, Sophia
did not cry, but the guys really didn't want to leave”

Closer to the beginning of the street, the voices
of the inhabitants recall the 1980s:

“In our house there is nothing interesting to
write about. Yes, before the renovation on the
walls of the basement there were paintings that
their son had probably made. They exchanged
their house with the residents of Baku or sold it to
them, but we already bought it from Armenians. I
remember Azerbaijanis here, then our street was
a big family. We all communicated very closely,
no one cared about who was Azerbaijani or
Armenian, we just lived together”

The departure of the Muslim population is
aserious blow to the living organism of the
community, which is formed here naturally and
independently of political orientations. However,
no matter how much the locals differ from the
rest of the townspeople living in the center, it is
no longer possible to restore the old model of
tightly interconnected family and neighborhood
communications. The same Firdusian reflects:

“.You know; people used to have more

humanity, and we were more friendly. This market -
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wnwphubtiphg, wyupwu mtnughubtph hwdwp wytigh
htipw £ hholip fuwunun Yyuwupp hwjudwpunipymhg
wnwy, suujwd hwawfu upwup Junwh sku hptiug
ubithwwu dwyuh hwunbyy, pwuh np ¢bu hwuwunid,
Rt huswtiu L Jtipudtjuwpwuytyjnt hptiug
thnpdwnnipyniup, hus £ uyuuynmd Junp uwhdwuhu.

«Undjwu mnuiutinh htin guwg 80-wjuiutipht,
Unudquyhph niyptiphg htinn: Udniuhup
gun junf wnw bp, hd piytp Ep, tptijutipp
Pwpyh hudwjuupwund Ehn unynpnud, puyg
wpawynpnutinhu thoymn untin Ehu quijhu, hpug
wmniup untn Ep: Sinn Awpynid wwpnn huytph
htin nubinny thnfuwuwlytighty, qguwghu: En opp shd
unnwiiw: Gphijfutipp utiug thu jugmd, puyg Undjui skp
Jugnud: Gnptijutipn sEhu nignud quuyghu»:

Shqpuiu Ukdh wnnnuwh dnmwljuypnid
‘unphg puwyhsubinh dwyutipp Yhpunwnunid b
1980-wjwuubp.

«Utipn mwiup gptint hwdwp htmwppphp puu
squi: Puyyg Uhugl ntdnunn wyunuymu gpubhnph
ufwu puutin Juyh, np hpwug mnbu Lp wply: {nn
pwpytighutinh htin wutipny thnjuwiwyyty Gu fud
owfuly, puyg Utiup Lu wntup huytiphg tup wnty: <honud
bl unbinh wnppliywughutiph, Lu dwdwwy dh dtio
punwiuhph wtiu bhup wypnid, wwn Ehup othynid,
wnnpbywugh, huy sEhup Gwuwynd, mnnuih wwpnd
Ehup hpwp htny:

Uwhdtnuuu puwlynipjuu htmwuwyp nipy
hwupywo L hwugund Yhunwuh opquuhquhu m
hwudwyuph, npp abwynpynmd £ puuuunptiu b
punupwfwu Ynniunpnynidutinhg wujuwiu: Qpput by
wyunbinh dwpnhy nmwppbpybu jrunpnuwpuwy dniu
punwpwghutphg, punmwuhputiph nt hwpbwuubph
htin wnhy hwunnppulgyym wwjuyhu dnnu
whuwn L yapuuuquty: ‘bnyu $hpnniughu muh hp
hhduwynpnufubipp.

«. .. Shwtp, wnwy wykh dwpnuyhu tp,
wytih Unnhy Ehup hpwp, Lu gnijuu uwn thnjubg:
Cud b bu Pwipyhg bljud hugtipn bp udw skh,
wnpptgwghtitph htan wifth pun Ehip pthajnd,
pwpytighutinh htin ndqup Ep: Sw, hwujuund Wd,
pnnty Ehin hpaitg jun] wiitpp, mdbp thonngp hputg
hwdwp wytih Juwnu Ep, puyg phi. . .o»:

Ujuntin hwuwuwh £ nununwd, np gpuynp fjunupp
yundwwu Jud punupwufut dwjupnulnid
pugupadwuytin wunwpptip £ wtinh b wju
puwfbgunnubtph hwunty: Mundwluu fununyep

has somehow changed everything. And then the
Armenians who moved here from Baku were
different. We communicated with Azerbaijanis
more, with Bakinians it was difficult. [ understand
that they had to leave good housing there, and our
street seemed far worse to them but still..”

Now it is clear that the historical or political
letter is completely indifferent to the place and
to those who inhabit these places. Historical
discourse is a document of the past. Memory,
asitis known, is a part of the present”’. Memory
continues to live and be a manifestation of life
itself. If the majority of the houses in Firdusi
Street testify to the memory of the peaceful
cohabitation of Armenians and Azerbaijanis
before the outbreak of the Karabakh conflict, and
if the experience of living together remains in the
memory of people who, after decades, are given to
the flow of everyday life and often - in the natural
process of forgetting — submerge the scraps of
memory of ‘other” past, the past with others, then
behind some doors the everyday life itselfis an
active memory or a continuation of the memory
of the joint past, of the idiorhythm that was
suddenly interrupted”".

One of the local residents is returning home
with heavy bags and workers in the market run up
to help her bring her purchases. At some point,
they sit down near the shopping pavilion and
start chatting. Such scenes of the confluence of
two streams of daily life in Firdus could be almost
always be observed during the last 30 years.
Suddenly, the loud voice of an eighty-year-old
woman interrupts the hum of cooing and laughter,
and addresses someone who has just joined the
group of women: “Yes, after all  am a native-born

€ Nora, Pierre. Les lieux de mémoire. Edited by Editions Gallimard.
Vol. 3. Paris: Gallimard, 1997.

& The small and simple rooms of the house in which polyethnic
families live, and their separate (family) and common (collective) life
in this neighborhood, which is separated from the turmoil of the city
center, often leads to a comparison of the Barthian idiorrhythmic life.
Barthes, Roland. Comment vivre ensemble. Cours et séminaires au
College de France (1976-1977). Le Seuil, 2015. In the context of
apartment buildings in Soviet cities and the evolution of communal
housing from early to late Soviet period, “living together” obviously
requires a separate study, and here the Barthian concept and
methodology can serve as a serious basis for similar studies in the
future.




wugjuih thwumwpenne L: <hynnnipyniup, huywbu
hwjwnuh E, ubipiuyh dwuuhlu £°: honnmpymup
owpniuwymu £ wwpty m jhuty htiug Yywuph tplinype:
Brltt bhpnnuh wutiphg ywwbnp Yyjuynid tu

uhush nupupwunjuu hwijudwpunigymup huytiph

nt wnppbywughbinh fuwnun hwdwytignipjuu
hhpnnmpjwu dwuhu, bl hwdwwnbn YEugunh thnpdp
dunid | dwpnjuug hhpnnmpyniumd, b el upwup
nuwutwudulutp wug npynmd bu wnoptwljuunipjw
hnuphtt m hwawfu junpnulnud wugyugh, niphy
wiugjuph, Wnutinh htin dnnwignipyuu puufjuu
pupwgph by quinnn wugyuh hhpnymypjw wyy
plynputinp, www npny noutiph htnbnmd htiug
wnoptiwuiunipymut £ wnhy hhpnnmpyniup jud
hwdwwntn wugyuh, wyu hupuwupguynpiwu®
dwuhu hhynnnipyju yupniuwynmpiniup, npu
wuyuubihnptiu punhwnyty k:

Stinh puwlhsutiphg Wlp mmu b JEpunununmd
dwiup mnypuljutinny: Cnljuynud wpfuwnny fuuwgp
Jwugnud bu pununwy, np oqub, b whw pnjnpp
thwuht vunmy bu nmwunwyjwpubphg dbyh dinm m
uunuid qpigly: Shppnuunid wnophwjuiunipywu
tpym hnuptiph dnydwi wyuwhuh nbuwpuiubp
hwtwfu Jupth £ wmbuul) ytpghu 30 nwpnid:
Cuitiljupd YJuiwug psthsngh m dhownh thohg
uynud £ nipuniuwdju Yung qpugniu auup. uw
thnnngmu qpmgmu £ puljtipnithhutiph m onmjuyh
wpluwwmnnubph htn b fudphtt unphg thwgnnutinhg
Uit wumd' «tu b wpdwnubipny Awpyhg b, sE»:
Uh tpyph dwypwpwnwph htiug upunnud W bpyph
dwypwpwnuph dwuh hugnn wyu dhwtipuymuu wubtu
untmonud £ Yhunwiuh uhubynnfu, Yywuph pupwjunn
fununype, np dhwynpnud £ tplym wnnupptip Juyptipp

6 St'u Nora Pierre, Les lieux de mémoire. Edited by Editions
Gallimard, Vol. 3. Paris: Gallimard, 1997:

61 Swu thnpn, hpblg wwpgnupjwl Utp gpbet vhwudwl
ubljwyutnp’ plwytgyws pwqUwag puinwuhputbpny,
Upwlg Jhwdwdwlwly wnwpptn (punwublwl) b
punhwuntp (YnEYwnhd) Ywupl wyn pwnwdwuncd®
Yunpyws punwph wnunyhg, hwiwiu hwdtdwwntih £
pwnujwl hupbwywngwynpdwl hbwn: St’u Barthes,
Roland, Comment vivre ensemble, Cours et séminaires au
Collége de France (1976-1977). Le Seuil, 2015: funphpnwjhu
pwnuwpltnh pwqUwplwywpwl wnubph «dhwuhU Yywup»-p
U wn funphpnwjhthg Uhtgl ni funphpnuht 2pgwth
ynUnLuwy puwywpwlubph EYngnighwu wybhwjnnptu
Ywnhp nLUGU wnwUdhU ncuncdUwuhpnejwl, U pwnunjwl
hwjtgwywpgu n dGpnnwpwunceyniup pwdwywl

Lnpg hhdp BU tnpwdwnpnud hGnwguwynd Udwu
hGuinwgnuinuejwl hwdwp:

Bakinian”. Uttered in the very heart of the capital
of one state, about the capital of the other state,
this phrase alone creates a living synecdoche,

the pulsating discourse oflife, connecting two
different places in one memory, a memory that

is subjected to narration and articulation. The
woman lives against the shopping pavilion, where
she rests over a conversation, having made along
way with packages that are almost not bearable
for her aging and fragile body. Her house is a kind
of palimpsest of a series of tragic events, each of
which is frozen in stones, furniture and clothes,
but somehow continues to live and pronounce
here and now. She is one of those Armenians who
after the Sumgayit events in Azerbaijan in the late
1980s peacefully exchanged her house with ethnic
Azerbaijanis, moved to Armenia and found her
new home here. She tells how they had to stand

for hours at the post office in Baku leafing through .
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util] hhpnnmpymunud, npp Bupwlu £ yundytm
wpunwhuymndwi:

Unbwmpuyht mwnuyupnid gpnignn nt hwugqunwgnn
Yhut wypmd | hbug npu nhiwg: Gpiup awuwwwph
E wiugly dwup mnypuutipny pinugwd upw dtpwugnn
nt thfupmu dwpuhup: Lpw mnup jJupunbuuly
Ynyuwghp dmwughp £, npod nnplipguijw
hpwnwpanipyniuutiphg wdtin Wtyp uwnty L puptinph,
Juhnyph, hwgniunh Ypw, puyg oupmuwynud £ wupty
nt funuby wyumtin m hhdw: bw dblu £ uwygb juuwughg,
npnup Unppligwiumy 1980-wjwiuutiph Ytpenmud
unidquhpjwu niyptinhg httn wbnuthnjuytighu
Cwywunw b wyuwntn guowi unp wmi' fuwnwn
thnfuwiltny wyl Epuihl) wppliswighutinh
htin: Uhp wundnd £, ph huywbu Ehu dudtinny
Juiugunid fwpyh thnunh pudwudniupnid ni ptipenud
wbnbuwmniubpp’ quugyny wyy dudwuwl Gphwund
wynnn wudwunputiphu:

«Unwy ny Juyy YJup unpuuy, ng vh puu, dhup
ninuh htmwfunuh gpphg wuunwhwljwu hwdwpubp
Ehup punpnid wnppliswumujuit wggquiumiubpny n
quugmu, tu hnyuny, np Junmwugyh thnfuwuwyyty
wmubinny: ‘Lhug punhp nmu b ponty Buwntn,
Unuhwmwuh udwt thnnng Ep, uhpntu punuubin
nubhup, pupap yuwmwnyubipnny. . . »:

Ujuon upwit b upw nnuiubtinhg dtiih L wyuwnfuumd
wyu vh pwiuh ublywy n gwn pupdp wnwunwnny,
nnubiph m wuwnnthwuubiph utm pugywdputipny mmup:
Utiywjutiphg dtiyp’ ntinhuny wywunwnwwwmywd
b dwdwuwljuhg mwu hudwp wwunynp, yuwnbph
Uty thnpjwd ywhwpwuutipny, gpbpt nuumwny k.
wnlh Jun dwnwquyputinn uppwugtn Judwpuyhu
pwugywdpny ubiywyh nnw thony puljunud tu
ubiywymu npjwd thwly Yuhnyph' dbjobnuith
Utinwn ju dwhawluh Yypw, npp Yuny puunwuuhpn
hp htin ptipty Ep Awpyhg: bwfuhhumd ubywlutpp
Jupany thu wpynud ymiuynid wnlinpny qpunynn
hpwughutiphu: Uydd Jupdwuiutinp dbljuly bu, L
wnntiu puth mwph pmugh wytipnidhg htinn nwu
wyu hwnywop nuwnwpy £: Swu htnbth hnnudwup
qupuwup dwodlynud £ wudywl juuwsny, npu
thnfuwnbiu twfulhund Swnhlutiph ywpptn thu, npnup
Jhuu wabkgund Ep hp b hp hwpuquunubiph huwdwn:

Uju thnpphYy hnnuiwup nuwut b nupwuuh dhole B,
huly nupuwuh htnbnd® pwunywd wibph wmbnmd,
uh pwiuh twph wnwy punuiph hpfuwtnipjuis
pnyumynipyuidp thnpyty L hippujuu unpuljunnygh

the pages of the phone books and calling around
to strangers living in Yerevan at that time.

‘At that time there was no special service, no
devices, we almost randomly chose numbers
next to which we saw Azerbaijani names, and
called them in the hope that we could agree on
an exchange. I left a beautiful apartment that was
located in a place like Komitas Avenue. We had
such nice balconies, high ceilings ...”

Now she and one of her sons own this house
with several rooms and extremely high ceilings,
narrow door and window openings. One of the
rooms, decorated with yellow wallpaper and
built-in wardrobes, unusual for modern buildings,
is practically empty. Through the elegantly arched
doorway, bright sunshine falls on the only furniture
here, a metal single bed that her family brought
from Baku. Previously, these rooms were leased to
Iranians trading in the market, but now the tenants
have left, and for several years, after the destruction
of the market, this part of the house is empty. In
the spring, her small garden plot behind the house
chaotically overgrows with grass, in the place of
well-groomed rows of flowers that the woman grew
for herselfand her intimates. This small garden
plotis sandwiched between the house and the
metal fence, behind which the developers, with
the consent of the city authorities, demolished the
house several years ago and dug a foundation pit
for a new building. Construction projects were just
launching, but they took away houses and land
from the residents, rummaged them and left only
empty pits. This went on for more than a decade.
Now this woman's house, like many other houses
on the odd side of Firdusi, exist almost over a cliff.
The condition of the house is as fragile as the floor,
on which the family members walk every day.
Below is the basement, which served as the main
dwelling for the former owners. This half-stone and
half-earthen structure with a cone-shaped roof and
small square windows, reminiscent of the structure
of the late 18th and early 19th centuries, served as a
home for the Azerbaijani family. After the exchange,
the womans family began to strengthen the house,
and this basement became just a cellar, on the
wooden beams and columns of which the floor of
the upper structure stands on.
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hh'fuuthnup: Chuwpwpwljuwu uwuwgdtnp ujuynid
Eh, m piwyhsubinhg jupdnid bhu mutipu m putipn,
huly htinn thnpynud m jpynid Ehu hhfuwthnutipp:
Uinuytiu owpniuwy tig onipg dlly mwutwdyuy: Uydd
Jung wniup, huywtu b Shpyniup thnnngh huwn
rUnY puquwphy wmutp hwynuyty tu qunhywypht:
Swiu hudtutipuju Jhawyp unyupw thfupmu ,
nppwit thfupmu m bptpmu E mwt hwunwlyp, nph
Ypuwyny wdku on puyjnid bu puwyhsubpp: “Ltpplnud
ulmnu k, npp wwuht mwuntptiph hpduwuu
puwumntinht Ep: Umuwdp puphg b dwuwdp hnnhg
Junnmgywd, Ynuwah mwuhpny nt thnpp pwunwlniuh
wuwwnnthwuutipny wyu ulninp, npp hhpligund £ 18-pn
nupuntpgh b 19-pn pupuiulqph phimpymiiiutpn,
npytiu nniu E dwnwyty wnppliywiiwjuu punwuhphu:
Pnfuwuwnuihg htinn Yuny puwmwuhpp ufuty £
wdpwguty mniup, b wyu uyninuyht hwnguwonp
duwghy L npybiu dwnwu. npu thuynb snpuniubiph b
wmutiph Ypw £ wuhymu yipuwhwpyh hunwlp:

LhoNANRM8NRL UNULS £NhSULULH

Shpnniuh thnnngnud ng th hmywpawu slu:
QQuiu yuynnuwluu hwunmwnmpnmuubp: Uhwl
ny puwltih nniup dhush 1980-wjuiutinp® gqnponn
dunip-dwujuwupntqu Ep, pugg wyu h qnpnt
sEn wuwhywutynt hp yuynnuwjuv-yhmwljuu
uwhdywutpp: hugytiu yundmd Gu mtmh

puwlhgutipp, hudwypp pwpmul wupdhijughugh tp
Hupwnynud wyu: Uwuuwynpp owpniuwy puypwydwu
En Gupwnynid ny nph swuwnuunn whwmwlwup:
Qniubitiwny nshuy, npp Juptith L wdpugpty nputiu
Wulmpuyht jud Gwpmwpuy inmwjut wpdhp,
Shpnniup oppwyunywd | junnygutinny, npnup
wuunnuwybiu Wwlnypuwihu hnpwpawuutp

bu punwpwljuu hluwunpju, thudymuljuu
nupngh b hufwjuwpwh niwpnd” ghwtihph

62 1987-h wbnGywwnnind N2 3 Junp-dwlwwwpuntgp
ntn Upynwd En $hpnneuh 11 hwugtbnud, puyg Lpgwé £
Uwwunwnjwuh 2ngwuncd (EpeaH. TenedoHHbIN 1
QAPECHbI CNPaBOYHKMK (MO COCTOSHMIO Ha 1 siHBaps 1987
r.), EpeBaH, «Aliactan», 1987, kg 402: Uwljwuwjwpntqgp
thwydt Ep yepwunpnguwl wwwndwnny b quithp «Unip
wnwphutiph» wwwnsweny wjnwtu £ sutpwpwgdtg,
wuinhfwuwpwp wytpytg n Juwg wybpwyh inbupny:
Lnuyb inbnGlwwnnened (B 189) hhawwnwyynd E N2 6
nLtuhdtpdwan (nphynunwd) Inyunbdptpjwl wynnnuwned®
Shpnnuh thnnngh wuyyncunwd: Updt Lk, np uhlg onu
$hpnnuh U Shgnwu Uksh wuyjncuncd Jwswened G
wnbpuwnhy, REL nLuhyGndwap Junnig gnjniegniu sncuh:

MEMORY WITHOUT MEMORIALS

There are no monuments in Firdus. There are
no official agencies. The only non-residential
building was a nursery and kindergarten, which
existed until the 1980s*. Even this institution was
unable to keep its official / state borders. Stories of
the residents show that the nursery was constantly
assimilated by the local community. All the time,

%2 |n the Reference book 1987, nursery No. 3 at Firdusi St. 11
continues to be listed, but in the territory of Spandaryan district.
Erevan. Telefonny'j i adresny'j spravochnik (po sostoyaniyu na 1
yanvarya 1987 g.). Erevan “Ajastan’, 1987. S. 402. The kindergarten
was closed for renovation, and did not open anymore due to the
“dark years” in the early 1990s. It gradually collapsed and exists
now in the form of ruins. In the same Reference book (p. 189) the
Univermag (knitwear) No. 6 is listed in Hoktemberyan Avenue,
the corner of Firdusi Street. It should be noted that until now, at
the intersection of Firdusi and Tigran Mets, textile trade is popular,
although the Univermag has long since disappeared.




unphpnwiuhyutip: huyy $hppniuu wpdbpwynnp L dhwyu
hn ny wpdtipwynph hnbimnpnipjwdp, wpdtipuynph
hhtpupuugdwu pniu ujgpniuputinhu ninnyuwo hp
dtunny: Shpnyniuh wpdtipuynpnipiniup, pymd £, hp
nwpwowuu hfwumubinh wpunwnpthnpywu dty £,
npnup puquuumd tu b nuwy tu yhpupuounpybyn,
puith ntm Ytunwuh hhpnnmygymup npuhg sh
bupwnyyl hhpnnnipjwu Ynpuwnh:

Uh pwiuh nmwuph wnwy, tipp wyu nbipuinp ntin unp kp
Unwhnugynud, b tu puiwynp wuwwndnipymutp th
hujupwugpmu Shpnnunud, juuwughg dtilyp, thuyu
Ptel hhpuunwtyny, np bwuuhutpp quty Gu mmup
«pmppliphg», uljutig wunity hpuighitphg m gmljuyhg:

«Bpp unp Ejuiu, mbnughubtinp mwuppbp fuwumputn
Ehu wnwewpynid Shgpwiu Ukdh Ypw nt punuph niphp

8 LE$unh” tnwnwsénLejwl’ npwtu wwpwuph qunuwthwpu
wjuwintn Yuntih £ Yhpwnb) tnwppbp tnGuwuyynlulbnhg:
Uh Ynnuhg" wnliinpwlywultnp, wphGuinwydnpubnu no
hnnwgnpéltnp ubthwywl w2fuwwnwupnd, wjuhupl®
wunwph wpnwnndwdp U npw thnfuwbwydwdp
untbnénud Ehu wyn tnbnh tnwnpwéwywl hdwuwnwdnpnudp:
Ujntu Ynnuhg' $hpnniup ng vhwyl puptngdwl no
JGyuwpwldwU Juyp £, ywundnip)nil, wyle hhannnuejwl
anh, Wwwndwjbwgdwl thnpéwnnipgncl: Uyn hdwuwinny
wyjuon wjb hwytnh nL wnpptgwughutph hwdwwntn Ywuph
hh2nnnteywl hhdbwlpwuwyniejwl thnpéwnnipjntlutphg
JGUu £ b wpwnwnpnieyntup wyn hwdwwntbn nGpunh,

nnp Ywpnn £ ogunwgnpédt tnknh hwunbw wpunwphu
Pwnwpwywl fununypeh, pwjg hwdwdwlwy htug
winbnwghutph Ynnuhg" tpwgpbine b wywnhyuwgubine inknh
hhznnntejntup (hpwlghUtphu, hunhyuGphu punnLutGine
thnnép) (Lefebvre H. La production de I'espace, Paris.
Anthropos, 1974):

the private was eating away the state structure
since it did not belong to anyone. Having nothing
that can be registered as a cultural or architectural
value, Firdus is surrounded by buildings that are
officially cultural monuments, symbols of political
power or, in the case of the music school and
the university, symbols of knowledge. Firdus is
valuable only for the rhetoric of the non-valuable,
since it is a gesture to the very principles of the
hierarchy of the “valuable”. The value of Firdus
seems to be in the creation of spatial values" that
constantly multiply and are able to reproduce,
until the living memory will not undergo an
amniotic effect caused from the outside. Before
this happens, the space of Firdus will reproduce
life per se: natural, sometimes chaotic and diverse.
Several years ago, when the idea of this text
was first generated, and I collected oral stories in
Firdus, one woman, briefly mentioning that at the

% Lefebvre’s idea of space as a product can be applied here from
different points of view. On the one hand, merchants, craftsmen and
farmers created the spatial semiosis of this place by their labor, that is,
by producing or exchanging products. On the other hand, this place
is not only for reading and interpretation, but also for the narration,
the experience of writing and narrativization of memory. In this regard,
the memory of the common life of Armenians and Azerbaijanis today
is one of the experiences of denotation and production of a joint text,
which can be used in external political discourse but at the same
time, local people can rewrite it, and activate the memory of the place
(the experience of receiving Iranians and Indians). Lefebvre H. La
production de l'espace, Paris. Anthropos. 1974.
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One of the two-storey houses on the odd side has been rented for several years by young artists who
are engaged in mosaics, forging, and sculpture.
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qnnyg b phpnmughutiph nng thnpéunnmpjniup
hwdwwntn gnynipywi hnpdwnmpymu k'
hugtiph m wnpptipwughttiph, hpwighubph m
huytiph, wnbwpwluwuubnh m mtmwughubph,
wphbunwynpubph n wnbwpujuuubph: Ujuntm
hhpnnmpimip thnpugpjwd st gpuithnh und
ppnugh Yypw b wypnd £ wnwiug hmpywpawuh®: 64
hunfwgnjulgnipjuis Jipwptinwy pninp qpoygutipp’
pwunywoé b unphg hwjwpyuwd dtky wuwwnybpnd, pnjnp
wuwnnidubpu n fhuwpwun, puyg dudwuwlhu ntn
fuhquifunpltiu nufwnpnn wstiph wunbpp Shpgouhi
W hpjwd wdhtwhufuuiu hnpywpawiu bu:

Uju hnnywoh untmodwiu dudwuwl Shpnniup
Yupquhéwlju wynpuib b wwpg gkp. pmiju
wunpbpwpwp Yyhpujuugund b wpuwmwupn, npny
wubtp wpnb pwunyud b, th pwuhup' jpyws, puyg
qupuwiu quym htin puwfhsubipp ujunid Bu fuuudty
wyghutipp’ wphwdwphtny punudwuh wuhtmwgdwu
Jwwgn, npu wpnbi Uy qup £ jwfugwd §hogngh
Ypu:

5 Jepuwynywp swnpunwpwwtnnzjwl b «yepbwynuywn
hh2nnnteywU» U nhughwhUwn Swpunwnpwwtunngejwl b
hwuwnwyniejwl «nhughwhbwn hhannnijwu» htwn npw
thnfulibngnnéniejwl JwuhU wytih Jwupwdwul nbu
Stanford Anderson, Memory without Monuments: Vernacular
Architecture, Traditional Dwellings and Settlements Review,
vol. 11, No. 1 (1999), Egtip 13-22:

beginning of the century her ancestors bought
this house from the “Turks’, began to talk about
Iranians and the market.

“When they first arrived, they were offered
various shops in Tigran Mets and other parts of
the city, but they refused. One Iranian told me
that other places were not as good as this one.
This street was named after an Iranian poet, he
said, if it were possible, we would have made this
neighbourhood beautiful, because Firdus is our
place. They even wanted to erect a monument to
Firdus”

The monument to the poet was not installed
but the memory was not diminished because of
this. Monuments are not always associated with
memory, that is, with life. Firdus remains a space
of active interaction of residents with each other.
Each story, each conversation and the whole
experience of Firdusi residents is an experience
of being together: Armenians with Azerbaijanis,
Iranians with Armenians, traders with local
residents, craftsmen with merchants. Memory,
not fettered in granite or bronze, not being a
monument, lives here without any memorial™*.
All the stories about co-being, scattered,
but assembled into one big picture, all these
narrations, all half-ruined but still stubbornly
resisting walls of the houses, all this is a real
monument to Firdus.

While writing this article, Firdus status is not yet
clear. From time to time the market resumes its
work; some houses are already destroyed, others
are abandoned, but by the spring somewhere,
the residents again begin to nurse their gardens,
ignoring the danger of the neighborhood's
disappearance threatening this street for almost a
century.

54 See more about vernacular architecture, “vernacular memory”

and its interactions with disciplinary architecture and “disciplinary

memory” of society in the work of Stanford Anderson, Memory

without Monuments: Vernacular Architecture. Traditional Dwellings

and Settlements Review, Vol. 11, No. 1 (1999), pp. 13-22. 85
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hwdwp': Cwupuwyhtt mwpwodputiph quypdwu b
wypuwupwjuugdw wyu gnpopupwgubpp punwph
dwnpnwpwuutipp b nippwiuhumutinp hwdwpmu
tu ubinihptipuy munbiuwuwn punwpwjuuntpywu
htinbwup? Bplwund hwupuyhu mwpwopubinh

tJhpwpjw, 6pdhut. «$hpnnwuh» 2nlyw. Lwenpn nwph
wwwndnipynil ntubgnn innUwywiswnl wwwdnunwdynud
E* wnbnp Unp hpwwwpuwy Yuenigtint ywwnwyny, 2017:
15.03.2019, https://bitly.su/xoYt PnLnwinwl, Lwhpw.
Fnnneh gnyg Ywnwywnnijwl 26LUph nhdwg” $hpnntuh
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3bnwgnn wwwndnjwl yepght wywuwinbuutbpp, 2017:
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2 Prigge, Walter. “Reading The Urban Revolution.” Space,
Difference, Everyday Life: Reading Henri Lefebvre, Ed.
Kanishka Goonewardena, New York, London: Taylor & Francis:
Routledge, 2008: 46—61. Lefebvre, Henri. State, Space, World.

