








Shushi:
Mental Maps

Edited by
Tigran Amiryan

Cultural and Social Narratives Laboratory NGO

CSN Lab
Yerevan 2023



Cniph.
dnwpuwnpbtiqubin

fudpuighp
Shapuiu Udhpyuil

«Uywlmpuwyhu u unghuuuﬂlul‘u
‘uulpmm%l{‘uh % Jupnpuwmnnphw» &

CSN LAB
Gpliw 2023



Uju ghppp untmoyty £ Upwljnipughu bk unghwjujut swpunpjutiph
Jwpnpunnphw £4-h b Cuyuphju Ayn) hhduwnpudh Cwpuyuwyht Unyjuuh
nwpwowypowh tpwyw gpuutivyuljh hudwgnpdwlgnmpjudp hpujuiwgywd
opwgnh opowuwutinnud 2021 pywjuuhu b Jhpuwhpumwpuyynud £ 2023
pYwufuuh:

This book has been produced in the framework of a cooperation project
between the "Cultural and Social Narratives Laboratory" NGO and the Heinrich Boell
Stiftung Yerevan Office — South Caucasus Region in 2021 and reprinted in 2023.

Snph pnduiunuympyuu hwdwnp wunwujpwiwmne B «Uywnipuyghu
L unghwjuuwu vwpwnhyubph jwpnpumnphwy hwuwpuujut
Yuquultipuympejniup, b wb npuk Yoy sh jupnn puluit) nputu Suyuphfu fjng
hhttwnpudh Cwpuwuyht Unyjuuh mwpudwypswuh tpbiwywu gpuutiyuyh
nbuwlton:

The content of the publication is the sole responsibility of Cultural and Social
Narratives Laboratory NGO and can in no way be taken to reflect the views of the
Heinrich Boell Stiftung Yerevan Office — South Caucasus Region.

Shppu munfuwuhpm | 2020 pyuljuuh wptwup Upgufuywu tphpnpn
wuwwntipuquh hmbwpny wntmwhwugwd Cniphh (LEnuwght Lwpupun/
Upguwfu) hwy puwlsnipyuu hhpnnmyeniup: Cniphh punwpuyhtu tnwpuonipyuu
b wnopjuyh Ywuht wumnnudutipp ubipuyugyws Gu mpudunhl hhynnmpyuu
Lupwntipumnud, npnup Ypuuuguyty btu mbnuwhwujwoutnh htin wpywd
hwpguqpnygutiph b fnwpwpntiqutiph dhongny:

The book explores the memory of the Armenian population of Shushi
(Nagorno-Karabakh/Artsakh), which was displaced as a result of the Second Karabakh
War in the autumn of 2020. The memory of urban space and everyday life in Shushi
is presented in the book through the lens of traumatic memory, reconstructed through
in-depth interviews and mental maps of the displaced.

Cnph. Winwpuipnbiqutip: ludpught dhuwgpnipymi, judp.’ Gupuytiogw
E., Wdhput S., CSN Lab, Gpliwt, 2023, 248 Ly:

Shushi: Mental Maps. Collective monograph ed. by Karapetyan E., Amiryan T.
CSN Lab, Yerevan, 2023, 248 p.

(1] ]
EreduL

2wpwiywhl YnyYuwiuh twpwawngwl

UDC 94(479.25)
ISBN 978-9939-1-1423-1
© CSN Lab, 2023 789939 " 114231




Tnipugpuluh juqu®
Shgpu Udhpjuiu
Unuw Luwjuupupuu

(uipquwiunipiniu

Uuglipliu pupqiwiingeniip’
(ks. 12 - 105, 194 - 239)
Znyhwuutiu Swjumywup

(to. 108 - 159)

Cuywpthh Nuawhlwih
Cuybipliy pupqludingeniup’
(Ls. 108 - 159, 194 - 239)
Unuw Lwjuupwpuuh

Uppwghputip’
Utinh Uwpqujuiu
Uwfunu Uwpumhpnyywu

‘bujuwgodh hwiwnpnn'
Shgpu Udhpjuiu

Lunfunpnnh oqumljut’
Uwiphwd Cwpnipjnigywu

Qwymuyhu
htimwgnunnipynuutpp’
Uwiuti Sphgnpjuiuh
Uwphwd Swpnipniyuh
Unuw Lwjuupwpuuh

Guuyhyh atnwynpnidp'
Qwipnipymi (Gnudwn juuh

Luwipunbiqutiph dhwynpnidp b
Umwpwpmbqubtph

Y Epudwynidp’

Lwpnipyniu (Gnidwn jwup

Eywnpnn b dhwynpny’
Uphd Splgu

Quuynpuwiu junphppuwnnt'
Upuhutt Cwhpwqjui

Editorial staff
Tigran Amiryan
Sona Kalantaryan

Translation

English Translation

Pages 12 - 105, 194 - 239
Hovhannes Galstyan
Pages 108 — 159

Hayarpi Papikyan
Armenian Translation
Pages 108 - 159, 194 - 239
Sona Kalantaryan

Proofreaders
Meri Sargsyan
Samson Martirosyan

Project Curator
Tigran Amiryan

Assistant Curator
Mariam Harutyunyan

Field

Research

Mane Grigoran
Mariam Harutyunyan
Sona Kalantaryan

Cover Design
Harutyun Toumaghyan

Design of Maps

and Digitalization

of the Mental Maps
Harutyun Toumaghyan

Layout Design
Klim Gretchka

Design Consultant
Armine Shahbazyan



(10) Foreword
E. Karapetyan

(26) The City of Smoking
Samovars. Home in Shushi,
Shushi as Home

Gohar Stepanyan

(82) People of Shushi

(108) Shushi: The Landscape
of Traumatic Memory

(1920 - 2020)

Nona Shahnazaryan

(160) Mental Maps

(194) Memory Lines:
Notes on Shushi’s Mental Maps
Tigran Amiryan



(1) Vwjuwpwii. pupwghly Ynnpnidutip
E. Qupuwwyloypyw

(27) OJumgnn hupuwtnutiph punwpp.
wmniup Gniphnid, Gniph-nmmup
Qnhwp Uplihwiywl

(83) Gniptighutipp

(109) Gniphh mpwydwwmhly
hhynnmpjuu hwdwjuwywwmljiputipp
(1920-2020 pe.)

Unuw Cwhiwquipjui

(161) Umwpwpubtiqubtip

(195) Lhonnnipju juwqbipp.
‘Unplip Cniphh dnwpwpumbtiqutiph
dwuhla

Shanwiu Udhpjule









Foreword
E. Karapetyan



‘Lwjuwpwu.
pupwghl dmnpnidubin
E. Ywpwwy by



This volume is the final outcome of a year-long research
project that came into being through the joint initiative launched
by the Heinrich Boell Foundation Yerevan Office, South Caucasus
Region and the Cultural & Social Narratives Laboratory.

We would like to express our deepest gratitude to all the former
inhabitants of Shushi’ who put their heart and soul into this project,
their contribution was essential to us and formed the basis of this
volume. They showed genuine enthusiasm for taking part in our
interviews and discussions, thus becoming the protagonists of the
articles collected in this book and the creators of mental maps.

We are also deeply indebted to Mane Grigoryan, Sona Kalataryan,
Mariam Harutyunyan, Grigor Yeritsyan and Hayarpi Papikyan for
their unwavering support and guidance throughout this project.

Foreword

“Wearing a cylinder hat and trekhs (Armenian traditional
footwear made of soft leather) at the same time. That’s how you
can describe Shushi wherein Europe and Asia mingle. Early in the
morning humble donkeys bray raucously strolling down the streets
amid the stream of horse-drawn carriages with rubber tires.

Ladies wearing the latest fashions pass by along the
sidewalks and the feathers adorning their hats tickle passersby’s
noses. You also encounter elderly women in their traditional
costumes, wearing pali (headband), tapa (silver skull cap), halav
(along red shirt) and green saghri chmushk (traditional footwear
made of horse leather).

A papakh [a wool hat] the size of a sheep and a hat with a
wide brim, trekhs and squeaky, shiny shoes, a darned chukha (a
long-sleeved coat) and a garment made of English broadcloth...
In spite of these differences, inhabitants of Shushi are not
divided or alienated from one another. Someone wearing a hat
may stop and talk for hours to a passerby wearing trekhs without
the slightest fear that it would embarrass others. In this regard,
Shushi’s inhabitants are democrats.

I don’tknow if the City Council created the map of Shushi.
Though I am not an expert on this subject, let me present it to you now.

A wide road runs from the “Ganja” gates to the “Yerevan”
gates - that is from the east to the west. Another road runs
from “Burj” (gate tower) towards Temakan Dpranots (seminary),
crosses the other road I have mentioned and leads to “Topkhana”
forest. Now take any point on those two roads and draw various
‘streets’ — narrow ones, bumpy ones, crooked ones or twisty
1 Although the town is now officially called Shusha in the Azerbaijani version, the Armenian

version of the town’s name, Shushi, is used in the book. Both Armenian, Azerbaijani and inter-

nationally accepted versions of toponyms are used in the book, depending on the context of the
specific article and the informants’ narration.
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1 20wjwé OpYwynud pwnwpp wnppbowlwywb nwpptpwyny wywpwnnbwwtu Ynsynud
L Cnipw, gnpnid gnpdwdywd b punwph waywb hwybpbb tnwpptpwyp® Sniph: Qppntd
Uhpwryt) G0 inbnwnlbltph pb” hwjbnptl, pb wnpptowlbptl, ph” dhowqgu)anntl
pOnniaqwé tnwpptpwylbn® Yuugws ynbyptn hnnywéh tapwwntpuinhg b pwlwuwgh
wwinntihg:

‘bwjuwpwi. pupwghl Wmnpmdubp £ Guwpwyliopui 13



ones. They will constitute the city layout.”

This passage briefly portrays urban life in Shushi at the
beginning of the twentieth century, informally depicting the city
plan. This book is also aimed at preserving fragments of life and
memory in Shushi - what its inhabitants reminisce about their
everyday life in the city before the 2020 Nagorno-Karabakh war.
It is an attempt to combine these memories (vertical-temporal)
with the urban landscape (horizontal- spatial), which lends a
fresh perspective to this study.

This book is, above all, about remembering - one’s place
of residence, one’s house, one’s apartment, one’s backyard,
one’s surroundings and its winding paths, one’s neighbors,
the shopkeeper one knew, the former owners of one’s ‘own’
house, the conflict and the lives affected by it, the narratives
and dreams about peace. It also reveals that the memories and
post-memories of Shushi’s inhabitants are often contradictory,
formal, deeply personal, unifying and divisive, conflicting, silent
and loud. They are oral, written and visual...

A Brief Historical
Overview

In the first half of the 19th century Artsakh (Karabakh)
became part of the Russian Empire, which had a positive impact
on the development of the cities in the region, including Shushi.’
By the 18th century the meliks of Artsakh gained more autonomy
by refusing to pay taxes to Persia and creating sghnakhs, or military
fortifications to resist repeated and destructive invasions. Shushi
was one of these fortified settlements.+ After Artsakh joined the
Russian Empire, Shushi was still the seat of the region’s military
leadership.’ The first plan of the city was drawn up by Russian
military engineers, who focused mainly on strengthening the city’s
defensive capabilities. This circumstance greatly contributed to
Shushi’s acquiring the status of a city as well as to the development
of urban culture. In the 19th century schools, printing houses,
colleges, libraries, salons, barracks, a theater, a hospital, a bank,

2 The Voice of Baku: A literary and political daily newspaper, issue no. 121, Baku, August 31,
1913, p.3

3 Shushi received the status of a town in 1846 (or, according to some sources, in 1847).
4 Pwwjwl Y., Ungwiuh wwwndnipnil, Spluwb, 2002, ke 152 [Balayan, V. History of Artsakh.
Yerevan. 2002, p. 152]

5 Munbman A., Monutnyeckuin ctpoii AsepbaioxaHa B 19 - Havane 20 BekoB
(amMVHMCTPATVBHBIM annapar U Cya, hOpMbl 1 METOAbI KONOHMANBHOTO yrnpasnexus), baky,
1966, c. 67 [Milman, A. Political Regime of Azerbaijan in the 19th and early 20th century
(administrative apparatus, courts and methods of colonial administration). Baku, 1966, p. 67]

6 Uynungjwl G., LerGwihG Mwpwpwnh wywndwswnunwnpwwbnwywb hnpwnéwbbenp,
Gnluwl, 1985, ke 217, 220, 221 [Mkrtchyan, Sh. Historical and Architectural Monuments of
Nagorno Karabakh]
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2 Pwgnth dwjb. gnuywl, hwuwpwywyw b punwpwywb opwpkpe, hd. 121, 31 ognuwnnuh,
Pwgnt, 1913, t9 3:
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a post office, bathhouses, numerous workshops, stores, courts

and other state and public institutions were established in Shushi,
which significantly changed the daily life of the city. Some of them
were intended (primarily) for the needs of the Russian garrison.
Being situated on a high mountain plateau, Shushi has always been
the epicenter of military operations and strategic planning that
transformed the region. The city was constantly conquered and
subjugated by powerful neighbours, its socio-cultural landscape
was destroyed and remodeled many times. By the end of the 20th
century Shushi was divided into two parts — upper (Armenian) and
inner (Muslim). The Armenian quarters were mainly populated

by the descendants of Armenians who had resettled in Shushi
migrating from Nakhijevan, Agulis, Meghri and other nearby
settlements. The Muslim part or the Turkish quarter was populated
by the descendants of Tatar Turks who had adopted a sedentary
lifestyle (Azerbaijanis).” Thus, different religious and ethnic groups
created the urban, commercial, industrial and socio-cultural
features of Shushi, an image that is still treasured in the oral
histories of its inhabitants.

The excerpt from “the Voice of Baku” quoted above
suggests that Shushi prospered until the early 20th century,
when Armenians and the local Muslim population lived together
in the city. After a series of conflicts, clashes and massacres,
the city turned into a lost homeland one yearns to return to an
arena of political manipulations, into a scene of desolation and
ruin. Despite the relatively peaceful Soviet period, Shushi never
regained its erstwhile vibrancy.

Methodology.
Key Concepts

The aim of this project was to collect the memories of
Shushi’s inhabitants about their hometown, map their individual
experiences as well as compare these memories with the official
maps using the tools/methods of memory studies and mental/
cognitive mapping. Individual perception of urban landscape is
a multilayered and complex phenomenon, it depends on one’s
cultural, spatial and temporal perceptions as well as on one’s
experience. In addition to the political representation of a place
which is manifested in official maps and plans, there is also an
intimate knowledge of urban space through interactions with
one’s environment (not always on the conscious level).