Firpus: THE MARKET AND URBAN
MEMORY OF YEREVAN
Hamlet Melkumyan

INTRODUCTION

In the years 1990-2000, the name “Firdus
Market” or “Firdusnots” was regularly circulating
in the city. Residents of the capital and and also
people from the regions, considered Firdus a
place where they could buy everything, especially
clothing.From 2014 to 2016, the Market again
became a major theme in everyday life of
Yerevan, as the whole Firdus district, including
the Market, was recognized as an area of “State
priority interest” and was sold to investors for
complete reconstruction. The residents of the
neighborhood, as well as the retailers, initiated
several protest actions and demonstrations in
order to prevent the process of violating their
basic rights'.

Urban anthropologists and urbanists claim
that the usurpation and productization of public
spaces are the result of neoliberal economic

policy’. The aggressive appropriation of public

! Virabyan, Hermine, Firdusi shuka. Qarord dari patmutyun
unetsogh tonavacharn apamontajvum e teghy nor hraparak
karutselu npatakov, 2017: 15.03.2019, https://bitly.su/xoYt
Budaghyan Naira, Boghoki cuyts karavarutyan shenki dimats.
Firdusi taratski bnakichnery parzabanumner en pahanjum, 2017:
15.03.2019, https://bitly.su/hdEk “Firdusnots”. Heratsogh
patmutyan verjin akanatesnery, 2017: 03.15.2019
https://bitly.su/9uLu0s0l

2 Prigge, Walter. “Reading The Urban Revolution.” Space,

Difference, Everyday Life: Reading Henri Lefebvre, Ed.

Kanishka Goonewardena, New York, London: Taylor & Francis:

Routledge, 2008: 46-61. Lefebvre, Henri. State, Space, World.

Ed. E. Stuard N. Brenner. Minneapolis—London: University of

Minnesota Press, 2009. 89
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wmwphutiph hp onipon Junnigywd unp
aQupunupuytitnwjuiu yuwnubpubiph b unghwyuywu,
Upwnipuwyhu uwhdwuutiph dty: “Ltipup U nnipup
ujumd ku mutiuw) thnyhu mwpptip punwpuyhu
Yhuuwgpnpiniu b wnoptimjuuntpyniu:

dbhpnpnuh punudwumy yniju ufjuty £ abwynpyty
1990-wjuiuutinhg: Uwjuyu tpt yutwnnnubtpp pnijugh
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Ed. E. Stuard N. Brenner. Minneapolis—London: University of
Minnesota Press, 2009.

3 Taalaibekova, Gulniza, and Hamlet Melkumyan. “Public

Space Commercialized and Commaodified: A Case Study of the
Vernissage in Yerevan.” In Transnational Trade, Trade Routes,
and Marketplaces between the Caucasus and Central Asia, eds.
Susanne Fehlings and Hamlet Melkumyan. Thilisi: Universal,
2018: 48-64.

4 Uk pndjwl Gujwut Uk pnd. huswtu Uwawnngh
wncpwyh dwdwlwy, wydd bu Yw hwupwjhl tnwnwépn
ybpwywlqutine fulnhp. wjwgqwunt wunwd, 2019,
https://bitly.su/spKs

5> Deleuze, Gilles. The Logic of Sense. London: The Atlone
Press — Columbia University Press, 1990. Frichot, H.,
Gabrielsson, C., and Metzger, J. Deleuze and the City.
Edinburgh: Edinburgh University Press, 2016.

spaces in Yerevan began in the 2000's’, and

only after the Velvet revolution in 2018, the
newly elected Council of Elders and the City
Hall launched a new policy to return the public
property to the public, noting that “there is a need
to restore the public space™.

The Firdus Market was a small informal
trading zone among the others, formed
around administrative centers of the city in the
1990s. Located between Tigran Mets Avenue,
Hanrapetutyan and Arami Streets, this narrow
street named Firdusi turned into an open market
and, unlike the others, was completely built up in
the territory of the courtyards.

Deleuze notion that each city has a city hidden
initself” can be well applied to the neighborhood
of Firdus. In Soviet and post-Soviet times, the
Market remained behind new architectural
barriers and social-cultural boundaries. Thus, the
inner and outer parts of the city had a completely
different urban biography and lived a quite
different daily life.

The market in Firdus district began to take
shape in the 1990s. But if retailers believe that it
started to function in the year when they started
trading there, the buyers remember the market
from the year they first bought goods there. Thus,
the collective memory regarding transformation
and the initial year of the market may not coincide.
This is also characteristic of other informal urban
markets that were formed during the 90s, the
same applies to the Vernissage Souvenir Market".

In the 2000s, the construction in the Small

8 Taalaibekova, Gulniza, and Hamlet Melkumyan. ‘Public Space
Commercialized and Commodified: A Case Study of the
Vernissage in Yerevan.” In Transnational Trade, Trade Routes,
and Marketplaces between the Caucasus and Central Asia, eds.
Susanne Fehlings and Hamlet Melkumyan. Thilisi: Universal,
2018: 48-64.

4 Melkomyan, Gayane Melkom, Member of Council of Elders,
Yerevan, ‘Inchpes Mashtotsi puraki jamanak, ajym evs ka hanrayin
taratsky verakangnelu khndir, 2019: https://bitly.su/spKs

5 Deleuze, Gilles. The Logic of Sense. London: The Atlone
Press — Columbia University Press, 1990. Frichot, H.,
Gabrielsson, C., and Metzger, J. Deleuze and the City.
Edinburgh: Edinburgh University Press, 2016.

8 Melkumyan, Hamlet. “Informality, Politics and Mutual Support
in Armenian Flea Markets.” Working Paper Series on Informal
Markets and Trade: 5, 2018.
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Junnguyunmy uljutyp’: 2013-2017 pe. wpnku ufjuynd
bu tnupwoph dwutwhh putindwu wpluwwnwuputpp, nph
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hhpnnnipjwiup, Wjunh mubd' Juplnpy ot G ng
Uhwyu wyn nwpwoph dwpmwpwynnipniup,
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wnlinpwywultpp Yunbnwithnfudbu gnpénn wy 2ntjuitibn,
2017: 28. 02. 2019, https://bitly.su/tmAZU4cl

9 Van Dyke, Ruth M. and Alcock, Susan E.,. “Archaeologies

of Memory: An Introduction.” Archaeologies of Memory. Ed.
Van Dyke Ruth M. and Alcock Susan E. Oxford: Blackwell,
2003: 1-13. Casey, Edward. “Public memory in place and
time.” Phillips, Kendall R. Framing Public Memory. Tuscaloosa:
University of Alabama Press, 2004: 17—44. Crinson, Mark.
“Urban Memory: An Introduction.” Mark, Crinson. Urban
Memory: History and Amnesia in the Modern City. London and
New York: Routledge, 2005: xi—xxiii.

Center of Yerevan was in full swing, and the
Firdus district was recognized as a “State Priority
Interest” area, which meant that the area had to

be subsequently freed from the old owners in
order to start a new construction’. In 2013-2017,
the site underwent a partial deconstruction, the
market basically ceased to exist, and retailers
moved to the newly built market near the Sasuntsi
David Metro Station®. In the winter of 2019, there
were still few pavilions operating at the Firdus
Market.

The Firdus Market was a multicultural public
space, combining different identities, different
social, religious and ethnic groups. As a well-
known commercial and intercultural center, it
included, at the same time, an unknown and
hidden courtyard environment.

In this paper, I will also discuss the collective
urban memory. I will focus not only on the
architecture, objects and facts, which tell about
political, social and economic priorities and
perceptions of their time, but also on everyday life
led in this specific urban environment”.

The commercialization and productization
of urban space is a frequently researched
topic'’, and the Firdus Market can serve an
example in this sense. I will discuss the Firdus
area and its surroundings in the context of the
commercialization of urban spaces in the 90s.

7 Yerevani khaghakapety handipel e 33-rd taghamasi nakhkin
bnakichneri het, 2013: 20. 02. 2019, https://bitly.su/YsP65

8 Yerevani Khaghakapetaran: Firdusi poghotsi arevtrakannery
kteghapokhven gortsogh ayl shukaner, 2017: 28. 02. 2019,
https://bitly.su/tmAZU4cl
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Van Dyke Ruth M. and Alcock Susan E. Oxford: Blackwell,
2003: 1-18. Casey, Edward. “Public memory in place and
time.” Phillips, Kendall R. Framing Public Memory. Tuscaloosa:
University of Alabama Press, 2004: 17-44. Crinson, Mark.
“Urban Memory: An Introduction.” Mark, Crinson. Urban Memory:
History and Amnesia in the Modern City. London and New York:
Routledge, 2005: xi—xxiii.
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hGwnwagnunwywl dnwagnh hwdwywngnn Shgpwu
UJdhpjwuhU® wju dpwgnhu Jhwuwne wnwepwnyh hwdwp:

“CoME, THEY AGAIN OPEN THE MARKET!”
MARKET AS A PLACE OF MEMORY AND POST-
MEMORY

I began my research on the formation of the
Firdus Market in 2018"".

The so called entrance to the market is in two
steps from the bus stop, at the intersection of the
Tigran Mets ave. and the Melik Adamyan Street.
In the 2000s, the entrance of this narrow street
looked very busy and impassable due to the flow
of people. At the entrance different technical
devices and food was on sale. Now the entrance is
hardly recognizable as it is abandoned and there
is no turmoil. Only random ads on the black tuft
walls and finger-sized holes trace the market. At
the first glance, the holes on the wall look weird.
Since the entrance was too narrow (3—4 m) for
desks or pavilions to install there, traders used
walls and displayed their goods or ads attached
to nails. During one of my visits, I noticed that
nails were still used as hangers for bags and hats.
But these holes look like triggers, and if someone
becomes interested in them, s/he can “excavate”
memories on the daily life of the Firdus Market
and engage himself with the archeology of private
and public memory"”.

Today, there are only a few clothing stores and
outside desks in the Firdus Market. Women
venders aline underwears and clothes on the desks,
evoking memories of street trading in Yerevan in the
1990s". The 90s were transitiona]g years of extreme
poverty in Armenia, as well as in the other post-
Soviet countries'. The street trade was widespread.

' Thanks to Tigran Amiryan for the invitation to join “Firdus: The
Memory of a Place” research program.

2 Van Dyke, Ruth M. and Alcock, Susan E.,. “‘Archaeologies

of Memory: An Introduction.” Archaeologies of Memory. Ed.

Van Dyke Ruth M. and Alcock Susan E. Oxford: Blackwell,
2003: 1-13. Casey, Edward. “Public memory in place and
time.” Phillips, Kendall R. Framing Public Memory. Tuscaloosa:
University of Alabama Press, 2004: 17-44. Mark, Crinson.
Urban Memory: History and Amnesia in the Modern City., 2005.

'8 Tadevosyan, Aghasi. “The Everyday Life and Cultural
Transitions in the Post-Independence Period.” The Urban Culture
of Yerevan. Yerevan: VEM-Pan Armenian Journal, 2011.

4 Buehn, Andreas, Alexander Karmann and Friedrich Schneider.
“Shadow Economy and Do-it-Yourself Activities: The German
Case.” Journal of Institutional and Theoretical Economics 165(4),
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96 «The market is open». The sign appeared after market dismantling.
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wydd Shpnnuuh onijuyh ubinwuhyuyht yuawnpp
udw | dwdwiuyh htnpupwugh' 1990-wlwitph
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qunpn td, ph onijuu pwunnnutinhg: hiwuwny, np

2 Van Dyke, Ruth M. and Alcock, Susan E.,. “Archaeologies
of Memory: An Introduction.” Archaeologies of Memory. Ed.
Van Dyke Ruth M. and Alcock Susan E. Oxford: Blackwell,
2003: 1-13. Casey, Edward. “Public memory in place and
time.” Phillips, Kendall R. Framing Public Memory. Tuscaloosa:
University of Alabama Press, 2004: 17—44. Mark, Crinson.
Urban Memory: History and Amnesia in the Modern City.,
2005.

13 Tadevosyan, Aghasi. “The Everyday Life and Cultural
Transitions in the Post-Independence Period.” The Urban
Culture of Yerevan. Yerevan: VEM-Pan Armenian Journal,
2011.

4 Buehn, Andreas, Alexander Karmann and Friedrich
Schneider. “Shadow Economy and Do-it-Yourself Activities:
The German Case.” Journal of Institutional and Theoretical
Economics 165(4), 2009: 701-722. https://bitly.su/WWXMu
Humphrey, Caroline and Vera Skvirskaja. “Trading Places: Post-
socialist Container Markets and the City.” Focaal — European
Journal of Anthropology 55, 2009: 61-73. Sike, Endre, and
Clarrie Wallace. ‘Development of open-air Markets in East-
Central Europe.” International Journal of Urban and Regional
Research 23(4), 1999/2008: 697-713. 24. 09. 2018, https://
bitly.su/DIjspQ

5 Melkumyan, Hamlet. “Informality, Politics and Mutual
Support in Armenian Flea Markets.” Working Paper Series
on Informal Markets and Trade 5, 2018.Tadevosyan,
Aghasi. “The Everyday Life and Cultural Transitions in the
Post-Independence Period.” The Urban Culture of Yerevan.
Yerevan: VEM-Pan Armenian Journal, 2011.

People sold household goods, many sold their
own used homestuft”. And today a trading desk at
Firdus Market looks like a setback in time, a return
to the situation of formation of street market, and it
reminds of a retro history.

A couple of women looked at me, trying — 1
learned later — to find out I was a buyer or one of
the destroyers. When one of them learned that
I was interested in the daily life of the Market,
she called the others, laughing and looking at me
with certain optimism: “Come here, they again
open the Market!”. The women selling there were
in warm clothes for they were working in the
open air, almost on the snow. I asked how they
worked in such a cold weather, and they reasoned
they had nowhere else to go. One of the women
insisted that she was among the “founders” of the
Market and imagined no other place to go. Her
story began in 1994.

“Come, write about this! I was the first to set
a trading desk in Firdus! It was the year of 94,
Iranians had just arrived, and there were no
garages here, as now. There were only plots and
fences around. We were selling hot dogs, made on
kerosene fire. Hot dogs ... with an assortment of
greens. Yeah..”

The words of interviewee reveal three layers in the
history of the market. First, it is her experience and
personal participation as she began to sell; her story
began in 1994. Secondly, the establishment of the
market is associated with the “arrival of Iranians”,
which is described as an obvious episode in the
social memory. Therefore, she looked at the other
traders, while talking about it, without providing
any details, believing that I was also informed
about this fact. And third, the memory of the

2009: 701-722. https://bitly.su/WWXMu Humphrey, Caroline
and Vera Skvirskaja. “Trading Places: Post-socialist Container
Markets and the City". Focaal — European Journal of Anthropology
55, 2009: 61-73. Sike, Endre, and Clarrie Wallace. ‘Development
of open-air Markets in East-Central Europe.” International Journal
of Urban and Regional Research 23(4), 1999/2008: 697-713.
24. 09. 2018, https://bitly.su/DljspQ

'® Melkumyan, Hamlet. “Informality, Politics and Mutual Support
in Armenian Flea Markets.” Working Paper Series on Informal
Markets and Trade 5, 2018.Tadevosyan, Aghasi. “The Everyday
Life and Cultural Transitions in the Post-Independence Period.”
The Urban Culture of Yerevan. Yerevan: VEM-Pan Armenian
Journal, 2011.
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«Eu qupwdutipp sjun: Lphy hnnudwutip n
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thnpawnnipymu k: hull mwpwoph thnfuwtpunuip
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16 3Juwn.” Casey, Edward. “Public memory in place and time.”
Phillips, Kendall R. Framing Public Memory. Tuscaloosa:
University of Alabama Press, 2004: 21-30:

physical transformation of the landscape and urban
environment: “These garages were not here. There
were only plots and fences’.

These three layers are manifestations of
personal, social and collective memory. The first
two reveal the personal experience of people who
are interconnected. But the transformation of the
place is expressed in a form of collective urban
memory. Thus, people may separately recall the
same phenomenon, but their memories cannot
be the same due to their personal experience .

The combination of personal, social, and collective
memories has been shown in other field studies
that I conducted on the formation of informal
urban markets'”. I believe that we can consider the
presence of these three conditions as general trends
in the formation of commercial urban spaces.

The interviewers remembered that as early as
in 1990-94, there were courtyards, flowerbeds
and even small vegetable gardens on Firdusi Street.
In2019, I found no yards there. After 1994, the
owners started to build garages or tin cubes to give
them to retailers for rent. It is still possible to see this
long line of garage constructions on both sides of
the street. The last traders I met there regretted that
none of these profitable garages belonged to them.

The courtyards that provided a free space
for daily life and interconnection or were at
the disposal of people for urban gardening in
the pre-Soviet and Soviet times, encountered
unauthorized construction, privatization and
wild commercialization since 1994. Numerous
descriptions of legalization of unauthorized premises
or court proceedings connected to this can be
found on the City Hall website (Yerevan Mayor’s
Decree 2017,2014). There are many cases of partial
productization of private spaces (leasing and renting)
around the Firdus Market and the Vernissage

6 Cf. Casey, Edward. “Public memory in place and time.”
Phillips, Kendall R. Framing Public Memory. Tuscaloosa:
University of Alabama Press, 2004: 21-30.

7 Melkumyan, Hamlet. “Informality, Politics and Mutual Support
in Armenian Flea Markets.” Working Paper Series on Informal
Markets and Trade: 5, 2018. Melkumyan, Hamlet. “Yerevanskii
Vernisazh: mezhdu vystavkoi i iarmarkoi [Transformation of an
Open Air Exhibition into a Flea Market: the Case of Yerevan
Vernissage].” Gorod, Migraciia, Rynok [City, Migration, Markets:
New Studies in Social Science from the South Caucasus]
(HBS): 5, 2011: 48-66.
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7 Melkumyan, Hamlet. “Informality, Politics and Mutual Support
in Armenian Flea Markets.” Working Paper Series on Informal
Markets and Trade: 5, 2018. Melkumyan, Hamlet. “Yerevanskii
Vernisazh: mezhdu vystavkoi i iarmarkoi [Transformation of

an Open Air Exhibition into a Flea Market: the Case of Yerevan
Vernissage].” Gorod, Migraciia, Rynok [City, Migration, Markets:
New Studies in Social Science from the South Caucasus]
(HBS): 5, 2011: 48-66.

Market. Painters, woodworkers, carpenters and
others who trade at Vernissage rent rooms and store
their goods in the apartments located nearby, on
Firdusi and Hanrapetutyan Streets.

In the 1990s, this was a continuous process
of informal commercialization of public spaces,
typical not only for Armenia but also for the most
post-Soviet countries (various researchers believe
that the commercialization and productization
of public spaces is a typical practice in liberal and
neo-liberal economy"”.

THE REPUBLIC SQUARE AND THE MOSAIC OF
MARKETS

Since 1993, two informal commercial zones
had already been formed near the Republic
Square in Yerevan, the Firdus market and the

'8 Prigge, Walter. “‘Reading The Urban Revolution”, pp. 46-61.
Lefebvre, Henri. State, Space, World. Taalaibekova, Gulniza,
and Hamlet Melkumyan. “Public Space Commercialized and
Commodified: A Case Study of the Vernissage in Yerevan.”
Melkumyan, Susanne Fehlings and Hamlet. Transnational Trade,
Trade Routes, and Marketplaces between the Caucasus and
Central Asia. Thilisi: Universal, 2018: 48—64.
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18 Prigge, Walter. “Reading The Urban Revolution”, pp. 46-61.
Lefebvre, Henri. State, Space, World. Taalaibekova, Gulniza,
and Hamlet Melkumyan. “Public Space Commercialized and
Commodified: A Case Study of the Vernissage in Yerevan.”
Melkumyan, Susanne Fehlings and Hamlet. Transnational
Trade, Trade Routes, and Marketplaces between the Caucasus
and Central Asia. Thilisi: Universal, 2018: 48-64.
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20 Melkumyan, Hamlet. “Metamorphoses of the Yerevan
Vernissage: From Cultural Event to Market.” Market Beyond
Economy. Ed. Levon Abrahamian and Kathryn Franklin Arsen
Bobokhyan. Yerevan: Gitutyun, 2014: 13-22.

Vernissage Market. Firdus was a narrow street
between the Tigran Mets Avenue and Buzand
Street. The Vernissage Souvenir Market, located at
the intersection of Firdus and Buzand Streets, in
the city park, included also a rag market"”, called
Barakholka™. All of them appeared due to the
post—Soviet economic situation.

In both the markets, trade was a way to survive
in a difhcult socio-economic situation. Many try
to forget and not mention the first years of trading
in these markets”'. They think of it as a shameful
experience. Trade in the open air would not bring
great honor, but it was particularly shameful in the
context of the still existing Soviet mentality, and
could also be regarded as fraud and speculation™.
Many of the interviewees remember that they
were ashamed of meeting with acquaintances and
tried to hide somewhere once saw them.

It was not by chance that both the markets
appeared near the Republic Square. The area was
located at the junction of busy roads and bus
stops, and this was one of the main reasons. In
addition, there is a tendency during times of an
unstable economy and political situation, that the
informal market zones appear close to the major
government and tourist centers”’. After 1994,

"9 In the post-Soviet period, the first partially formalized rag
market in Saryan Park moved to Glkhavor Avenue. (Glkhavor
poghota). The traders recall this place as “Hnamash ireri shuka’.
People still remember it as Barakholka (from Russian barakholka
or tolkuchka, flea market).

20 Melkumyan, Hamlet. “Metamorphoses of the Yerevan
Vernissage: From Cultural Event to Market.” Market Beyond
Economy. Ed. Levon Abrahamian and Kathryn Franklin Arsen
Bobokhyan. Yerevan: Gitutyun, 2014: 13-22.

2! Brockmeier, Jens. «\Remembering and Forgetting: Narrative as
Cultural Memory.» Culture & Psychology 8 (1), 2002: 15-43.
Vinitzky-Seroussi Vered and Teeger Chana. «Unpacking the
Unspoken: Silence in Collective Memory and Forgetting.» Sociai
Forces, 2010: 1103-1122.

22 Dumitru, Razvan. “Politics and Practices in Post-Soviet
‘Business’: Between Shame and Success.” Martor, 2011: 52—
67. Burawoy Michael and Krotov Pavel . “The Soviet Transition
From Socialism to Capitalism: Worker Control and Economic
Bargaining in the Wood Industry.” American Sociological
Review 57, 1992: 16-38. Scheff, Thomas J. “Shame in Self and
Society.” Symbolic Interaction 62(2), 2003: 239-262.

23 Rekhviashvili, Lela. “Marketization and the public-private
divide: Contestations between the state and petty traders over
the access to public space in Thilisi.” International Journal of
Sociology and Social Policy 35 (7s), 2015: 478-496. Sike,
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commercialization spread throughout Tigran
Mets ave, and covered the territory of the Gum
Market at the intersection of Yervand Kochar and
Khorenatsi Streets.

In the 1990s, another informal market of
currency exchange was formed next to the
Firdus Market, parallelly to the street trading
there. This market was later transformed into
legal currency exchange or “change” services as
itis called in Armenia. One of the interviewers
who often visited this place in his childhood,
told me that he still remembered young guys in
black leather jackets and cheap black caps, the
currency exchangers. For him, this part of the city
is associated with noise and sounds like ‘dollar
arnem-tsakhem’ and ‘vaucher arnem-tsakhem’

(Ibuy and sell dollar, voucher). The city and the

Endre, and Clarrie Wallace. “Development of open-air Markets

in East-Central Europe.” International Journal of Urban and

Regional Research 23(4), 1999/2008: 697-713. Melkumyan,

Hamlet. “Informality, Politics and Mutual Support in Armenian

Flea Markets.” Working Paper Series on Informal Markets and

Trade 5, 2018. 103
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104 Places of commercial activity that create a complete trading circle in the city.



1. $hpnneuh 2ntyw Ywd «Shpnneuling». gnpénud £ 1993-1994 pywlwlubphg:
Firdus Market or “Firdusnots” functions since 1993/4-2019.
2. Upwinwipdnyeh thnfuwlwydwlu b Jwswneph Yawnkn® hwjnuh punhwuncp «Phpdw» wuncuny. gnpét £ 1990-2000-wywl pywywuubphu:
Currency Exchange Offices from the 1990 to 2000.
3. wgntuwnh, odwutihph, Unhyh fuwunueUtn, wytih n™ «QGnuitn Raunh», «3npnu» W wy puytpnueynLlulitph Jwulws)nintn: $hpnnwuh
2nLywh 2upnibiwynuegniup gntbpt Unyu wwypwupwnbuwyutpnyd. gnpénud £ 2000-wywlutph uyqphg:
Clothing, perfume and shoe boutiques. Later Grand Candy, Ucom and other companies opened their branches here. Since 2000's, the Firdus
Market expanded on Tigran Mets ave. Displaying almost the same products for sale.
4. Bpgh 2nLyw. gnnéti £ 1990-wywuutph uygphu: 1998 pywlywlhg Unul tnwpwépnid gnpénud £ «Lncbwwwpy» Jwuywywu dwdwlgh
yeluwnpnup:
Luna Park Leisure Park for kids since 1998. A rug market functioned here in the 90's.
5. Ul 2ntyw. gnpét E UhUslu 1974 pqwywlp, Gpp UngyU inbnnud Ywenigybg «Nnuhw» Yhunpwwnnnup:
Black Market functioned here until 1974 when the Rossia Cinema was built in its place.
5a. «Mnuhw» Yhunpwwnpnuh hwpwyhg nwnwép, fludhgph, pwngnwytUhph U inbnGuwlwl wwpwuplbnh wrlinph Yawnen. gnpénwd £
2005-2006 pywywulbnhg:
Shopping pavilions around the Rossia Cinema, 2005-2006.
5b. «Mnuhw Unp» wnlinph Yeuwnpnl (2016):
Rossia Mall, 2016.
6. ®nnngwjht Jwupwéwfu wnlinph Yewnkn, inunbuwywl, dpbpwiht b hwgniunh fuwuncutp, Ynzhyh Unpnguwu Yewnkp. gnpénud Bu
1993 pywywlhg:
Open-air shopping pavilions, shops for household goods, grocery stores, clothing and shoe boutiques since 1993.
7. bwnnptintUh, uwhwnwybnbUh fuwunuutp, nhqujuh wwpwqwubph nL nbynph fuwungputp:
Shops of bedding, fabric and design accessories.
8. «Swphp» wrliunph YEUwnnpnl (2004). ANFU (MocyaapCTBEHHbIN yHMBEpPCanbHbIM MarasvH) hwunwiuwuniph (1987) nbnnud:
Former GUM (State Department Store, 1987). Tashir Trade Center since 2004.
9. QynLnuptinph 2ntyw. funphpnwjht ywn wwnphutphu Yngyt) £ Ynifung 2niyw, www Jepwudwuygty N2 2 gynndptnph 2ntyuh: Uuon
wnwyb| hwjinuh E npwtu Gnwdh 2ncyw, gnpénud £ Lwfuyhu @NFU hwupwiuwUngeh hwplwUntgjwdp:
“Kolkhoz Market” in the early Soviet years that was renamed Agriculture Market N2 2. Known as GUMI shuka because it functions near the
former GUM.
10. Uwupwéwfu thnnngwjhU wnlwnnip. inbuinbuwlywl, Jpbnpwihu U hwgniunh fuwlncpUtn:
Open-air trade, stores for household goods, grocery stores and clothing boutiques.
11. Lwn-"Muh thnnngh Uh hwindwiép, npp Lwb wudwuydnud Ep «rwqunutph thnnng». phetnyw hptiph W ugn wwpwaqwutbnph
wnhbuwnwungutp, ugn éwnwjniejnLultn:
“Coffin’s Street’: small Funeral offices and tin workshops.
12. Yepwdhlywywl uwihyutnh, uwlwnbfubhywjh, GpEuywndwl Unyetph fuwunuputn:
Stores for interior design and construction materials.
13. MlUbiph, Ynnwtputph U |nLuwdnunubph Juswnwybnbn:
Stores for Construction materials: doors, windows, locks.
14. UJwnndtptuwh wujwnnntnh, nhdwwwyhutph Jwswnwytwntn U uywuwnyuwu upwhutn. gnpénwd 6L 2004-2005 pywywllutphg:
Car services and shops, since 2004-2005.
15. LwdhUwwnh, jwdwtnh, (nruwdnpnigywb b w)p wwypwlplbph Juswnwytntn. gnpénwd Gu 2000-wlwlltnh ulgphg: Fuwybih wnutnh
wnwghU hwpytnp yepwéyt| U fuwunwpUbnh, huswbu $hpnniuncd:
Different stores for construction and interior materials, beginning of the 2000’s.
16. Bpgh 2nyw. gnpénid £ 1997-1998 pqwywlltphg:
Rug Market since 1997/8.
17. «QunLuh» 2htwlynieh b 2hbwnpwpwywl gnpshputiph 2nw (1993):
Gnuni Market for Construction, Interior Materials, Instruments and building tools.
18. «dbpUhuwd». hnrpwldtpwihU pnyw (1993):
Vernissage Souvenir Market since 1993.
19. 2016 pwlwuhg wju hwindwénid gnpénd Bu gpnuwpguiht Swnwjnientlubn wwnuytptund hpwlghutiph hwdwp:
Formal and informal Tourist services for Iranians since 2016.
20. Ubpu-wiiuwwnwtpny gpwndnn Ywlwlg ng ophuwyuwl inwpwép:
Sex workers' illegal location.
21. Nuynt 2nLw (1995).  hhu pwnUhph 26Uph (1930-wywlltp) nbnnwd: Jwjinth E nputu «PwnUhph nuynt 2nLyw»:
Gold Market since 1995. In the place of the former public bath house, built in the 1930’s.
22. Ubpu-wuwwnwlpny qpwnynn uwlwlg ng opnhbwlwl tnwnwép:
Sex workers' illegal location.
23. «dwjlwpwqun». nnwdwpnywlg opwywnény w2uwwnwlph ng ww2innuwlwl 2nw. gnpénd £ 1990-wlwililtnhg:
“Failabazar’, informal male labor market since 1990-2000.
24. «Mwpuwywl fuwunceUtp». hpwuhg UGpdnisywd inunbuwywl wwpwuputpp $hpnncuh 2nlywihg inbnwithnfudt) GU wjuntin 1998-
1999 pywlywluutphl:
“Persian shops” moved here from Firdus in 1998/9.
25. «®bpwy» wnlunph Ytuwnpnu (1998):
Petak Trade Center since 1998.
26. «Untpdwinw» inbinbuwywt dGswéwiu wwnwlpltiph 2ntiw (1996):
Surmalu wholesale market of goods since 1996.
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gqniquhtin abwynpyty Ep wpmwnpdnyph pniju, npp
htinn ybpuuquuynpytg wpmwnpdnyph Jutwnph
Ytinkph' «skugtinhy» (wgtiptiu Exchange-hg):
Lpmgulhgu, np thnpp wwphpmd wwppbipupup
bt Ep wyny hwnygwond, wwwmdnd Ep, np dhugh
hhdw wyn mwpwdpny wugubjhu hhpmd £ «ule
Juyt Ynipnyuiubipny» b «uly, 1000 npudwiung
qluwpyny tppnwuwpn nnutphuy' wpowpdnyp
thnfuwtwynnubtphu: Lwnuph wyny hwnygwop upw dnn
unyuwgynud | vl wpunupdnye thnfuwuwynnubph
«qnup wnubd-dwiutidy», «Junigkputp wnubd-dwiutid»
awyutinhu b wnunmyhu: Lunupp b pnijuu twb
wnunijutiph hhpnnmpyniu £

“Unp abwynpynn onijuiubtipp tpplidu niubkihu
b yundwuu jupniuuuuunipyniu:
Opphtwy' Shgpui Ukidh b fuwigywi thnnngutiph
fuwgdtinnynud fjunphppuyhu mwphutphu gnpoty Ep
«Ul onijuuy: 1974-hu wynntin pugynud  «(knuhw»
Yhunpwwmpnup: «(knuhw» Yhunpuwwmpnuh pbuph
hwdwhtinhuwy Gwpunmuwpuytinutiphg £, Mnnnujwu hp
hwnpgwqpnygutiphg dtynmd wwwndl b, « Gufuhund
«(bnuhw» Yhunpunpnuh mwpwopnid gumuynid kp
Bplhwuh wdtuwhhu onijuiubiphg dtyp' puuuuhu
Ytmunnwu nmwpwodpny, uwuyu hupuwnhy

24 3duwn.” Hetherington, Kevin. ‘Rhythm and Noise: the City,
Memory and the Archive.” The Sociological Review 61 (S1)
2013: 17-33:

Market provide also a memory of noise™.

New markets were sometimes formed against
a historical background. In early Soviet times, for
example, a ‘black market’ was functioning at the
intersection of Tigran Mets ave. and Khanjyan
Streets. In 1974, the Rossia Cinema was opened
in its place. One of the architects of the Cinema,
H. Poghosyan, recalls this place in one of his
interviews: “Previously, one of the oldest markets
in Yerevan worked on the site of the Rossia
Cinema. It was a rather dirty place, but it had its
own unique coloring ™.

The Rossia Cinema was renamed the Ayrarat
Cinema during the early years of independence,
but the building owner named it “Rossia
Shopping and Cultural Center” in 2006™. Since
the first years of independence, an active street
trade began in this place, especially fast-foods were
popular here, offering mainly patties with potato
and meat, called “perashki” and “cheboureki” Now
Rossia Mall expands stoutly here.

24 Cf. Hetherington, Kevin. “Rhythm and Noise: The City, Memory
and the Archive.” The Sociological Review 61(S1) 2013: 17-33.

% Bubushyan Anna, Lena Gevorgyan, Ekaterina Poghosyan,
Eleonora Araratyan, Anna Zilfugharyan, Ara Tadevosyan, Armine
Melkonyan, Rossia kinotatron, (an)kendani patmutyun, 2012,
https://bitly.su/AiXr

26 Bubushyan et al., 2012. 107
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Ynnphwnny»*: Unjufunipjuu wnwght mwphutphu
Yhunpwwmpnup Ypuujuuyby Ep «Ujpupuny,
uwluyu «2006 pYwulwuht skuph ubithwwuwntpp
wju yapuujwunid £ «knuhwy wnbnpudyunipuyhu
Yhnpnu”: Uujufunipju wnwghtt nwuphutiphg
«(knuhw» Yhunpuwnpnuh onipop dwywpymd Ep wjmhy
thnnnguyhtt wnlunnip, gnpémd Lhu wpwg uuunh
Ytk (hhtuwuunid® Yupumndhiny upuiimwy &
duwhu nunbunubin): Ujdd Yhunpunpnuh stupnid b
hwpbwunipjudp gnpomd E «(knuhw unp» wnlinph
Yhuwmpnup:

«bnuhwy» Yhunpunpnuh dhipdwljuypmy’
Uqupwugtnnuh b lunptiuwgnt thnnngutiph
fuwgdtipmynud, «puwyjupuqupu» k, npntin
gnpowgmpl mnudwpnhly opwywnpany wnwywnpynid
tu hptiug puuynpujuit ud wphtunwgnpswljuu
wpluwwnnidp?: bul] «bwyjwpuquph» hwuphwunipjudp
1990-2000-wjwuutpht ubnwwu dSwnwynipniuutip
wnwowpynn (hwipuwyhtt jununypnd’ dwpduun]wéwn)
Juuwyp Ehu hwjwpynid niy dwdtiphu (dwdnih
wpfuhynud Yuptih b wwppipupun ynetp hwimhuby
wyu phdwyny)*:

Cwpnitwyljny pupmbiqugptp’ wtd, np $phgnp
Lnwwynphy ktntignt hwpuyhg nwwpuspmd®
Onujual qpnuwygnt ulqpuwdwunid, 1990-wwuutiph
ytipohg uhtsh 1998 pywljwiip Yup ppoh poiju:
Lnmgulhgutinu hhpmd Hu, np wyn nmwpwopmu
wunwiiplitipp wwpquutiu npdwd thu gtanupt,
upwilg muywynpmpyudp’ nputp mynuyh puthyws
Eht: Uwuyu tpp unmgymd £ dwujujui
dudwguyhu gpnuwyghtt’ «Lmuwwwpypr, hul wyth
n unyu Juypnud' uwl Umpp 9phgnp Lniuwynphy
tytmtghu, ppoh pmiuit mtmuwthnfuymu b « Fhuwidn»
dwpqunwymh hbmuwdwu®:

% uyinnpwybunp gugl| LELw Qunpgywl, Bywwntphuw
Mnnnujwl, EjlGnunnw Unpwpwwnjwl, UWulw 2hp$nnwnjwl,
Upw fBwnunujwl, Undhut UG pnujwl. «Mnuhw>»
Yhunpwwnnpnt’ (wu)ytunwuh wwwndnienil, 2012,
https://bitly.su/AiXr

% Pnpnjuit W nphltn, 2012:

2 UhunUywU Ywpnnthh. Snuwdwpnyuwjhl Jywulutph
wnnuwywdéwn. pnintwenp gnnygutbn 16-hg pwnpantiph
hwdwp , 2016, 01. 03. 2019, https://bitly.su/phWm?7

2 Jwnduwywswnutpp swhbiutph gfuhl uwppenud G,
2009, 01. 03. 2019, https://bitly.su/sgae0

2 UhunUjwl, Wulw. 2npgh pwquwnhg® Lncwwwnl 2008,
02.03.2019, https://bitly.su/gWHubUe “wpwwbuinjwlu
Ulliw. Bplwunwd o6ytbg Unipp Gphgnp Lncuwiynphg
Uwyp bytinkghl, «Uquiwnnieinu» nwnhnyuwjwl, 2001,

Failabazar is another informal ‘labor’ market that
exists alongside the Rossia Cinema. Out-of-work
men gather at the intersection of Agantanghegosi
and Khorenatsi Streets to offer daily wage services™.
Another market of sex workers functioned near the
Failabazar between 1990-2000. Women gathered
there late in the evening to offer their services.
Several archival materials can be found in the media
on this topic*®.

From 1990 to 1998, another rag market
operated in the front part of Circular Park. My
interviewees remember that the products there
were displayed straight on the ground, giving the
impression that they were thrown out there. This
market moved to the backyard of the Dynamo
Stadium when the Yerevan “Lunapark” was
established here, and later Saint Gregory the
[luminator’s Cathedral was built”.

This rag market was semantically similar
to Barakholka near the Republic Square, but
the organization of the space was different: "I
remember that things were displayed on the
ground [here], but in Vernissage there were
arranged on the edges of pavement or on desks.
That is why it seemed to me even more raggy
here.” The interviewee insisted that the objects
here (second hand household goods or spare
parts) were overused and more raggy (or they
looked so) than in Vernissage.

The Vernissage souvenir market appeared in
this part of the city in 1993 by the decision of the
City Hall. Then Barakholka joined it. Barakholka
was located on the territory from the “Republic
Square” Metro Station to Khanjyan Street,
between the Republic Square and the square

27 Bubushyan Anna, Lena Gevorgyan, Ekaterina Poghosyan,
Eleonora Araratyan, Anna Zilfugharyan, Ara Tadevosyan, Armine
Melkonyan, Rossia kinotatron, (an)kendani patmutyun, 2012,
https://bitly.su/AiXr

28 Marmnavajarnery jahelneri glkhin sarkum en, 2009, 01. 03.
2019, https://bitly.su/sgae0

2% Simonyan, Anna, Khrji bazarits Lunapark, https://bitly.su/
gWHubUe Karapetyan Anna, Yerevanum otsvets Surb Grigor
Lusavorich Mayr ekeghetsin, Azatutyun.am, 2001, 02.03.2019,
https://bitly.su/EWnUvt HH varchapeti voroshum Yerevan
kaghakum Surb Grigor Lusavorich ekeghetsi karutselu masin,
Vers (24), 27.01.1997. IRTEK. 02.03.2019, https://bitly.su/
CGs8Qk!




Uju ppoh onijuit utithnwnhly wnnidny dnw kp
Cwipuytinnipjuu hpuwwwpwyh dnn 4hpuhuwdh
hnywuybpuyht oniuyh Awpuifunu Yngynn
oguugnpdywd hptph yuwdwnph hwnmywohu: Uujuyu
wmuwnptn bp mwupwoph Juquwltpunudp. «$Emuhu
Ep pupquwo, bph dLhpuhuwdnid pnpnyniputinh ypw
tp, Jud utmwuhyutiph... hd hhpnnmpjuu dty glinuhu
Ep guipwd: Hpw hundwp wifbh ppgnn Ep puf wsphta
tipim, npnyhbinb glinuh Ep gupguo»: Uy
wuwmawnny, quuguijhgu wund kp, wyuntn hptipp
(nnuup Yaugunuyhu hptin bhu, uwhbunwdwubn)
wytph hhu Ehu [fud wynwtu Ehn pynud], «aygh
pponuny», pwu Lhpuhuwdn:

JLhpuhuwdn bu punwph wyu hwnywonid
huwymuymud £ 1993-hg punupuytinupwiuh npnydudp:
Yunuhuwdhu vhuguy uul fupwjuniju ppoh pnijut:
Punuiumu ujuynid Ep «Cuupuytinnipyuu
hpwwywpuly» dmpnjuywpuhg b hwutind
uhigh Fuwbigywiu wnnnuw, wyuhupt' bpym’
Cwipuytinmpyuu b Ywppuu Uwdhynywuh
wpdwuhu hwpwyhg hpuwwpwyutph dholi: Umuy
wyth juyu minuyuugdwdp' Afupwiunut thd
ontjuyh tigqpudwu Juptgh Ep hwdwpt, npp uuynud
tp Cwupuytimnpyuu hpuwwpuyhg b dwppuiwug
thnnngny yupmuwlymu dhugh® «Fhuwdny»
dwpqunuw (1.20 Yu pupnipyudp):

Y lpuhuwdnid Fupwjunijugh mwpwoph unpnygh
hdwumwynpnudp ujuytig 2015-ht, tpp Lwyng
gtmuwuywumpjwu 100-pn nmwpthgh juwwulgmpjudp
punupuytinwpuiup uwjuwabnubtg «Cultural genocide:
symbol of khachkars» Upmwujuu gniguwhwuntup, huly
nwnwopp unwugwy «fuwspuptnh wnipul» wumup®:
Uju oppuwyny utiup mbuunmd tup, np hwupuyghu

02.03.2019, https://bitly.su/EWnUvt IR Jwnswuwtnh
npn2ned Eplwl pwnwipned Untpp Sphgnn Lhcuwdnphg
GUtntgh Yunnigbint Jwuhu, Vers (24), 27.01.1997. bMSEBu.
02.03.2019, https://bitly.su/CGs8Qk!

30 Pwpwiunywlu Jhdjwlg gniquhtn Lwpwlrywlu

U wlpwwbwniwl nunnwhwjwg b npwlg htwn
hnphgnuwywu hwwndnn Unpwuh U dwjunnu Ancquiinh
gniqwhtin thnnngutiph UhgLUwdJwunwd Ep* wybpdwé
wncpwyned: 2pgh 2ntywh Gpyne §jpLnudnpned
2wpnibwyynid Eht nbwh uwligjwt thnnng b 2pguiwywinnid
EhU hnpwudbpw)hu Yepuhuwdp:

3 Qi uwdnn wnnnuwh Lwpwlnywl-Rwupwwtunngejwl
thnnngutinh Uhguwdwuh wignud wwnhh 20-ht Gpwgdh
«Uawyntw)hl tntinU-fuwspwntinh funtphnipnp» puigorejw
gnrgwhwlnbup: Epuwuh pwnwpwwbinwnwuh hwupwihu
Jwuwtph pwdhl, 2015 https://bitly.su/LgChFs

around Vardan Mamikonyan statue . In a broader
sense, we could consider Barakholka as an edge
of a 1.20km long market which started from
The Republic Square and reached the Dinamo
Stadium via Vardanants Street.

The territory of the former Barakholka market
in Vernissage was revised in 20135. The City
Hall initiated the “Cultural genocide: symbol of
khachkars” — a permanent exhibition of khachkars
on the occasion of the 100th anniversary of the
Armenian Genocide, and the area was named
“Khachkari Purak” (Park of Khachkars)*'. This is
an example how the political organizations and
the bureaucratic system establishes monuments
in a public space, legitimizing their political power.
Previously commercialized, this place has become
akitschy place that ‘brings up’ nationality. On
the one hand, the Souvenirs market produces
and reproduces ‘exotic Armenianity, and on the
other hand the park, where the khachkars and
the national hero Garegin Nzhdehs statues is
installed, creates a nationalistic atmosphere.

The most popular market of building
materials and home accessories, called “Gnuni
shuka’, operates on Vardanants Street. At the
end of Vardanants St next to a semi-built and
abandoned building (S. Vratsyan deadlock), there
is another rag market. Thus, this long and partially
street market between the Republic Square and
Dynamo Stadium begins and ends with rag
markets. In 2016, Barakholka finally moved to
the area of the Dynamo Stadium, connecting the
dynamic Gnuni market with an environment of
extreme poverty in the rag market ™.

30 Barakholka was located at the intersection of Nalbandyan
and Hanrapetutyan, Arami and Pavstots Buzand Streets, in
an abandoned park. Two branches of the market surrounded
the Vernissage Souvenir's market on the right and left, across
Khanjyan Street.

31 On April an open-air exhibition called “The cultural genocide:
symbol of khachkars” opens in the park at the junction of
Nalbandyan and Hanrapetutyan streets of Main avenue. Yerevan:
Information and Public Relations Department of the City Hall of
Yerevan, 2015. Accessed 01.22.2017. https:/bitly.su/LgChFs

32 think that rag markets or street trading mostly appear and
function side by side with the active economic sites. One of the
interviewers recalls that before the appearance of the rag market
in the backyard of the Dynamo stadium, one of the largest gold
markets functioned here. It is no wonder that the Barakholka
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nwpwdpmu punupwuu Juquwltpunigniuutipp b
pnipnjpunuljut hudwlupgp nminunpmd G hptug
punuwpulwuu mdp (kighnhdwgunn hnywpawuubn:
G juwynp ynnnunugh vwuhunmd wnbinpuyuugyws
mnwpwopp wnbwnpuyht thowjwyphg nununud |
wqguyuujuiuntpyni junmgnn Yhnsuyhtu nupwop:
Uh Ynnuhg Juwgpuntiph wnipuiljp, hnpwi ipughs
onitjuiu untinonid, yupupumwnpnud Bu «Eygnnhly
huyjuuunpiniuy, Wnw Ynnuhg ‘Ldnthh wpawuu L,
npp thnpd kp' unbindtym Jud ubipuyugtym
wpdunujut wgquyuuuunipyuu b «hbpnuwljuu
hwjjuuunipyuuy wuwmnud:

2010-2016-hu Lbpuhuwdh Aupuunijuu
wntmuwthnfuytg Ywpnuuwig thnnngnid gnponn
Suniunt dtidwdwfu pnijuyh nwpwdp, npntin
Juwawnnud bu phuwiuynije, shuwpupujuu gnpdhputipn
b mw huntiphtinh ywpwquutp: bull Ywpnwuwug
thnnngh Ytpsnud” |pywd, Yhuwlunnyg pkuph
hwnygwonud (U. dpugju thwninhmd' ntiwh
«Fhuwdny dwpqunwywm), gnpomd | kil wy ppoh
ontju: Cwupuwtnnnipywu hpuwwpubh b « Hhuwdny»
dwnpqunuowh tholt gunuynn wnbnpuyhu mwpwdph
ujgpuwdwund b yepguwdwumd duwynpyty Ehu
ppsh onijuiubin: Ytipuhuwdh Awpujunjut wyumtn
qpuntgptig thgwiulyuw)-Yuniponn nhpp phnupupuljui
gnpohputinh b dwypwhtbn wnpwwn dhywyuyp mutignn
ppoh nijuiubinh thol ™

Cwpniuwytyny uptd, np nlin funphpnuyhu
wmwphutiphg Shgpuwu Ukidsh-funptiuwgni-Lup-"nuh
thnnngutiph hwpbwunmpyudp gnponid Ep hwymuh
Snuth omju (WULU nuphutinhu hwynuh £ ity
Unjjung pniju®® wumuny): bull htimfunphpnuyhu
wwphtph npu ynipgpninpp u ng Snpufuy
wnlnpuhu gninputip thu' hwgnuwnh b Ynphyh,
duwdptnph, gyninuunumtivwuu wypwuputiph Lu:

32 Yunénwd BU” ppgh 2nlywilpp Ywd thnnngwijhu

ng $npdw wrlinnipp wpwybjwwbu hwjinuynud L
gnpénud BU wywnhy inbnbuwywl tnwpwdépubphu Yhg:
2npnigwyhgutphgu Utyp hhanwd En, np Lwfupwl «Yhuwdn»
Jwpqunuwzunh hwpuwunceywdp ppgh 2nlyujh wnwgwlwip
wyuwntbn Yuwgqdwytnwdned En nuynt Uts anwlitiphg

Jtyp pwnuwpnid: Ujn wwwndwnny ywnwhwyw gkn, np
wjuwntbn bwfupwl Pwpwiunywl nbnwihnfubip wpntu
Yuwn ppgh 2nyw, huy Unyyu inpwdwpwuncgjwdp b
Pwpwhunywu En hwjinuyty hnpwudbpwht anlyughu
Ugyws, npp Unyuwtu wynhy inbnbuwywl gnnh Enp
hwnlywwbu wygbint gpnuwnpghyutiph 2unphhy:

3 Yuwuwinnjwl, Inghwlltu. «Ynifung 2ntiwl Gpuwuncd>,
1946, Jwjwuwnwlh wggwjhl ywwnytnwupwh,
https://bitly.su/9dfXc
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In this part of our market mosaic, at the
intersection of Tigran Mets Ave, Khorenatsi
and Nar Dos Streets, there is a well-known Gum
Market functioning since the Soviet times ™. In
the post-Soviet period, it became completely
surrounded by informal market zones of clothing
and footwear, meat, fish, agricultural goods etc.

This huge commercial zone somehow ends up
in two informal market zones for the sale of tires
and other car accessories, home accessories and
building materials, hand-made tin products and
funeral accessories all over Nar-Dos Street. Further,
at the intersection of Nar-Dos St. and Tigran Mets
Ave, there are the famous shops of Iranian goods. It
is said that this market moved here from Firdus. The
commercial chain is complete now.

We can map a market route like this: Republic
Square—Khanjyan Street-Vardanants Street—Nar-

joined the already existing rag market. But before that, it logically
appeared next to the souvenir market, which was very active,
especially thanks to tourists (Melkumyan 2018).

33 |t was also called Kolkhozi Shuka, Kolkhoz Market. Asatryan
Hovhannes. Kolkhoz shukan Yerevanum, 1946,
https://bitly.su/9dfXc




Uju wnbinpughu gninhubinp gupmuwlpynud tu
uhgl 6. Quptiugh thnnngh Ytpsuwdwu b “Lwp-tnup
thnnng' «Fhttwdnh» hnuwdwue: Uyu hwngwdubpnud
Jwawnnmu ku wujunnntq, hmyupyuynpdwu
wupuguiitip, yotip, phetnjw funnnjwlutp b
wy] wphbunwgnpdwwu hpbin: huy Lup—nuh b
Shgpu Utidh thnnngutinh fuwsdtipniymy gnpomu £
wuwpuijuyuwu hptiph huwynuh pmiu, npp, hudwpynid
E, np dwdwiwhu mtmuthnfuyty E Shppmuh
onijuyhg: Uju hwngwonud by ymijuguljut ynput
wdpnnowumu k:

Cnijuywluu tppninht utipunynd £ vh jpowuh
utg. uluytyny Cwipuuwtnmpjw hpuwwpuyhg'
Jupnwuwug thnnngny dhwund £ Lup—"tnuhu,
npl L}, thwuwny Shgqpwiu Ukdh wnnnwuygh,
hwuunud £ Yphhu Cwupuyinmnigjut hpuwupul:
Lpmguhgutinhgu vh tphnwuwpy Yhu hhymy .
«tnp hmmnywodp, nug np hhdw w fuwnp, Eu dudwiuy
k1 kp: Pu hhpnqmipgmiiutipny” fuwnp, wpltbgyut
2mlw hhplignn wwpwép by, Bih up thingnguyhu
wnlnnipy»:

Uplbyjui gnijuubph’ wnuynum m jownuw)thne
vhswyuwyn (hutgm dwuht puljuymdubpp
Juptgh E putunuwmwpunp nhunwnpyl uwb
ophtunw humwuwunipjut hwudwwnbpuwnnif*:
hugwtiu mupptp hbtmwgnunnnutp Gu uupugpnid,
omuutiph (uwb wpbitgyuu) hunywuhpubtinhg
En JEumpnuwluu hpuwupuyutpnd ud
hpuwywpwyutiphu Yhg (hubip™: Shppmup b npw
hwpwuyhg mbuwup ynmjuywlju gnnp, npp bu
ujuynud £ plowuh fEuwmpnuwwu hpuwywpwyhg:
Nuundwuunpbu punuph wju hwnywon $opduy
b ng $npuwyy gnijuitbinh, wnbnpuyht gnnputiph
awynpiuu b npuitg nbmuuydu fumwgywd
dhowuyp E nunaky: U wundwnny Gplwuh

34 Khan, Samra Mohsin. “A Tale of Bazaars: The Impact of
Cultural Change on Tangible and Intangible Heritage.” THAAP
Journal: Cultural Roots of Art & Architecture of the Punjab,
2014: 152-165. Casson Mark and Lee John S. “The Origin
and Development of Markets: A Business History Perspective.”
Business History Review 85, 2011: 9-37, Pottie-Sherman,
Yolande. ‘“Markets and Diversity: An Overview.” MG Working
Paper, 2011: 1-26. Abrahamian, L., Bobokhyan, A. and
Franklin, K. Market Beyond Economy. Yerevan: Gitutyun,
2014, Pottie-Sherman, Yolande. “Markets and Diversity: An
Overview.” MG Working Paper, 2011: 1-26.

3 Abrahamian, L., Bobokhyan, A. and Franklin, K. Market
Beyond Economy. Yerevan: Gitutyun, 2014. Pottie-Sherman,
Yolande. ‘Markets and Diversity: An Overview.” MG Working
Paper, 2011: 1-26.

Dos Street-Tigran Mets Ave—Republic Square.

“This part of [the city] has always been mixed.
I remember it as a mixed place, reminiscent of
an eastern market. Street trading has always been
here,” recalls one of the interviewers.

The perception of Eastern markets as noisy and
messy environment can be critically viewed in
the context of Orientalism™. Nevertheless, many
researchers describe that it is natural for a market
(including the eastern one) to appear in or near the
central squares ™. We started with Firdus because
the market zone in Yerevan historically starts with
the Republic Square. Historically, this part of the
city has become a favorable environment for
formation of various markets and shopping areas.
That’s why this part of Yerevan looks like a huge
market. I think that the location of Firdusi Street
and the formation of the Firdus Market correspond
to the context and logic of this environment. The
Firdus Market was perceived as an Eastern market,
especially as it was founded by the Iranians.

BOUNDARIES OF IDENTITIES IN THE PUBLIC
SPACE AND THE FIRDUS MARKET

In the 1990s, the informal markets in Yerevan
appeared in places where there was a constant
flow of people. The Firdus Market is located
between the Republic Square and Zoravar
Andranik Metro Stations. In the backyard of the
Rossia Cinema (now Rossia Mall), almost on the
same back side of the Zoravar Andranik metro
station, one of the central regional bus stations
operated until the 2010s, where metropolitan

34 Khan, Samra Mohsin. “A Tale of Bazaars: The Impact of
Cultural Change on Tangible and Intangible Heritage.” THAAP
Journal: Cultural Roots of Art & Architecture of the Punjab,
2014: 1562-165. Casson Mark and Lee John S. “The Origin
and Development of Markets: A Business History Perspective.”
Business History Review 85, 2011: 9-37, Pottie-Sherman,
Yolande. “Markets and Diversity: An Overview.” MG Working
Paper, 2011: 1-26. Abrahamian, L., Bobokhyan, A. and Franklin,
K. Market Beyond Economy. Yerevan: Gitutyun, 2014, Pottie-
Sherman, Yolande. “Markets and Diversity: An Overview.” MG
Working Paper, 2011: 1-26.