7 lO36awsH U, 9 BcnomuHaio Bee..., Epesan, 2017, c. 280. CapkucsH M., Ypoku
rpagoctpontensctea Lywn.- deHomen Lywn, Vctoprko-nonutnyeckoe nccnenosaxve
(konnekTuBHas MoHorpadmst), Ugiuwnwbpwih inbinptn 1-2, 2013, Lo 46-48 [Yuzbashyan,
H. I'lived in Shushi. Yerevan. 2017, p. 280; Sargsyan, M. “On the urban planning of Shushi” in
The Phenomenon of Shushi (collective monograph). Working Papers 1-2. 2013, p. 46-48 |
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4 Munbman A., Monutyyeckuin cTpoit Azepbaiioxara B 19 - Hauane 20 BeKOB (aAMUHNCTPATUBHbIN
annapart v ¢y, hopMbl U METObI KONOHMANLHOTO yrpaenexus), baky, 1966, c. 67.
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At the initial stage of the project we couldn’t find the
Armenian equivalent for mental mapping. We decided to use
the term miakartez, or “mental map,” which was the most
appropriate choice in this regard. It refers to memory studies
and spatial research. In Armenian this term also takes the form
of a wordplay hinting at two roots — mitq (mind, thoughts) and
mutq (entrance, entry). Thus, through mental maps one also gets
access to everyday life practices of a city.

The purpose of mental maps is to reveal people’s personal
experience of space. They allow everyday life to be projected on paper
in the form of a conventional map. Mental maps can be made based
on information obtained from two major sources: the collective
experience of using a specific area (embodied in social norms and
stereotypes), and individual experience linked to the personal past.

Our researchers examined the memories about the city
through the oral histories of displaced people from Shushi,
by using the method of cognitive mapping. Our respondents
were asked to draw Shushi’s layout and mention the places
and spots they found important or memorable. 30 interviews
were conducted with men and women of different ages. Most of
the respondents live in Armenia. Several interviews were also
conducted with those inhabitants of Shushi who chose to go
back and live in Artsakh. After assembling and scrutinizing these
maps, we could classify Shushi’s main spatial units - sacred
places (the Holy Savior Ghazanchetsots Cathedral, Kanach Zham,
cemeteries, the Upper [Govhar Agha] Mosque), private places
(houses, plots of land, gardens), cultural and natural monuments
(Jdrduz (Dziatap), Isabulakh’s (Isahak’s) spring, the Hunot gorge,
Real School), places of social interaction (the marketplace,
crossroads, stores such as “Donar’s shop” or “Slavik’s shop™)
and neutral places (roads, paths). During the interviews most
of the respondents also referred to the military map of Shushi,
which was altered and reshaped by the 2020 Nagorno-Karabakh
war. They showed us where military shelters, headquarters and
arms depots were located in Shushi, or in which basements
dozens of soldiers took shelter during the capture of the city,
how the Azerbaijani forces invaded Shushi. This experience was
compared to the military operations of the Armenian forces in
the early 1990s which led to the capture of Shushi in 1992. The
descriptions regarding Shushi’s security and defense system
added a new dimension to one’s perception of urban space.

Besides mapping the memories about Shushi, our
researchers emphasized the importance of writing down the
stories of Shushi’s inhabitants in their local dialect, thereby
recreating the city and its life more vividly.

Mental mapping was accompanied by in-depth biographical
interviews and collection of oral histories to make the visual
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material produced and collected during our research more
comprehensive. The interviews were based on the following
preliminary questions:

1. How long has the respondent lived in Sushi? What
immovable property did they leave behind due to forced
displacement?

2. Can the respondent describe their district, neighbourhood
and its infrastructure (shops, kindergartens, schools,
district administration)? What routes did they take to get to
work, to school, to shops, etc?

3. Do they have favorite places (cultural centers, places of
entertainment, parks, religious sites) in Shushi?

4. Were there different perceptions of Shushi among men

and women, children, adults and elderly people? Did these

social groups use urban spaces differently? Or did they
remember their city in different ways?

Were there any well-preserved remains or traces of

Muslim/Azerbaijani culture in the city? Were local people

aware of these traces?

6. How did the war change the perceptions of the city?

5

The articles in this volume focus on several fundamental
studies which serve as a theoretical framework, specifically the
works of Aleida Assmann, Roland Barthes and Michel de Certeau
on short-run and long-run memory, memory of place, individual
and collective memory, official and unofficial memory and
postmemory. The authors also refer to such key themes as micro-
topography and perceptions of home and urban landscape, which
are developed by Kevin Lynch, Sarah Ahmed and other scholars.
These themes are inextricably linked to the topics of migration,
forced displacement and traumatic experience.

A Brief Overview
of the Book

Shortly after the 2020 Nagorno-Karabakh war, the problem
of the lost territory (especially the capture of Shushi by Azerbaijan)
was among the most pertinent issues pervading all levels of public
discourse in Armenia and Karabakh. Since the first Nagorno-
Karabakh war (even before) Shushi has become a place of
symbolic significance in the history of Artsakh, its people and the
Armenian-Azerbaijani conflict. “Whoever rules in Shushi, rules
in Artsakh,” as the famous saying goes. Though this statement is
vital for both Armenians and Azerbaijanis, it refers primarily to the
physical domination of the city. The primary task of the authors
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was to write Shushi’s living history - its everyday life, the lives of
its inhabitants - thereby reviving the city through memories. This
attitude is also embedded in the oral histories in which Shushi
still seems to belong to Armenians (on the emotional level) and
continues to live its own life, though beyond physical space. For
instance, the former mayor of Shushi as well as several institutions
of urban infrastructure (the District Administration, schools) still
work remotely. Probably the latter is due to the sudden loss of
Shushi. It is also intended for staying in touch with the former
inhabitants of the city for a while. Nevertheless, this phenomenon
needs to be examined more carefully.

The book consists of articles/chapters which despite their
stylistic differences are woven into a single narrative thread
through mental maps and oral histories. In her article entitled
“The City of Smoking Samovars: Home in Shushi and Shushi as
Home,” Gohar Stepanyan portrays the everyday life of the city
with vivid details, examining the dominant ideas of home and
how they are reflected in the stories of Shushi’s inhabitants. This
text takes the reader back to Shushi inviting us to stroll along
the streets of Shushi, visit people at their houses and chat with
them while drinking tea from the samovar. The excerpts from
the interviews cited in the article are full of candid descriptions,
readers from Shushi would recognize themselves or their
neighbours in these stories.

Nona Shahnazaryan uses a different methodological approach
in her article by juxtaposing the trauma suffered by two generations
a century apart. These memories are about the loss of Shushi for
Armenians in 1920 and 2020. Despite the tragic narrative, the story
of the author’s own grandmother about escaping from Shuhi with
her two young children in 1920 is captivating.

Tigran Amiryan’s article summarizes the conceptual
and methodological aspects of this project, providing a robust
theoretical analysis and an overview of field research.

These three articles achieve a fine balance between
material collected through ethnographic work and theoretical
knowledge. Hence, our project can be viewed from the prism of
scientific research.

The transcripts of the oral histories collected during our
research are included in the book to animate the narration and
make it more lively. In addition, the book contains unique visual
material — alarge number of mental maps and photographs. Due to
the sheer volume of material, we selected only those mental maps
and photographs which reproduce in detail different parts of Shushi
highlighting the specific representation of multilayer urban space.

E. Karapelyan
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%’/y Introduction

The idea of home that everyone grasps so easily is at the
same time a multidimensional concept. It encompasses a lot of
things, ranging from the perception of “my home is my castle™
to the experience of “being at home in the world” and the
negation of home, as in “Nomadland,”* where the main character
wonders: “Home, is it just a word? Or is it something you carry
within you?” Despite these perceptions, home still remains a
fundamental ideological construct associated with belonging
and identity. In the research literature the notions of “home”
and “away (from home)” are often represented as oppositional.
However, the boundaries between them are not impermeable
or fixed. For instance, Sarah Ahmed rejects this opposition,
theorizing home as “the lived experience of locality.” The latter
suggests that “the subject and space leak into each other, inhibit
each other,” implying that being at home means inhibiting
a second skin and that “movement away is also movement
within the constitution of home as such.” The loss of a home
becomes the loss of a past, a discontinuity of personal biography,
symbolically depicted as wrinkles in the skin.’ Applying this
method to Shushi’s® inhabitants and to their experiences of being
at home or leaving home will reveal many wrinkles; over the last
century Sushi was annexed and fell into ruin several times (1920,
1988-92, 2020)7, biographies of its people were interrupted. The

1 A modified version of the late 16" century English proverb “An Englishman’s home is his castle”
2 A 2020 film directed by Chloé Zhao.

3 Ahmed, S. (1999). Home and away: Narratives of migration and estrangement. International
Journal of Cultural Studies, 2(3), 329-347., p. 341

Ibid.
Ibid, p. 343

6 Located at an altitude of 1,400-1,800 metres in the Karabakh Mountains 10 km south of Stepa-
nakert, the capital of Nagorno-Karabakh/Artsakh, Sushi was a settlement until the 18th century.
It was transformed into a fortress in the 1720s. In 1846, Sushi received the status of a town
within the province of Shamakh in the Russian Empire. Before the sovietization of the region,
Shushi was Artsakh’s administrative and cultural center. At the beginning of the Karabakh
movement in 1988 Armenians were forced to leave Shushi. On May 8, 1992 Armenians took
control of the city. During the 2020 Nagorno Karabakh war Armenians had to leave the city,
when Azerbaijan seized control of it.

7 On March 21-23, 1920 Muslims perpetrated massacres in Shushi. The most horrifying scenes
are depicted in the eyewitness accounts. All these memoirs refer to the demise of the city,
as if a human being was dead: “The city was dying. It was dying like a man convulsing with
pain on his deathbed.” See: Nwqhjwl U. (2005). «1920 p+ Cnipqw dwpwnjwl nnpbngnipjwl
wywbwwnbuh «<npwgnnipntlhg»» . Mundw-pwhwuppwlwl hwanbu, 1, 275-283, tg 277
[Ghaziyan, A. (2005). From the “Memoirs”of an Eyewitness of the Shushi Tragedy in March
1920. Historical-Philological Journal, Net, p. 277]. “....The city was in agony. The survivors
were leaving “the Small Armenian Paris,” as Shushi was called then by many contemporar-
ies.” See: Menuk-LlaxHaszapos, 3. (1995). 3anucku kapabaxckoro congara (BocriomuHaHus
yHactHuka cobbituii 1918-20 rr. B HaropHom Kapabaxe). Mockea, c. 50 [Melik-Shakhnazarov,
Z.(1995). Notes of a Karabakh Soldier. Moscow, p.50].

Shushi was also referred to as the Caucasian Paris due to its reputation as a center of trade,
crafts, and culture. See: <wynpjw( 8., Ubhp-Pwiuzjwl Uwnn., Pwuputnuw £. (1998).
<wywunwlh b hwpwlhg spowGGEph inbnwaniGGEph pwewpwh. Gpetwh hwdwuwpwbh
hpwwnwnwysnipntl, kg 162 [Hakobyan, T., Melki-Bakhshyan, S., Barseghyan, H. (1998).
Dictionary of Toponyms of Armenia and Adjacent Regions. (p.162). Yerevan State University
Publishing House]. This nickname is often used by the younger generation as well.
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%W ‘Uhpwonipyniu

Snipwpwlignip Ywpnnt hwdwn wyipwd hwuwbtwih
«mnil» hwuugnipintpn thwdwdwbwl ndlwnidatnh
puqiuquinipiud dks jwjtnyph dbe ' «hd mnitd ht
wdnngt b» uygpniliphg Uhtsle «wphumphtt hd mnita b»
hwinguniipn W/jwd pinhwapwwbu mwh dtpdniudp, htyuytu
«Lngnpbtinh hnnp» $hjdnid, nph htipnunihni hwdwn
«nniln n pwn E jud dh pwul, np@ wwypnid E pn dbe»':
Pwyg, wlijwh Gpwbthg, ph htywhuht EFnwb pbuynidp, wyt
Ubnid E hhdtwnpwp qunuthwpuub junnyg, npp juwynid
Ewunjwbtnipjud L htpbnipjul hinunyph hbn: Wu
huwdwwmbpumnnid htmwgnmujud gpujuiinipyuit dte hwawhu
wlumhywinid E «nnil» L «nlthg nnipu» hwuljugnipiniadtph
hwwunnpnipiniip, vwluwd wyu hwujugnipinitinh no
thnpawnnipnLditnh thel vwhdwbibnn u thwmbtpwbwly
W fuhun wdpwagpywd ¢G4 nhnwpyynid: Uwnw Whdtinn,
onhtiwly, ywulwéh mwl E wuntnid «mwd» W «npnuh»
hwlwnpnipniin” mbuwubwgibng mnilp npwtu «ntinh
wwnywd thnpdwnnipjnil»: LGiwd Unmbtgnidp thpwunpnnid
Edwpnni L mtnh thnhutippwthwbgnid, thnpuplwytignid,
nputn mniip nuninid E Gpypnpn dwpy, b, htmbwpwnp,
wdtl Uh pundnid ntwh nnipu/wiihg nnipu, htiy-np hdwuwmny
nuninid k pundnid ntwh kpu, ntwyh wnié: Swh ynpniunh
hiwunmwynpynid E npwbu dfwpnni wigyuih Ynpniuwm,
LYtbhuwagpnipywh ninhwwmnid, np wwwmlykpwynn Yepuny
Junnn F nytwgyt) Gwle Yadhnttph htin?: Luwlh dninbkgdwh
wmbnuylwgnidp Sniphh® L wybwmbtn wwpnnibph mwé W wmihg
htnwiwini thnpdwnnipnLbiitipnid gnyg yunw Yadhnbtnh dh
pwiih ptipwm, Gebk Guwnh nidbbwbp, np yepehtt 100 mwpnid
Uh pwlh whqud ninhwwmyt) G4 punwph ni ptwlhyabnh
Jhlluwgpnipniiitnn” Gniphh' atinphg dtnp waghnt W
wybtpwlbtnph ytpwoybknt hbmbiwbpny (1920, 1988-92,
2020)* Swl dwuht mtuwwd wyu Unnbkgnidp tppbdt

1 Nbdhunp® 81y 2dwin, Rnsynnlph hnnp, 2020:

2 Ahmed, S. (1999). Home and away: Narratives of migration and estrangement. International
Journal of Cultural Studies, pp. 340-341:

3 Cnhh, np Upgwfuh  <wOpwwbunnpjul  dwjpwpwnwp  Unbthwiwyspnhg 10 yd
htrwynpnipjwl Ypw k gunbynid, Ghbsl 18-pn n. tnby £ pGwywywn, 1720-wlywbObphg htun®
wapng, huy 1846 p. unwgt] b Cwiwfunt Gwhwlgh quywewywl pwnwph Ywpguyhdwy
Nnuwyuib Yuyupnipjwlb Yuginwd: UnGsk Ungwiuh funphpnuywgnidp bnbp £ Gpw pwgdw-
pwnwpwuwl L Guynipwiht YaGupnlp: Ungwiujwl hwywidwnunniejub uyqpnud” 1988 p.
twnwnhg, pwnwpp hwjwpwihytg wnppbowlghltph Ynnidhg: 1992 p. dwjhuh 8-h( Tnighl
wigwy hwjyuwywb ghtywé nidtph yepwhuynnnipjwb tnnwy: Lwnwpep Ynyhl hwjwpwihytg
L wogwy Unppbowlh <wlpwwbtwnnipjwl ghtywd nidbnph yepwhuynnnipjwl wnwy 2020 p.
wnguwfujwl 44-opjw wwwinbpwqoh phpwgpntd:

4 Udtlwwhwuwnuntrep, ptiplu, dwhitnwywatnph ynnihg 1920 p. dwpwnh 21-23-h0
Cni2hG hph ntuph dwwnbbint wwwnybpltpt G0, npnbp Yeinwih G0 wywlwwnbulbph
hniwagnnieyntbOtpnid: Lpwp pninpp funund B0 pwnwph dwhywl dwuhl® dh nbuwy
dwpnwgbbing wj. «Utrtnud tp pwunwpp: UtrGnwd tp hngtgwnph kg gnwagnipintbOtn
wlnn hhywlnh GawG» (Mwghjwh U. (2005). «1920 p+ Cnipdw Gwnunjwl nnpbnpgnipjwl
wlwlwwnbuh «<niwanpnipintihg»» . Muwwndw-pwlwuppwlwl hwinbu, 1, 275-283, ko
277), «s e« punnibwyynid tn pwnuwph hngtgwnpp: Lpwlp, nyptn Yaanwah tha dowgt,
entd Eh0 dkrGnn «®npphy hwyywywb dwnphgp», hbswtu 2wwnbpt wadwand tha
Cniphb» (Menuk-WaxHasapos, 3. (1995). 3amcku kapabaxckoro congara (BocriomuHanus
y4actHuka cobbitnii 1918-20 rr. B HaropHom Kapabaxe). Mocksa, ¢. 50): Tnizhh wju ytipohl
pOnLpwgnnipjwl 4ty wyp nwpptpwyb b «Undyuuh ®wnphgp»" gnigbiing pwnwph’ welunh,
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theoretical premises of home are often reflected in the stories
of Shushi’s inhabitants leaving their home and city. In these
stories leaving one’s home is like leaving one’s self or shedding
of the skin. “My wife and I rushed to the destroyed Armenian
quarter, to the ruins of my house. You wouldn’t believe me, if I
say that ruins speak and make you speak, they cry and make you
cry... After we had the last meal in our garden, we got up, kissed
the walls of our house, its bricks we laid, everything built with
our hands. Broken-hearted and down in the mouth, we silently
waved goodbye to the sorrowful ruins and left... We couldn’t
move, our hearts were still there... We went back, kissed our walls
again and then ran away like madmen, trying to overcome our
anguish. They were still weeping for us and calling to go back.”
This passage refers to an episode that followed the
1920 events. A few days after Azeris had demolished the city,
massacred Armenians and forced them to flee, this eyewitness
had the courage to visit the “dying city.” In terms of permeable
boundaries between self and home, this passage is similar to
what one experienced in 2020. Both in 1920 and in 2020, home
and the search for one’s house in Shushi play a key role in the
stories of displaced civilians from Shushi. In this study, we
conceptualize home as a physical location, a dwelling and as a
hometown, a homeland. The research methodology is based on
oral storytelling and mental mapping. Our storytellers are the
evacuated inhabitants of Shushi who found temporary shelters
in Yerevan. No matter if they were from Shushi by origin, or
not, their lives started on May 9, 1992, when Armenians gained
control of the city and ended on November 9, 2020, when
Azerbaijan seized it. Majority of them are women. Thus, our
study represents women’s view of the city through the prism of
home.

%W Home in Shushi

For many people, who were forced to leave Shushi
during the 44 Day War in 2020, arriving in a new city means
searching for, building or creating a new home;® oftentimes,
this process starts with walking, which helps to discover the

8 Awghjw U. (2005) «1920 p+ Cnipqw dwnunjwl nnpbnpgnipjwlb whwlwunbuh
«{nwgnnpjntiihg»», tp 281-282 [Ghaziyan, A. (2005). From the “Memoirs”of an Eyewitness
of the Shushi Tragedy in March 1920, p. 281-282].

9 Cosmic interpretation of home was common among Armenians (the smoke rising from the
hearth fire as a symbol of a Cosmic Tree). On important family events and religious occasions,
the connection of the smokehole to the heavens was manifested through turning the wooden
ceiling into a “starry sky” by spotting it with a flour-coated cloth as well as through carving ani-
mals and celestial images on wooden walls and columns. See: . Marutyan, H. (2001). Home As
the World in Abrahamian L. and Sweezy, N. (Eds.). Armenian Folk Arts, Culture, and Identity.
Bloomington and Indianapolis. (p. 86, 96). Indiana University Press; Abrahamian, L. (2006).
Armenian Identity in a Changing World. Costa Mesa, CA, (p. 149) Mazda Publishers.
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>wn wwwnlkpwynp dwpdbwynpnidbtn E guninid hwyptah
wmlhg n1 punwphg hinwgnn pniptighiiph wwwmnidbbnnid,
npniignid mhg htinwbw)p tu-hg wnlyytne adwbd vh pub

E, ubithwuuw @ dwplhhg nnipu gquni thnpdwnnipnib. «&u,
Yangu htm, pmwybigh nhiwh ybp, nhiyh huyng wybpwl punp
I htd mwb hjumwabpp: Np wubd wybpuwbabpp jhgn G
niibinid junubni b junuwghbng, junt b juguglbng® sbp
hwyjwwu... yipphl wiqud dbp wupmbgnid hwg nimbny’
ytp Juguwip, hwdpnipbghlip ybp mwb wwwmbpp, ybp npué
puwplpp, Ukp dhnp nhwywd yuwjpkpp b jnin n1 wipinu, jggud
upwnny ni jpbnnywé §ninpnny hpwdtpw wmyhtip dpw whdwja
Jugnn wykpwlipht b htnwgwp... Utp nmabpp gtha
owpdynid, Utip uhpwp gkp hbnwtnid... jpght nupdwép,
Unpyht hwdpniptghbp b wju wiqud ng plt hbnwgwiip, wj)
qgdywoh whu Juqgtightip, np jupnnwwéap hwnpwdo jhibk)
Ulkp nnpliph quwwiipht, dkp Yowmhb: Pul] Gpuiip nkn juihu
Fht Utp htwmlihg, nbn Juégmnid Fha dtq...»%: Wju hunupkpp
1920 p. Ywpm wdudw ytpwpbpyuyg G4, tpp punwph
hnpyhgnivthg, mbtnh huybph swpntnhg n1 mtnuwhwbanipinihg
uh pwilih on whg npwig htinhtwyp pwenipnih t gubnid
wyghitiny «dtntinn punup», uwuwyt fupnnt L mwul
thnhudtppwthwigdwd hdfwumny pwnm mhywlwd Eh Gwle
2020-h hwdwp: Unhwuwpwy, hfywbku yepghtt hwupnipudjw
onowilth uljgph@™ 1920-hd, wytwbu b wjwpwmh@™ 2020-h,
Gniphhg mbnuwhwiguwéitinh yuwwmnidibpnid wnwbgpuyh
ntpwuunwpnid nith mnibp W Sniphh mwd hiwmpwmnipn:
Lhnpjw htmwgnunnipjub by bu dkbp phpwhiuwght nupaphtp
wnilip” hp tpynt mbnujtwgnidny” wnii-phwupubn’
npybu wwynpbnt jugupwi/oowhu L mnii-punupnp” npwtiu
huyntih ptoppwb: <kmwgnunnipjud thpnpupuiiwyjud
hhdpnp pwbwynp wwwmdnipinitdbnh &4, npnip ninklygynid
&l dblipw] pupmbtqugpdwudp, pwbwuwgibtpn” Gnlwinid
dudwlwwynpn hwumwwmywd pniptightitinp, npntig pninph
hwdwp, wliwh Gpwtthg” wpdwnmbtpny pniptightitin

&l ph ng, Wwbpn Gniphnmid ujuybky/Jepuliudty k1992 .
dwyhuh 9-hg htiwn, tipp Sniphtt wmigwy huyyuwh nidtph
ybtnpwhulnnnipjul muly, L wjupwnyk) 2020 p. Gnjtupknh
9-ht, tpp punupnid hpttg mhpuwwbwnipniin hwumwuntgh
wnpptiswlwlwh ghttywéd nidtpp: Utp pwbwuwgdtph 6tpynn
Ubdwdiwubnipinip yubwyp G4, L dbpuw htmwgnnni pyniiin
ttpyuywginid E nmwl yphgquwny gdywd punuph’
gtipwqubguwbu Juiwgh hwywugpn:

wphtunwgnnéntpjwl L Gawynyph Yahwnpnh hGsp, nb'u <wynpjw 6., Ukhp-Pwiuzjwl
Uwn., Pwnutinjwh <. (1998). <wjwuwnwih i hwpwlhg ppgwllbph inknwhniabtph
pwrwpwl. Gpatwlh hwiwuwnwbh hpwwnwpwysnignil, ke 162: «Unyywuh dwnphg»
pOnpnznudp GpptdG-tppbda hhpynd b we wyuon, Gwb Gphunwuwnn ubplnh Yynndhg:

5 Awqghjwl U. (2005) «1920 p. Cnipdw dwnunjwl nnpbnpgnipjwl wywlwwnbuh
«{npwgnnipjntlihg»», kg 281-282:
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city, or intermingle personal stories with those of the city.”

As for those, who were expelled from Shushi in 1988, returning
to Shushi on May 9, 1992 meant arriving in a transfigured but
still cherished hometown and restarting their life.” In their
oral histories the city is presented through the prism of their
homes. This perception is also reflected in their mental maps.
In general, home is the starting point of mental mapping; in
case of newcomers it starts with a search for home: how they
came to Shushi, how they chose their house and how they built
a new life there. In other words, the city is perceived to start
directly or indirectly from one’s home. This home is still alive
for them; not being there physically, they gave the impression of
still living there. They speak of their home in the present tense,
whereas this “present” is in the past. The same often happens
in their mental maps; in one of them a house is depicted with a
smoking chimney which symbolizes the continuity of life within
its walls.” In displacement narratives “some locate their home
‘there’ (in the place left behind), others may stress ‘here’ (in
the cultural setting they currently inhabit). However, in the
accounts of Shushi’s displaced inhabitants collected during
our fieldwork (in between November 2020 and October 2021)
this contrasting understanding of home doesn’t exist; ‘there’

is still alive. Those who locate home ‘there’ claim that they are
only physically ‘here;” their heart and soul are ‘there.” Keeping
the keys of their houses in Shushi is another manifestation of
being ‘there.’ In displacement accounts (1988-1990, 2020) keys
are synonymous with home that add to the sense of home: “You
know, it seems as if the doors are still closed after I left my
house, as if it still belongs to me.”Others still worry that they
didn’t manage to lock the door or close the window as they left
in a hurry. A year after the displacement one of them writes:
“Haunting me, in my sleepless nights, is an open window with
curtains blowing in the wind, calling me..”#Such perceptions
prevent these people from falling into a liminal state, which is a

10  Azerbaijan’s anti-Armenian policies at the beginning of the Karabakh conflict resulted in murdering,
torturing and expelling Armenians from Sumgait, Baku, Kirovabad, as well as from several cities of the
Nagorno-Karabakh Autonomous Region. Many of those, who were forced to flee, settled in Shushi.

1 During the resettlement many native inhabitants of Shushi decided to occupy new houses, as
the ones that belonged to them before, were heavily damaged. Before 1988, most Armenians
lived in apartment buildings. When they went back to Shushi, most of them chose to live in
detached houses. See: Ywpwnjwh U., Qupphtjwl U. (2004) Cnighl 1992-2002 pp.: <wybnh
ybpwnwpdp wquunwgnywd pwnuwp (wqqugnuwlwh wybwnly). Splwl, ke 47 [Gabrielyan
M., Dabaghyan, A. (2004) Shushi in 1992-2002: Armenians are back to the released city (An
ethnographic sketch). Yerevan, p.47]

12 In Armenian, the word tsukh (smoke) is often used as the equivalent of tun (house). See:
Ugwrjwl £n. (1973) <wybiptil wpdwwnwlwl pwewpwl, A hwwnnp. Spbuwl, Gpeuwbh
hwiwuwpwbh hnwwnwnpwysniphtl, k9 470 [Acharyan, H. (1973). Armenian Etymological
Dictionary, Vol. Il. Yerevan. (p.470). Yerevan University Publishing House].

13  Perez Murcia, L. E. (2018). The sweet memories of home have gone: displaced people search-
ing for home in a liminal space, Ethnic and Migration Studies, p. 6.

14 https://goo.su/KiV, 25.10.2021
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Smiup Cnihnid

2020 p. 44-opjywu wwwmtinwquh pbpwgpnid Gniphhg
hwupyunpupwp nnipu Giwdhtnh gquih dwuh hwdwn
punuwph b hpkig wiabuwuwh yuninipinitbtnh
Udhwhjniunivp ujuynid E mw@ thtmpmnipny L mnih
nitny’ wmniLl wpwpbkmny®, hwwh npwbu punwpnp puyiinyg
Gwlwgbnt W jnipugltint wnwehl thnpawnnipinil’: hull wyt
oniptightiinh hwdwp, npntg wnppswightiinh wpmwpuby
Ehf 1988 2., 1992 2. Ywjhuh 9-n tpwbwlnid kn yepunwnpa
>wwn wnnidbtnny thnpujwd, puyg hwpuqum punup, npnp
nbuptnnid” huypkih wmni®® UL punuph ni npw dfwpnlubg
ninhwwnywsé Gwlwwmwagntinh wpniiwynipnil: 64
tnpbyitnh, W ykpunwpannbtnh wjuonyw wwwmnidatnnid
uwmtih E punwpp utithwjud mthg thpuywughtin.
dhwmnidp, npp hwwh wuwmtpuwynp wpnmwhwjmnipnia b
quinid twl dklipw) pupmtqitpnid” dnwpwpntgbtnnid:
Guwn nbuypbpnnid punupuyht mwupwonipjul whatwht
pununbtqugpiut dbhdwlbmp mnitd E jud, dwubwynpuytiu
tnpbyitinh wupuguynid, mwd hinpnniph Gwhwwwnphp®
hlywtu Giwh Gnigh n1 pimptight hpkhg wnitp, W uudtg
Wwipp Gniphnid: Wy Yhpy wuwd' punwpn pwuntinh hwdwp
ninnuihnptd L whninnuyhnptd ujuynid k ubkthwyjwb
wlhg dnmwpwpntgniy, npwtu yuin, «dikp/hd mniap/
wnlip» gqupundwdp: Wn mnidp Gpuig yuwmnidbpnid
hhdtwwbnid nbn Yelnwih E, wylntn ghttng hwintna®
hinuphg mwywynpnipinih b, ph ntn wytintin &G wwypnid:
Qwlwh Gjuwnbih F wignidp depu dwudwhwyh
gnpdéwodnipjub, tpp wpnkd wntjugh vh pwth wdhu wyn
tbEpwut wiu wmbgywg k: Gny bl hp wpmwhwymnipyni b b
unwinid bppbdl twl tnmwpwpumbqbtpnid, npwbghg dkynid
wmnLln wwwmtnywsd k dhulikinyqny ni Shuh pupapwugnn
pnywttpny’ npybu mwd dte Yyubph pwupnibwljujutnipjui
Jyuynipinid®: Stnuwhwijwottph wuwmnidbtnht pnpnp
wjuinkn (Huwlnipuyhlt wyt thowyuynnp, npnid Gpwip
6 Lwytiphu 2nowilinud tnwb nhbgbnwywb palywdwh dwuhb® ufuwd npng Juplnp ninltph

dwiwlwy npwtu wpwphsbp gnpdtinig” gluwwnwb thwjint wewuwnwnh gpwbotpha,
wnwl untltpht, wwwnbph, nratpht wynipny wwunybnptinyg wunnwihg Gpyawywiwpp,
dwpnyuwag ni yanwahbbph, thosk pugqiwpbwywnwh 2taptph wnbtph Gwiuwagdtnh
hhitnyhb thnthnfuntibtipp, nku. Marutyan, H. (2001). Home As the World in Abrahamian
L. and Sweezy, N. (Eds.). Armenian Folk Arts, Culture, and Identity. Bloomington and Indian-

apolis. (p. 86, 96). Indiana University Press; Abrahamian, L. (2006). Armenian Identity in a
Changing World. Costa Mesa, CA, (p. 149) Mazda Publishers:

7  Nwpwpwnwl  hwwdwpunnejwl — uygehg  Unppbowlnd  dwywiywd  hwlwhw)
pwnwpwywlnpjwl dwu nwpéwy  hwjwpww  plwywduwiptph  (Unwiqwjhp, Pwpnt,
Uhpndwpwn LO) L LAPU dh pwlh 2powlh hwjwpwihnuip: PrOh nknwhwOywdébtnh dh npnp
dwup htnwaguynud phwynipintl hwuwnwntg Snighned:

8 «R0hYy 2ni2ghbbph th dwup hwutnwunybg ng ph 1988 p. wrwe hnptlg wwwnywlws
pOwlwpwOaspnud, npnbp fuhuwin Yawuyt tht hpklg pwgwywynipjwb dwdwbwy, wy)
pOuntg niph pwywpwb: Upnynibpntd, ek dhisk 1988 p. hwjbnh tbé dwul wwpnid tp
pwnuwph pwqiwpbwlwnwh 2taptpnud, wquunwgpniihg htiunn Gwiuyhb nikghtenph
tbdwiwubnipintp hwunwinybtg wewGdtwwnbbpnud». Ywpwnwb U., Gupphbyw U.
(2004) Cnihl 1992-2002 pp.: <wytiph Yapwnwpdp wquunwgnywd pwnuwp (wqquignuwljwi
wybwply). Gplw, te 47:

9 Lwybptlnid «wnnib» pwebgnh hwdwpdtbp b hwiwnynud «ontfup», np Gawlwynid £ Gwb
«nntl», «bpne, Uswrejwb 4p. (1973) <uybipbl wpdwunwlwh pwewpwh, R hwwnnp. Speuwl,
Gntiiwlh hwdwuwpwbh hpwwnwnwysniphtl, k9 470:
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typical characteristic of a displaced person.’

Between the Real

% and the Ideal

Claiming that home is a multidimensional and multilayered
phenomenon also implies that perceptions of the real and ideal
home merge, rather than oppose each other. “Accordingly the
real and the ideal are not pure and distinct concepts or domains.
They are mutually defining concepts and experiences.”*Oral
histories of those who were displaced from Shushi also suggest
that losing home transcends the differences between the real
and ideal. In these accounts houses in Shushi are depicted with
idealized, paradise-like images. This is a distinctive feature of
memory narratives; people expelled from their homeland feel
nostalgia for it. This also leads to exclusively positive assessments
of home. The ideal home is exemplified by single-family or
detached houses.” In this regard, when describing their house,
Shushi’s inhabitants emphasize its size, level (a two-storey,
three-storey, four-storey), number of rooms, without forgetting
to mention about its garden or yard.

“It was a six-bedroom house with a backyard and grape
arbor. In the summer, we used to gather around the samovar for
chai (tea). Our neighbours joined us in the evenings, enjoying
and praising our sweet chai. One of them said that he didn’t feel
satiated and full, when he drank chai with chocolate anywhere
else.”s

“We lived in a house built by his [her husband’s]
grandfather. It had 3 storeys and 14 rooms. The floor below the
ground floor served as a cellar , my husband and I occupied the
rooms on the ground floor, while my mother-in-law lived on the
second floor. My husband always insisted on moving upstairs.
The house had no modern conveniences, though grandma [her
mother-in-law] said that once it was the best detached house
in Shushi. It consisted of shushabands (a glass room) - large
windowed rooms, probably fashionable at that time. We repaired

15  This problem is addressed in research studies on forced migration. According to them, forced
displacement often makes people locate their home ‘nowhere.’ This leads to Van Gennep and
Turner’s analysis of liminality, which denotes “the transitional stage people may experience
between losing and remaking home.” In other words, this process entails “a three-fold se-
quential structure: separation from home, searching for home in a liminal space, and remaking
home.”See: Perez Murcia, L. E. The sweet memories of home have gone: displaced people
searching for home in a liminal space, p. 9.

16  Mallet Sh. (2004). Understanding home: a critical review of the literature, The Editorial Board of
The Sociological Review, p. 69, 70

17 For more on the relationship between house and home see: Mallet Sh. Understanding home:
a critical review of the literature; Chapman, T., & Hockey, J. L. (1999). Ideal homes?: Social
change and domestic life. London: Routledge, p. 67-68

18  Most of the oral histories in this paper are either in colloquial Armenian, or in Karabakh dialect.
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wwnnid &b Gepuynid) - wydwmbn (htmlinid pnnud wmtnn)
mwnppbpuwynidp'® pniptghlitinh nhwpnid, gnik dtp nupwmuwyht
httmwugnunnipniibtph thnynid (2020p.-h njtdptp-2021-h
hnljunbdptp), pugwuynid k. pun ln1pju, nbn Yenwbh £
wjlimbnp: Yawmbknh wupnhwuwinipiniin tppkdd ptnpnpynid

E dhwy@t $hghuwbtu wjuwmbn thttnt abwlbpydwdp” uhpn
nL hnght wjimbn pnnuod: Nnnpy ntwpbknnid b wjGwmbnh
Lhhnwbnipjul hwdwn hhup E nuninid Gniphh mwb
pwbwihbtph wwhwwinidp: 54 1988-90-wjullbknh, W 2020-h
pnlh mtnuwhwinipjud wunnidbdtnnid pubwhbtnp, yunpotuy,
mwl dwndtwynpnida G4 nuntnid, npwutg gnynipiniiin mniip
wwhbni gqqugnnnipinil E wnwewglnid. «hhuh ghnb’u,

hu dtiop Gkbg mwywynpnipynil w, np nbg thwlb] bd° mbkig
thwly k) ddwgl] w Fjh, mywynpnipjniab pbkag w, np ka w pd
wniiu paltg ddwnig»: Uniulbnd b dhtyle wyuon dnwhng
&l np Jqupnnugwt Ynnuh) nninp Yud shwugnht hwuyty
wwwnithwin® juydwwpwn nnipu qunt wuwmbwnny: NL
tpwbghg vkyp mtinwhwinipjul opduithg wybkih pud Uty
wmwnh wig ntin Ygph' «flunhwinghu wwwnihwiip shwugph
thwjk: Uapnil ghptipfiphu hnipkhph ke dadwg htd Jwbsnn

Uh pug wwwmnihwi' pwdnig swoéwdynn yupwgnijpny...»t:
Luwh pnhuniditnn ywbhunid G4 mnidp Ynpghbne
htmbbwtpny wnwy EYynn vwhdwbwht Yud ptduyht Ghuhbug)
YJhtwlh dwuht hbmwgnumwljuwb pthwunynidttnt whgqud
oniptghliinh wwpwguynid pYwd dudwhwjuhwnyush
hwdwnp, npntp Epptdh wpnhwyuwbwinid G pnth
mbnwhwiJwottnhtt tdhpywd wphuwmwtpbtipnig!?:

bptwjmlwuhg
hpwjwuh Gnapnmu

Sniin’ npuytiu pugqiwgwuth Ynbghwym Yud pugduptpm
tplinype nhnwpytn:” dudwliwlh ppwgnid wnwyty
wqntghly nupawd htmwgnumujwul Uninkgnidttnh
onpowtiwnid, hnbwjwwbih W hpwwbh pdumnidatpn lbu
npulynid &4 wydkih pninm Jhdjwmbg agumnn, hunpny, pul
hwjunpnipjub Uty qnidnn: «Qwudwwywnwuhiwiwpwnp,
hnwlwbn W hnptwpwywap dwpnip L wnwiaht Ynbgbwymbtin
Juu ninpnbtn sEh: Apwbp hnhiwwhdwbng Ynhghwymibn
W thnpawnnipinihbtp kh»13: Sniphghtitiph hhpnnnipjwul

10  Perez Murcia, L. E. (2018). The sweet memories of home have gone: displaced people searching
for home in a liminal space, Ethnic and Migration Studies, p. 6.

1 https://goo.su/KiV, 25.10.2021

12 Pr0h nbnwhwbywdsbtphg wwntiph hwdwp wnwb unbnw)bwgnuip «ng 0h wnkn» (ng wyuwntn,
ng wylwntin) Gdwbbkgynid | U. dwb QkOtwh, www Y. BEpabnh wrewe pwpwé [hihGwniyejwl
yh&wyhb, npp hwunnty b hwinywwbu Yupguwyhgwywih0 npnawyh wagnuibbp wwpnn
widwag: Uwulwynpwwbu, wyGuntnhg * inbhg nnipu quip, uwhdwbwjhb zpowln
L wyuintinp Gnp tnwi dtinp ptpnuip hwiwnpynid £ wagnwwghb skubiph Gewthng
hwdwywnaghl: Sk'u, ophlwy, Perez Murcia, L. E. The sweet memories of home have gone:
displaced people searching for home in a liminal space, p. 9:

13 Swl hpwyw L hntwjwywi Yynbgtwwnbbph phGnipjnilip tnwppbn htnwgnunuwywl
ninnRNLGibNNLY” hwdwwwnwufuwlb gnuuwiniejwdp, wnb'u Mallet Sh. (2004). Understanding
home: a critical review of the literature, The Editorial Board of The Sociological Review, pp. 67-69:
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wuwmniddbpn yyuynid G4 wyd dwuhf@, np mwb Ynpniunnp
hwtwh ptpnid E npuw hpuwd L hnpbwjuwlwuwb Ynhgbwwmbtnh
huhunm dtpatgdwl, wiqud” anytwgdwut: Munmnidibnh

Ukd dwunid Sniphnid pnnud wmnifip dhpuywgynid b
hntwywjuiwgywéd wunytpnitpny ' pinhniwy dhogl
hwdtdiwwmnipinitdtn npwhanh hbwm: Uw, pnhwanip
wndwdp, hwwmniy F hwuyptbwgpyuwétitph hhpnnnipjut
wuwwmnidbnh@!4, npnbp, hwymbyknyg dnp, hpkhig hwdwn
whunynp wuyntjujuynnid, dnumwighll ggugnnnipiniibtnny
&l 1gynid huyptlihph ni hwpwqum nwd hwintw:

Lpwig dtnuwywuwuntnibpnid hwawh dpwuqinid & npuk
pugwuwud tpubtguynpnid niikgnn tpnypitnd no
hpnnnipyniadtpp: bnbwjujuiugdwd thunidp pnpnp b
hunljwuwbu ubthwwl mabphi/unubtattwmbtnht, htiywtu np
wnhwuwpwy hptiwjwwd wmniip hwéwh wuwmytpugynid
Fwnwbabwmwb auny'®: Sniptghlitiph wnwbatwmbtinh
Wunwugnpnipiniiibnnid wyn hdwuwmny npnphy &b thtnid

mw b suthtinp, npwtlg tpnihwny/tnwhwnly/punwhwny httn,
utiywyiiph phyp, puyn, wyght...

«Ulbthwjwl wmnih kp® Jbg ubyulwbng, npunid” pulnid,
Juwnnnh dkd pupdw Jup, dhpm wdwnp npunid uwdwyjwpn
Jwnnid Fhiip, swy Fhp udnid, wdkl hphynid hwpbwbbbpp
qujhu Fhé, wunid Eha abp mwb npwé swyp vh mbuwl pungn
sy w jhnid, Ukp hwplbiwép dhpw wunid Ep” niphp wbin np
onlnjunny suy bd pdnid Fapwé sbd puwdnid» :

«Uliip wwypnid Fhap hpw [wdniubnt - G. U.] wuwhyh
uwppwd mwb ke, npu hwdwp 14 ubfywl Jup' bplp
hwplwiih, mwih tphnit hwiphp npwbu Gyninuyhé kp ginid,
pwjg Fa tpyni hwpyp' wnwehl hwpynid Lu kh, tphpnpn
hwiplynid” Jhunipp, wdniuhfiu dhpw wunid kp whwh
pwpdpwiwbp yhpl, whnh pupdpuwbwiip wpnbi yeplh
hwplp, wubkightip' nk juy, hwpdwpnipnil gjup mwb dbe,

En dwdwbwl, np hpwtp uwppl] & mabpp, nb mwwmhh
wwwmdbmny' wunid w' Sniphnid wdkiwpuy wmniip hdu w knly,
np uwn pnipwpwin w knkj, ph qghwbd fjuh Ep pntag, tplih Ea
dudwiwlyw typnt kp, sghnbd... Jeplith hwpyp' uwn nkdniwm
Fhéip wply” hpw wdkd htigny, dhiwl ghip mbnuihnpuyb;
ytpl, dawgl] kp junhwiingh Juhnijpp, wpnkl quijuqg thap
wylg E, np wwnh phplkht, nakht, dty k) jpnnp, np dwnbnid

Lu, Fn ppwdniwmpp, wy EFnwmbnh Judbipn whnh pwupylip, wnk)
Fhéap wpnkd Judbjp, nt, ddwgwdn' uwn wpwd w, dnijihul
Jwpwagnijpblipt &d qupul), qwughl] td wwyunhiny nhyw g
wnk) Fu Gnp ntph, punwiniuh@iiphg, wub] td pnn uhpnil
1htih, pnn Fpkputiph hwdwp juy jhah, Uh op siunbightp ynpkb,
uh op, wmkig kj spupdpugwiip yhplih wmnié»:

Lanhwbpwwtu, Gniphh tpyhwny nt Gnwhwply

14 Naili F., Memories of Home and Stories of Displacement: The Women of Artas and the “Peas-
ant Past”.- Journal of Palestine Studies, Vol. 38, No. 4 (Summer 2009), pp. 63-74.

15 Urwldbtwwnwh dLny hnGwjwlwl tnwb ywwnytpwgnidp, nwh zwwn hwdwfu hwinhwnn
hnbwwywb yepwwnbtphg ukya £ bnbwjwywb nwb gunwithwph qupguignibph
twuh0® hwiwwwwnwuuwb gnwywbnipjwip hwintnpd nt'u Mallet Sh., Understanding
home: a critical review of the literature, pp. 67-68, htswtu Gwl™ Chapman, T., & Hockey, J. L.
(1999). Ideal homes?: Social change and domestic life. London: Routledge.
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all the rooms on the second floor, but we still occupied the
ground floor. The kitchen cabinet was missing. but we ordered
it, we had to install it soon. Also, the entrance flooring had to
be tiled, so we bought the tiles. Apart from that, everything
was ready. The curtains were hung. I even bought a new sofa
on credit, a modern one. I wanted it to be nice looking and
comfortable for my kids. Alas, we didn’t sit on that sofa, nor did
we move upstairs.

Drawing attention to two or three-storey houses and their
descriptions is also characteristic of those who were forced to
leave Shushi at the beginning of the 20th century. Moreover,
these houses distinguish Shushi from the other cities. For
instance, in his memoirs, Hovsep Yuzbashyan (born 1902, Shushi
- died 1983, Yerevan) reminisces about Shushi through the prism
of their house, depicting Shushi as a city of two or three-storey
houses. He also claims that there were no earth-sheltered houses
in Shushi.®» Many of those who left Shushi during the 2020 war,
were not born there. However, they also refer to their spacious
houses in their recollections. Both now and in the past, one
always finds a smoking samovar in the backyards of these houses.
Every family possessed a samovar and organized a traditional
tea ceremony around it. Those who returned to Shushi after 1992
had their own samovars and carried on preserving this ritual
practice. While people used to come and go, samovars always
remained faithful to the city. It appears as if the city serves as
a unique habitat for samovars attracting them from different
places. One of our storytellers, a native of Karin Tak, tells us
how he bought his samovar from a female neighbour, who lived
in Hadrut and had a collection of samovars. It was in the 9os, a
tough time, so she had to barter one of her samovars for flour:

“I told her to come and take as much flour as she wanted in
exchange for a samovar. We were fond of traditional things -
samovar chai, khash (a dish of boiled cow or sheep parts), kurkut
(porridge), pokhindz (a dessert made of roasted wheat or barley
flour). Each time my nephews visited me from Russia, they

19 3niqpwpul £. (2017). Gu wwpby &4 Cniphnid. Gpluwl, UGnwntu, £ 8 [Yuzbashyan, H.
(2017). I lived in Shushi. Yerevan (p.8). Antares.]

The spread of stone houses in Shushi since the beginning of the 19th century is explained by several
factors. Before the 19th century, the palaces of Artsakhs’ meliks served as exemplary models
for the houses of rich families. Ordinary people still preferred the traditional glkhatun, or
“head-house,” which was fit for big families. As soon as big patriarchal families started to split,
a new type of construction emerged, which was called otakh;, it had a flat or arched roof with
an awning attached to the exterior wall. The European-style constructions built by Russians in
Shushi influenced the locals to use rafter roofs. “Most of the houses were made of stone and
covered with wooden planks. There were also houses partially submerged in the earth (also
called darbazi). Their roofs were not flat, which was an Asian characteristic, but rather had a
wooden swallow-dome structure .” And since the 19th century two or three-storey houses with
big-windowed rooms opening to spacious balconies, with pitched roofs, high staircase railings
and arched gates became the architectural symbols of Artsakh. See: CapkucsH M. (2013).
Ypoku rpagoctpoutensctsa Lywm.- deromen Lywm, VicTopriko-nonutndeckoe uccnenosaque
(konnekTnBHaa MoHorpadus), ko 43, 53 [Sargsyan, M. (2013). “On the urban planning of
Shushi” in The Phenomenon of Shushi (collective monograph), p. 43, 53]
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witph dwuht ohpnmwunpnidibnt n1 npwtg fwipudwud
unwagpnipiniiipn hwwmniy E dwle Gwpunpn nupuulgpht
punwphg mbtnuhwigwo pniptghltinh hhpnnnipju
wuwwnnidtphit' npwtu wyn punuph pbnpny ghd: Wkght,
htitg dwl mhtnt &b Gppbdd nuniinid Gniphh mwnptpwyhy
hwwmuwihpttnhg” wy) punupatph hwdtiwwmni pjudp:
WYuwtu, 1902-ht Gniphnid 6GJwo W 1983-hlt Gpliwbnid
dwhwgwd <ndutith 8nigpuwjubd hp hnipwgnnipjud dky,
Gwhiltwnwye hwypwluwd mwh thongny, dtpyuywuginid k
Epyhwnpywbh, Gnwhwpl mitph punup Gnipht” ipkny, ph
wybwntin hnnuéwdly mikp Jquyhtl®: Wuon b, ptle thpuyhu
oniptightitinhg ny pninpl G0 wpdwmdtnny juwywsd punwpht,
pwyg hpklg pwnpan nt pnupdawl mbtnh hhpwwmwynidbtpd no
Wunwagpnipiniibtnn pupniiwynid &b 1htk] SGniphh dwuht
wwwmnidbtph phnpny mwnppbtnp: 64 htywybu Gwpayhbny,
wylybu b Ghpuynid, wyn matph yuplinp wnphpnimatnhg
bl vwdwywpbbpp” htpbwtnitpp, npntp wwpmwnhn

ohunid Fh@t wnwiabwwmbbtinh puytinnid: 8nipwpwignip

wnnil hwwpumwinid Ep hp hipwtnny n1 npw pnipe
owjwynn phwhidnipyul wpunnpnipyudp: Npwgpuy

E, np hpbwbnttippn wpuwgnptt g twle hptitg Gnp
wtintinh@t 1992-hg httvin® pwupniiwyting hpkig pnipe Yhtnwbh
wuwht] Sniphhlt wylipwd plinnn) phywhidnipjud wnonjw n1
Shuwwl wpwlwmhlwibnh wjwinnypen: b mwupptpnipinil
dwnnluwig, npniip wwppbpwpwp thnpuynid G4 wyju punwpnid,
hbpltwbnitpn hwywwmwphd ddwght punupht: Ujniu
Unnuhg, punupd htph b, junpotu, agnid E hiptwbtnttpht
wmwnpbp mtintinhg” npuytu Gpubg hwdwnp wnwiatwhwwmnily
hupwquw dh thowuyn: Ukp puwbwuwghtnhg dtha ophtwly,
np Swgniuny puphtwnwlgh k, wuwwdnid E, np hipbwbknttph
hwjwpwédni n1iitignn hwnpniptgh hwpbwbinihnig aknp £
ptint) hptlig mw b hiphwbtnn npuytu Gniphh mwd hwdwnp
wuwnwuwnhp hp: 2ddupht 90-wwtttnht tw wpynipny
thnpuwtwynid Fvwdwdupp. «WQubligh® ptip, hhfispwl nignid
tu wpynipp jgpnt, mwp” dbbGwl dh uvwdwydwp jhah dbp mwbp:
Utitip k] En htwjwd pwbbpp uhpnid Fhap” uwdwywpny swjp,

16 3Bniqpwpwl <. (2017). Gu wwpky G4 Cniphnid. Bpluwl, Ubnwnku, ke 8: Upnth 19-pn.
nwnwulgqphg pwnt Gnp wnhwh nbbph twpwéniip Snihnud wwjdwbwynpynid £ dh
2wnp hwigwiwbpbbnny: N GJwé dwiwbwlwhwinywdhg wrwsy k| Tnizhh hwpnwwn
fuwytnh 2powtnud twb wrenigdwéph hwnpgnd npnzhs G0 tintp Upgwfuh ukhpatnph
wwiwwn-winpngltpp, npnbg ophlwyny £ Gpwlp uyubght Ywenigt) hpkbg inbtpp:
Lwuwpwy fuwybpp hwywwnwphd thb d0nwd 666 plnwbhpltph hwiwn wuwwnbudws
wywlnwywh gifuwwnbenphb: Uwyw)b uké pbunwbhpltph npnhnwip hwgtigntg Gnp
wnhwh wnbtph Gplwb quintt Gnyl dwiwbwywznpewbnid™ onwltph™ hwpp Ywd Yudwpwdl
Sswéyny, Yhuwéwasyny L Yhuwswéyh Yynnihg wwinnthwbbtpny: Gplwb GYwb Gwb
Swtinwiwé Yunipbbpny inltp® Snizhnid hwunwwnywé eniuwub Yuwywagnph uenigwd
GUpnwwywl tnhwh Yurenyglbnh wantgnipjwdp: «...Anpkpk pninp tnbtpp pwnphg b0, 0bd
Jwuwdp® swelywd tnwpwd pwnpwy tnwfuinwyatpny, uwyw)t Ywb Gwl ng 06 ghnbwthnp
wnatin, npnGp wjuntin nwppwqbtp G0 yngynid. inGeph unpGipp, h nwpptpneenul
wuhwghUtph unynpnipjwl, ng ph hwnp G0, w)) thwjunwdwsatpny...»: Gpyhwpy-trwhwnpy
wnbbpp” (w0 wwwnquidptbnny, UGS (nuwdnuinbenny ne nbwh wwwnqwdp pwgynn bip
nibbgnn ukjwybtpnd, YnihGnpt swéybnny, pwndn uwlnninpatnpny, jwjl, judwpwdl
nwnpwwubtpny, 19-pn n. Yeubnhg nwnéwl nng Ungwfuh Gnp Awpunwpwwbunwywi
thowywjnh funphpnwbhtpp: Pwlwbg, <wnpntp, Snizh, Abnwbkl L wy phwluywiptn
wyn Gnp Awpunwpwwbnnipjwl dwpibwynpnuibbnb b0: St'u CapkuesH M. (2013). Ypokn
rpagoctpoutenscTsa Lywn.- deromen LLywn, Mctoprko-nonutnyeckoe uccnegosaHue
(konnekTviBHas MoHorpacoms), k9 43, 53:
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begged me to sell the samovar to them. I said I would never do it,
it had to stay in that house until the end of my life. My neighbors
used to borrow my samovar; whenever they were passing by, they
asked to take it to Jdrduz with them for making chai.” In Shushi
samovar was also about family gatherings, about bringing family
members together. A woman who moved to Karin Tak since her
marriage recollects her brother always persuaded her to visit her
parents by hinting that they would gather around samovar (“my
brother calls me up and says “I heated up the samovar, would you
like to join us?””). Samovars were used as means of punishment
if a family member felt offended: “Let me tell you another story
about that samovar. As a kid I used to play a lot with the children
in the street. One day, when my brother was in a sulky mood,
we decided to take our samovar to our playground, which was
down the steep, near the museum. Before we got home to take
the samovar, my brother closed the doors from inside and
opened the window with metal grids, so that we could see the
samovar in the room. He refused to give it to us, no matter what.”
Interestingly enough, besides cheering people up, samovars also
served as an equipment. Back in the 9os, when there was no
electricity, it was a means of heating the water.

As familial objects, samovars had their special place in
the backyard. They also went beyond the boundaries of the
house; on summer days they travelled to Jdrduz, becoming the
center of outdoor parties and bringing together not only family
members, but neighbours, as well as close and distant relatives.
“In the summertime our house in Shushi was blossoming. We all
gathered together. Our house was like a fairy tale. The samovar
was smoking in the garden. Everyone took a seat under the
trees, reading or drinking tea. Isahac was playing a tar (a musical
instrument). The atmosphere was full of jokes, which would
outlive their authors. Uncle Grisha visited us every summer,
each time with a new wife. He was the joy of our gatherings.
Sometimes we went hunting... We enjoyed outdoor feasts the
most: It took time to get prepared... For outdoor parties we took
with us carpets, tablecloths, plates, and of course, a samovar. ">

In contemporary urban narratives, gathering around
the samovar in Jdrduz is a unique entertainment as well. It is
noteworthy that in the Soviet period, samovars even united
Armenians and Azeris. One of our storytellers recalled the
smoking samovar in her aunt’s garden. The house was located
next to a military commissariat. Each time when her aunt,
dressed in traditional costume, heated up the samovar, the
Azeris that worked in the commissariat greeted my aunt in their
language. ““Ashkhen khala [aunt in Azerbaijani|, can we have
some tea? “Come in and drink”she [her aunt] sniggered.”

20  Yuzbashyan, H. I lived in Shushi, p. 38.
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Juwpp, §nipyniwnp, thnpuhtidp... UhGgl hhdw, Gnijihul] ppnou
wmnbkpp np qujhu Fhll Aniuwumwihg, wunid Eha p°s mwd Fn
uwdwywpp htd wmni: Jubkd®™ ng up pwibl, Fn vwdwywpp whwh
Uhbsl Ukp jubiph yipep kn mwbp daw, hwpbwbaka k) Ga
qujhu wmwinid, npp qujhu Fp dbp mwé dnwny, Jubgmnid kp,
pw’ uwdwywpp wmnip, mwbkap Qnpnnignidp swy ggliip»:
bhipbwtnp, Gwh plnwttiud hwjwpnypitnh, punwdhpi
h dh pkptnt dhong kn Gniphnid: Lnyb htipbwbnh dwuht
wuwmunipjud Uty nnwlhph® Lupht Swly gnin hwupu
qlwugwd wnohlp wwwminid b, ph htywbu Ep tnpuypp dhpm
uwdwywpp gnpodh gghynt wuwwpyuwny guypwnnid ppnenp’
qunL hujpwlwb mnil («wpiybipu qubignid w, wud w’
pn wuwwihl uvdwyjwpp Junb) bd, shu nign”id quu») jud
rt htywhu bp vwdwywpp nuntnid bl mdtghbtpht
wuwwmdbnt wdklwugnponil thongp, tinp tpwtighg htig-np
Ukyht Gtnwugtnid thb. «En vwdwywiph hn Juwywsé dh
pwi ) wuwwdbd, dhpw ginid Fhip piwn Fhap winid thnpp
dwdwbiwl, vh whqud whiybipu dinugt] w dbp uwunhg, dkip
k) npnpkj kap, np glwbp, vwdwywpp pipkép, kn dkp punnid,
npwnbn hwywpynid kap, Fpkutipny, wy unbtin dh hwwn ubbig
odtphwnpw Juw, dkip Fptjubpny hiwnnid Fhiip umk, Fu htag
pwbiqupuih ni dkp nhph mwla kp... hhdw ghwgh) Gap,
wunid Gip nb vwdwywpp wmnip, nnikpp hwlhbk] w, nupwywun
thwjli), wwwnirhwép pwghj, Fu [quwmnihwiih] nbpnwmwibkph
htwlp nply vwdwywpp, Jtap Eptjutipny Fyk; Lap, wud
Lip nt mnip mwbkap, wud w' nk Gujkp vwdwywphb,
pmwglp, sid mwhu»: <bmwpnpphp E, np hpbwbnttpp
Eppbdl dwdwiiguyhlihg qum Gwle yhbgunuiht gnpéwnnyp
Eh@ yuwwmwnnid: 90-wjwbltnh ndjunpht dwdwbwybtnnud,
tnp quq squn, wdkh hiy Qhympuwubinipyub hnyyuhb p,
vwdwywpp Jhpwdynid E dwle onip mwpwghbni thengh:
Swt’ plnmwitywb hp jhttny hwintna, npp, npuybu
Jquind, pulynid niiklnid kp hp nipnyl mbnp™ htphwbnp
fwl nnipu kp qujhu mwd vwhdwbbtnhg, hwnyjuwtu
wdwnyw opbkph® wdthw kp pdhanid 9npnniq’ nuninid
pwgopjw hubenypatiph wnwigpn” hwawh thwynpkinyg
ny; Uhuyy@ pimwtthph winwdatnht, wy twl ndytphtnhi,
hupliw@itnh, htinni L Unwm pupbjuditnh@: «Udwnyw
optipnhtt hwwmjwwbku dSwnlynid kp Gniphh dltip mniap: Rninpp
hwywpynid Fhé: Ukp wniép hbphwpeh kp Gdwbynid: Ujgnid
wapinhwwm tonid kp haphwbnp: Anjnpu dwnliph mwl” vblp
Jquwpnnid kp, djniup’ phy judnid, Puwhwlp pwn kp Ggugnid,
wapinhwwm Juwmwlbkp, npnip hpkhg htnhdwltitphg wiykih
tplwp Ehé wwypbne: Udwnp hwiquuowbwni Ep quihu
Qnphpw hnpanpuypp' hp hbppwlwa Jang htw: Lw dbp
nipwhunipiniif kp: Gppbdt npuh Fhéap gbnid... Udwnwjhé
wukiwnipwh wpwpnnnipniip punwphg nnipu pugopju
ptdtipt Fhb»: Muwmpwuwmynid Fhip hhdGwynp n1 tplwp:
... Pugopju Quiphtinnijpitnh hwdwp mwanid Fhip
qgnpqgblip, uthnnglbp, whublbp nr whwwjdwa haphwbnp»'7:
Anpnnignid vwdwjwnpny suy nabkjp Gniphh wdwnwht