35 Abrahamian, L., Bobokhyan, A. and Franklin, K. Market Beyond
Economy. Yerevan: Gitutyun, 2014. Pottie-Sherman, Yolande.
«Markets and Diversity: An Overview.» MG Working Paper,
2011: 1-26.
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wyu hwnywodn udwi £ ko gmiuyh: Gwponmud

td, np Shpyniup gniuyh’ wyu hwnwonmd
abwynpytp hwdpuyund £ punwph wyu dhgwjwyph
hwdiwwnbpunhu b mpudwpwunpjwup: Shpnniuh
onitjuiu puuymd Ep npuytiu wplibyuitu gmjuw,
dwuwywiun wu yuwwnawnny, np uljgpuwuu
opowunmy wyu hhfuwnpmud Gu hpwughutipn:

huveunr@snruuErh UULUULLELE
CULPUSPL SUPUCRNRY B, drranrup
CNRUUL

1990-wjwiuutinhu Gplwuh Yuuwnpnund ny
$npdwy ontjuiutipp abwynpynid Ehu dwpnuig
wlnhy hnuptin mutignn nmwpwoputipnud:
“Unyu ophuwswthnipyudp Shpnniuh onijuiu
wynuhuh hwugmguyhu Yenbph hwpbwnipyudp’
«Cwunuwbnnipjut hpuwwpuy» b «2npugunp
Uunpuwuhlpy» dbmpnuywpuiutph dhguwdwunud:
huly «2npujunp Uunpuuhly» dnpnijuywnpwuh
htintwdwunud® «(bnuhw» Yhunpunpnup
tmnuwpwynid, dhugt 2010-wuutipp dhsdwpquyhu
tppninhutinh wjmnuywut bp: Wuwntin hwunhwnid
tht punupuht b dwipquyht Wuinypittpp: Uy
wwwnbawnny ywwnbpp punuph wju hwnygwop
ujupugpnid tu hpple fuwnuwthnge, «puquph
wmwpwodpy JEqiuljut pugiuquiunipjudp:

Uhwdwdwuwl wyu hwngwop udwutigynid
wplbipwu omuubtipht, b wju puuynuip Yupotp
nugynud £ wyuntin wyupujuyuu duynyph
wnjuynipjudp: hpuughubinp ntin 1990-wwuutiphu
wnwpwdputipn thu Jupawyuyty Shppniup
punuiwumy b hwpwlhg shumpjniuutipnud:
“Lpwiup bpwuhg utiphpnid m Juwnmd bhu
quiuuqui jhugunuiht wypwupubp, hwgnuwn: Uyu
wuwwawnny bhpnniuh onjut hwupwyht fjununypnd
twl yupujuyuwu gmyu Ep hwdwpynd: Unpdwg
Swnnjuhhup, hp htmwgnunmpywu ke puuwpltyny
hpwuwlw ymywutipp, aynd k, np npuitp’ npybiu
hwupwjhu mwpwodputp, pugquiudywlnipwhu
b’ Uujujumpiwu uljqph nmwuphutinhg $hpnmuh
onitjuit wpntiu niutip wynuhuh puquudywlnipwyhu
punyp: Uujuwu wyny puqiudyulnipuyuntpginiup

% Yadollahi, Solmaz. The Iranian Bazaar as a Public Place:
A Reintegrative Approach and a Method Applied Towards
the Case Study of the Tabriz Bazaar. Tehran: Brandenburg
University of Technology Cottbus-Senftenburg, 2017.
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and regional cultures met. Many describe this
part of the city as a mixed place, a “bazaar” with a
language diversity.

This area, at the same time, resembled the
type of Eastern markets, and this perception was
partially fueled by the presence of Iranian culture
here. Since the 1990s, the Iranians rented in and
around Firdus neighborhood. They imported and
distributed home products and clothing from
Iran. That's why in public discourse Firdus was
considered an Iranian market. Solmaz Yadollahi,
who examines Iranian markets in his research,
emphasizes their multiculturalism ™.

From the outset of independence,
multiculturalism was inherent in the Firdus
Market. But first of all, it was connected with the
history of the neighborhood. In the early years

36 Yadollahi, Solmaz. The Iranian Bazaar as a Public Place: A
Reintegrative Approach and a Method Applied Towards the
Case Study of the Tabriz Bazaar. Tehran: Brandenburg University
of Technology Cottbus-Senftenburg, 2017.




wyuydwuwynpguwd Ep vwl punudwuh yuwndnipyudp,
pwh np plinbiu yun fjunphppuyhu mwuphubphu wwb
dwhubtnuijwu puwyympiniu (wnpptivwughutip,
hpwughutp) Ep wynty wyu mupwodpnid:
Lpnigwlhgubiphgu wwntipp wyu huingdwu Lh, np
htinfunphpnuyht mwphutiphu $hpnniuh punudwuh
wnpptivwugh uwfuljh puuyhgutipu Ehu, np «quwughu
TNupujuunwy, nupdwu ywpuhy, puwg bh pnipp
Ehuy» U bpuuh punupwughmpjudp yapununund
Ehu Bpliwt b Juawnwwunipjudp qpunyniud
Shpnmunid: Uju dwuht tpwup hua htin jununud
Ehu gwdpwawy’ ujunth upunpnipyniu wmugmy
hptug wuwsdhu b qgmywuuyny: Ugquyunipjuu b
wqqujuwuunipjwu fununypn ontjuynid, uwuyy,
thnfuynud £ 2010-wlwiuutinhg, b qpmguyhgutinhgu
utiyp wund Ep. «Nwpuhlubinp hiuh b sk qujhu
Shpnmu, hhuh by hunhlitipt Gu Yty 19yt Shpnynu,
wy punbn 1hpp yupany Gu wypmd, junwghy Gu»: Wu
puquwdyuynpuyunipniup b puqiukpuhynyemniup
qnnigwyhgutiphu Uty wuhwunmpdnnujuunipiniu
wpunwhwynnn «gyt», «qlp», «whwynpy, «jnunnuy,
«unpwwny punwydptppny Ehu wpmwhwjnynid:
Ujunthwuntips, Swupuytitnnmpjuu hpuwwpuwyp
b Shgpwu Utkodh thnnngp hhtuwwunud puljugnd
tu npwtiu puquutpuhy wplibyjuu dWwlnypny
hwpniun dhowduyp: huy Shpnnwuh onitjuyh
thnfuwltpuynifubipht qniquhtin Yeputhnfuyniud
E twl Shqpuin Ukidh wnpnuugh' Shpyniup b
Cuiipuytinmpyuw hpuwwpwyh tholt gunuynn
hwunjwédn: Cwupuytinnipyuu hpuwywpwynd
qpnuubjhu wyumtn Juywuwd dtptuwubinhg hua
Ehu Uninbumd dwpnhy U funubyny yupuybpbi'
wnwowpymu Ehu (hugwtiu htnn hdwgw)
Juwpany puujupuu Jud qpnuwypowyht mmpbip
Cuywumnwuny: Wuhupu' wyu hwngwén hwdwpynud |
hpwiighutiph wynpy wgtqmpywis Juyp: Uyu
wuwwdwnny k, np Swiipuy tnmpiwu hpuygwpuymd
Yunwywpnipjuu mwu Ynnuh juugqunnud
hhtuwuunid yuwpuytipku gpundwdp yuumwnutipny
dhypnuwyunnpnuutipu bu: Lpuuugupuan ny $opduy
wyu uwhdwut £, npntinhg ujuynid b mbuwubih
E nunumd punuwpuyhtu wnopjuynid ywpujuywu
twlnyph wpnh uh tpunp: Wnatu hpwwwpuyhg
ntiyh Shpyniuh gmiu hwnjwdnd junwugywd
tu wuwpuibiptu yuwuwmwnutp, gnduqnubp b
hwjnwpupnipiniuubtp, ntunnpuwuubp, hnipuungutip,
wiupwnd gnyph gnpdwuinipiniuutn, mniphunwyjuu

of Soviet Armenia, the area was settled by the
Muslim community, and the Azerbaijani people
lived here. Many of my interviewees believed that
those traders in Firdus were the same Azerbaijanis
who lived there, but “left for Iran, became Iranians,
remained the same Turks” and returned to Yerevan
as citizens of Iran. They said this in a low voice,
apparently giving importance to what they said,
and, as it were, exercising caution. However, the
discourse on national and nationalism in the
market changes since the 2010s, and, as one

of the interviewees noted, “the Persians are no
longer interested in Firdus, now it is full of Hindus
who rent there. Their number has increased”

The interviewees described the multiculturalism
and multi-ethnicity of this place using words of
intolerance such as “filled’, “ugly’, “terrible’, “dirty”,
“poor’ etc.

However, the Republic Square and Tigran
Mets ave. are usually perceived as a multi-ethnic
environments rich in oriental culture. The Firdus
district is transformed continuously. In the Republic
Square, I was greeted by various people in Farsi, as
Ilearned later, they were offering houses for rent or
tours in Armenia. This means that the Iranians are
actively visiting this part of the city. For this reason,
various minibuses covered with posters in Persian
are parked near the Republic Square.

The square itself is an unofhicial boundary that
reveals one of the layers of Persian culture and
makes it visible in the daily life of the city. This part
of Tigran Mets Avenue, between the Republic
Square and the Firdus Market, contains Persian
restaurants, as well as hotels, travel agencies and
real estate agencies, posters, advertisements
and announcements. This part of the street has
become a tiny environment for intercultural
communication, which combines ethnic, religious
and social identity.

KKk

The Firdus Market and its neighborhood are
not similar to other districts and public spaces of
Yerevan. The Firdus Market was formed, among
other commercial places, due to economical
crisis in the years of early independence. But it
is distinguished by its urban environment, as it
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pultipmpiniuutip: Uju nunumd £ dhodyulmpuyhu
hwnnppuygnipyuu thowywyp, npuntin hwdwwnbtnynud
Eu wmwpptip hupumpiniuutp b Wunuwubnipniuutp
(Epuhly, Ypnuwywi, unghwjuwu):

Kk

Shpnmuh oniju b npun hwpwjhg punudwunp
wnwppbpynud bu tphwywin wy) punudwutiphg
b hwiipuyh mwpwodputinhg: $hpnnuh pnijut,
hugyytiu 1990-wwubtiphu dbwynpywd tipliwywu
wy] wnbnpuyht mwpwodputp, dbwynpynmd
wujujunipjuu wnwohtt mwphutiph mumbuwuu
aquudwih wuwnawnny: Uuuyu wyu jnijuu
unautiphg nmwppbpynid £ hp punupwhuwuu
thowuwypny. wdpnnonipjudp duwynpywd thubkgny
hntwpwuyhu mwpudpmd’ wnwduwnbph
puljtpnid, wyu puwn Enipjwiu utinihYy tinnng £
Ytiputhnfuwd onijuyh: funphpnugh b
htinfunphpnuyhtu mwphubinhu npu Jnipep funnigywd
puquuwhwny kuptipp nupal) tu wyny punudwup
punuwphg pwpgunn puwfuu yunubkputpp Jud
uwhdwuutipn:

Shpnpniup gmuu wybtph ko b pugqiupumyp
nijuyuuiu thywduynph up hwngwo k: Uyn
wwwmdwnny Shpyniup omYuyh’ wyu hwnywonmud
awynpytp hwdwywwmwujuwund £ dhywuyph
hwdwwnbpunht b npudwpwunpyuup: Lunuph
wyu hwnywon yuundwwunptiu b ophuwswthnptiu
nununid £ npytiu $npduy b ny $npuiwy pmywutiph,
wnlwnpwihu gnnhutiph dhwynpdwu b npug
wntmuwluydwu funwugquo thowjuyp: Ujn wumbwnny
Bplhwuh wyu hwnywodp udw £ Utd pmiuyh:

bhpnyniup gmu vl puuynid £ npytu
wplbipuu onyu, hwnjuwtiu wu Wuwwnawnny, np
ulgpuuuiu opowiumy wyu hhfuwnpmd Gu htug
hpwiightutp:

Uju thgupulmpuyhu hunnprulgnieyui dhgw]uyp
Ep, U wyuntin hwunhwmd Ehu ny thwju qynin-punup
hupunipniuutinny b yunuutynpjudp, wjjl
wmwppbp Epuhy b jpnuwfwu hupunipjudp dwpnhly:

Ujuntm hwugnigynud ku punwpwyhu, hwupuyht,
twuwfunphpnuyht, funphprwgh b htnfunphpnugha
dudwwuypswuh wnopttwjwunipjwu Ywuhu
hhonnmpmuubpp:

was completely formed using the courtyards of
houses. In fact, it was a narrow street that turned
into a market. High-rise buildings that appeared
around it in the Soviet and post-Soviet times
became natural barriers or boundaries to keep it
hidden from the city.

Historically, the Firdus Market has been part ofa
larger and more diverse commercial environment.
The formation of the Market corresponds to the
context and logic of its distinctive environment.
This part of the city has become a favorable
environment for formation of formal and informal
markets and concentration of commercial zones,
which makes it look like a huge market.

The Firdus Market was also perceived as an
Eastern market, especially because it was founded
by the Iranians. It created an environment for
intercultural communication where people with
different cultural backgrounds as well as different
ethnic and religious backgrounds could meet.
Here is the intersection of daily life memories of
the urban, social, pre-Soviet, Soviet and post-

Soviet eras.
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Uwuympiniuu wugh £ Shppniund. wyuwnbn wwnty
tup vhush 1966 pwljuiup, puyg wdbu huy oun wwpg
hhonmud tf: Uypmud Ehup thnnngh ytpynid gunuynn
wmtinhg Wthh tpypnpny hwpynud: Swpbwuutphu
Juy td hhpnid: Uh wiugud Juwnyh puydudpny
qunuugnnh wugw hwplwuh puyn: #ny Unugh
wmniuu Ep: ‘bpwuhg pnnp bpkfuwubinp yujubunid
thu, puyg tu fuwfumtigh wpgtypp, npnyhtanl unn th
nignid mbiuly Gwgqupubipht, np upwup ywhnw Ehu
hptiug wygnud:

Bnp thnpp tup, dkq wdtiu hug tho nt qupdwiwh k
pYnd: M upwiug nwu Ygwlunnygubtiphg Wtyh thuyntk
gwujuywnh atimptipu hud hwdwn ko Lypwuubn
Ehu: Bu mbuw, ph huywtiu Ep uw hwpynmd hp
nulhubipp, np hpwp Ypw Eht upufwd: hug-np ntinhg
upw Ypw jnyu kp puumd, onnpu pujund Ep ninhn
nulm pwpptiph m upw atnptph Yypw: Onmu Juuguwd
thnphu m nuhubiph thuyp... Wupuiu gtintighy tp: Ujy
wnbuwpuwup punuhyn duwg hhynnnipjuuu dty:

Unwy wjumtin dwntnh dhol wnyuwljulin bhu
hnumd. putipubipny qunud Ehup, dinputinu thuyn
Ytipgunud m Juugumud wnywyh gjfupt, hppl gt
anil Hup npunud: Ujuytiu dwiunipju mwuphutiphu
Shppmumd Ephwuymud n ghnmwlgnipjuuu tty
nuonu th mwppbp Yhpwwputp m wnidtubp, np
duynd Ehu hpwjwu wnopjwyhg: Ounnutipu ujuphsubn
tu. huwypu nt dwypu ujupnud Ehu, dhuy dkup hpwp
qfuh Ehup hwjwpynmud hwpliwuh it mwuhphu.
utin mntup quly Ehup Augp wumuny wnppligwugnig:
Bpptidu dwdwu uupnud Ep puyh puptipht wunws, n

PeoPLE OF FIRDUS
Naira Muradyan

I'spent my childhood in Firdus where we lived
until 1966, but I remember everything very well.
We lived on the second floor in one of the houses
at the end of the street. I well remember our
neighbors. One day, I slipped into our neighbor’s
courtyard in cat’s gait. It was Jodj Aga’s house. All
the children were afraid of him, but I braved the
prohibition as I really wanted to see the rabbits
they kept in their garden.

When we are small, everything seems big and
amazing to us. The small holes in the wooden
fence around one of the outbuildings of Jodj Aga’s
house were for me as large screens. I saw him
counting his golden coins, stacked in columns.
The light coming from somewhere fell on him,
and the rays fell straight on golden columns and
on his hands. The dust, frozen in the air, and the
glitter of the golden coins... It was so beautiful 1
kept this scene in my memory forever.

Then little streams flowed under trees, and we
went to play there with friends. We stood over the
streams, holding sticks and pretending to fish. So
I spent my childhood on Firdus, visualizing and
absorbing various images and scenes born there
from everyday life. My parents are artists. They
painted even then, when we huddled on the roof
of the neighbor’s house. We bought our part of
that house from an Azerbaijani man named Bagr.
Sometimes my mum worked sitting on the stones
in the yard, and the children around would gather




thnnngh ponp biptfuwtipn hwjwpynud Eht wwybyn,
el huswtiu Bu upw ynphluutiphg dSuymd mwpphn
Ytpuunubn: Cujuuwpun wy dudwuwy b by
thnnnghg hwjwpmy th wwwnlbptbp m Ypoywupubp!
owly thnpny wmnudwpn, epnuht Juawnnn Yhi,
qlintighly Yuputpm, giuwpnp Juwus wunghl: ‘Lpwup
uhow hud hton b, b bppldu bu uupmd b upwug hu
‘unpuntinptipnud:

to watch attentively how her touches gave birth
to various characters. Apparently, I also collected
scenes and characters from this street — a man
with a holey belly, a woman selling kerosene,

a girl with beautiful hair, covered with a shawl.
They have been with me along all my life, and
sometimes I draw them in my notebooks.

Blond white beautiful Kurdish girl, with her general short hair cut,
used different strange headbands and oils to have curly hair.
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Lntuwlywnned Gu 4 nwnblwl bU: 3wgb) 6 Unp dutnwhl Ynzhyubnu,
np ufuwyty nL wdnwl Yeuhu Ehu Udhnty:

I am four years old in this photo. I wear my new winter shoes, which I
jokingly received in the middle of summer. y
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g Uwdwjhu gpyned, Uynihlblg wwinh $nlipl:

With mom against the background of Akulik’s house. 125




Enpnpu uwppwé hwgniuinnd® nuquisgniy-anjyn Uhinhsh YEpwwpned:

- 126 Wearing a costume of Chingachkuk Goiko Mitich, made by my brother.




Uwdwjh Uywpws® hlj Uty tnwnpblywu ginttup:

Mom drew my year-old head.

. aphpp, bu N Udnl utin wutnhswlitbnhl:

Grish, me and Aytso, sitting on the stairs in our house. 127




PwquUwbnun hwgnLunhl uwgnn

wybip atnphu:
With a broom suitable for my multi-
layered clothes.
N\
. - : SwU hd wulyncuncd:

- 128 In my corner.




Uwdwl Uywpned E pwyh GpGfuwutnht, Gu uwhunwy gifuwnpy 6U nptp nL bwjnwd BU Gnpnpu $ninnfughyh
opjtlinhyhl:

Mom draws children from the yard. Wearing a white hat and looking into my bro’s camera.

;: fudpwlw)ht wpbwjhl

Sunny group picture. 129
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Ulinjtlg wwnnthwlh Unwn, nbnhl yeplwwwhyny. uw ytpghl ntuwliywpl £ Shpnnwund:

-~

Against Ano’s window, wearing a yellow t-shirt. This is the last photo from Firdus. 131
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drranru. orushre

Snru Ne 7
Luaeuuuu Cugnhusuy

«bhpnmuh thnnngn Gplwuh wdtuwhhu
wnwuduwnubpny punudwut tp: $nnngh
wuniup wnwowgty w unwm 250 mwph wnwy: “tw
uhwl thnnng w, nph wumip Gppbip sh thnfuyty,
unyuhul unybmmwuu opowiunid. wuhwwnh wuniup
wwhujwin]tg: Gpp thnpp th, dtp plwlsnieyw
Ytiuhg wytyp tpbh dwhdtmwyw bhu: Gumd hu'
wuwpujwhwuwwnwlubp Ehu: Cwypu np byt w, 20-
wlwu pytphu, mniup wnk w Wupujuwhwyuwwnwlhg:
En dwpnp 1930-wjut pytipht pnnty quugty
w Nunpuljwumwy, puyg dhuy Ey 10 nmwph dtp
htin mwpptip fwuuwybuptipnud wwypty w: Gpp
punupwluwu hpuyhtwlp pupnwund w, ng by
Juwawnnd w nwu hpw dwup, hnpu w ughpnd nu
qumu Nwpufwuwmwu: Ukp Ynnph hwpbhwup, juwd
Uihubip, hwupwhwynm pudwuswhwp Ep, Lhnnyp:
Lhnnyh huypp Bih inyle gtmtiphg tp, wpppbywugh tp,
huly duypp huy Ep:

(ip thnpp Eh, dbq $Ehu ponnmd gnipu quyhup, thnnngp

ghifunwn tp, uwhnn tp wdpnnop: <hpmd bl wiugqud
wwwnbpuquhg htinn qliphutinp, npnug tup pnjnpu
duwphum Ehup hwdwpnud, ku thnpp Eh, wnwuduwwtiu
En pwubipp juy sEh hwuuunid, dinumd Ehu thnnng
fudptipny: Cuw tplnyphu, nuw wpybu Unpupbpgwu
nuunwywpnipiniuutiphg htnn Ep: Suhu Ehu, hwg

n1 pupwip dnipmd: Lpuapwh gnpohputip Ehu pghunud,
uyhpmd thu, tpp dugpu hwg bp wwghu: Ujwugutpp
wpntiu Unm 15 muptu tphjuwitpp, gnomd Ep!
Chuitip juwnw: Gu k) skh hwuwmd® Junyu,
Juwnyw. gnyu w Ljh: bulj gbliphutipp hwuuwunid

Ehu m pbnip Ehu mwhu £hwngtiphy, np puyty Lu ty
Jhtwlhu: Lhnwquynmu hdwguw, np hhtfuwuiunud
hmuqupwghubp Ehu:

Uwypu pupwpt nt hugp wmwghu kp dbg” wmwitup ty
qliphutiphu, np dunnubiphu ywut’ Yniywyh tptjutp
tu nt hug tu pwdwunid... 1937-hut wuwhu mwply,
qunulwhwnty Ehu, npndhtin hnglinpujuu Ep:
Znpu b Ept pouly’ nputiu mbipntiph wnw, puyg
hwjpu huyynwh, hwyhhnpnohuh munbtuwwu
dwuh hhtfuwnhputiphg Ep: Shduwpynipgyniuutinp
hwdwpawyyty Ehu wwdwlutip gpty. hnpu dh 6 wdhu
wuwhtynig httimn wqunty Eh:

FirRDUS D1ARY

House Ne 7
HAGHTANAK SHAHUMYAN

Firdusi Street was in one of the oldest
neighborhoods with private residences. It was
named Firdusi about 250 years ago and was the
only street that was never renamed even in the
Soviet times. Individual's name was preserved.
When I was young, half the neighbors here were
probably Muslims. They said they were Persian
citizens. My father moved here in the 20’s and
bought the house from a Persian subject person
who lived with us for about 10 years in different
parts of the house but then left in the 1930s.
When the political situation became complicated
he gifted his part of the house to my father and
moved to Persia. Our neighbor was a famous
kamancha player, Vidock, maybe you have heard
of him. Vidock’s father was from one of those
tribes, he was Azerbaijani, and his mother was
Armenian.

As kids we were not allowed to play outside.

It was a muddy street of alum earth. I remember
how the prisoners of the Second World War
whom we considered fascists came to our street
in groups. Probably, it was after Nuremberg
trials. They came to ask for bread and sugar. They
mastered perfect tools and instruments and
presented them when my mother gave them
bread. By that time, teenagers would shout “Hitler
Caput”. And it was incomprehensible to me:

the word “kapuyt” means “blue” in Armenian,

so caput for me was the color. But the captives
understood this very well and cursed Hitler for
they were in such a situation. Then I learned that
they were Hungarians.

My mother gave us bread and sugar to give
them to that prisoners, so that no one would say
that we are children of the kulak. My grandfather
was a priest and was executed in 1937. My father
was also arrested as a priest’s son but he was one
of the founders of the economy of Armenian
hydraulic engineering, These cooperatives dared
to write letters and rescue him after six months.

After the war, many moved to Firdus from




TNuwnbtpuquhg htimn gynintiphg whwghu
dwnnhy Ehu Yty Shpnnu, dwujudupduuuh
Ynnup pwitpuyhg thnpp mbwlutp b uwppty
n1 Utiop wypnud Lhu: Mwhwlnipyniu Lhu wund,
pwuynpnipniu Ehu wunid dfwiuugupdwuwund b
wy|u: Uywpwughutn Juyh, dwpnniutighutin: Uynntn
uwngurwpup np Yui, upuwhwwin]ty w, popph pynp
Ehu wunid: inuntip Ehu qujhu, nmwup-nmuuuhhug
hww, Ypwutipp' wy: Unwy Cugwunwnud winh
hwup sjup, wnp Gpuwu pipnd Ehu bwjuhglwuhg,
Unnph Ynnutinhg: Aphtantitip Ehn' nag np dwpdwph
Yunputp' Yuwwd ninunp bpym Ynndtphg: k.
ninunbpp Swupnipjwu mwy np pupapwund Ehu, utiug
nnung Ehu hwiunud, nug np wnyndh nnung jhubip:

Enp nlin ubipquneh Ynstip Lhu wund, whwghu
huy Gur] punwp Spwiuhuyhg, fnynuphughg,
[rmudhuhuwyhg: Ftw fupwjuniuynd Ep Unygtinh Ynnuhg.
wnbiubip Unybinp hugpwu juitju w, dwpnhl quihu ku
uwmtin: By dwdwuwy ntin whwghu wnpptiowugh £
Jun: 40-wywiuutinh ytipohu Unwhup Juqiuytipynud
w nbmwywpdp, bu nu hhpnd b, Shppmuh
wnpplipwighttipti £} guwghu: Ophuwy’ <hynyh
hnptinpuyputinp Juyhts, dwpnip wnpplipwightitp
Ehu: hu hwuwuyhgutiphg fught ouwn, hniquniupny
quwuwwwphtighup hpwg... (Gnipp nm hwy sfwp,
pnnpp dtp hwpbwuubpu bhu: Utip mwt wungguyuwyhu
dwunid £ Ehu wwypmd wnppligwughutp: fwuynp
dwnnhy Ehu, wnpuwn: Auyg wpntiu 1980-wjuuubinh
nbiwyptinh dudwuwy vh tiptip puwnwuhp tp Wuwgty:
Jhpohtt quugnnutphg dtyp dtp hwpliwt gp'
Zmubihu Ep wuntup: «Undniuhum» phpph fudpwugph
Jupnpnu tp: Uhugh 1991 phyp duwg: Uh op Ly
vl mmip Juwdwntg... puyg hwplwutiph
Unnuhg ny th poumdwuiu pu syup: “tnipu b,
wubgh. «&mubifu, nrit nip tu gunud»: bpw htpu w
ouyt Bpliwund, th wintiu k) Ukumnudnid hpwhwughy
Ep wpluwnmd: Uubg. «Cwnpuitiudy bnpuyp,
Cuywunwiund pnipp sduwg, tpkjubpu dhowghy b,
Junn, Ynw op yhwnh wuwyybu, hw, hhdw kv ubmnud,
pwyg htian fuunhp w nwnuwnt...»:

villages. They built houses from the plywood or
other materials near the Pedagogical University
and lived there. There were from the regions of
Aparan and Martuni, and were guards or laborers
at the university.

The site of the preserved rink was called “Turki
dvor” (Turk’s yard). They brought salt on camels
for sale. There was no salt mine in Armenia then,
salt was brought from Nakhijevan or Koghb
regions. You would see from 10 to 15 camels
loaded with salt bricks similar to marble, which
were hung on a camel on both sides. The camels
were overloaded and roared like lions while trying
to getup.

When there still was a call for repatriation, many
Armenians arrived from France, Bulgaria, and
Romania. It was encouraged by the Soviet power,
that is, look how great the Sovet is, people come
here to live. At that time we had many Azerbaijanis
living here. In the late 40’5, Stalin organized this
resettlement, and I remember that Azerbaijanis
of Firdus also left. For example, uncles of Vidock
left, they were native Azerbaijani. Many of my
age, we saw them off with sorrow. We did not see
any difference between Armenians and Turks,
they were our neighbors. Some of them rented
the basement of our house. They were laborers,
they lived poorly. Then, at the time of the 1980’
events, only three families remained. Among the
last people who left was Hossein, our neighbor.
He was “Komunist” newspaper editor’s driver.
He lived here until 1991. Once I saw him sell
the house... but he was just well getting on with
neighbors. I went out and asked him “Hossein,
why did you decide to leave?” His father was
born in Yerevan, one of his sons worked as an
instructor at the Central Committee. He said:
“Haghtanak brother, there are no more Turks in
Armenia. My children are already grown up, and
they will be getting married one day or another.
Nobody insults them now;, but it can turn into a
problem..”
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LnLuwlywpswywl phetinhyutp, 1930-wywultn

Photographic plates, 1930's 135
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Snru Ne 12/7
‘Ubuu Uurausuu

Uwipquuuubtph punmwuhpnp $hpnniuh thnnngnid
uljuty £ puwlyly 1950-wjwutinh Yhuhg: Cun
“Uhttw Uwpquywih' nimiup unwigly G fjunphprughu
wwphutiph wtnnpyw Yonuhg, tpp uwfulhu
puwhsutiphtt wyp mm Gu wny by

Ujdd wyuntm wypmy | “Ghuwgh pnnp' dwhbi,
hp Yune mt tpym tpkjuwiubph htm: dwhtih hwypp,
np Uk utip mubp muuwuupsmpyuu hwng b,
Ruwmwuhph jmpupwuygnip wupudh hwdwnp
ntinliu funphpnught wmwphutipht Wunpuuwnt £
wuhwwnwwu $nnnwpnubn, npnugnmd ko
hnquunupmpyuudp supywd Eu punwuhph wnopjuwyhg
puquwehy nuwujupubp dudwuwjugpujuu
hwonpnwjuunpudp:

$hpnnwuh duncp-dwlwwwnunbgh fudpwihu Uwn. 1985-1986 e:

Group picture from the kindergarten, 1985-1986.