17 3niqpwpwl <., Gu wwnb| G Snighnud, e 38:
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dudwdgh htphwwmhw b pwgihgu hhpwwmwlyyny alutinhg b
fwl Utpopjw punupwhl wwwnmnidbtnnid: Nipwgpuy L,
nn hoplwbnp hunphpnuyhtt Jpewtnid vhwynpnid kpn whgqud
huytiph@ L wnpptowlghlitinhl: Ukp pwlwuwgttnhg dkyp
hhpnid F wdwnuwyhl ontph@ hnpwppne mwd ywwnputgnid
Wunwwtiu gnpdh ggynn uwdwywpp: Snitpn gunaynid kn
wy@ dudwiwlyw ghiiynthuuphwwmh hwpliwbnipyudp, L
wdtl whqud, tpp mwpwug hwgquo hnpwpnynn Junnid kp
hOptwbnp, ghttynthuwphwwmh wnpphowghtitin hpktg
1Eaquny Yubgnid thi, ph’ «Wubkl juwjw [wnnpp. hnpwpnynl,
Ut°q k] tu ply mwyny: Lph wmwul dhéwnnid kp , ph’ ghwp
Judtip, wnnt udtp, thtp hdtglp, pighp»: (¢t 1920 p. Gniphh
huwyuwl htmptnh Unjupugdwd dwuh@ hhpnnnipinidbtpp
Ythnwbth Ehb, wyiniwdtiwythy, inphpnuyht ppepwtinid
punwph hwytinh n1 wnpphswtghtiinh theot hwumwwmytigh
huwdtdwnmwpwn npujul hwpwptnnipyniddtp, npnid hp
fbpnnnid@ niiiguy unphpnuyhtt gqunuthwpwhinuni pyni il
niL hntbtmnpwpwinipiniin: Wn hwpwptpnipnidbtpp hwwh
wpnhwlwl dhwght wbgqud Qwpupunubd Ynbdihjnh
ulgpnid: hogytiu yyuynid &G Utp qpnygbtphg npnpttinn,
1988-h Yuyhuhg, huytipht hippwiwut wiquyd hptittg hwypkth
pwnwphg nt mitnhg nwdwinpbl wpmwpunndtipp ny
rt mbtnulwh wunppteowtightitint tht, wy; npuhg hwwnniy
ptpJwottipn: fuyg, upwbny hwanting, gptipt pninp
aqnnygbtinnid hunuynid Euy@ dfwuh@, np, dhudnyb b,
qgnipwynpnipiniip vhpm Jup wnpptgwtghtitinhg. «Gu thnpp
Jupinyjwihg pumn & Fih qwghy [Gniph], Uhpw b wuiwhYh
wnil glnid-qujhu Fhép, Fa dwdwlwl pwwn Fhé hwipgnid
huwytipht, kn wmknh ptwyhs pnippbtpp'®, puwm hwpgnid Ehi,
wbiig pwb Jup Unybmp dwdwbwy, prpdwdwép sh tnly, puyg
wubid Fh, vhpwn dkép np bhk) Gap, vhpw b ggnipwigh Lap
hntighg... Uhpw k) tnkj w Fjh, np U wbn dtiht uwwbbkght,
Ukyht quputight, Uhpw wmkbg pwikp junid Fhap...»:
Jtpunwniwny mitph hntuwjwutugdwin” yhwp b
fiph), np pniptighitinh hhpnnnipjut wwwniddtpnid npwuihg
qtipd sb0 Gwl pugquuplwunwb ptiptnh mbtpp, ninnuyh
wju ntwpnid thnhuynid & hpnbwjwlwbwgdwh hhdptpp:
Nputu Juin, wnwetiuyhbttiphg dkin mthg pwugynn
wmbuwpwib E: Qunbting dtp pwbwuwgitnh anuphg”
rwdwanyfipn Sniphh tipyni thtnkghitph® Qwqubskgngh
L Ywlhwy dwdh mbuwpwhbtnh thb. «Wj Fu dtp phtiph Fu
pwpnbbtiphg tpyniub k) [Twuquigtigngp L Ywhwy dudnl
Lplinid Fhé», «Lniphlhu mwbb Fh danid, wnwynwp
np htjanid Eh, vh Ynnuhg Ququiistigngn, Fu dh Ynnuhg
Ywhwys dudp’ wmbkig hisFnp npwpimuyhl mbuwpwé»: b
nbw Ytipohtiibpu, hwnmjuwbu Ywquigtgngn, dwdwbtwyh
npnphy &l tnky Gtwle mwb phupnipyud hupgnid: hoywytu
thwuwmnid &0 wggqugnpugtin@iin W. 2wpwunjuih
U. Qupphtpwih nupnmuyhlt wgqugpuubt yniptpp dh
pwtth mwulywy nbwnwbihpitn Gniphnid phwjupwb G phunpkp

18  Uronjw funuwlgwywl hwjtntlnid plnniidwé b «pnipp» pweny wlywlb)
wnppbiowbghltphh:
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Despite the fact that memories of the 1920 events didn’t
fade away, Armenians and Azeris were in good relations during
the Soviet era due to the Soviet ideology. These relations didn’t
deteriorate even at the beginning of the Nagorno-Karabakh
conflict. As some of our storytellers say, in 1988 they were
expelled from their hometown not by local Azeris, but by those
who were transported here for this purpose. Nevertheless,
in each account one encounters a general wariness of Azeris.
“Since childhood I went to Shushi many times, I visited my
grandparents. In those days local Turks* respected Armenians
very much, there was no enmity between them in the Soviet
period. Still, we always kept our distance. It happened that they
killed or hung someone, we had all heard stories like that...”

Those who lived in apartment buildings, also tend to idealise
their home, though on other grounds. For instance, they idealize
the apartments that command an excellent view. The best views
were those of the Ghazanchetsots Cathedral and Saint John the
Baptist Church (Kanach Zham, which means “Green Chapel”).
“Both [Ghazanchetsots Cathedral and Kanach Zham] were visible
from our balcony.” “I lived in my sister’s apartment. The view
that opened before me each morning — Ghazanchetsots on one
side, Kanach Zham on the other - was simply heavenly.” These
two temples played a crucial role in the search for an apartment.
According to Dabaghyan and Gabrielyan, dozens of families chose
an apartment considering its proximity to the Ghazanchetsots
Cathedral.>> This view was also precious to those who lived in
detached houses. “I always met the gaze of my beloved Holy Savior
Ghazanchetsots, each morning I enjoyed the chimes of its bells,
the view of its dome with a cross on the top and the lovely bell
tower. I can’t describe my feelings. I was especially fond of a wide
variety of chirping birds in the garden. It was a paradise. Everyone
who visited that place, said it was a little paradise.”

People of different ages and marital status idealize
home from different perspectives. Those who lived in
apartment buildings and had small children, often recalled the
kindergartens, playgrounds or other places of family attractions:
“The kindergarten was in close proximity, it was on the ground
floor of an apartment building. There was a playground next
to our apartment building. Every day my kid and I went to that
playground, it was our place of entertainment. We went to the
churchyard for a bike ride.”

Among the elderly home was idealised in a different way.
An elderly woman who lived alone told us that besides the view
of the Ghazanchetsots Cathedral, she also treasured the view of a

21 In colloquial Armenian Azeris are also referred to as “Turks.”

22  Gabrielyan M., Dabaghyan A. Shushi in 1992-2002: Armenians are back to the released city
(An ethnographic sketch), p. 46
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AQwuqubskigngh dbpawynpnipiniin hupyh wnitng®: Uuyp
mwawnph mtuwbbih thibn npnphy Ep Gwule wnwbtatwmbtph
wwpwqgujniy, L wdkh nbypnid b wyl nuintinid E mwb
hntwwwiwgdw® hhiptinhg. «bd wdkiwuhpbih'
Ququbgligng Unipp Udtbwihphhsn, Gujum-Gujuwm hpwnp
Fhtp dwynid n1 wdkl wnwynw thkntgni kn nnnuGetitinn,
wukl wnwynw wgplipn pugnid bu” Liknkgnt quplipp” hwgh
hbtw n1 Fn quéglkpp’ puwn hwdbih, bu gghnbd” nbg puguwmpbd,
wnwidiwwbu hfgpwl mbuwljh émmkp wuku, np kn wjgni ke
(Phé 61yinid, tplih npuipjup pinkn w knkj, qghnbd, ni nyplp
quyjhu Fhé, dhpwn by wunid Eht, wunid FhG” thnpphl npuwpuwmn
w»:

Wlpnipwm, mwuppbp mwphph ni pinwakiub
Jungqwuyh@wlh dwupnhy hptig moatph hnpbwjwuwtwghbno
wmwpptp hhdpbn &b pnid: dnppwhwuwl tphhuwditn
niLtignnitiph wwwmnidibpnid pugqdupbwupw ptbptnh
wmbbnh wwpwquynid hwwh E hhpwwmwlynid pkipht tnn
dwljuwywpmtgh L hhunuhpuwywpwlitnh, ni wunhwuwpwly
dwijuwub dwudwigh hwiwp hwpdwpwybm mwpwédplhtinh
gnjnipjniin. «<hwplwéni pjudp dbp wupnbqb Ep® phaph
wilvhowwybiu mwyhb, pwlbih phliph wnwghlt hwpynid Ep
Ukp dwhjuwwpwmbqgp, ni dkp phiph Quiwwwphh Fu dh
Unnup Jup Jh hww punuhpuwwpul, np bphluwyhu hin
wdki op nnipu Fhap quihu Fawbn hwnwini, dkp ghwin.
wmbnp hwnuwhpuwwwpwlb kp, hbwn hkdwahy pplint hwdwip
LytntgnL pwly Ehiip gbnid...»:

Swiptigiinh hwdwn b punuph n1 hpttg wmniin
wndlnpynid &l wy wnnidtpny: Uhwytwl wwnnn vh
Ling wwwmniunid Qwmquigtigngh quptiphg pwugh tpynid
I giptigdwiingh mbuwtitijhnipiniinp mwt ywuwnmnihwihg.
wju Yapehtip Gpwl htwpwynpnipinid kp mwihu wdkh op’
auphf, Uh pwdwl onhny hipbwwmhwy Yuwh dte ik wyn
gtiniquwbingnid hp hwmbtgnpubin gqonwéd wdniuling htim:

Utin tphnwuwnpn pwbwuwgitphg Uthh hwdwp, nph
dwtlynipiniih wagh) kn Gnighh hwdwp wbenin, whquqg
dudwblwlitpnid (2000-wwbhdtnph ujhqp)?®, L nph pwmwlthph
niLitp W wnwlabwwmni, W phwupwb, Gwhipbupbh p
pbwlwpwin: Gpw junupny” wybwmbtn wytih mwp n, adtinibpp
¢fh@t Upunid™ h mwuppbpnipnid wnwbatwwmwbtp, npnbn punm
gnipw kp thtnid: Swh phyupdwd by wyuwhuny pingéynid b
otinunipniip, hwpdwpwytwmnipinian. «U4qgphg, dkip hhtig
tpthuwbbtpny wwpnid Fhiip ubthwjué wmwbnp, gnipn Ep pum
hpwlwanid, wykjh juy Fu dbp pduupwinid Ep, npndhbnl
uwnbin wykjh mwp, wykjh ukbg niyniwbh kp Fjh, uwnu
wbnwynpynid Ehiip, €hpw w, pww khlip, puwyg mbnuynpynid
Fhép, hulj unkn uklig Uh mbuwl «ndqnyjd dnwyjy kp»
hpwlwanid, puyg dbju uhpnid Fhip, mwwhlu dbqg hwdwnp

19 Nwpwnwl U., Qupphtywb U., Tnighl 1992-2002 pp.: <wjtnh yapwnwndl wquwnwgnyws
puwnup (wqgqugnwlwl wybwny), te 46:

20 hOswtu hp hwpgwannygbbnhg dkynud Gnid £ 2013 p.-hg Cnizhh pwnwpwwtn Unpsyhy
Uwnpqujwlp, tnwphbtnh plpwgpnud punwpp wubwinwwwnyt bp, guahdhlwgyt,
Intuwynnyti| L nibn 24-dwdjw gpuidwunwyuwpwnnid: St'u https://www.Iragir.
am/2020/11/18/600858/, 18.11.2020 [8.12.2021] :
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cemetery from her window. This view helped her to be in contact
with her deceased husband, when she drank a small glass of
vodka each afternoon.

One of our young storytellers whose parents owned both
an apartment and a detached house, spent his childhood in a
period (the early 2000s)» when there was neither gas, nor water
supply in Shushi. But she preferred the apartment as it was
warmer there; they were not cold in winter. In this perception
of home comfort is of great importance. “There were five
children in our family. First we lived in a detached house. It
was very cold. We preferred our apartment, which was much
more comfortable; though there were many of us, there was
enough space for all of us. It was a bit depressing in the house.
But we loved it anyway. My grandmother planted trees for us
in the garden...” The relaxing physical environment and the
warmth of wood-burning stoves often acquire symbolic power
in the narrative of an idealised home which contrasts the
temporary shelters in Yerevan installed with modern heating.
Shortly after they moved to Yerevan by the end of November
2020, most of the former Shushi inhabitants had to tackle the
problem of heating their new apartments. According to them,
besides being expensive, modern heating does not provide a
homely atmosphere as wood-burning stoves did. These stoves
were not just heating devices; like smoking samovars, they
gathered the family around them on winter evenings. Some of
them recall the cherished ritual of putting potato slices on the
stove and enjoying them when cooked. This snack is also spread
throughout Armenia and has many names but among people
from Shushi its tradition is passed down from generation to
generation. For my 13-year-old interlocutor, they are simply
chips, whereas his mother, who is from Martakert by origin,
calls them tisi, referring to the hissing sound of potatoes on
the stove. All these episodes illustrate how much they miss the
physical and emotional warmth of their lost houses in the semi-
heated shelters of Yerevan.

The idealized views of home do not obscure Azerbaijani
traces. Occupying houses that belong to other owners is,
however, vindicated by the tragic events that happened in
the past. The most convincing arguments refer to incidents
of expelling Armenians from their property and homeland.
Before the war started and Armenians took control of the
city, Armenians had been forced to leave their homes both in
Shushi and in several Azerbaijani cities and villages, including

23  Artsvik Sargsyan, who was the mayor of Shushi in between 2013 and 2020, stated in one of his
interviews that over time Shushi’s roads were resurfaced. The city was supplied with gas and
electricity. It also had 24-hour water supply. See: https://www.Iragir.am/2020/11/18/600858/,
18.11.2020 [8.12.2021]
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dwnkp mahkg...»: Smb otpinipniin, hwmmjuwtu huwynbk
Junwpwihg unwgwd etnunipiniiip, npny wuwwmnidbpnid
nwninid E ny; thuy@ §npujud mwd hnbwjujutwugdwd

hhup, wy) wle Sniphh mnilp” dwdwlwlwlyhg gtnnigdw
hwdwlwungtpny ghtywé tpwywd dudwbwljuynp
Jugwpwbitiphtt hwiwunntni dheong: Qwumwwmybiny
Gpliwbnid 2020-h wpliwb Yytpght' pniptightitinn ubgibght
pbwlwpwidbpp mwpwghtint pinph wnwye: nnignivnp
prwiy n, I, htywbu Gpwbghg npnptiin Gt wunwy, gtinnigdwh
inp hwdwwngbnn 60 wyuwhnynid wyh otpdnipiniin, hiy
np unynpuwju@ thuwywmh yunwpwbn: Wkht, yunwpwon

ny; Uhuy@ mnilip mwpwgdtni, wylt Shuwugnn hipwtinh

Wdwl, phnwituh dudwigh wnwbgp kp nunanid, wju
whquu” adtinuh@ tpaynttnht: Ndwbp yupnunny hhpnid ta
Jipnmumywd yupunndhin Junwpwbdh Ypw pwntyni, kthytnia
htwmlbnt b Gwpwtint nipwhu wpwpnnnipnian: Ny thuyt
Gniphnid un mwpwoywd wju wnuantp-nimtunh wanip,
np Uh pwth mwpptpuydtin nith Quywumwlh mwuppbn
onowlilitinniy, pnipkghlitinh hunupnid wpnt@ mwppbpwyynid b
Gl ubinintutnnion. 13-wyjw gpnigulighu hwdwp wyt shwyu
E, huy tipw” wpdwnibpny dfwpmwytpngh dnp hwdwn® phuh,
np fw puguwmnpniy E ithybihu jupumndhih pbpmbnh wpawlwo
puungny: Gniptghlitinh wwwnidtbtnh yunwpwawjht

wyu pnnp npyugitpnid wyhwym Edh pul’ bpliwbywud
Jugwnpwbdbtpnid jpuwjwpunnn $hghuljul mwpnipjuh
fiippn hpwlwbinid pwupidws E ynpujuwd mwud hniquju
otinUnipjud wwlwun:

Gniphh mwd hntwwmwbtwgdwd npugdtnd wipnipm
Unnwglit] ¢kh@t mwihu npubtg dh dwuh wnpphowtwju
wagyun: Yn wbgyun gpbipt thpm unmhwnid Fwpnupugiby
ubithwlwl dtpyuynipinian niphph matpnid: Swhpwliphn
thwunmwpyn hwqupwynnp huybnh mbwgpynidp,
niitgqpynidl n1 huypthwgpynidh k: Gnipht huwyjujwb
nidtph yhpwhulinnnipjul nmwly wighbnig punm wytkih
Juwn ntn dhbsl pnid nuwgqdwwt gnponnnipiniiitpp,
Unpptowlh huyjujwbd W hwywpwwm mwpptn yuyptpnid,
dwublwynpuwtiu® Unidquyhpnid (1988 p. thttupjunh 27-
29)2, Yhpnywpwnnid (1988 . tnjtidptinh 21-ntywmbtdptnh
10)?2, Pwupynid (1990 . hniywnh 13-19)23 W wynip,
hiywtu W pn1h Sniphnid, pwgiwphy hwtp mbwgnyytght
n1 hunthwgpyytight: Lnwbg vh Ywub b htnmwquynid
qpruntgntg Gniphh wnpphowghtiinh wakpp, phle «pnipph
nw il wwypbp wikhuwguduh hinwblwnpp ¢n Gpubg
hwdwn: Fw, wykih pnim Gupwhwwmjw) pbunpnipinid
In, np httmn wmbtpnid wnppowtwljud wigyun
hwnpwhwpbnt inhp EFp wnwewglnid: Swgnidny Unpgwhih

21 LlaxmypansH C. (1989). Cymrautckas Tpareams rnasamm o4eBuaLes, ApMAHCKNA ChoHL,
KynbTypbl, EpesaH.

22 Oranesos I"., XapartsH I". (2014). CamoobopoHa ApmsiH Kuposabana B 1988-1989 rr.,
rnasamu o4esnaues, EpesaH, “Mutytion” HAH PA.

23 Mocecosa V1. (1998). ApmsiHe B Baky: Bbitne n ncxon. EpesaH, AinactaH.
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Sumgait (on February 27-29, 1988),> Kirovabad (from November
21 to December 10, 1988)% and Baku (on January 13-19, 1990).2°
Later some of these Armenians occupied the houses that
belonged to Azeris, although this was not the preferred option
for many of them. Moreover, they were mostly reluctant to

live in those houses as it became more difficult to forget the
tragic incidents. One of our storytellers, who was expelled from
her native Nakhichevanik* and took refuge in Stepanakert,
reminisces about that period: "The streets of Stepanakert were
packed with refugees from Kirovabad, Baku and other places.
Stepanakert was crowded. As you walk in the city, the Grad (a
rocket launcher with a bank of 40 launch tubes) opens fire on its
streets, you see people falling on all sides. It takes a second to
understand that you have stayed alive by some miracle... Those
refugees didn’t own houses any more. There were thousands

of them, I don’t know the exact number. They walked across

the streets justlike the endless caravans marching through the
desert, as depicted in the pictures of the Armenian Genocide.
Caravans are moving forward in a straight line. Those refugees
walked across the streets as if marching in a parade. They
were starving, they fled from their homes in rags and slippers.
That’s exactly how we left Shushi in 1920. I just want to say that
all these people who came to Shushi in search of shelter had

no place to live. Some were sleeping on the street, some had
relatives in the city and lived in their houses... There were 42

of us in my sister’s house.” Despite these shocking incidents,
displacement narratives often allude to the difficult experience
of dwelling in a house that belongs to someone else. This

same woman from Nakhichevanik who recounted her story of
displacement, her eyes filling with tears, felt also emotional,
when she tried to imagine what the former owners of her house
had experienced. This compassion might seem a bit excessive
if one considers the pain she and her family endured during
the two wars. “It was very difficult to live in that house at the
beginning. When I laid down to sleep, I looked at the walls and
thought that these walls cherished the memory of their previous
owners [she cries]. I tried to understand how I would feel if I
were in their place. It was painful to imagine how much they

24  llaxmypansH C. (1989). Cymrautckas Tpareaus rnasamm o4eBnaLes, APMSAHCKNA (OOHL
KynbTypbl, Epesan [Shahmuradyan S. (1989). The Sumgait Tragedy: Eyewitness Accounts.
Armenian Cultural Fund. Yerevan].

25 OraHesoB ., XapartsH I". (2014). Camoo6opoHa ApmsiH Knposabagaa B 1988-1989 rr., rnazamu
oyesnaues, EpesaH, “Tutytion” HAH PA. [Oganezov, G., Kharatyan, H. (2014). The Self-De-
fence of Kirovabad Armenians in 1988-1989: Eyewitness Accounts. “Gitutyun” Publishing]

26 Mocecosa W. (1998). ApmsiHe B Baky: Beite u ncxon. EpesaH, Aactan [Mosesova, |. (1998).
Armenians of Baku: Life and Exodus. Yerevan, Hayastan]

27  OnJune 12, 1992, Armenians were forced to leave Nakhichevanik, a village from the Askeran
province of the Nagorno-Karabakh Autonomous Region. On September 4, 1992, Armenians
took control of it again.
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Lwluhgbwhy* gyninhg dbp puwtwuwgbtinhg dtyp, npp bu
huwynthwgnyywottinhg ni Umbkthwbwltpumnid hwumwwmywd
mbnwhwijwotitinhg Uyt kp, wyn dudwiwuppewith

dwuh@ wunid k. «Umbthwiwmbpnp vwn thnnngabpp jggwé
n hwhiumwwibbbpny® Yhpnjwpwinhg, Bwpyhg b wyjh,
Unbthwlwbpmnid Fapwl Jwpn ju, GwGwwwphhb gnid
tu, gpnunp (nu pinwinph vh mbuwl w, np 40 hwwn hpwpnp
htimlLhg huthnid w) ufunid w hahbp, mbublnid tu wghg,
dwjuhg, wnolinid, htwmlinid dwpnhly pahanid Lo, wuwjpnid
w, nL ggnid Lku, np hpwppny Lu jhinubh danid... knpwéh
wbbpp bwgl) Fp pnipphé, Fnpwip, nyplp pumbn jujhb,

nuw hwquip hngh ¢kp, ng k] hhlig hwpynip Ep, ng k) tpyne
hwqup Ep’ pwwm-pwiw Ep, bu phy sad jupnn wuby, npnyhbnle
st mhpuwwbwmnid, pwjg pwwn Eha, thnnnglbtpnid, Ea np 15
pYwlwahbi Gyupibpp mbublnid bp” pupwyjwabbpn ghnid La,
qblnid n1 ybpg snibkb, kn pupwywip hduwpwpnil w ganid,

tUh pwppny, pwjg unbin thnnngabipp' nGg np o wnweyw
optippibph dudwbwly, pninpp unywyniy, pnnpp suwhyibpny,
nbg np wmbhg thwjub k&, Fu nlg np dkap 20 pyuljubhb

nnipu bip kL] Gniphhg... Nignid U wukj, wjuhbpl, pninp
tipwép, nyptip Lt Lo Gniphnid phwjupwb gpuntighbyng,
fipwbtp thnnngnida Fhé dbnid, pupbjwdh wmwb Eha Janid,

tiu hhpnid &d, Fn dwdwéwl ppngu wmwép... 42 hngny Fhip
wwpnid»: N1 ghuywud wyu pninp qquywgniilg wwwntpibphi®
wwwnnidttpnid pugihgu hunuynid Fuwy@ dwuhb, ph hbypwh
ndjunnipjnil jun hwnpwhwnpbnt niphph wmwié wypbne
thnpawnnipjud dke: Lnyh bwhihpbwithygh Yhtn htywbu

np wnpgniiipl weptnhlt wwwinid E hp mni @@ n1 Gnipht
Unngltny, wyhwybu wpmwuybkny b ununid E hp mwd Gwhayht
plwyhsliinph htwpwynp wwnpnidhtph dwuh’ npulinptinyg
wwpnidwlgdwd’ pynid b, ph wihwulwbwih pnwynipini
Upgwhywd wnweht ni yipeohlt wwwmbkpwugdtnht hp no

hn pnwmwhph wtgwd nnpipgquju ninnit $ndthh. «Gu Ea
dwdwblwl np ujukgh pmbn wwpkj, wnwgh mwphibkpp

oww éwilip Fh mwbnid, np wwnynid kh pabnt, Guynid kh
wwwnbpht, wunid th Fu wwwnmbpp tplih hpliig mbptipht Ga
hhpnid /jug/, wpnké Gu htia npby Fh hpbag junuwwph dkye, ni
ttnynid kh, pl hbgpwb ta hptbp jupnwb] hpkbg mwap, jud
qblnid Fh wyght, ptiniqg wapbtwd kp, puyg vkl w kh, Fa w
Lplinid w, np Fu nuinnpijh mwlp pup ju npjwd, tplih hpwép
B tb ubkbg nipwpiwbwiny uhpniGwgntj, Guwjk), nipwhiwgl)
i, hhdw Jupnwnid té, n1 hhdw... s&d wunid hnnp, hnnp
huyjulwi w, nt wupquwbu hpkip b Ubq hbwmn wwypnid Ehé»:
Lwnmluwtiu Ynigbhuwyhlp pipnwunnt) wyu Yipeht dhwpn,

npnp mwpptn wuwunnidtbtpny wiglnn yupdhp phl k. mbtph
wnppbowiwul wagyumn hwunpwhwntint panhp yun, puyg
Gniphh huywlwh htphnipnihd ni yunjwuiknipiniin
hunw| kp Gpuwbtg hwdwp: Lunuph wu pbunida b punm
nbuwptnnid oqlinid Ep hwpdwnpyty dnp mbtpnid wwptnid’

24 LAhU-h Uuytpwlh 2nowbh Lwfuhglwbhy hwjywywh gjninp gnwydyt) b hwjwpwithyb)
L wnpptowghttnh Yynndhg 1992 p. hnibhuh 12-h0, wqwwnwgnyt)™ Gnyb pwlywbh
ubwwntdptiph 4-h:
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missed their home. Although the garden was untidy, I could see
they built a small garden path. Probably they were proud of it,
and now they miss it too. I don’t mean the land, it belongs to
Armenians, but we co-existed side by side.”

Her last consideration in this passage is also present
in other narratives. It was difficult to dwell in the houses
that belonged to Azeris, but easy to live in Shushi, which was
perceived to belong to Armenians. This perception helped them
to overcome the difficulties of inhabiting a new house and
discover the multi-layered history of this land. “When my brother
handed the keys to me, I refused to take them. I said that I didn’t
want to live in a house that had been owned by Turks. But he
insisted. He said that we had to leave our own house when we fled
from our village. So I chose this house for you. But our neighbors
told me that before those Turks, Armenians were living in this
house at the turn of the 20th century. When Turks massacred
Armenians later, they built their houses in this place. You should
know that this tree was planted by an Armenian.”

Oftentimes, new owners of a house discover Armenian
traces in it. For instance, one of our storytellers discovered
an Armenian tonir (an earth oven), while digging a well in the
backyard of a house that previously belonged to Azeris. In his
narrative tonir is believed to be a sacred artefact: “When we dug a
narrow trench two meters deep, we found a well preserved tonir
filled with wood ash. It was painful to look at it. I asked [those
who helped him] to backfill the trench with soil. Tonir is a sacred
object, I cannot use it.”