HouseNe 12/7
NINA SARGSYAN

The Sargsyan family moved to Firdusi Street
in the mid-1950’s. According to Nina Sargsyan,
the house was given to them by the state, as the
former residents received another house. Now
Nina’s grandson, Vahe, lives here with his wife
and two children. Vahe’s father was big fan of
photography and created personal photo albums
for the family and neatly placed pictures from
everyday life in chronological order.




JwhtU U hwplwl Upwdp
Uwngujwuutph wnwlp
S$hpnnunid. 1988 jB:

Vahe and his neighbor
Aram in Sargsyan’s house
in Firdusi Street, 1988.

Lhuw Uwpgqujwup punwUhph wunwdubph htwn. 1960-wlwuutph uyhgp:

Nina Sargsyan with her family. Beginning of the 1960’s.
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Snru Ne 13
Eunrsu Uusursuy

«Utip uwfuuhutinp (Gwyphghg Gu: Gpp uwn glinny
wnbmuthnfuyty bu Lwuholwl, hp Ynnup htinn Eytg w
Unuwyhp, hugpu htinn Buntinhg quwgty w dnpnutid®
unynptynt: hul wwwntipwquhg htimn wppbu Shpnnuh
wnniutu w wnky: bu hwypp hwywnuh wnwduwpnyd tp,
thnnngnid pnjnphu hupu Ep pnidnid, npu hwdwp £
ntin Lu mwphutinhg uwnhu awuwgnud Ehup:

Pnnngnui (Swiphahg b Yugh dwpnhy,
«pnipptp» Lhu, 80-wjwuutnhu, np unhwyywd whnp
w quuyhtt Awpni, gEhn mqnid: Opptiwy’ hyhu
Undjwi, pnidpnyn kp, wumd Ep hua. «Edn sw,
quwiup Pwpn, [iuy wutiup. ng Uh dwunp smubkup, skup
wuypti wppbywughubiph htn, Wpnup (Gwphghg
tu, hul Ukup untin tup dwdwghy»: Undjuyh
tmpuynubinp Awpymid Ehu unynpnid, huy hwypp ku dtp
dwujujupdujuiund Ep nuuwjunund: bug puhly
enpptn sEht wypmd untin, Uwpdwumhg Giudutp
Epu: Uwypu juy ghwbip pripptipty, hwpgumd tp'
puh owily, ipwtinhg tp, wumd tht' Uwjdwuwnhg,
(Guyphghg: Uwn qug Eh jhund, skhu nigmd quughu:
b hpwup vhpw nnuwuit nupng Lu guwgl,
1tigqniu sghnbihu: Liwnn unp dwujuyupdwujuuh
wmppbigwiubiptiuh pudhp pugytig:

Uwtin puwlhsutipny hpwip puwm dninhly Gup' vh
punwiuhph tdw: Eu onijuyh dnnnypnh htn E
oun uy Bup: Unbtin ypndtiunp Snpjjutiu w wyynty,
pdholyubin, opguuttinh wpluwwmnnubn, yumn mwpptp
tupnhy Jught, popnpu by pun Ehup uhpmd Fu wbnp:
Miphy tpyputipnud gun Bl wbul)' nug Bu dtp Ginnngh
udwu wmtmbpmu mwpptip wgquyhu nmwpuquty, puubp
Jwawnnud, dkup b jupuyhup udw th pwu wutihup,
tiptt whwnmnieniup oqubiny:

House N2 13
EMILIA SAFARYAN

Our ancestors were from Tabriz. My ancestors,
the whole family moved from Tabriz to
Nakhijevan. Then a part of the family moved to
Armavir. My father left for Voronej to study there.
He bought our house after the war. My father was
afamous dentist, a dentist for everyone living
here, so at that time we knew everyone here.

There were other people, ‘Turks’ from Tabriz
in our street who had to but were unwilling to
move to Baku in the 80s. Mrs. Sofia, for example,
she was a nurse at the hospital, told me: “Emo
jan, what we will do in Baku? We have no friends
there, we never lived with Azerbaijanis, our
ancestors were from Tabriz and we were grown up
here” Sofia’s brothers were students in Baku, and
his father was a lecturer here, at the Pedagogical
University. There were not Turks by origin, they
had moved from Salmas. My mother was good at
Turkish and asked them where they were from.
They replied that they were from Salmas, Tabriz.
They were very sad then, nobody wanted to leave.
They had studied Russian and could not speak
Azerbaijani. Later, the department of Azerbaijani
language opened at the Pedagogical University.

Here in this street we are like a family for
each other. We have good relations also with
the workers of the market. Here lived Professor
Yolyan, as well as doctors, and people working in
the departments of state security, and people with
different backgrounds. I visited streets like ours
in other countries where national costumes and
other national accessories are sold. We could do
the same here with the help of the state.




Euhpw Uwdwnjwl, 1970-wywlubph uyhgp

Emilia Safaryan, early 1970s 139




Uw$wpjwultbnph $ninnwnfuhdhg. 1950-wywllbn

140 Safaryan family’s photo archive, 1950’s




Uwdwpjwultph $nwnn wpfuhyhg, 1990-wywultp

Safaryan family’s photo archive, 1990’s 141
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Snru Ne 15/3
YLuruskr snrue

«Ophnpuljuiu wggquiimu Lngwpjwi §, hpdw'
Ulgpnidjw: 1988-hu td nbinuithnfuyty $hpnpniu,
htiug Unudquyhphg htinn: Glw, nt 15 op htivn
wuwnbpuaqup ujuytig: Uhugh ty 17 mwph tu untin
wmntu Eh thunpnid... Uppmpu ntm thnpp Ep, hw wund
Ep' dudw, whnh Cwywunwi guwup, hw Ypyumd bp:
Pwipn ny mbwwnp Ehup qunud, oy Yhun Ehup qumd:
Udmuhuu qumd Ep mutiph gmu: Gu £ gund th
Pwpgnnuwynuyu. gpptip Jughu, Unujyw, Gplhwl,
(@phthup, undtiu puy, m qpud’ Gplw-uw-Fupni,
Bnlwb-uw-Pupnt: Smu bh dwu quihu: Lhnn guwup
utiiht, wpwg wuydwuwynpybghup nt thnjukighup:
Utiquhg wnwy wypnn Juny wuntup Unytydwungw
Un$jw Ep. hpwup qguwugh, dhp ijwup' unyt opp:
Upnbtu mmpmnuithngp ufuyty bp: bpug plynt
tiptfutiu £ puntin Ehu unynpnud: Lwy tipbjubp Ehi,
Juunp skhu: bpwp E) tht hwughum dwpnhy: bu hhug
ubywwung 4 puynuny puwhp wnniup thnfutigh tu
wytipujutiph htin.... Umtin 15 hwwn dwn Jup wnwy,
Yupty, @wuwywph tu pugh): bul mwu dnn th hwn
hnp w bty Uumd Ehu' poippp nsfuwpp dnppmd bp,
Quifunud dtiop: ...Unudhwmwuh udwu nuynu Ep hup, huy
uwntn hnnupbu Ep uwn, pujumd Ehp Ununph dnuy:

HouseNe 15/3
House or CLARA

“My maiden name was Kocharyan, now
Melkumyan. I moved to Firdus in 1988, after
the Sumgayit events. I moved here and the war
began in two weeks. I had been looking for a
house in Armenia for 17 years. My son Arthur,
he was a little boy then, insisted all the time that
we should move to Armenia. We had no leisure
time there in Baku, we didn't attend theaters or
cinemas. My husband looked for a house in the
market of house. And I often visited Bakgospravka
(Baku State Reference). There were books about
Moscow, Yerevan, Tbilisi, everything was written
there Yerevan-to-Baku, Yerevan-to-Baku. I was
looking for a house. Then we found someone and
quickly agreed to exchange houses. Her name
was Suleymanova Sofia. They left and we moved
here on the same day. The scrimmage had already
begun. Her children studied in Baku. Good guys,
really. They were calm people. I changed my
luxurious house with S rooms and 4 balconies
with these ruins... there were about 15 trees
here; they cut them for making a road. And here,
near the house, there was a pit. They say Turkish
men butched sheeps and hung there [to cook a
barbeque]... [ lived in a district like the Komitas
district in Yerevan, and here everything was
made of earth, you could fall in front of the house
entrance..”
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Snry Nel7/4
Qunuby (Fuat) SULNREBBARLEBUL

«Eu otupn 1930-wjuiutiphu Gu uwpptiy, wnwy
uh puwupwumd th pwuh punwuhp Ep wwpnud:
Utin mwup tpynt puwnwuhp Juap, ytplh hwpynud £
En mtug, wuqud yunyuwimd thu Jupany wwypnud:
Cuypu mbmuthnfuyty w Eu nmu 30-wwiuutinhu,
huly 40-wwuutipht wpntiu tu bd duyty: Lhuw
puwupwiuh Ytup tmpnphuu w: Shdwgh uthwuu
wmutiphg dtynud Ejh dbp puptudutinu By, tmpnpu
nnuu w: Uw dhwl yhwnwluw ptupu w bhpgniuntd,
hwjpu nt Wuwu k] Gu dwuuwygly ohuwpupnigywup:
Unwy ywpwpyu Ytipght quihu bhu untn ni ywpwp-
Yhpwyh otuph wuwntinu Ehu juiuguwugunid: Uh dtanp
hwuwmnnipjut wuwnbp G, Gpynt upp punptipny,
thuyntt wnwuwnwnny:

Uwn thnnngp dwuwsnmu w hpwp, puytpnipniu
wiunud: Ltipplp Cwdhpudh wmniuu Ep, mnbku Unybinh
htipnu Ep, bu yapumd wypnnp wpntu qguwugh w,
nuyynuh pupuninup kp, hnn nunwy Mhytnnpgh
wmuonkiy, htinbth nwiup (Swupwwtnnipyw th.)
umppbigwiughitin Ehtt wigpmud, Bthngh plnwithpl Ep,
Jun] dwpnhl Ehi:

Ethnu, Qtthhpp hu dwunpyut puljbmutpu bu:
Pwpynid Ehu unynpnud, puyg wpdwympnutiphu
uhown quphu Ehu: Eu dwdwiuwy sghwbihup huy
w wnpptvwught jud huyp: Annpp quwgl Bu
Junnig, duwgl) thu dhuwy Ynnph mwup wypnn
umptipguiighitinn, Undjuyh puwnwhpp, hpuitp B
1988-hu quwght, Yjwpuwyh htin thnfuwuwtighu
wnniup: Undyuyh mnuutinp jugnud Ehu, skhu nignid
quuyhte: Bih dkyn Yup, Gwngpp, jun wnu Ep,
Uwuhunud hnntip niubip, pwuswptintiu Ep wawgunid,
uwfu pipnd Ep pupd puwuswntintiup dtiq g hu,
htinn unp yuawnniu»:

UbLesu Uabsuu

«Gu Uhpnjwpunmu bd dkdwgl), wnppliswughutinh
uty: Cuytiptiu £, wnpphywutintiu by juy junund
td: Untin wunuwjuyhu hwpy Ehup Jupéanid, htimn
SGwquyh htin dSwunpwgwup nt wintuiwgwup:
Uwn Yywup untin tup wwyply: Cwwn kup uhpnud dtip
thnnngp:

Epp pmywits ntm Yup, (hpp wwpuhlitp Yuyht,
puyg npwithg wnwy wnppbgwiughitpt Ehn puan:

House Ne17/4
GARNIK (GAGA) HARUTYUNYAN

“This is a building from the 1930's, and several
families lived here in the same apartment. We lived
with another family, two more families lived in an
apartment on the next floor. They even rented and
lived in the basement. My father moved here in the
30's, and I was born in the 40's. Now my brother
owns half of this apartment. Some of our relatives,
my brother’s son, live next door, in a private house.
And this is the only public housing here. My father
and grandfather worked on its construction. They
came here on weekends and made the walls. These
are one-meter-thick walls with a double line of
stones and wooden ceilings.

Everyone in the street knew them and was friends
with them. Shamiram lived down the street, her
son was a Soviet hero. The one who lived on the
next floor also left; he was the secretary of the
Regional Committee, then he was the director of
the Pishchetorg. On the back side of our house
(Hanrapetutyan St.) also Azerbaijanis lived, the
family of Epho, very nice people.

Epho and Zephir were my childhood friends.
They studied in Baku but they always came here
for the summer holidays. At that time, we never
figured out for ourselves who is Azerbaijani or
Armenian. All they left long ago. The last to leave
was Sofia’s family. They exchanged their house
with Clara and left in 1988. Soha’s sons wept,
they didn’t want to leave. There was another nice
guy, Kadr, he had land in Masis and he cultivated
vegetables. He provided us with fresh vegetables
before selling them to others”.

MILETA ADIYAN

“T'was born in Kirovabad, among Azerbaijanis.
I speak both languages well. Here we rented
a basement. Then we met with Gaga and got
married. We have lived here all our lives, and we
love our street very much.

In the active years of the market, there were
many Persians here, but there used to be many
Azerbaijanis before. Everyone had to leave in
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Ruinnipyntlywlttph $nnnwnfuhyhg 1970-wlywltn, 1980-wlwlutnh uyhqp:

Harutunyan family’s photo archive, 1970s, early 1980s. 145
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1980-wwuutinhg pnjnpp unmhyywod quught,
Unuiquyhpnid, fupynud ttpnug tipp uyyuiunid thu,
hpwup hwuljuwund Ehu, np Junwuquynp Yihuh npuiuhg
htinn untin Wuwp: Puyg huytinhg Wuwgly Bu buwntn,
np thnjuly b wgquitmtutpu m Jujund Gu wubt' hwy
tu: hd pupbjudnihhu ) w Funtn. wdnwuwgty Ep
wnppbiywiugnt htn nt skp Jupw ponubin punwuhpp:
Ultip Juwn wbg £ ynpuy... Uh pwuh wph

wnwy snhiwgw, quugtigh Awpnt. th pynt pnyk
funuwghup, puyg tipp tpkjutipp dnwu ubywy, ujubg
wnppbywiubintiu funuw...»:

the 1980’s. When the Armenians were killed

in Sumgayit and Baku, they realized that it was
dangerous for them to stay here. But there are
Armenians who still live there. They've changed
their surnames and they re afraid to talk about
their origin. I have a relative there who had
married an Azerbaijani, and she could not leave
her family. That's how we lost contact with her... I
could not help myselfand phoned her a few years
ago. We could speak for a few minutes, and then
her children entered the room, and she began to
speak Azerbaijani..”




Snru N=26
duranrek (Ustu) Sepanersuy

Shnpnniuh vh tbmhy wugnudnd, npumtn hpup fuwoe
Jhuwptiu juguwpwubp tu, dwpnnihhu b wwypnid:
Stmwughubipp upwu Utmw Bu wunud: “bw dujwd
opywuhg wypnid £ Shppmumd: <np puunwthpp
wyuntn piwympmit § hwunmwunty qunplyny
Uniphg: 26 muptjuumy huwypp uyquy b k, b unp m
hnpwpnyputph htn yupnivwyty Bu wwnty $hpnpniup
Jugupwunui: Ywpnnihhu junhwpup £, wpluwwmnidl
Bnliwuh hympwungutiphg dkynud. junhwpupnipywu
hwunty httmwppppneniut nt utipp atmp E ptipty
unphg, npp funphprpuwyh wwphutiph wyfuwnty £
twfulhu upwdth gnpdwpuwunud: Uhuy opu by
Shppniumd hwpbiwiubpp unynpniegyniu niubu
puybpmu fuugnyputp Juquwybputynt, npnug
dudwuwy funhwpwph nbpp hom Ubmughuu b:

Ujdd dwpnmhhu Shpnnumy wwypnd £ hp
tpym mnuiutph htn: Uhgl hhdw ] aw dtio
hnquunupmpyudp yuhywumd £ punwuhphu
hwpwquin hhu hptipp” Junphpryught wwphutiphg
duwgwd LEuhuh nhdwuupny wyppbuwpuu,
[nuwujupubph wipndubn b wyju:

House Ne26
VARDUHI (SEDA) GRIGORYAN

Varduhi lives in a narrow passage, where the
half-built residencies follow each other. Locals call
her Seda. She lives in Firdus since her birth. Her
father’s family emigrated from Mush and settled
here. Her father was killed when she was 26 years
old. Together with her mother and aunts, she
stayed at their house in Firdus. Varduhi is a cook
and works in one of Yerevan hotels. She gained
curiosity and love for cooking from her mother,
who worked in a caramel factory in the Soviet
times. Until now, neighbors are used to organize
parties in the courtyards, and every time the cook
is Seda.

Now Varduhi lives in Firdus with her two sons.
She with great care keeps old and valuable items
from her family: the alphabet with Lenin’s portrait
on the cover, old photo albums, etc.

1960-wywuutn, Utnwl pwnpnid dwfuhg 5-pnu kE:

Seda is 5th from the left, 1960s.
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Saru N30
Urpuunusuvuee (Ghruanusuuube)

‘Lnpw Yhpwynuwup duyty m vhuy opu wwpnd £
Shpnynmunid: Cunwuhpp ntmuthnfuyly £ Cuyuumwu
{dmpphuyh Ahjtighp punuiphg 1925 pyuljwiht twhu
SGynuiph, wyw Gphwuh Lwphdwuny thnnng, huly
wpnb 1938-ht Unpugh hnpligpuypp' Gupunwpuwtn
Cuyl] Yhpwhnuwiup, vwpuwgoty b junmghy £
bhpnnuh hpbug mmup, npnbin wnwght hwpynud
wwpty b inpnp” Uhuwy Yhpuynuwuh punwiuhpp,
tinypnpynud” Cuyyh punwiuhpp. fhitighpnid punwihpp
qpunyty L otipudwpnionipjudp, b upwug hwennyty L
Cuywumwund hh'uby Wnwpuh gnpowpwiuhu Yhg
hpbug stipudwpnméwljuu gnpowpwiup, npp, uwuyu,
tipup Yyuup sh niutighy:

‘Unpwt Wywhwywumd £ hnplinpnp twjuwgdwo
Shpyniuph wwi gdwgpbpp, funphprught wwphutiphg
duwgwd wnwt phuwpupujut wpuwnwuputiph
Ytpuipbipywy prynp epbpp:

TNuundmy L, np hpkiug iphhwpyuvh nwt nhiwg, np
wydd Jugupwuutin b, awfuyhund tnt § jugduybu
Jwugpwnmu' vwjuwnbugwd ghtynpuywuutiph
hwdwn: «Unwy nhiyh (Jugpumutinp tuynn
wwwnnthwu mukthup. thnpp dunfwiwl pun th twynud
wuwwnnthwuhg' nug b phpmd, Jwnd onplipp:
40-wjuuutinhu pwuntighu, uwpplght jugwpwuubn:

Uwmtn wnppligwughutip fughu: Uhdwuwp wyn
wuwnimpmip. Unwihuh dwdwuwy' 47-48 pytnphg,
ulutight pnjnp wnppligwughtinhu hwuty wutiphg,
wbn Ehu wqunnud Unpphgwuh huytiph hundwp:
Uhusl 70-wljuuubinp pnjnphu hwuty bhu $hpnmuhg:
Chnn b Bjwds huytiphu Eha hlnwwygunnud, unnbiphu
wpunptight Uhphp»:

Ujdd “bnput wypmd £ Shpymund wnuygh b upu
puwmwtthph htwn: Uunid B bt mgmu wuydwwghp
Yupty nt 1pty Shpnniup, phil muphutp wnwy, pp
omyuit b sbhtn pwunty, wytgh uy Ep pti hptiug, ph
Unu puwlhsutiph hwdwp. «Rwuntighu pnu, np
k1 Eudnh wnpynip ymutiuwup, htinn unp ujutight
wmutipp qutn wuydwuwgntip wnwewnyky: Cuntipp
htiug wy Wuwmawnny k) Juwnbghu wnubpp»:

House Ne 30
KIRAKOSYAN (GIRAGOSSIAN) FAMILY

Nora Kirakosyan has been living in Firdus
since birth. Her family moved to Armenia from
the Bilecik region in 1925. First, they settled
in Gyumri, then moved to Yerevan, and lived
in Narimanov Street. In 1938, Nora’s uncle,
architect Hayk Kirakosyan designed and built
their house in Firdus for his and his brother Misak
Kirakosyan’s family. In Turkey, their family was
engaged in sericulture, and they managed to open
their own manufactory next to the silk factory, but
it didn’t survive.

Nora keeps all the design materials and
construction documents of her uncle regarding
their house.

She said that in front of their two-storey house
there was a laundry for military personnel built
of clay. "One of the windows of our house was
looking the laundry room. When I was a child,

[ often watched from the window how they
brought clothes to wash them. It was dismantled
in the 40, and residential houses were built
instead.”

‘Azerbaijanis lived here. You probably know this
story. In the 1947/48, all Azerbaijanis were driven
out of their homes to room Armenians from
Azerbaijan. All of them were sent away by the 705.
Then they persecuted Armenians who were new
here, many were exiled to Siberia”

Now Nora lives in Firdus with her son’s family.
She said they have no courage to sign a contract
with developers and leave the street, though living
here was much profitable in the active years of
the market. “They destroyed the market to cut
our incomes, and then offered contracts to buy
our houses. For this reason, many have sold their
houses.
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1900-wywuutph uyhgp. Ugwnpnd Lnpwh Lwhulhubnu U, YeEunpnund Lunwé BU Lnpwigh hnp (Uhuwy, Unpwséhu
GnGuwl) wwwl nu tnwwnp, dwhuhg uwugUuwé GU Lnpwjh tnwwnp U wwwp (2wpnihh U 3ndhwllbu), www® ywwhyh
Gnpw)jnputpp: Ug Ynnund Luinwé Yhup punwuhph uywunthhl £ wqgnupjwdp pnupp: Ubgnbnnud Ypwé wwnwUuhu
‘Lnpwjh hnptnpw)nu E' Yhpwynup:

Beginning of the 1900’s. Ancestors of Nora. In the middle: Nora’s great grandparents, on the left Nora’s
grandparents (Zaruhi and Hovhannes), and her grandfather’s brothers. On the right: the housemaid, Turkish
by origin. The young boy in the middle is Nora’s uncle, Kirakos. The newborn kid is Nora’s father.

Yhpwynujwulbph $ninnwipfuhyhg, 1970-wlwuutp

Kirakosyan family’s photo archive, 1970's
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A two-storey house designed for 5 families. Architect: Hayk Kirakosyan, member of the Union of Architects of
Soviet Armenia between 1935-1939. 151
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Snru Ne 40
N4 uuusuuube

Znffuwywiutiph punwiuhpp $hppnund uyuly
wuypti) 1920-wlwiutitinh uyqphg’ thwustyny dwuhg
1915 pyuluwuhu: Snhwp {nfuwywiup (Uapunhu
Znffuwywiuh wyphu) ywhwywumd L puinwiuhph
wuduwu ;nruwujuputinh wpfuhyp, npuntin
bhpnmuh thnnngp ouwn Juplinp wtin L gpuynid:
Unjuhynud puwn ui wuipttp’ nmygws thnumughu
enetnh Ypw, np mwpwoywo Ehu 19-pn pupnmu
oudwywu (Fnpphuyny, huswtiu uwlb funphpuyhu
wmwphutiph jmuwuupubp: puwughg pwuhuu wpty
E inruwuuphy hwpliwu (nptipn fowgunpywup:
Upfuhtjp wunnyjtpnid £ punwithph swip Yyupp
wytnh pwiu 120 mwphubiph pupwgpnd’ swpntinhg
thpyywd twfuthubp, Gpypnpn hudwyfuwphught
wwnbpuquh twuuwlhgutip' wpunpywd Snjwg,
punwiuhph hnp Ynpniunp b wyju: Uuuyu wnopjw
Yuwuphg yuwhwywugwd jnuuwuuputpnud, npuntin
punwiuhpn hptiug wmwu E jud puynud, mbuund
bup punwutiui gtipunipynu, wuhng twuynypymu n
wiultind ubtip utthwyuu nwu hwunbw:

Yuphub Snduwiywiup wyjlu sh wypmd Shppmunid,
el dudty m dtidwgty £ wyumtin: Guphutiu Utid
Yupnwny nt uhpny § hhpnid tinpnpp' Uwipunpupt:
Uutiu Shpnnuh mwt htn juuwd jmpupwiugnip
hhpnnmpyniu uwywd £ tnpnp htin: «Udku dwnh
Ypu thswh wbu wmbmtp Ep uwpply, nhuwdhlubp
Ehu npjwd, bpudymnipyuu mwl gnpod Lhup wunid,
hwyupynud: Mwwuwyhgu htinn hupu Ep htnbnid
wnuwip, vwppnid, pupEjupgmu: Fpwjunwghu
wulniu Ep uwpply dtip puynud. peh, Shpwuh dwntip
niutihup nt pnpnp hwpbwuubph pudwunud Ehup:
Swwplu ky ab bp vk nuunhwpuilty. wumd Ep' tpb
Juuwdwup, pnen spudwubu, dwnp Yfunnyh, wunnin
sh mw: Gu gpymud Eh dwnbipp, wunid® htiu w bu dwnp,
wumy Ep' hw, quy, pnutt w, puyg whmp w pudwit):
Cun wpluwmnwubp Ep Enpuypu, Ubwuh «Uplihy»
quupwnph whwn Ep, tpp ntin 22-23 mwptuu kp:
Utip thnnngnid ouwn Juyhu tiptifuwiutip, np dunnujuu
nipwnpnipjniuhg nnipu Lhu dund: B tpkfuwutiphu
pnjnphu Uwpuhup hwjwpnmd, nwumd Ep audpup: Uy,
onphuwy, Eudduyh ppny tiplijutipp, hhdw ko mnwubn
tu, Uhphwyhg quihu Ehu buntin. 5-6 tptijuw niubip,
hpwtug kj Ep ogumd, unynphgunud:

Unpptgwighubipp pwwn htanwppphp dwpnhy

House N2 40
HOVNANYAN FAMILY

The story of Hovnanyan family in Firdus
begins in the 1920’5, when the family settled here,
escaping from Van in 191S. Gohar Hovnanyan
(Martin Hovnanyan's widow) keeps the
photography archive of the family, where Firdusi
Street is the main place of events. The archive
contains many photographs printed on postcards
popular in Ottoman Turkey of the 19th century,
as well as photographs of the Soviet times. Some
of them were taken by their neighbor, Robert
Khachatryan, who was a photographer. The
archive gives an idea of the difficult life of the
family over the past 120 years, tells about the
ancestors who had escaped the Genocide, the
participants of the Second World War, exiled to
Gulag, the loss of the family’s father, etc. However,
pictures of everyday life show the family in their
house or courtyard full of family warmth, carefree
childhood and sincere love for their own house.

Karine Hovnanyan was born and raised in
Firdus, but no longer lives there. She remembers
his brother Martin with great love and affection,
asif every memory of the house is also associated
with him. “He made holes in the trees like hollow
ones, and put speakers there so that we could work
or gather listening to the music. He took care of
the house after my father’s death. He created a
paradise in the courtyard. We had mulberry and
apricot trees and we shared the harvest with all our
neighbors. We were taught by our grandmother,
who told us that the trees would get upset and
would not give fruit if we did not share. I remember
how I hugged the trees and declared that they were
mine. She answered: yes, the trees are yours, but we
have to share. My brother was a hard worker; he was
the director of children’s camp Arevik in Sevan at
the age of 22-23. Many children in our street were
out of parental attention. He gathered them all and
took them to the camp. For example, the children
of Emmajs sister, now they are young people, they
came here from Syria. She had § or 6 children, and
he helped them, taught them”

‘Azerbaijanis were very interesting; yes, I had
some contact with them. There was a woman




Eht, hpwug htin wnuynpymu mubkghy Wi th hhu
Qup, 7-8 tipkifuw niutip, wdnuhup pnnty quwugty tp,
pwyg pnjnpp ogunid Ehu, dwiujuyunpmtiqnud huy
bptifuwutinh htinn hpw tptijuwutiphu £ Ehv wwhnud:
2n9 Unkug nhiwgh hwnjwomd tj th mniu up,
Enwtin £ Eht wnppbiywughubin wynnud, pultipnmbh
nmiutih Enwtinhg, th op k| mbiuw’ Unudquyhph optipnhu
hptipp hwjwpmd Bu: fwyg pnjnpp ogunid thu
Uhpwn hpwig, wndtiu hyny, wumd Wl Lu )i tp
wwwnpuuunid, Aip bp gunid, wumd w' pw nop
pninpn juy-jwy wubpmd bp wypnd, dkup k) tup
qunid juy wnutipnmud wwynpkup»:

UnluwnwlwnhU Inquwliywli, 1945 @.

Constantine Hovnanyan, 1945.

with 7 or 8 children, her husband left the family
but everyone tried to be helpful. Her children
were in the same kindergarten with Armenians.
Azerbaijanis also lived near the house of Jodj Aga,
I had a friend living in that house. Once I noticed
that they were packing their belongings, these
were the days of Sumgayit events. But everyone
tried to help them in everything.. I asked why they
wanted to leave? She replied that we lived in nice
houses, and they also wanted to go there and live
in nice houses.”

1930-wywuutn

1930s
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Uwnuhl 3ndUwilywlip bpbfuwlibnh b, 1990-wlwlilbn:

154 Martin Hovnanyan with kids, 1990's.



Snru Ne 44
Unruu Lueursuy, [knesrs
fuuausrsuy

Uhpwu Gwewpuiup duntunny Agpmphg k,
wimupp’ (enptipun luwguwnpywiup, wpdwnbpny
Chpwlh dwpghg k: Uhpwuh hwdwp hpbiug v wyghu
owwn pwuy k: «Ghw, hwygupykghu m bu dtip pwyh
Ybipop odwiunuy Gwinustight, hindu dkpp sh, puyg by
w httnund td, dwnhYyubip mulynid»:

(nptpup «Gpiynyuu Gphwu» phpph b wy
wuwppbpuyuwuutiph twpuyhu jnuwuuphy &
enpwyhg E: Mumwuh hwuwlnd unynpty £ plipuuw
U jnuuwuuphy Uwdy by lowunhjwuh dnw, npp
Bnlw Ep wbinuthnjuyty Agpniphg: «Luwjuhund
thnnngp witih puyt Ep, ghotipugh inyuh wy th
uyunnud, wniptiph httn Epuybiphdttunutip h wiunud,
owwn Eh jnuuwuupnid puwyhsubphuy:

Nnpbipuin vwigwnpjwuh $ninnwipfuhdhg, 1980-wlywulitn,1990-wywulutph uyhgp:

House Ne 44
SIRAN NAJARYAN, ROBERT KHACHATRYAN

Siran Najaryan was born in Beirut. The
ancestors of her husband Robert Khachatryan
were from the Shirak region. The garden plot
is very important for Siran: “They came and
calculated, and they declared that the edging part
of our garden is not ours. It is not ours, but I take
care of it and plant flowers there”

Robert is a former photographer and reporter
for Evening Yerevan daily and other periodicals.
He was a student of actor and photographer
Samvel Khandikyan who moved to Yerevan
from Beirut. ‘T used to film using the moonlight
and I experimented with the materials. I often
photographed neighbors. The street was much

wider before.”

A

Robert Khachatryan's photo archive, 1980s - early 1990s.

155



o
n
—



NnLphuw

Rubina 157




158

Snru Ne 50
Uvuzhs Prurrusuny

Uuwhhwn ®juphljwuh twfuhutipp Gpbhwu
tu mbtinuthnjuyty dwuhg U 1915 pywljuhu
puwynipiniu hwunuwnty Shppmunud: Uuwhhwnh
htin funutijhu hwawlu junid tu «<ntuwunnubipuy,
«hnpu muwunnubppy», «guwhu nuwunnutipp»
wpunwhuwynnipyniuutinp: Yhpghuutipu mwphutip
owpniuw] ugwpuuubp G Jupawyugty
®luphlywuutiphg, npnug nwu wdtiu ubivyywlu m
pwlh Yguunnygubinp yupany tu mpynd nin
20-pn nwph Yhubiphg, huly widtigh mp opowith dwuhta
Uuwhhwnh yuwndnigyniuutipnid hwiunhwnid tu «dtip
wwpuhlutippyr, «dtip hunhfutipp» puntipp. dhugh
hh'w t} Uhwhhwmh mmup jnipophuwy hjnipuwnmt £
puquwphy wwqghtitiph b dwpgtiphg Ghwodutinh
hwdwp, npnup thunmpmd Eu Jupawunipjuu
huwnuwynphuu dwwngtih nmwpptipuyjutp: Guwnbn tub
wypnd By onijuyh npng wpuwwmwhgubn, npnup
wnwphutiph pupwgpmu nupaty tu Pjuphlwuubtph
punwiuhph wunwd: Lwfuuhubpp wmniup quty Bu
wnpphowughubinhg b gupmuwyty tu punuyuly wyu
ntwh fuwgyu thnnngu puuwd hwnywop: Uhugh
hhdw jugupuwuutipnd wwhwwuynmd Bu hujudwyuu
Gupunupuy tiinnipjw htinptip: Uuwhhnh wuuyp,
np hwynuh £ wdpnne Shppnund npybtu Rng Unw,
wnwehu L dwutwlgly thnnngh Wnw pkuptinh
Junnigdwu wpfuwnwiuputiph:

Uuwhhwnp hwtwfu L hhynid wwwht, npp tpptip
wiugnpd sh uuwmtiy, uhpty E wunbnpughu gnpon:
«Unluinmphg pungp pwu sy, — wund Ep Rng Unuiu:
Chwmwpnphn k, np «2ng» wowmuup yuwhg wugumy
Uuwhhwhu. hwpbwuubpp ppfu uput wumd bu Rny
Uun:

House Ne S0
ANAHIT PKHRIKYAN

The ancestors of Anahit Pkhrikyan moved
to Yerevan, Firdus from Van in 19185. Speaking
to her, you can often hear “my students’, “my
father’s students’, “my grandfather’s students” in
her speech. From the middle of the 20th century,
these students rented accommodation from
Phrikyan family. The later stories of Anahit reveal
“our Persians” or “our Hindus”, since the house
of Anahit is a unique guest house for foreigners
and people from the regions who are looking
for cheap rentals. Several market workers also
live here, and they have already become family
members of the Pkhrikyan family. Her ancestors
bought the house from Azerbaijani and expanded
it to Khanjyan Street. Until now, these residences
have traces of Islamic architecture. Anahit’s
grandfather was known in Firdus as Jodj Aga,
and he participated in the construction of other
buildings in Firdusi Street.

Anahit often recalls her grandfather who
was a restless man, and loved to work and
trade. “Nothing is sweeter than trade” he said.
Interestingly, the nickname “Jod;” [Great] has
passed to Anahit; neighbors sometimes call her
Jodj Ano.




Ulwhhuwn ®fuphljwt, 1960-wywultph uyhqp

Anahit Pkhrikyan, 1960s 159




Ulwhhun ®fuphlywuh $ninnwnfuhdhg, 1970-wywuutbn, 1990-wlwultnh uyhgp:

Anahit Pkhrikyan’s photo archive, 1970s, early 1990s.
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Snru Ne 52
Ureustl Lurnh@8nkru3uy

«Utinnup 100 mwph untin tu wwpty, huy Lu wmutpp,
nug b july Bd dkdtiphg, 250-300 mwpyw wmubp by,
hu wwuhhg nt mwwnhhg td juby: Bu yuwntipp onnun
w hnnny (gpwo: Utiup uwn Ytipwunpngly tup: Eu
wnwup wypk) b uwb wnppbywughutp, pnipptn:
Miptidu Eu pbupp pmip n wjuwnp w pwdwiuyly’ Mhqu
LRQunti Pwgp, (bqu LQunt Uwudw: by it w, £y b
wunid: Gpypnpn hwpyp tnty w wjuwnppup, abpplp’
ppnohup’ Uwudwyhtip: Ubp pinwithpp wuypty w bu
ublywyh dwunwd: Uwgpu wund Ep, np bu hwwnwyp hnn
En wdpnnonyh: Lnn ujutightt punupnid hwwnwy
uwnpty: Uunud w, np wwwyuyghu futinponud Ehup” dhp by
hwunwl wubkup, wwuwwt wumd Ep' vy hwnwy, htiuw
pwunnud tu wmubtinp: 1930 pyhg pwunmu tu:

Utip wnppligwughutinn guwgh fwpni: Gnpuypp
Yunghg' Nqu LQunt Umynihg pudwiytg nt guwg:
Uhut n1 wnohp umtin Ehv wwypnud, dhugh tu
widt]tipobinp, tpp wnpptywighubtipp gught:
Uumd tp' gbd nignud gy, wutigh' duw, bu phig
Jywhtd, wnoYui wutigh' bnwnui, nm quw, tu dunnh
adwu Juuwhbd hpwu: dhpgtinu hbnwunwu nntuwjuu
htinnunwnbtunipjudp tnyp w niubgh) nt uwn
wuundty w, np Shppnuumd Ehu wypnd, dwdwu skp
nignid quwp b wyju»:

House Ne 52
MICHAEL HARUTYUNYAN

“My family lived here for more than 100 years,
and I heard from my great parents that these
houses are 250-300 years old. These walls are
made of straw and earth. We repaired everything.
There lived Azerbaijanis and Turks as well. So, this
house was divided between brother and sister,
Reza Zadeh Bagr and Reza Zadeh Masma. I will
tell you how it happened. The second floor was
given to the brother, and the ground floor was
given to Masma, his sister. Our family lived here
in this room. My mum said that the room had
an earth floor. Then they began to make wooden
floors. She remembered that they asked her father
to make the floor, but he replied that there was no
sense, they were going to dismantle the houses.
They are going dismantle them since the 1930s.

Our Azerbaijanis left for Baku. The brother
divorced Reza Zadeh Coucou, and left. The wife
and her daughter lived here until the end, until the
Azerbaijanis left. She didn't want to leave, and
told her that I could take care of her like my parent.
Recently, Irada spoke on Russian T'V, and she told
how they lived in Firdus, and her mum didn’t want
to leave, etc.
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drranrub yuLUSL
Unuw Luywiupupjui

bhpnnuh thnnngp jnipuwhwwnniy £ hp wnopyuyny.
Bpuwuh humpnunid gumumd tu th Juyp, nputin
puwyhsutipu wubkiu onwipywd b fhumpnuhu punpny
Yuwuphg: Ujuntn hwljunpynud Gu wnbnpulju
wpfunidnipyniuu nt fuwnun wnopjwu: nnngh tplulyh
hupunipyudp yuydwuwynpywd tnmgtnp, Jupdtu,
wytih ubipnuouwy L punumd ynijuyujuit Gwljunhg
wyu Ynnu gungnn mwt pulpmy’ puwyhsutph
umtndwd nt ywhwwuwd mwpwdputipnud: hpunp
Juuwd m ubinhl wugnufubinny mutipp ypuodyty
tu ubippuuwl puwuntinhutiph, npntin th pwuh
utinp mwpwoph Ypw yhpuwluiuguyty L wnopyu
hwnpdwpwytignipyniup:

Stipunp gplnt qunuthwpp wnwewguwy Shpyniu
wyglmpiniuubiph pupwgpnd, tpp wdtiu hippuywu
i nnp nutyny’ wytih nt wyth updwpbh
Ep pununud juipdhp plith whu wugunn th ghd'
Juuwiug hhynnmpmuubpp: Ujgtynipymuutnhg
umnwgwd nwuynpnigyniuutinp tpuyh thu. th
Unnuhg hwunhymd thup hhtfuwuund juuwug,
npnup wwwnpwuwn Ehu Yhutym dtiq htin hpkug
wuwndnipymuutpp b jnuuwuuputpp, dnw
Unnuhg wntipttuynd Lhup upwug jnmpjuunp b
npw hwnpwhwpdwu pupnmpjuup, tpp funupp
Ytipuwpbpmd Ep upuig wuduwuu thnpawnmpjuuu
n1 hhpnnmpjniuubtipht. gptet pninpp wujunwh
Ehu utthwlwiu hhynnmpiniuubph Jud junubynt
hpujwghnpjuu dtke: ‘Lpwug funuptinhg wiuhuyn
Ep nununud, np funutym hwdwp wtinp Ep hunwly
wuwwnawn Jud hpwyniup, np pfumd Ep wpmwphu
npuk gnponupg’ pitnwuhpnid nnudwpnn
pugwluynipiniip, puhy $hpnwgh hutp b
uyiu: Uju Juituyp mubiu utithwwu Ywuph,
wiugjwih, Yuuwgpnipjuu humwy wuwnytiputp,

WOMEN OF FIRDUS
Sona Kalantaryan

Firdus Street is unique in its daily life: in the
center of the city one can find a place, inhabitants
of which seem to be alienated from the typical
lifestyle of the center. Here the trade liveliness
withstands to peaceful everyday life. It seems
that the turmoil of this place, due to the double
identity of the street, becomes more harmonious
in the courtyards of houses, in places created and
maintained by residents. Closely built houses
with narrow corridors have created a harmonious
residential area where the comfortability of
everyday life is restored within a few meters.

The idea of this text came to my mind, while
visiting homes in Firdus, where the invisible red
thread, the memories of women, began to stretch.
We had mixed impressions of our visits; on the
one hand, we faced women who were ready to
share their stories and photos with us, and on the
other hand, we encountered their silence and
the difficulty of its overcoming when it came to
their personal experience and memories. Almost
all of them were unsure of the rightness of their
memories or speech. From their words it became
clear that in order to speak, they need a clear
reason or right, coming from an external source,
such as the absence of a man in the house, not
being originally from Firdus, etc. These women
have a clear vision of their life, their past and
biography, but they never speak out, they became
uncertain and constrained by years. Meanwhile
oblivion is inseparable from memory: “Memory
is life, born by living societies [here, women]'
founded in its name. It remains in permanent

' Cited by author
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pwyg wnwphutiph pupwgpmu spupapwdwyubnt
htimbiwupny upwiug funupp nupdty £ wujunwh no
Jupuiungwd: Uhuyntn tnnwgnipyniup hhonnnipyuu
wupwdwutih dwuu k. «Shonnnipyniup Yyuup k, np
Ypnud Gu hpiug wumuhg hhtuwnpjwd Yhunwuh
hwuwpuympmitibpp [unyu whpunnud® juuwgp]':
Uju hwpuwwnb EYnpymghugh b b pug’ hhplynt b
Unnwuwn npuwdwjununipyju (nhwitumhluygh)
hwdwp, wughnwyhg' hp hwynprwljwu
duwutimmuutiphu, jungth’ dwithwnijughuh b
jmpugdw hunby, fupwju’ tplupunb uhush

U wwppbpupwp' Jpududwiny?  Shppniumd
puwyynn juuwug funuptipnid wjuwnm tp htug wyu
Ytpwoduniunp:

Bu hupu L ndjupuwumd th gpby wyu uuwug
dwuht' wnbiptuyny hd (nmpjwup®. junmgly
Juuwitg yundnqujuumpjuu gowht juuwp'
Ytphwutyny wyu $hppniup puqdwpbtipn b punuwhu
wnopwyhg: fwpy kp nno mbipunp Junmgty wyju
Juuwiug hhpnnnipymuutinh nt ywwnnufutinh hhdwu
Ypuw, tpp ng pl wupquybtu yhnh oguugnnoty
upwug yuwnunipyniuutinp, wy Yytpuoty npuup
wuuninnujuu yupnuujujuu ywpwunpuuph:

Uuiiwyp gptipt nno wunidnipjwu pupwgpnid
hhdumuund tinty Gu mnudwnpn htinhuwlutiph
ujupugpud Yhpuyuputp. wyn mbhpuntipnd
hwdwwntinyt Bu mnudwpnuiug Ynnihg juuwug
Ytpuitipuynufubpp b juitwaug® hhpnnmpyuu hunwy
wpunwhuwynnudp. gponubpp b puiwunbindutipp
Uhown b Jujuyws bu by Juuwig' wundbgm b
wunniwytugdwi htwpuwyynpmipymtutiphg' npuytiu
wiuph Gwuwgnnmpjwu wnpjniphg b hunhjuyuu
pujudwi nt uwninnujuwumpjuu thnpatphg:
Ujunmudtuwyuhy, juuwp shu nunwpl) qupgquutu
pniu nbipunhu hwytgnn vh dwu hutjmg:

Ntwnp tp ny dhuyt huljunpty wn qpuluynn
thnpaht, wyjl, ghutyny wyn Yiuwltpuh m

' enhlwh Ynnuhg:

2 Between Memory and History: Les Lieux de Mémoire, Pierre
Nora, Representations, No. 26, Special Issue: Memory and
Counter—-Memory (Spring, 1989), p. 8.

3 Uyu lulnhpp wtnwphubp pwpniuwy bnby £ hd
nuncdUwuhpnie)ncllbph wnwpywl: bp uygpbwywu
wnunwhwjndwdp fulnhpp thuinpnud Eh Yhu gpnnutph
LrnLRjwl Utg nu henhuwywjhu hniguniupnid (anxiety of
authorship), pwjg wju inGpuwnh untnédwl pupwgpnid
wyuhwywn Ep, np futnhpp dhwju ghwlywt hwppwyned
$E, wyl wnhwuwnwy Ywuwlg' uinbndwagnpstine b
wnunwhwjnyGine pwpnnupnLup:

evolution, open to the dialectic of remembering
and forgetting, unconscious of its successive
deformations, vulnerable to manipulation and
appropriation, susceptible to being long dormant
and periodically revived™. This immediate
awakening or revival was evident in the speeches
of women living in Firdus.

It was difhicult to write about these women,
confronting with my own silence’, to build a linear
connection of the narratives, taking them out
of multi-layered and chaotic daily life of Firdusi
street. It was hard to compose the whole text on
the memories and stories of these women, since
I could not just use their stories, but T had to turn
them into a continuous narrative.

In almost all times, women were characters
mostly described by male authors. In their
texts, men’s images of women were combined
with a clear expression of women’s memories.
Writers and poets have always depended on the
possibility of women to tell and build narratives,
considering them as a source of life knowledge,
mystical perception and experiment in narration.
Nevertheless, women have not ceased to be only
an additional part of the text.

It was necessary not only to confront this
dominant experience, but also to try to become
ameans for transmitting the experience of the
inhabitants, while being “a stranger” in this place®.
Basically, all the stories, narratives and memory
restoration efforts we collected about Firdus

2 Between Memory and History: Les Lieux de Mémoire, Pierre
Nora, Representations, No. 26, Special Issue: Memory and
Counter—Memory (Spring, 1989), p. 8:

3 | have focused on this issue in my research topics for many
years. At first, | was looking for this problem in the silence and
anxiety of the authorship of female writers, but during my current
work it became obvious that the problem is rooted not only

in the literary platform, but in general in the complexity of the
creativity and expression of women.

4 Katherine J. Goodnow: Kristeva in Focus: From Theory to

Film Analysis, Berghahn Books; 1 edition, New York, 2010:
“The theme of refusal — of silence as a strategy — emerges
again when Kristeva openly asks: “Why we do not argue... (;)
challenging the narratives’ assurance?” The answer Kristeva
offers has to do with the mixed feelings of the stranger. All
foreigners, Kristeva suggests, feel both a sense of humility in the
face of their not knowing exactly how things are said or done,
and a sense of superiority to those who have not traveled or
stepped outside convention — how could they understand?”
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wnopjuyh Ypnnp, thnpaty nuntwg theng' thnfuwugbyn
puwyhsutiph thnpdwnnmpymup*: Cum Enipjul,
bhpnniuh thnnngh dwuhu dtip mutigws qpliph pnjnp
wuwwninipymuutipp, yuwunnidubpu nt hhpnnnipjuu
Ytipupuwnpdwu thnpatipp yunuund tu
hhfuwjuunud uuwug. juuwyp thu pugnud dtp
wnwy nwu nnutpp, hhduwwund upwup Ehu nwup
gquuynnubpp, wth yunpuunwywd' hhbn,
thumpbnt jnuuwuunputp nhhu wwndnpyniuubn:
“Lnwiug nhipp swthwquig Whd bp ph utithwu
hhpnnnipymututiph Yphwuniny, ph npuytiu juwnn
onuy thnnngh dniu pninp fudptiph m wutiph hton:

4 Katherine J. Goodnow: Kristeva in Focus: From Theory to
Film Analysis, Berghahn Books; 1 edition, New York, 2010:
«Ubtipddwu phdwU’ (nnupjntlp npwtu pwquwywnnenil,
Unyhtu h hwywn £ quithu, Bpp Yphunbwl pwgwhwjnnpBu
hwngunid E. «hugn’L UGUp sGUp Jhsned... (,) U yhSwnyned
wwuwnndutph hwdwuwnhniejniup»: YUphunlwgh
wnwpwnywsé wwinwufuwlp Yuwyws E onwph
hwlwuwywl gqugnnniejntltph hbwn: Lw Bupwnpnd E,
nn pnnp ownwnwwlutpu nltlBU pE” hUwqutnybno
qquwgnnnLenil, Gnp sghintbl, pE hwnywwbu hugwbu

GU pwlbnU wudwé ne wpjws, pE” gbpwqulignigjwl
qgwgnnntjntl Upwlg hwuntiw, ndptp s&U dwuthnpnbl
Juwd pwyj s6U wnbp Ynuyblughwihg nnipu, nupdu huswtu
Ywpnn U hwulwlwp»:

Street were mostly narrated by women. It were the
women who opened the door to invite us in, there
were mostly women in the houses, more willing
to remember, to look for photographs and old
stories. They were excellent in the revival of their
own memories, as well as in communication with
other groups and houses from the street. It would
be impossible to tell about Firdus without their
stories.

After the collapse of the Soviet Union and the
outbreak of hostilities in Karabakh, social groups
assumed new functions: men were responsible for
communication with the outside world, work and
war, while women were engaged in maintaining
and improving living conditions at home, and
despite the chaotic and uncertain situation, they
created everyday comfort in their territories. This
is the reason that we are confronted with a society
in which men are “absent’, but at the same time
this society remains extremely patriarchal. Personal
space, home and everyday life, where the role
of women was more important, became ofless
importance in the context of building a new state.
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bhppmuh dwuht wuhuwp Yihubp yuondty, beh
sniubiuwghup upwug yuwnnufutipn:

funphpnuyht Yupgtiph qymanuihg htann, b tpp
uluytightt ywwnbipuquuluwu gnpénnnipymuubnp,
unghwjwlwt fudptipp npntgpbight unp
gnpownnypubn. wpunwphtu wyuwnphh htin
Juyp, wluwnwiupp, wuwnbpwuguh nunnd
wlnhy npujuwnupmpiniup nnudwupnuug
dwuuwpwdhuu kp, dhwsntin uuwyp gpunyud Ehu
utithwuuu nmwu wwhywudwy, puptupgdu,
qupguguwi b, whjwfu wpunwpht punuwhu
hpwyhawlhg, wn ulithwjwi mwpwsputipnud
wnopyw hwupdwpuwytnnipyu untinddwu
wuwnwupny: Uw Ep yuwn@wnp, np wnbipbiugmud
tup uh hwuwnpulnipjuu htn, npntn pugwuynud
bu mnudwpnhl, puyg dhbhiunyu dudwuwy wyn
hwuwpwynipyniup upniuwynid £ duwy dwypwhtin
huwyphyfuwiwuu: Uhduwluwu wmwpwopp,
wnniup, wnopttwwunipniup, npuntn hhtuwyuwu
nhpuuwmupp Juuwp thu, unp yhnmpjuu
Junmguwu wnwyl) jupbnp hwudwpynn gnpopupwugh
hwdwwnbpumnnmu nwnpat) Ep Epypnppuuu:

Asaresult, unlike men, Firdus is a personal space
for women. The memory of a place is a personal
experience for these women, talking of which is
both difficult and unpleasant, and sometimes the
obstacle is not the difficulty and desire to speak,
but simply the suspicion, the ability to transfer
one’s own experience. We often could hear such
expressions as “Tam a daughter-in-law; I do not
remember anything” or “‘my husband is not at
home, please come another time and he will have
something to tell” Sometimes young women
would ask their mother-in-law if she wanted to talk
or not, often we received a negative answer. And
sometimes the women were simply in the role of
listeners from the next room, from time to time
they dropped a few words and anonymously joined
the conversation.

Silence has been and remains an integral part
of womens life. Brazilian author Nelda Pinon
touches upon this issue and tries to show that
memory was the only place where women tried
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Uy hul yuwwndwnny, h mwppbpnipyniu
nnuiwnnpuig, juuwug hudwp Shpgniup
whduwluu mwpwop k: Lhynnmpymup wu
Juuwug hwdwp wuduwfuu thnpdwnnipiniu b,
nph dwuh funubyp gl ndywp b, ph ny guuuh,
tipptidu £ wpgtypp ny thwyu junutnt pupnnipymuu
nt guunipiniuu b, wyp wupquuwtiu juuuonp,
ublithwljuu thnpdwnmpntup thnfuwugtynt
Jupbphnieymup: Swwfu bhup junud udw
wpunwhwywmnipyniiuty, ph’ «Gu hwpu W, hug
Jupud hhptdy» Guad «Udnuhuu mwtup sh, th mphp
wqud np qup, hupp wuwndtgnt put jmubiuwy, fud
tphunwuwpn Juuwp gumy hwpgunid B utumph'!
Ymgqbuw junuty, ph ng: Cwawfu yunwufuwup
pugwuwui Ep jhunud: Gpplfu jutwyp yupquybu
Unnph ubywynmd dtip qpoygp junnubpu Ehu, np
dudwiwl wn dudwiwy h tpym funup bhu wumd
utipgnuytny qpoyght’ wynwbu by wtq hundwp
duwny whuwuniu:

Lnmypgymup tnty b pwpmiuynud B duwy
Juuwug Yyuwuph wupwdwutyh dwup: fApughjugh
htinhuwy ‘Utgnw Mhynup wunpunununmd £ wju

to overcome this silence: “Without raising its
voice — indeed, almost without speech — the
female memory has encompassed reality. With
its mystique of muted emotions, it has enriched
human language™.

Exiled from society, female memory gradually
developed and turned into a source of narrative
plots, a basis for metaphor and oral tradition.

The more it was confined to the boundaries of
private life, the more symbolic tricks appeared.
The external world, which denies an active role of
women in overcoming the difficulties and the vast
complexities of everyday life, has made women
the subject of poetic interpretations, extruded
from other possible means of representation.
Both in the Soviet times and after it, women were
accused of an elusive and artful style of narration,
always ready to manipulate the true image of
reality. This was especially evident in the war

5 Nelda Pifion, The Female Memory in Narrative, page 2-3, IDB
Cultural Center Lectures Program, Inter—American Development
Bank in Washington, D.C., November 10, 2000.




Jutnpht’ thnpatiny gnyg wuwy, np hhpnnnipyniup
vhwl] nmwpwopu kp, npuntin uuwyp thopdand Ehu
hwnpwhwpty wyu noyeyniup. «Ywuwug hhynnnipymup
wnwug pwpapwdwyubyn, gptipt winwug funuph
pungpynud £ hp uty nng hpuljuitmipymin: bp inkgywd
hmyqtinh wntmoywowyhu punypny wyu hwpunwgnt
1tigniu Ywpnynipyut wundnipjwu uyqphg h
Ytip»°: Cuuwpuynipymithg wpunpywd’ Juiiwug
hhonnnipyniup, wunhdwuwpwp qupguuwny,
nupél)  yummuubph wnpymip® hhdp qunuwgny
Utiinwdnph nt pwuwynp wjwunnipyuwu hwdwp:
Nppwt ouwn Ep wyu uvwhdwuwthwynid wuaduwuu
uwiupny, wjupwu wykuumd Ehu uhdymhy
huwppubipp: Upnwphtu wptuwnhp, duntiny wnopju
wiuph ndjwupnipyniuutiph hwnpwhwpdwu juuwug
wlnhy nhpwjuunwpnipymup, upwug npupant)
E putwumbtmdwu dhjuwpwidw wnwpyu’
pugunbiny ubipjujugnigsuuu b gnpdwnwyjwu wy)
huwpwynp dutpp: Upup ph junphppuyht wwphutpp,
pt npuithg htn dtinunpynud tp uniuuhnnujut n
funpudwiny wwwnnidughu néh Ypnn hutgn dbe' thym
yunpuwun wnuywnbnt hpuuuntgywu Gpdwphn
wuwnytipn: Uw wnwyty wuwunm Ep nunund
wuwwnbipuquh Yyapuptipyu) uunmdutiph niypnid,
tipp wuduwuu hhpnnnipymuttinp hwunpynud
Ehu yuwndwlwu thwuwmbph ot wuwyunnuwuu
wnbnbjuwnynipjuu htn:

Ujn wuduwuiu thnpdwnnipjniuhg dhwynpywd
hpuwwunigniup hwunpynmd tp wwndnipyup,
npp Guuwgnid £ dhuwyu hunwyy thwuwnbip,
wuwnuwumd pnjnphu m ny nph, nph Ynynidu k
hudpunhwupmpiniup®: Uyuytu, Shpnnumd wdtiu
wmniu Ypnud | uwjuyhunid wnpphywughutiph htin
hwdwwntn puuynipjwu dwuht hhynnmypiniup:
Uwwyu fjunphpnuyhu «dnunkpuhy» tpyputiph
punupwjwunipjut’ nmpudwpwumpmiuhg nnipu
Ep upw dwuhu pupapwdwyutyp’ nnipu dntynyg
wudnipjui Eotiphg tiplm wqqbiph fuwnwn
hwdwltgmpjuu wju thnpawnnipyniup:

Uytnjuuw Ujipuhlthsp hhpnud £, np wuwntipugith

5 Nelda Pifion: The Female Memory in Narrative, page 2-3,
IDB Cultural Center Lectures Program, Inter—American
Development Bank in Washington, D.C., November 10, 2000.

6 Between Memory and History: Les Lieux de Mémoire, Pierre
Nora, Representations, No. 26, Special Issue: Memory and
Counter—-Memory (Spring, 1989), pp. 7-24.

7 8b’u S. UWdhpywuh hnnywép unuu gppned:

narrative, when personal memories came across
historical facts and official information.

The reality, built on this personal experience,
opposed the history that accepts only certain
facts, belongs to everyone and at the same time
to no one, and calls for universality”. Every house
in Firdus bears memories of a past life with
Azerbaijanis. But talking about this was out of the
logic of the Soviet “‘mono-ethnic” countries and
their policies’, and this experience of peaceful
coexistence of two nations was excluded from the
pages of history.

Svetlana Alexievich recalls that only women
spoke of the war, and there was no male voice;
these were women who remembered, talked, cried
and sang about the war’. Aleksievich’s experience
is like my experience of Firdus, in which the story
is created from female words and the integrity
of memories. Women talk about Firdus and
suddenly shudder, remembering their lovely
neighbors’ departure. They like to talk about past
peaceful times, large gatherings in the courtyard,
the huge stone thrown in the center of the street,
and more and more about seemingly unimportant
things that complete the real image of the street.

In Firdus we met women who had their
own memories of this place and its clear
image, although they did not want to talk
about them when they first met us. Obviously,
many underestimated their own experience
and memories as useful materials that can be
transferred to others. Being outside the logic and
architecture of the center of Yerevan, Firdusi Street
was underestimated by the residents and the
authorities of the city as well. Thus, the inhabitants
of Firdus somehow had a feeling of inferiority of
this place and attributed this inferiority to their
own memories and experience. Our excitement
and admiration gave a little confidence and
inspired them to tell and recall the past. Only
external impulses and approval allowed them to

5 Between Memory and History: Les Lieux de Mémoire, Pierre
Nora, Representations, No. 26, Special Issue: Memory and
Counter—Memory (Spring, 1989), pp. 7-24.

7 See the article of T. Amiryan in this edition.

8 Svetlana Aleksievich, U voynyi ne zhenskoe litso, izd. Vremya,
Moskva, 2019, p. 3. 173
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dwuht funumd Ehu pugunwuwytiu juwyp.
nnuuwnnuiug dwyup puguljuynid bp wuntipuqihg
htinn. Juuwyp Lhu hhonid, wwwndnid, jwihu, tipgnud
wuwntpuquh dwuhu®: Ujkpuhihgh thnpawnmpiniup
udw E pd’ Shppmuh thnpdwnnipjwip, tpp
wunnunipjniup untmoymd L juuwug funuptinhg,
hhpnnmpyniuutiph wdipnnompjniuhg: Shppnwh
Uwupt wuwndnud Bu Jutugp. (rywpunynud’ hhotynyg
hwpwquun nupawd hwphwuubph hinwuwp,
nipwfunipyudp ywndbny uwfuyhu punun
wnopjuyh, puynud wugjugpwd Ukd hwjwputinh,
thnnngh Yhumpnumd pujusd ¥kd punph nt wy, pliplu
wunplnp pyugnn pwubiph dwuht, npnugny,
uwluwyu, wdpnnowumd £ thnnngh hpuwiu wuntipp:

Shpnmund hwunhwnid Ehup juiwug, npnup
ptl niuttht ntinh utithwwu hhynnnpjniuubpu n
npuug hunwl wuwnytipp, puyg wnwehu hwunhudwu
dudwuwy funtuwthmd Ehu npuiig dwuh funubymg:
Uluhwyin Ep, np guntipp $bhu £ wpdbnpmd
utithwyw thnpép b hnpbpp' npugtin Wby wyp dwpnm
thnjuwugtynt whnwuh wnip: Shppnwh thnnngp,
1hubgny Gplwuh Yhuwmpnuh Gwpunwpuytiinnipiniuhg
U nn9 mpwiwpwnipniuhg nnipu th hwnyws,
skp wpdunpynid ph punupwptwlubiph, ph
holuwtimpywt Ynnihg: Ujuwtu £} thanngh
puwyhsutipp, updtiu, Ypnid Ehu wyn mwpwodph htin
Juuywd ptpupdtipmpjuwu qqugnidp b Yhpugpnd
nuw ubithwfwu hhpnnnipgyniuutipnhu nt thnpéhu: Utip
nqlnpnipiniut m hhwgunitupu Lhu, np thnpp-huy
Juunwhmpmi Ehi utppuynd tputg’ wuumdtyn
nt hhptynt wugyup: ‘Lpwug whnp Ep wpunwphu
nplk wgnuly, hwjwimpymu' Shpnmuh hptug
wuwwninipymup Yyepupumwnpbyn hwdwp:

Puulutu tp hwjwumhwgiwu th puuh
funup upwiug hhynnmpjniutinh Jupbnpnipjuu L
wipdtipunnp thutm Jupwptipyuy, npujtiugh wyn
Juuwyp ujubhu hwwpunuwy wuwndty nt hhply
Shpnnuumd wuglugpwo hptiug Yyuuph dwuhu:
Swiphutip upniuwl) wnbiptiugny ubithwjwu mwu
Ynpuwnp Juwugh htin' upwiip thnpand thu hpoty
wdtin Ywupmp, np phlt wnwehu hwywgphg Jupnn £
pYuw] wjupling, puyg wpuwgninul E pwlhgutph
Juwp wyn nwpwoph nt wmtinh hhynnnipjwu
htan: “bpwug hhynnnipymup vuymd L dynipnm,
puquuunwpp, hwnywowfwu Jud uhdynihly

8 CBeTnlaHa AnekcueBnY, Y BOMHbI He )XeHCKoe UL, U3A.
«Bpems», Mocksa, 2019, cTp. 3.

reproduce their own history of Firdus.

A few words about the importance and value
of their memories were enough to enable them
to talk hastily and remember their lives spent
in Firdus. For many years living with the threat
of losing their homes, they tried to recall every
detail that might seem unimportant at first sight,
but reflected the strong bond of the inhabitants
with this place and with the memory of this place.
Their memory feeds on obscure, heterogeneous
and symbolic episodes and includes only those
parts that are dear to them. The residents of Firdus
and the traders unite and become the bearers of
memory of this holistic place, a social group that
has quite a different images of a multilayered and
multinational Yerevan.

Our visits had nothing to do with the
prevention of the reconstruction of the street or
solution to the housing problems of the people
living there. We were neither journalists nor




hniptpny® Wbpuntyny dhuyt wyu dwupudwuatpp,
npnup hwpwquun bu hptiug: Shppnuh puwhgutpu m
wyuwntin wpuwwnnn dwpnhy dhwynpyniud n gunumd
bu Uk wdpnnowluu nbinh hhpnnnipjwu Ypnnubp,
unghwjwywi funuip, npu niuh wyp* fuwnbwljugd m
pwquwqq Gplwuh wwwnbpp:

Utip uygtpp Yuiugwd thu thonngh Jtpulunmgiui
Juufuwpgtydwu Jud puwlhgutiph mwu fjuunhputipp
[motnt htan, dhiup ny jpugpnn hup, oy whnwuyuu
npll unnygh ubpuywugmghy, b huputinu niutthup
puwhhgutinh ogunieywi Yuphpp, pwuh np ghppp
untmonnp htiug hptiup thu: Uwluyu nu skp
fuwiqupmy kg hwunhupwd Juiwug' wuundbym
b Jhuytqm hptiug yundmpymuutpny, wut uw
puyund Ehs dh Yytpohu htupunpmipmi’ hug-np
b wdpwgptynt hhpnnnigymup, npp Juuguwsd £ hp
wntnn Ynpgubtynt Junwugh wnwy:

representatives of state bodies. Moreover, we
needed the inhabitants assistance, since they were
the creators of this book. In any case, the women
we met did not bother to talk and share their
stories, and they seemed to take it as a chance to
reserve their memory somewhere as if it were in
danger oflosing its place.
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Lunuwuwgh L, np Gpluwauh gun punudwubn, wugud
Ytumnpnuh, tpun mwphutp wudwunge tu Wuwgly
tplwughubinh dhdwdwuumpwunp b hhpduwuiunond
pulupyty b npuytiu wupwptthwenn Ynguljp' wyu fuud
wyu yundwnny nnipu duwgwd punuph' funphpyughu
b htinfunphprpuyghu oppwith Ypujunmgdwiu
Utdwdwywy dpwgntphg: Lsbpp ghntiu Ununp Jud
Shpynuup, phl gmgh Wty wugud sk, np wugh G wyn
mwpuoputmny, hymp quwgty Jud wnlonmn wpty
ontjugnid: Uju mwpuoputiph hwinty ghnwygyud
htnwpnpppnieniuu h hwyn Eyuy dhuyu yipghu
mwphutmphu «ntmh hhynmmpymu» Jud «punuph
Jtuuwgpnipymuy» hwujugnipmuubnh Ytppupnudw
wnryniupnud: Uh pupp fuwunujun dwpnhy wjuon
utpuyugunud G wyy mwpwdputpp, gpnuwuputn no
Epuyjmpupwiutn Jugquuytpunid, hnnpwoutp m gpptn
gnmd: Y ipuhdwunuynpiuwt yundwnutphg dtlju
wyu b, np gjfuwnpuwgtiu funphprughu opewiunud
pumuywod Junmguuyyundwt yupwugduwhu
uljqpniip hpugnpodwu pupwgpmu uwhdwtig
mnwnwonipymuutnh hhtipuipfuhw, b wwpqytg, np
puwnupp pudwuywd E ubpphu nt wpmwphu dwutph:
Chduwuwiu tnmgtmp wtmh bp mskumy wpunwpht'
gtmtighy) Guljumnistpm] b mnhn puptljupg thnnngutiph
punupnd, nph Jpwupp npnpwih bp, hwauiugh b
puuynud Ep npuytiu hpduwjuin: buly punudwuaghu
Unqyuiljubipnud, pulipnud b pwinwiph wy) Uhgpgsuyhia
mwpuwonpniuubnnd ubpthwywd Yyuupp guguon
prquplywd kb hwéwju wwdwunp' hwpliwt
punuiwutmh puwhsutiph: Y unwgymd £, np
wnwsht hwywugphg pninphu pupwodwune Gplwtu muh
puquwehy qunuuhputn nt gntuugwd puutp. punwpp
ytpuwnhu httmwppphp E nupaty:

FIRDUS IN THE HIRERACHY OF THE
CITY SPACE
Arsen Karapetyan

It's no wonder, that many districts in Yerevan,
even those located in the center, remained
unknown to the most Yerevanians and were
mainly perceived as unfavorable islands, left out of
the large-scale reconstruction of the Soviet and
post-Soviet period city. Not everyone is familiar
with Kond or Firdus districts, although he/
she may have passed or drove there more than
once to visit friends or the Firdus Market. These
places have become objects of conscious interest
in recent years as a result of new perception of
such concepts as memory of the place’ or city
biography’. Groups of enthusiasts appeared
who promote these places, organize walks and
excursions, publish articles and books. One of
the reasons for rethinking was the perimeter
principle of the city construction, adopted mainly
in the Soviet period. This principle determined
the hierarchy of spaces in the building process,
separating the external and internal parts of the
city. The main mobility is carried out in the outer
city with beautiful facades and well-maintained
streets; its image is defined, understood and
perceived as the main one. However, the life in the
neighborhood islands, courtyards and in other
intercellular spaces of the city, remains hidden
and often unknown to residents of neighboring
areas. And as it turned out, Yerevan, well-known
to everyone at first glance, keeps secrets of
unexplored and unimagined depth; the city has
become interesting again.
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Bu Jhudtidwntih punwpp hhu puwwpwuh htin,
npuntin Juu Junnig sogunugnpoywd «ynijuuutp»
n1 ywhwpwuutp, ubywyutp, npnug Junnig atinp
sh nhut: hugput wpmbipwljnbtp n wuuwywutih
guwdnutipn uptih £ hwymuwptipty wdb op, huspwu
htinwppphp nt wuuwwutih puutp upkh £ hdwuwg
uwfuuhutiph uu uwfunpn wmbiptiph dwuhu: 64
awuanwih k, tpp mwu hhdfuwuu yepwunpngnivdhg n
tqwd hhu juwpfuny Yuhnypp unpny thnfjuwnphutyng
htinn hwuupd wupgymd £, np mmuu wyjbu ny vh
qunwnuhp sniuh, wdbku huy hwuwuwgh £ o hwymuh,
prtl, hhwnyt, wyth hwpdwn £ nt ypuuhy: Uunod |
vhwyu hnmyu wmwdty, np dh pwuh ubipniun htnn mwu
unp ptwhgutinhg hig-np utyh htnwpppptim £ pn
wyuopyw Yywupn:

Lunuwpwyht hjntujwdph ny thwyu wnwudhu
hnipwpawuutiph, w) Wundwwu npyugubph
wuwhywudwu wuhpuwdbyumnmpniup hwujwuwh
n1 punphwunip qunuithwp £ nupdb) ny wjupwu
Junnig: Gpypnpn woluwphwdwpunh vwpuwthtyh
wytipuonipyniuutinp, npnup thnpnt Ytipwodtighu
wdpnnowluiu punwupubp, shuwpunpnipyuu
wpniuwptipujuuwgnmdu nt mhywuu
Qunpunupuytinnipiniup uwfuwuptight th iqpugho,
nnhg wju Ynnu gnigh swyywhwwuybtp wugyuh dwuhu
npuk Wmpwywi Jyuynipim jud hhynnnipyniu*
pwgwnnipjudp Uh pwuh wwywpwuputiph
wuwownwuniupwihu Junnygutiph: Cunudtup 100 mwph
wnwy Ytpuunnigdwu tupwluw mwpwdpmu tnud
Junnygn gnpduwuiunptiu hwyyh skp wnuymd, hhup
htipnnptu thnjuwphuynud Ep unpny nt wybtgh jugny:
Unuwhu | tinty ph funynp dwypupwnuputph (Lounnt,
duiphg, Unujuw), pt Gplwth udwi punuputiph
ntiypnud: Lkug wju yuwwmbwnny wwwnbh sk ophuwly
phtply Gudwywiuh Jud unwhuywu opswuh punwph
punuwjudwu dpwghnpp, pwuh np wyn, dudwuwy
punupwphuwu fuunhputiptt n Wuwwntipugmdutipp
pnnpyhtn wy) Eh:

dudwuwulhg Gphwumd nin ywhwywuynmd tu
tpwimpwiht dh pwith Jipntn. npwg wpdtipp Wy
sk, np wuhwywn £ pynud tplwughutiphu b wugud
dwutwgbnutipht: (Gudwywuwuu b unwhuywu
opowuutipn thwupwuwynplu punmuyjwd tu pninph
Unnuhg, b npuug Wywhywunipjwu Juplnpnipymup
hwwnniy wywgnigmuubtph Juphp ¢muh, ptil
gnpduwuiunid nuunwn nyuswgnudp tipplp sh
nunwpty: 1920—wwuutiph Ynuunpniymhyhqiu nt nip

I would rather compare the city with an old
apartment, with numerous untouched closets and
shelves, and with rooms, no one got around to.
And perhaps every day, there you can find various
unexpected artifacts and important details,
discover interesting and unexpected stories about
predecessors or former owners. And how boring it
becomes, when the next home repair with radical
restructuring and replacement of old dilapidated
furniture suddenly makes it clear that there are
no more secrets in the house, everything is clear
and recognizable, although the place has become
much more convenient and practical. One can
only hope that through a couple of generations
someone from the new tenants will be interested
in your current life.

Preservation of historical fragments of urban
fabric, as well as of not just specific monuments,
became a clear and generally accepted idea
not so long ago. The terrible destructions of
World War II, having wiped off whole cities, the
construction industrialization and the rise of
typical architecture led to a line beyond which no
surviving evidence or memory of past life could
be left except for a few palaces or buildings of
public worship. However, a hundred years ago, the
existing buildings were practically not taken into
account in the reconstruction process, and the
old ones were easily replaced by new and better
ones. This happened with big capitals (London,
Paris, Moscow) and such cities as Yerevan. That is
why it is not correct to bring the city expansion
in the times of Tamanyan or Stalin as an example,
because the tasks and ideas were completely
different then.

Today’s Yerevan has several preserved cultural
layers that are not always valued by citizens or
even specialists. For example, the Tamanyan
and Stalinist periods are unequivocally accepted
by all, and the importance of their preservation
does not require much effort, although in
practice the slow destruction has never ceased.
The constructivism of the 1920s or the late
Soviet modern architecture is in a less enviable
position. The residents are mostly indifferent to
their fate, the only hope is for the architectural
community.
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funphpnuyhu Unpint Gwpunuwpuwbimnipniup Wwjuu
Uwfuwudtih yhowymd tu. dwpnhl dkd dwuwdp
wiuwmwpptp bu npwug Gwjunwgph hwuntig, b hnyuh
dhwy wnpnipp Gwpunupuytimwuu hwdwyup b:
Bnlwuh wdtiuwhhu m yuundwwu punudwutipp
Jud mwpwoputipp, npnup wwhwwund tu
puquunupuw hhpnnnipywi, Yhugunh m jruuwlytipuh
htanptipp, dh pwuhut B Unugp, Unhop, Luiiwpting,
Uwph punp, Lnppp, Lnpugymnp (Muuyhgh pymp)
U, wupnipwm, Shpnniup thnnngp: Ukunpnuhg htinm
punuiwubpu wykh juy bu wwhwywuyty, phl
hudtubipuluu hwnnppuygnidutiph pugwuynipniunp,
funnipyniut 1 thnnngutiph npmpiniup hufuwyuyuu
uhongubinh utipnpnid tu Gupwnpnud, b, guynp,
wyth Ukd £ hujuuwlwunipyniup, np Ynnuud
fuunhputinh hwpunpuyu, puyg htpm jnodwu
tnwuwyp hhduwyhu yhpuwunmgnudu £: huy
Ytumpnup punudwutph dwwwmwghpp, guynp,
Juufunpnyqwd E, pwuh np junniguwuwnnnutiph
hwdwp hnnh wyuopyw qutipp b ymyuywlu
hpumpmpymup g YJupnn wwijuwu fuplnp (b,
puwit ny Wnipwlwu wpdbputipnp, wtinh hhonnnipyniup,
punwpwyhuwu Jhuuwgpmpiniup, punnwuhputinh
wuwninipymuu nt yapuwyniyjuph Ynnphwup, npnug
wiunpununumy tu wju gpph htimhuwyubpp:
Puquuphy punupubtpnid thuy opu wyu
Jud wyu Ypw yuwhwwuyty bu yunmdwuu
hwwnywsdutp: Uynmhwunting, Ghow ¢Ep (huh
bhppmup punudwup hwdbdwnty hnuwyuuu ud
huwwuwywi punupubph’ nuptipny ubpmgubpht
thnfuwugynn dhotwnwpwu ohunpymuutiph ud
unpytiqujuiu hht Upwjwugtinh (Gamle Stavanger)
htin, npntin wdpnnonipyudp wuwhwywuyt £
thuywntt hhu gyninujuwu unmguuyunnidp, b
huyymud £ 18-pn nuputipgh U 19-pn nupwuljgph
oninpg 173 wmm: Lwnupuyhu unnygubtpp
abwynpynud bu yundwjwu hpunwpanipymuubtph
wqntignipjuup, b hinwuhut pnyuwu puptiytighly
htnwuwypbiph wnnnowgdwuu ninnywd dkpnnubpu
wiuhuwn E §hpwnt) Gplhwuh YEumpnumd, npu
wiughty £ ypupuwuytigdwu, gimuuwywunigyuu
htinbiwuputiph, htinuthnfunipywy, wwwmtipuquubph
U wy) thnpanipymuubiph dhony: huy funup, ouwntinp
Bpuwuh hhu punudwutipp phunwpymd G npytiu
htinuwunpptip, vwuyu nu vjuw) guuwhwnwywu k,
rtynig thwyu wyu yuwnwnny, np phumpiniuubph
nn9 pwjpwjjwonipjulp ni pununy hwuntpd’ wyunbn

The oldest historical districts or fragments of
Yerevan, which have preserved at least the imprint
of the centuries-old memory and mode of life,
are Kond, Arindzh, Kanaker, Saritagh, Nork,
Noragyugh (Paskevich's Hill) and, of course,
Firdus neighborhood. Those that are not located
in the center are better preserved, although the
lack of utilities, density and street conditions
require huge investments, and, unfortunately,
it is likely that a radical reconstruction will be
forced as that can be the simplest solution to the
problems. However, the fate of districts in the city
center is predetermined, as today’s land prices
and market situation can hardly be outweighed
by non-material value: memory of the place, city
planning biography and family history, vernacular
atmosphere, which the Authors of this book write
about.

Today it is not difficult to find cities in which
historical fragments have somehow been
preserved. However, it would be incorrect to
compare Firdus district, for example, with Italian
or Spanish cities with medieval buildings, inherited
by generations over the centuries, or with the
Norwegian Old Stavanger (Gamle Stavanger), a
district, which completely preserved old wooden
buildings, namely, 173 houses built in the late
XVIII - early XIX centuries. City building is shaped
under the influence of historical events, and it
is impossible to apply the restoration methods
adopted for the prosperous North European
hinterland to the center of Yerevan, which in the
20th century went through resettlement, genocide,
revolution, wars, etc. Many perceive such areas
as slums, but it is misjudgment, at least because
with all the collapse and chaos of buildings, people
of different social strata lived and live here. Their
biographies are intertwined; this is not a ghetto
for a particular social group. Just the contrary, a
special form of coexistence of different families was
formed here, united by common yards, which also
ensure security and mutual help. However, one
cannot ignore the fact that the requirements for life
quality and comfort have been increased so much
that it is simply impossible to leave everything as
itis, and if there is a possibility to choose between
the existing way of life and the possibility of a new
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wuynty nt wynnd Bu unghwjwljuwu wdtiuwmwpptn
otipntiph dwpnhy, upwug Yhuuwgnnipiniuutinn
thnfujuwuygud nt wupwdwutih bu, wn
puwjuyuwyptinp wnwudht unghwjwyw fudptinh
nhqtpjughwtn shu: Swunwlp, wjunbn punhwunip
pwlny dhwynpjwd wnwudhu puwmnmwuhpubtph thol
qupqugl) b hudwljgnipjut hwwnntly b, npp awl
thnjuoqunipyniu b wuywmwugnipyniu L wyywhnynid:
Uwiljuyu sh Jupbih wunmbul) bwb wyu, np Yuuph
npwyh nt hwpdwpwymnipjuu ywhwusutipt wyupwu
tu dtidwghy, np ndjwn L wdliu hug pnnuly wyuwtu,
huswtiu Ju, b bt huwpwynpnipiniu jhubp punptyn
utipu wypuytipyh b unp hwpdwpuybn fuuph
uholt, mbinwpuwlutinhg ywwntinh punpnipniua
wluhwjwn Yihubip:

Ujniu Ynnuhg, wuhtinwgnn hhynnnipjwu wpdtipp,
npp, guynp, sh mwpwdoynud thwudwu qlimtighl nu
UnyhYy wubtpny thnnngutiph Ypw, wy) ubiphjniugws £
wnbin-wntn Ynuyhwm, nbn-wnbn hhwuwhnptu
hwugnmgywd punupuwyh hnuywodpnud, Jupnn £
Jtpwoyty uh pugwnhl thnpdwnnipju, npu
hunbgpnud | dpjuung htn upotiu punhwiupuytiu
shudwntinynn phunipymiuitiph whuwlubpu no
punuph hwnywdubtpp: dw Yhubp jnipuhwnnly
tplwwywu Unintigm, philt juywhwugtn ny thuygu
1nipy ubipnpoidutp, wyb junmwpjwy thnfjupdpnund
puwyhsuutinh, punwph holuwunieyw b itpnpnnutph

comfortable life, the choice of local residents will
be obvious.

Alas, the value of a vanishing memory does
not fit into cozy streets with equally beautiful and
neat houses. It is woven into sometimes coarse,
but sometimes finely tied urban fabric and can
turn into a unique experience, integrating — as
it may seem — incompatible types of buildings
and fragments of the city. This would be a special
Yerevanian approach, requiring not only serious
funds and investments, but also a full mutual
understanding between residents, city authorities
and investors. It can be stated that various
commercial projects in Yerevan with the use of
old buildings and courtyards are a huge success
and attractive to customers. These are mainly
restaurants, clubs, libraries, small hotels, etc.

However, the most important obstacle is
time. Unfortunately, the Firdus district is already
included in the urban development program
approved by the RA government, and it does not
provide any chance to preserve old buildings.
The mechanisms for the development of the
territory are already defined, and developers
have been announced, so it would be naive to
hope for the success of an alternative project,
which today simply does not exist. The same
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uholi: Yumwhnipjudp Juptih E wuly, np npnp
nbnuljuu wnbnpuwihu vwjuwgdtn, npnup
ogquuugnpdnmu tu hhu phimpiniuubipu nt puuyhu
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Swynp, dhppnuh punudwut wpnpbiu tbpunywo L
Junwywpmpjuu Ynnihg hwunmwnmywo
punupwphtwlu opwgnpnid, npp sh twjuwmbiunud
hhu phumpnuutiph Wwhwwudwu npul, mwuppbpuy:
Uunnguyuunnnubint n mwpwoph jnipugdu
Utifuwiuhquutipp npnpyuwd By, b dhwdmnieniu Yjhubp
hnyu Juwl) wypuunpuwupwyhu dpwgph htan, npu
wyuon wuqud gnynipymu sniuh: ‘Lnyup Junpthh £
wub Ununh ypuptipyuy, nph hwuntiy dtdwowyuy
ohunipiniuutipp yunnig wpntiv ninuagnipiniu b
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“djwpuunytipugutih t hugwtu b punwph
holuwunipymup nhiwuwytn phqutivh dupdwuu
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Ynuniuw) fuinhputinht, tpb puguljuynd | wugud
wynuhuh Jutgph ghunwlgywd hupgunpoudp:

can be said about Kond, which is for a long time
invaded by new large-scale buildings around the
perimeter and from inside the district, ignoring
the historical context. It is difficult to imagine how
the city authorities can withstand the pressure of
business and the accumulated social and logistical
problems of local residents, in the case, when there
is not even a deliberate formulation of such a task.
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«Oouyly b Ugtipnny thnnngmud... hull hhtw
puymu td punuph YEunpnuny, npntin wughy £
dwulnipiniuu, n1 wdtiu huy wudwunpe &, ny nph sbd
awuwymd, gplipl pninp puyjiputipu n hwphwuubipu
htinwghy Gu...», - gpmud L Lnwuhut uwugynywup
Styupnipmy': Auhl tplwughubtiphu hwwmnty £ wyu
ununwghwu Jud Jupnup wyph wngl wiuhbtimwgnn
hhu punwiph, punhwinip dSnpuyny pulbph,
npuytipuutin hwplhwutiph, hwynbk hnpugpyuo
wuwwnyquiputiph nt punwph dwpnyujunypgyuu
hwuntwy, npp yunnig wuhttimwugly § wfuwphh wy
funpnp punupubpmud... hulj wyuwntn, Yunpotu, wju phy
wnwy ntin Jup...

Shpnmup gnnnphly punuifwup gplipt pumwny E,
pwyg wjumtin ntin unptih L qpnuuty, Gwuwsl), hhoty:
Bu £ Jupnn by, phb vwfupunpmd B tphwyuu pd
Ytipuwynijup’ dudwuwyp mpudwngpty Ununhu jud

“T'was born in Sverdlov Street in Yerevan... Now
I walk around the city center where my childhood
passed, and I recognize nothing, I don't meet
asingle acquaintance, almost all friends and
neighbors had left ..”, writes Lusine Khangeldyan
on Facebook . This is nostalgia typical of the
natives of Yerevan, longing for the old town
that vanishes before our eyes, courtyards with a
common tap, friendly neighbors, carved wooden
balconies... and ‘city humanity’ which has long ago
melted in other big cities of the world. And here..
it felts that it still existed here.

Firdus is a tiny neighborhood and now almost
no one lives there, but one can still walk there
and have recollections. So can I, although I prefer
to spend my Yerevan Vernacular time in Kond
or Old Nork. And T have personal memories
associated with these places. These are sweet
memories...

191



192

Zhta “Unpphtt: Bu b mubd wuduwlu hhynnmpymutbp'
Juuyywd wyn mwpwoputph htn: “pwup stpd bu:

% Shgpwiu Ukdh ynnnuwiu b Yipuhuwdp juwnn
uh utinihy wugmunid tu' bdwin wypuupubpny,
Juuynywun ggnduul owdytpny wupnuyuuywo, puyg
hupdwpuytn omju—dhowugpmu: Uw thnnng-pniju k,
htinfunphpnuyhu Suywunwuh punuwptiph «spuynp»
hwnywohu punpny tplinye b jnpuwnmbtuwy nnonyu
duwypwpwnuphg $nudphh «Lwshuhuy': Suyuagpn
wudw hwnnmd tu oppwlju tphwny jud tnwhwnly
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tiu, puyg hhpuh hhu: 2011 pquuiuh, tpp wnwghu
wuqud hwymuytigh wyuntn, Gplwuh jrumpnumyd
huufju nniut wpnbin hwgqyuginun puu Ep, huly
hinfw npuiighg ympwpwigmpp ny thuyl pugunhl £,
wyb undwut wipdtip: 8wuynipyniu £ wnwywunyd
ubpputhwugly utmwuhfubmh m wypwupny 1h
nuwnuwywpubtph dhony m hwuub) npuig wuwywanyd
wunntiphty, nhuysty, hpt notbpp, npotip qual b
Jupawlunn wnbnpuuiubph wngl Jud htiug
upwug Ynnuhg...

bulj httian huwyunuytig ny wnlnpuyh dninp
Cwiupuytinmpyuis thnnngh Ynnihg, dh jupdhy
wntmwudwi thnnngh* dhony, npu ntutip hhu
Ytiptwynyjup dhowuyph pnnp hunywuhyutpp
thnpn utithwuu wubp, nupywuh httmbmy fjuwnnnh
pundwiibipny pulbp, Ump nuut’ snnunwjuwnt
otithny (biplth Ytpghtp, np wwhuwjwin]t) Ep wyngntm),
www' th ubn ghgququal wugmd, bpjuph

You are in a narrow passage between Tigran
Mets Ave. and Vernissage — a market corridor filled
with mass production goods and covered with
blue plastic panels, but you somehow feel cozy.
This street-market is a phenomenon characteristic
of the “poor” environment segment of the post-
Soviet Armenian cities, a kind of capital greetings
to Gyumris “Lachin”. The surrounding two-three-
storey houses, not at all outstanding but simple and
genuinely old, involuntarily catch your eye.In 2011,
when I first found myselfhere, the old houses in
the center of Yerevan were becoming rare wonders,
and now any of them is not just a wonder but a true
value. One strives to pass through tables and booths
filled with goods and reach the modest walls of the
houses, touch them, dive into the entrance doors
that are closed whether to traders or by traders who
rent there...

Later, a non-market entrance from
Hanrapetutyan Street appeared toa tiny arc-
shaped street’ with all the attributes of an old
vernacular environment: small private houses,
others with courtyards under grape pergolas,
behind blind gates, a gloomy arch covered with
plaster, mixed with reed (perhaps the last one that
was preserved there), a narrow zigzag passage
behind it, windows with wooden frames behind
iron lattices (painted again and again with white,
forming flakes and revealing layers), concrete
covered with strange mushrooms, shaky external
stairs to the second floor, balusters, shabby carpets,
and the sun through the leaves... And platforms of
trash lacunae at the site of destroyed houses...
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wuwwunnthwuwdwntip nt thwynb yunnthwuubin
(wnflitt hyy pwquhgu uwyhwwytignwsd, utipyp’
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2powitaly, Gpgphw wpndhjunnpywd phy: Lwpujtanp
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Juntih L nwu gqifumynp junnignnhu wujwuty
«Juputiny’ punh dhgtwnupjui hdwuwmny' uunp
smubitwyny wphttunwywpd Gupunuwpuwbtnh)
hwonnnipjudp ubipunty £ wnimup thnnngh b mwpwoph
Unudhgnmpughuynid, uppnptiv wpunwhwynt L
$wuwnh hptfuwui piwunwht gEnwunpnufutipp’
nninu nt ywwnnthwuutipn, pungotl) § wugnudp muhg
nbwh tipyhup hudtiuwm, puyg wpdwuwwwnhy
Juuhghunmwywu phyny, huyj tnwu b gnuh
hwpwptipmpnip” wytih Ynuhw, puyg unphg
dwupwypyhw uwlyuwd (Jupoku ph puquynt)
hhupny: Sniup mwuhp yniuh, nmnp hwguwo L nmdh
wuwwnny, pwjg wukiu huy yhpuyuwugqutyh £, b wyu
wnwu ophuwyny dhowuwypuwyhu junniguwywmdwu
wpytuwn jupnn Gu unynply dudwuwulhg
punwpwphtwpwputpu nt nmu unngnnubpp, b ny
vhwyu Gplwuhg:

Uju thnpphly hwpdwpu]tan thonngp $hpyniuh
hnghu t: $hppmuh tpup wnbnpuyhu thnnngh b
opowlju mubiph htivn npwup uqunid tu vh punpn
dhipnpunupuwyht wyuwph': Uuduwuiuh m

In the corner of this tiny street, built exactly
along the red line, stands a modest house with
a facade made of dignified black tuff, a high
quality house from an architectural perspective,
featuring all the archetypes of the Armenian
urban vernacular: a front wall of smoothly hewn
tuff blocks, decorative framing of the openings,
correctly profiled cornice. The master gn the
case of vernacular architecture, it is better to call
the main builder “master” in the medieval sense
of the word, not considering him a professional
architect) accurately fitted the house into the
street configuration, gently articulated the main
conceptual accents of the facade, the door and
the windows, emphasized the transition from
the house to the sky by a modest, but worthy
bracketed cornice, and the ratio of the house to
the earth by a more rough, but at the same time
carefully designed socle (using basalt?). The roof
is absent, the door is bricked-up, but all this is
restorable. Modern urban builders and home-
builders, and not only from Yerevan, could master
their environmental skills on the example of this
house.

This cozy residential street is the soul of Firdus.
Together with the long Firdusi market-street,
surrounded by households, they form a complex
micro-urban world ', a sort of unintended
harmony of intimacy and the public, quite and
mobility, habitat and commerce, silence and
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hwupwjhuh ny thnmuuwynp ubipnuyuwuynipjwt,
hwuqunh n mwpwugdwy, wyptgnt b wnlnnip
wubynt, nnipyjut b wnunihh dhypnnhtqtpp, npp
twuhhumy wipnnywlju kp, wydd' dwutanyws,
Junp' pwtnmiughi (nuipdjuy wipnngwlui, puyg
uhwyu hhynnmpjuiu dtg):

Gy ny Uh guuynipymu ymiubkiu hwywgpn
hwnbym phy wytt Ynnu® L puhuwdh dnn punwd
pwpapwhwpltipht: Gy Unnwund tu, np Lpuuyupulja
wyupw Unwn k...

Shpnniup Jupkgh £ wuguuty huuuu hhu
Bpuwuh Yytpohu yumdwlwu Ytpuwyny jup
punudwun:

“Uhppunuwpuyhu Yipuwynyjup punqudwutph’
npwtiu hpuwwu thowuypuyhu tipbinyeh b mbtuwuu
Junniggwoph hwuntiy ghnwljuu httnwppppnipyniup
utidwguiy 20— nuph tpYpnpny Yhup, hul
nnuwjuiu wyfuwphwgpujuu b punwpuhu
htnwgnunipyniuutpmyd’ Yhpghu nwup-wnwuthhug
wnwpnud’:

Upluwphwgpugtn Utndina Nujymh
ogumpjudp Jupnn td mpudwnpty Ytpuwynegjup
punuiwuh dbwytpumip’ nhitny dudwiwlwulyhg
nmippwunnghwyh dnw Juplnp Jupght' wtmpt.

«Stmp nwpwodnpyw dwu £ dwpnm hwdwp (kgm
mnwpwopuyht b unghwjuljuu hdwumny: Fw g
mwpwopu b, nph htan tw gnpd niuh: Audujuiwguth
utio b ubipphut hdwuwnny hwgbgwd mwpwdputipp
Juntih L wuguuty yipuwuynijunp punudwutp,

bustle... A microcosm, once holistic and now
fragmented, and tomorrow phantom-like (again
holistic, but only in memory?).

And one does not want to look away and see the
high-rises near the Vernissage. And the proximity
of the Republic Square dissolves ...

Firdus can be called the last historical vernacular
neighborhood of true old Yerevan.

The scientific interest in vernacular areas as
an environmental phenomenon and theoretical
construction inside cities started in the second
half of the 20th century. In Russian geography and
urban studies it became a subject of interest in the
last ten to fifteen years".

With the help of geographer Simon Pavlyuk,

I have the opportunity to define the notion of
avernacular district, referring to a place which
is another important category of modern
urbanology:

“The place is a part of the space filled with

territorial and social meaning for a person. It
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npnup gnjnipjniu mubku wyn mwpwopubinp
gqpuntigunn dwpnuug punhwupnipjuu hwupwhu
ghnwygnipyu ttg»':

Mqgqhu (“Lpquinwy, 2004) b Gluntiphipmpg
((bnruwumui, 2007) punuwpubinh Lnnogunwgnpodwu
U Junniguyuundw juunuwwngh gnpéuwuu
tywjiw pupwgpmu hupu niuntfuwuhpty b
Yhpwnt) b0 wyn Epbnypep hd niunighy nippuwuhum
Ujtipuwunp 4 huninjulnt nEjujupmpjudp: Cunn
Yuplnp Ep gjfuwdnp hpunuyui hwuwnwgeneh
nwpwowuu unntih unnignidp. wju wtunp k
Yupgunptip punwpuyhtt dthow]uyph quipgugnufu
nt hiptwqupqugnidp’ hpdpmd niukiwgny punwph
hpuwjwi, puwuunptiu wnwywgwd dhghfujuu n
hnglipuwtwyuu juqdwpwunipymup:

Luwnuwpubinnid, npntn uwunyuwd seu dhoywjwyph
puwjuu hupuwuquwbpuuwu gnpopupwgubnp,
U npnup qupquiund bu puquwphy (puuyuu b
wphbunwyu, tyuwwnwluyhu b hwuywwmpuumhg,
Judwyuwymwuu jud dnnnypnujupuywuy,
wwhywunnuuu jud unpupupuwuu) htmbpngtiu
gnponuutinh hudwdwdwuwljw wgntignipjwudp,
wuwndwuu yepuuynyjup punudwutiph
wnwppbpnipyniuubtinp hwdwhwpptgdwu siu
Eupwnyymu wuguyd wdtiwpnint dudwuwluyhg
qupqugmuutiph ubippn: “Llwu ophiwy L wpbdnyw
pumupuyppnipiwt nhtunthy Yhquijtannt guninjnn
wnynppjwu Uwuhtpbup: Nppw £ Apnnytyp hqnp
1huh npwtiu Yrunpnu m thowuyp duwynpnn
wnwugp, thnnnghu sh hwonnyty dupty Ununwuju
fuwgdtipmyubinnid guuynn ubippunwpwyhu
Ytipuwynyjunp punudwutinh nwppbpmpniup.
ytipphtu httnwgnunipniuutiphg dtju wyugngma
npwug yuwhywujwd hupumnhwynipymup’:

huy Uwu dpwughuynjh puqiuphy nintignygutiph
hhupnid pulwd k 38 utippunupuyhu yhpuwyny jup
pumuiwutiph pupnbgp’ punudwutph ywhywuwd
wujwunifubipny, wjwunnyputipny b hunwly
wnwppbpnipymuubtpny, pun npmd wyny punudwutipp
dwoymu ku punwph nn9 wmwpwdpp :

is a territory that matters to him/her. Places of
considerable size, saturated with internal meaning,
can be called Vernacular districts. They exist in the
public consciousness of a community, inhabiting
the territory”

I myself researched this phenomenon when
working on the practical development of Land
use and Development Regulations for the cities
of Uzgen (Kyrgyzstan, 2004) and Yekaterinburg
(Russia, 2007) under the guidance of my teacher,
Russian urbanist Alexander Vysokovsky. It was
extremely important to create a spatial model of
this most important legal document on the basis
of existing and naturally formed physical and
mental morphology, to regulate the development
and self-development of the urban environment.

In cities where environmental self-organization
processes are not disturbed and develop under the
simultaneous influence of various heterogeneous
factors (natural and artificial, targeted and
spontaneous, voluntaristic and democratic,
conservative and innovative), the differences
between historical vernacular neighborhoods
cannot be leveled even with the most rapid
modern development. An illustrative example
of such a dynamic focus of Western civilization
is the New York Manhattan. Broadway as an
environment shaping axis is really strong here, but
even it was unable to subdue the differences of
vernacular neighborhoods that it crosses — recent
studies prove their preserved originality®. In the
case of San Francisco, city guidebooks often
feature the map of 38 vernacular neighborhoods
that have their own well-established names,
traditions and discernible distinctions and cover
the entire territory of the city .

Unfortunately, Yerevan is not the case.

Today, in order to dive into a distinctive
vernacular environment and enjoy it, you must
either take a tour to Kond, a hilly area that is not
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Epluwtp, gunjnp, wynuhuhi ok:

Ujuntm, bt guujuunud kp hwynuyty huptwnhy
Ytpuwhniyup dhowyuwypnud b hhwuw) npuuny,
wtinp £ pupdpuuw Yhumpnuhg ntiyh Unun ud h
phy htnwuwy m hwuty £hn “unpp, Luiwptn ud
Zhu Ugjwu: Pwnwph thnpp jhumpnund gplph sbu
wuwhwwuyty yuwndwuu yapuwyngjup dhywjuwph
phs el yun wipnnowuiu b vhwynpywd hwnywdutn
Jud punudwutn. yapohuutinu hu wsph wnwy
«dwppytghuy» 2010-wlwuutphu:

Muhwwiymd b Shpymup b phs wyu ynmd® Fphgnp
Lmuwdnphy bytmbgnt dwfu ynnumd, Uphyn fud
Uphujny thnpphl punuiiuup:

Bplwund wynwhuh Juypbnu punmuywsd £
wuywiuty huwjunpy, ngjuiing, «pwunuph wiine»:
Aumpugpuju k, np wynutu Gu hwdwpnd bl
dnwynpuuit Ejhwnuygh wnwudhu ubipuyugmghsutn:
hué pymu k, np wyn «quthwquiug Ynpmmpuljuun
wupnuwyp, wuqud el mnnuyhnptiu utpgpuyywo
skiu hhu punudwutnh «ytgnthbipujuiu» ndugmgdwn
gnpdmy’ hwimt unp Ynutipghn shtwpupnipywi, hptiug
pwnupp hwdwfu mbuumy bu pujupdtp diphuwutph
Juid nbumnpuinutiph wunnthwuhg, wy) ng ti hnnh
Ypw Yuiquwd, k) swuwd, np puuntyn funphmpnutmpp
hwtwfu mwhu Bu wyy bpyputphg: $hppnmu quugp
upwiug Juyly sk, hul Ununp htmm £ m wunwutyh:

Bpliwuh Jrunpnuh puqdwehy punudwutinh
b wulyuubinh nmwpwopnp Lwywumwuh
Junwywnpnipjuiu 2007 pyuuth npnydwdp
twtwgyty L <hwupughu glipuju puhh» gnnp.
npuiugnid ubthwljuunipniup kupwlu L onwpdw,
huly Junnygubipp' wyudnunwddwi: Uy npnyndp
nlbtynthtinbin b Gwupunwpuwybmutinh wytnhy
twfuwatnunipymuubph wnhp mytkg: Mpwug pynud
tp 2015 pYuluuhu wdbiwpwupan dwupnuyny
hwunwnyws uwfuwghop, npny Shpnmuh mbmnud
wtnp | junmgybip b puptipufumwpup sjunmgytg
funonp gnpéwpwpuyuu fenpnu:

Puyg wy hhu punudwutp hwennnipjudp
thnfjuwphuynud tu pugqiwhwnpybnny ud Yino

far from the city center, or go much further — to
Old Nork, Kanaker, Old Avan. In the small center
of Yerevan, one can hardly find a more or less
integral fragment of the historical vernacular
environment. These neighborhoods are almost
not preserved; the last ones were pulled down
before my eyes in the 2010s.

Firdus is left and, a little further, behind the
Cathedral of Gregory the llluminator, the
neighborhood called Krivo (Krivoi).

In Yerevan, such places are called slums
or “the shame of the city” Characteristically,
various members of the intellectual elite support
such behaviour. It seems to me that these “too
cultural” gentlemen, if not directly involved in the
cleaning’ of old quarters for the new commercial
development, see their city rather from the
windows of expensive cars or restaurants than
from the ground, or give their own advice on its
demolition from other countries. A visit to Firdus
will not bring much honor to them, and Kond
seems distant and frightening.

In 2007, the government of the Republic of
Armenia recognized territories of many vernacular
districts and enclaves in the center of Yerevan as
aazone of “Priority State Interest”. Property in
this areas is subject to alienation, and buildings —
to destruction. This decision paved the way for
several destructive initiatives by developers and
architects. Among them is the project, approved at
the highest level in 2015, for the construction ofa
large business center at the Firdus site. Fortunately,
it was not implemented .

But other old quarters are successfully replaced
by high-rise buildings or fake replica (like the
so-called “Old Yerevan”) which seem to be “elite’,
but are of the third grade and second freshness in
architectural terms ...

However, supporters of this expensive in dollars
but architecturally three-penny luxury quickly



YnYuophuwymuubipny (ophtiwy’ wyuwku Ynswd
«Chu Bpuwhy uwuwghdp), pYnid £ «kjhuwpo,
puyg Gupmnupuwtinuljuw wnninyg tppnpn Jupgh b
tpypnpnuljuu pupdnipju. ..

b nliwy, nnjwipuyht huwgywploy puil, puyg
tupunupuy inmwjut pdwumny gpnyutip wpdtignn
wyu ophnmpyniuhg iptiu by phpnd wugqud npw
ynnuuwyhgutipp (hd nhunwpymidubph hwdwawgu'
Junnig wpplin Unnwgnipjuu ghplju L wughy
Zimuhuwyghu ynnnuwih hwunby npny tpbwughutiph
fuwunuwywnnmpyniup): Uhuyu ph hhdw mp £ opoytu,
wiliu hug unyu k:

Bug Yihuh $hppmuh htn Jud, Tungdwsd th wpuugh,
nnu wbnnid:

«Uukt b, np hmujwph wwuwnpehu ptd
yuwwlwu mntup, npnbn duytgh nt dbdwgu: Uju
Ypwiuntiu ni hpp vkl wy) punuiwund puwupuu
Juwt: Upthhyhu, Uupnjhu, Upninbkug, dwpnwuhu,
pninp utip hwpbwuubphu jununwgwu unyunp,
pwyg puwlupwuh pwuwihubiph thnfuwpbu tpwug
dtmplpnid wwoguwljuw wywumwnitp hwynuyightt'
dwowuynn Junwywpnipjwu kuph wnolt <...>:
Upthhytug mniup guyhg nnumd k, pupbtpp
Jtnuwwwmwn gupnignhy bu jhund puyny dky: Utp
wmw'u Ynnph mniut £ quwg, £ squ, hwonpnhy dtip
wniuu £ Yny quuynt dbnwnb ungwunputiphu: <...>
Onifup yuwnly £ uwb dbp pjpulp, npntn tppbiduh
npwjumt bp. wwpuhund niup hwnp hwphiubpny
Ep dwoynud dbip b dbp hwplwuutiph thwymwtu
yuwwnpqudputint n wuypnny wmwuhpubpp...» '

Cujwuwpwp wyumtn) £ udwu dh pwu | wbinh
niatigly: Guu dh thnpphy «opuifuny Yugyh punwphg,
huyy «tipypughu npufunhy hntwwlwuwgyus
Ytpwuinp, npp gunumd Gup Gphwuh wuwndwuu
Jhpuwynijup punudwubnp Jupnunnn
punuwpwghutiph b htwppppgwd hymptph (.
Spnudwiy, U fhnny b wyjp) uupugpmipymtubpnd,
Yfuw dhuy Jtpohts paljhsutiph hhpnnmppyuiu dt:
Uy, sqhunbu hugm dbip punupbipmd npuifump sww sh
1hunud...

Uumd b’ dwdwiwhhn Shppmunid hunftipugiu
wynty Gu owgnuiny huy m pnipp Ephuiughubtinn
nt ipliwughubipp: Uyu gpph dnu mbpuwntipp,

turn away from it (according to my observations,
the enthusiasm some Yerevanians had for the
Northern Avenue has long since disappeared).
The matter is that wherever you go, you see the
same thing,

What will happen with Firdus or, God forbid,
what will there be in its place?

“T'was told to vacate my grandfather’s house on
January 17.1was born and grew up there. The
house will be demolished, and I supposedly will
get a new apartment in another district. The same
was promised to all our neighbours Arpik, Maro,
Ashot and Vartan, but instead of the keys to the
apartments, they were holding useless posters
fluttering in front of the Government building...
<..> The house of Arpik is in pain and the stones
are scattered around the yard in horror. The
neighboring house also vanished..”
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Ruwyy b Uhuwly Yhpwynuywlltbnh pnyjwwndnientup® $hpnnwuh
thnnngnwd iinct unnigbine hwdwin:

Hayk and Misak Kirakosyan got permission to build a house at Firdusi Street.
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hwjwwpup, jpughiu mupwoph hpufuu

Jud pyugyu) puquiudyulmpuyunipjuu
wuwnunipyniup: hud hwdwnp hwnuwtiu juplnp

L npw Jtipuwyny jupnipymbp’ wtinhumpiniup,
hupuwpbumpniup, stpunipjmup, dwpnujunipjnmup,
Uhswyuwypuyh wpdwiwwyumynipyniup: bhwupytb,
wpdt uti, np pYwnyywd npuljubpu wiuhpudbym,
puyg puywpup yuydwuutp sbb wgqudhgyuu
pwphnpughnipju hwdwnp:

Zhptup Uunpty Ahwinyh fjunuptinp Gpliwuh hhu m
unynpujui pulh dwuht (1Y ghwt, gmgh $hppmup
dwuht, pwuh np aw, wdbtwyu hwjwuwjuunyeyudp,
qpnuunid tp htug Yhumpnun):

«junbin wdkiu hug hua htn funumd Ep Yyuuph
1tqUny' wugwd b wwwqw, hwgbind Yyuuph jkqyny...
Bu uhpmn wph, dWinw pulyp, b pnpnp nnutiphg nnipu
tijuu hud uhpnn dwpnhly' wynyuwtn n wwntp,
pnnutip b onnutp... Unyyuqu b wugywy dwpnhly
qpytights hud, |nbpyuwyu yupp Yuugitight, gnpnyjwpn]
wgp widtigh hud, jundwhwipmpjundp gifum] wpbght,
uhty bu puyginud Eh upwiug wpwupny b juhu' yowmhg b
tipowiunipiniuhg... <...> Ugwptiuptinh, thwlninhubinh,
dwnbiph, (nyuh m unybtiph wyu punup huswtiu, fug
aliny t hwuly ubippuuuynipyuu b ginupyunujuu
thwutnpywis. ny htbity £ htwpuynp, 0y Gupunpl...
tiplth, Yywiipp, hup hpbit Juquinltipupftng pun
hp ny tmwgwdhu optiupubinh, sh Jupnn unbindsty
wulunwp dubp... <...> Uhw pbq' «aguntn dwpnhy
b wwpty»: <...> Uwpty b, uhply, outy, hhywunwugly,
utinty, duyly, dbdwgty, otipugt... hus-np dbyp ottty £
wunp, Uty nnipu £ hwuty mwu wytgnpn tnunm
ubmuwiup, dbyp Swnhlubp £ multy, dthyp pwunty
thuynwiingp b purpupdwlty hwppwlp, dblji T gpa
Ynnphu hwjwpnyu E ohuly... fulp wal E dwnh adw.
ulinty Bu hhu §mintipp, waty Gy unp nuntp, hul dSwnh
gmntpp dhyw Jumnwpyuy Bu puwuwynpjws... <..>
uhw vwnwupeh vty anynnmu tu tipkfuwutpp, puphu
htujwd qpnignud Bu uhpwhwnubinp, b wpdwnutinh
Upw ptipwd pggnud T plutntd wwnun]p® ogwifu £
Junnud, thuywu £ nunmd Ypuyht... Ubpmunutiph
htinwuun: Snipwpwiugnip pul mnhdwpwuwjuu
own L..»":

Uhw hu junuptinp Ununh dwuht, wwwqw gpphg.

«Gu ntin huwpwynpnipynmu niubd dnubgm
wyinntin hswtin hd dtg: bugri £ hud wynpwi nmp

Most likely, the same will happen here. Another
small “paradise” — the image of historical urban
Vernacular district of Yerevan, described by
nostalgic citizens and interested observers from
outside (V. Grossman, A. Bitov), which may well
be equalized with the image ofidealized “earthly
paradise” — will be wiped off the city, remaining
only in the memory of its last inhabitants. Well,
for some reason our cities cannot stand lot of
paradize..

It is said that once Firdus peacefully united
Yerevanians of Armenian and Turkish origin.
Perhaps other headings in this book will reveal the
story of true or fictional multiculturalism of this
place.am more interested in its Vernacularity —
relevance, handmadeness, warmth, humanity and
environmental dignity. However, it should be said
that this environmental qualities are important,
but do not provide sufficient conditions for
international good neighborliness.

Let us recall words of Andrei Bitov, who had
once peeped into an ordinary courtyard in one
of the old streets of Yerevan (Could it be Firdus?
Most likely, he walked in the city center).

“Here everything speaks the language of life —
present and future — eternal life... I made up my
mind, I entered the courtyard and people who
loved me, old grandfathers and grandmothers,
their grandsons, ran out of all the doors... People
of the future and the past hugged me, silently
lining up and lamenting affectionately, nodding
and pitying me as I passed by and wept with
griefand happiness.. <..> How; in which way this
chaos of extensions, dead ends, trees, light and
shadows did form harmony and aesthetic unity? It
seems impossible to trace or imagine. Apparently,
life that is self-organized in accordance with
its unintentional law, is also capable of creating
perfect forms ... <..> Hereitis, “people lived
here”! <..> Theylived, loved, gave birth, were sick
and passed away, were born and grew older ...
Someone plastered the wall, someone took out
the three-legged unwanted table from the house,
someone planted flowers, someone destroyed
the barn and cleared the area, and someone built
a chicken coop nearby. The courtyard grew as a
tree, old branches died off and new ones grew,



quihu puthwnti, pndyty wuntn: Uyn dhounjuypp
punupuyhtt mwpwontpywu jmpugduu dwupnjuyhu
(ny p Whnwlw) gnponiutinipywu wpryniup k:
Ununh thnnngutipp, wunhawuutipp, thwuynnhutipu
wubiu ninbinhu dwyptpp jhubku ni hngnu funpptipp
(«Utip nuunnnmpymiuutpp’ hmnuyutiph ywpp», -
wumd Ep Qhu LQuipningnt «<nnugnponipju
hwnpwuwy»—nu): Fpwup hwdwywnmwufuwund
tu hug, hudwwywnmwujuwund tu hd gupdmdubipht,
hwjwgputiphy, qqugnnmpjniuubtpht (pninp
hhught): huy hd dwmptipp hwdwwywmwujuwunid
bu npuug: «Gu dnpny Gwpwulynd bd uwdwgnup»
(huuw Lhuyywuuyuwyw). wyn dhywjwyphg wdtiu
wuquu papynud | pniun, minhy «ynunnyluum:
Wuwntin huwpwynp £ dwpduh b hngnt wudhgwlju
tpyfununpiniup pppwyunh htin: Ujuntm fununid tu
hupn ptiq htin...»:

Uju funuptinp ybpuptipmu Gu uwb Shppnwht:
Uygtytip, pwth nbin uy Yu:

and no tree can have an imperfect arrangement
of branches ... <> Children chirp in the crown,
the trunk is supported by lovers, and the black
grandma bends and tinkers around the roots,
makes fire in the stove, picks up the sliver and
drops it. The perspective of generations, each yard
as a genealogical tree ...

And here are my thoughts on Kond from my
future book:

I'still have the opportunity to enter it as into
myself. Why do I feel so good when walking and
healing me there? Its environment is a result of
human (and not state!) practice of appropriating
urban space. I see its streets, stairs, dead ends as
the convolutions of my brain and lanes of my
soul (“Our judgements are lines of shacks” said
Horse in The Triumph of Agriculture by Nikolay
Zabolotsky). They correspond to me, they are
equal to my movements, views, feelings (all five).
And my thoughts correspond to them. ‘T bite
Samogon in my mind” (Inna Lisnyanskaya)—
every time a strong and bitter Kondovka comes
out of its environment. There you can begin
a direct dialogue of body and soul with the
environment. There you speak to yourself...

These words can also be applied to Firdus.
Come here, still it exists.
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