Veneration of hearths and earth ovens which was a
common practice among Armenians is well preserved in Artsakh.
There were famous communal tonirs in Gandzak, Varanda
and elsewhere, which were used for religious ceremonies (e.g.
baptism) and family events (e.g. wedding) until the mid-2oth
century. ** There are some parallels between these ceremonies
(especially weddings) and the traditions of making a space for
sacred hearth or other family relics, called tan surb, or “saint of
the home” (a religious manuscript, a, fragment of a khachkar
(Armenian cross-stone), hmayil (a hand-written charm), etc).
Family relics are also believed to possess special powers to

28  XaparsH 3. (1989). Ky/ibT0BbIE MOTUBbLI CEMEliHbIX 00bI4aeB 1 0bpsA0B y apMsiH. W)
waguagnnipntl L pwlwhyniuntp)ntl, 17, Gpluwb, <wjjuywb uu< QU hpww., ko 39-49
[Kharatyan Z. (1989). Cult motifs of family habits and rites among Armenians. Armenian
Ethnography and Folklore, 17. Yerevan, p 39-49].

29  Cwgnu Q. (2011). 3np on, Jnp ghztin. hwjng hwpuwbhph hwiw)bwwwwnytn, Gplw,
Qhuntpjntl hpwn,, t 375 [Shagoyan, G. (2011). Seven Days, Seven Nights: Panorama of
the Armenian Wedding. (p. 375). Yerevan, Gitutyun Publishing].

Interestingly enough, in their temporary shelters, inhabitants of Sushi make a sacred space for family
members who were killed during the war, by placing their photos, personal belongings, medals,
awards, certificates, candlesticks, a vase of flowers, etc on a corner table covered either with
the Armenian, or Artsakh flag.

ﬁ/ The City of Smoking Samovars... Gohar Stepanyan



Jhipuwwbaibng npulg pugqiupbipm yuwwmini pynibbtnd no
pwgwhuwywnbiny huyuwh Junp ptpmbtnn. «Gpp tnpwjnu
wmwb pwlwjhabpp pipkg, mylg, wuwgh' ¢k, tu pnipph wmnih
sl nignid, wuwg' pnipph wnil th, pnippp dbp wniip
ytingpt] w gyninnid, hhdw htpp pntn Gumwéd w, tu b
plig hwdwip Yytipgpkj &d kn wniip, pwjg, wunid w, dhbsl
Fw pnippp pbin wwpbip, pntn hwpbwbbbpp wuwght,
np nupwuljgpht pmbn hwjh wniq kp, pnipptpp hwjkpht
np jnwnpb k&, hbwmn hpwbp unbn phaplkp & uwpph], nnio
hdwigh, np pmbn, kn dwinh §nphgp maynnp huwy w»: ULY wyp
ntwpnid b inp’ hwy mwimbpbph hptap Gt pugwhwjnnid
«pnipph mwéi>» huyuud wagywp, tipp mwd pwuynid hnp
thnpbjhu wbuwwubihnpbd pnthp &b pugnid, hep Gpubg
hwdwnp nuninid F mwb wagyuh yun hwyjujud ptpnh
Jyuynipniin: Lpw wwwmnidh dbe wjlinithtnm Yehnubwbnid £
pniph uppwiht pijunidp. «Eplni dtanp np hpwép' pnéhpp,
niiph wwwbpp Fupwé Jup, dnfjuhpp dbop Gtig wuhwwbyjws,
ku ophbwl ww puwn Ukd guy wwypligh, whwynp vkd guy
LU wwypky, n1 Gnphg thwlk) U wyk), wuby bd° Gu ghd jupw
Enpwiip mbutbd, pnihpp Fwmh uppnipinil w, kn uppnipjub
ypw hbsnp vh pul witd>»: Quybkinhu dte phnwitkyjut
oowhuitinh L npwtg wnwybk mupwdywd” ghmbuwthnp mhuh
Ynwwnpwbabtnh® pnihpitnh wuwpnmwuniipp, ptnliu, wnwyt)
Ytbnwbth auny wwhwywayk; E wuipguhywt dhpwjuwypnid:
UhtizlL 20-pn nwpwulhgp Ywpwinuyniyd, Quiawuynid W
wyinin Juyght dGwle hwdwyipuyht iputunipyud phnwittiud
pnlhnibn, npntg pnipg wighwuginid thtt wuwljunpnipjwu,
dinpunnipjud L plnwtkiud wy; wpupnnnipiniabbtn?s:
Jtpohtiitinhu b, Ywutwynpwwbu, wuwwunpnipjuh
wnpwpnnninLdtnph hwdwmbpumnid Gumtih GG npnpwyh
gniquhbtinlitin unipp opwhutitinh/entthpitnh b phnwbtywud
wy] uppnipiniltitiph (unipp ghpp, owgpwiph Yunp,
huwyhiiitn Wh) pnine aiwynpywd Swé uppiph wjwtnnypeh
tholl’ npwtiu nipnyt mbwht uppuwqut mwupwoputin?s:
Luwl th gniquhtin F wpmwgninid dwle dkp gpniguligh
wwwnivh pupnidwlynipiniin, wju wiqud pnhnwdblyud
uppnipiniilitpht yhpwanynn ' mbkghitipht wwwndtne
gnpéwnnyph htm yuwyywsd, np Gpwip hpuwjwbwgtnid &a
>wwn mwpptp hhdptpnyg?”: @niph wupuquynid, hwuwnnnpkb,
25 XapartsH 3. (1989). Ky/ibToBbIe MOTUBbLI CeMeliHbIX 06b14aeB u 06psaoB y apMsiH. L)
wagquagnnLpintl L pwlwhjnwuntpintl, 17, Gpbwb, <wjyuyw U< AU hpwn., kg 39-49:

26  Cwgnjul Q. (2011). 3np on, Jnp ghztin. hwjng hwpuwbhph hwdw)bwwwwnytn,
Gnluwb, Ghunnipntl hpwn., £ 375: Nipwgnwy k, np 2nibghltph Gpluwubyw
dwiwlwywynp phwywpwabsnpnud h hwjwn G0 quihu twl tnwpwéph uppwgdwh Gnp
wpunwhwjwnnigntlben® h ntdu phunwbhph gnhywé wlnwalbph vGnwa-walymGGepp” ££
Jud Upgwfuh <wlpwwtnnipjwl npnz-uthengltipny, gnhywsh nuuwblywnGepny, Gpwbhg
Wbwgwé hptpny, Gpwb 2Gnphywé dtnwitbnny nt wy] wywpgl.obnpny, wywwnyngnpbnny,
untwywitbpnd, swnybthbebnny Lb: Uyu ubnwlObph 2nipg wwpptpwpwn hpwywbwgyntd
G0 dndwywenipjwb, uGywnynipjwb wpwpnnnieynLabtn:

27  ULpwlp Yupnn G0 wwuwndt|, ophlwy, hpbGg tnwpwéplbnp dwpntp swwhbint, wn
wnwnwdéphg hpkilg wd nplk hp nnipu pbiptint, puqiwphy qgniwgnu-Gpwbitphg
htwnn wlhwjwn intinhg hptibg nnipu sptiptine Yud hpklg ypw dwédy shurenigtine b wyy
wwwinswrlbpny: Swi uppbph wwwndtnt npn gnpéwenypltph dwuhb 'y Untthwlyw
Q. (2014). bpwywh L wihpwywih uwhdwbwgsh. Swh uppbnh hwjnGytint dlbnpp: <w)
dnnnypnwywh dawynyp XVI, UJwlnwywbp L wpnhwywbp hwing dwynypnd, Gplw,
Qhuinntp)ntl hpwn,, t 249-257:
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impose a punishment. > Thus, destroying tonir or building
something else on top of it was viewed as an act of transgression
by the Armenian who found it in the backyard. He also recalled
a story that he heard from old inhabitants of Shushi. It turned
out that the house had several Azerbaijani owners. The one who
owned it first didn’t consider tonir as a sacred object and wanted
to pull it down. So punishment followed. Once he got up on the
roof for construction work, fell from there and died. His family
couldn’tlive there anymore and sold it to another Azerbaijani.
For inhabitants of Shushi, searching for Armenian traces
in the houses that had been owned by Azeris was not a mere
excuse for living there. The phenomenon can be explained within
a historical context. By the 18th century Shushi was divided
into two distinct parts — Upper (Armenian quarters) and Lower
or Inner (Muslim quarters). However, there were also several
Armenian neighborhoods in the lower part of the city, which is
confirmed by the existence of Armenian churches in the vicinity.
Shushi had one church called Astvatsatsin. In some archival
documents, it is referred to as Meghretsots Zham, and the
neighbourhood was called as Meghretsots tagh. The discussions
of the rennovation of this church took place in the 1840.
Documents are in the Ejmiatsin Synode Collection 56, registry 15
in the National Archives of Armenia. For the reference, you can
also see p. 173 in the book from where you took the illustrations.»
Armenians settled in the upper quarters. In 1848, they built the
St. John the Baptist Church (Kanach Zham) on the same spot
where a wooden chapel had been standing before. It was also
called St. John the Baptist of the Upper quarter. This church
preserved the memory of those who had been living in the inner
quarter.
Nevertheless, neither the ruthless rules of war, nor the

erstwhile Armenian traces could convince some Armenians
to easily inhabit their new houses. One of our storytellers who
didn’t even manage to take her documents while fleeing from
Baku at the beginning of the Karabakh conflict, couldn’t get
used to her new house in Shushi (in comparison with the city).
She felt as if she lived in a temporary shelter that was alien to
her. This experience probably came from drawing a contrast
between “ours” and “theirs,” but on an individual rather than
ethnic level. For instance, she said that the house had bad vibes,
30 Forinstance, relics can inflict a punishment, if they are not kept tidy and clean, or are removed

from their place, or not rescued from obscurity after several signs, or not covered with cloth.

See: Uinbithwjw Q. (2014). bpuubh L wihpwywih uwhdwbwgéhl. Swh upptiph

hwynbytint dutpp: <w) dnnndnpnwuib dawynyp XVI, UJwbnuwywp b wpnhwywbnp

hwyng twynypntd, Gplwb, Qhunnwejnth hpwwn., ke 249-257 [Stepanyan, G. (2014). “On the

borderline of the real and unreal: Ways the “home saints” reveal themselves to the household

members” in Tradition and modernity in Armenian culture. Vol. XVI, (pp. 249-257). Yerevan,
Gitityun Publishing].

31 For more details, see: Capkucan M., Ypoku rpapoctpoutenscTsa Lywn, p 46-48 [Sargsyan, M.
On the urban planning of Shushi, p. 46-48].
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nnub atinp wwin, wnwyk] bu npw Yypw nplbk pwd Yunnigh)d
E nhwnynid whpnyuwmntih wggnipjudp hwy mwbunhpng
hwdwp: Uhbmbn, htywybu Gpuwd yuwmdnid G4 Gniphh
hiiwptwlitpp, mwl Gwhiyht wnppptswbgh mbptphg dtun,
enLikliwny pninh nyh uppuyht pyunidp, npw Yypw
2httwnpwnnipinid wiknt Gyumnmwlng mwthp £ pupapwbanidy,
hightt whdheowwtu httmlinid E wyuwiwmhdnp™ tw Juyp E plyinod
nL Utn@inid, hul] Gpw pmwtthpn, wyjliu Qqupnnuitiuny wwnkyp
wyn mwdp, yubwnnid Euyd dkYy niphy wnppbowtign:

Gniphnid atinp ptipywéd mbbkph huyuywh whgyuh
wyu hlinmpumnipp pugqiwphy nhwypbpnid yupquwtu
wnyju) mwh dte utithwljud thpluynipinidd wpnupugatin
agqunid jud wywnmynid thnnpa gkn: 2w dhwbgqudugh
hhtttwdnpywd tp wy hdwuwmny, np, ptle 18-nn nunphg
wnntt punupnid ablwynpynid G Gpynt wnw@iaht dwutin®
Junh{t' huyuywb W Thppht' «pnippuljub», puyg, dtd puny
huytip, hwawh yndywlm phwulikgywuo puntpny, wwynnid
Eht Gl fwhdtnuwbtbnh dte: Wju hpnnnipjud jujwugnyyt
Yyuwynipiniipn huyuywb thtntghtttiph wnuynipnitd
In dwhdtnuyuwbabtpnyg ptwlkguo dwunid: dpwbghg kn
pwpupkl, hwymjw dSwdyny Up. Wumywowdhin Ghppht
pwunniy: Qwdwaw) wpfuhyuyht wnpynipbtnh® 1840 p.-hi
huwwnnil punupwuinipjul gnpéwunpiudp dwhdibnujut
plwynipiud Ynnihg ujuytig 56 huyyujwd pbwmwithph
mbnwhwinidp b «pnippuud» twuh pnuytnidp npu
hwpyht?8: Qutipp hwunmwwybtght dtpht punnid, b wynuntin
quiiynn dwwnninh wmbnnid 1848-hlt jwnnigytig Up. <nyhwhbtu
Ulpuhy Ghtnkghtt® Ywbwy dudp, npp Gpiunp dudwiwy
Ungynid kn dbpht Gwunh Up. Wunwoéwshh khtntgh®
wwhwwitny Gtppht (Gunh huywlwb tkpyuynipjut
hhpnnnipinibnp:

Uwluwyt yub ntwptn, tpp n’s wunmtpugdh jubnbotpn,
n’y Sniphh pwwm matiph tpptdh huyyuwbinipeiniinp, n’y
b tnybhul wnpptowlghlitinh Unnuhg ubkthwwh wmihg
wnunwpuywod hib b wnuwbu b ophttwywthnpkh shwbgtgpht
onwp mwl jJnipugdwbn: 2nniguyhgitinhgu dtyp, npp wnia
In pnnt) APwupynid” Qwpwpwnui hwijuwdwpunipiud uljgpnid
hunlunpywoé nnipu quihu ggupnnuiuny yepg wbgud
thwunwpenpetnp, wnwtu b thupdtip hptitp shwdwntg Gniphh
hn wnifip, Ypyht' h mwpptpnipnil Gniph punuph: Wn mwin
dudwlwuwynpnipjul gpnn qqugnidp pugwwmpbint Gpuw
thnpatpnid npulinpynid E jnipughfQ - omwp hwjwunnnipniap®
uwuwyl, wydkplbwpwn, ny ph Epihy, wy; wihuwnwyjut
dwjwupnuwinid: Uwubwynpuwbu, Gw hununid £ uyl dwuh,
np hpklilg mwip vh mbuwl puguuwjub Ehtpgtmhluw wp,
Pt hptkip® wmitghttinp, pt” hniptippn mpudwnpnipjud
waynid, ptynunnipjul wipwgumpbih qqugnid, glluuguytn
Eht nLOobOnid mnih dinbbnid whu: Mumawnp tw
wtublnid Fonwl Gwhiyht’ wnpptipwtigh mhpng wiigywnitd,

28  UnwGah( hwyywywl pwntph ophGwyny wju pwunwpwlywb gnpéplpwgh paGnipyntip’
hwiwwwwnwufuwb wpfuhdwhb nietiph Gepgpwydwdp: St'u CapkucsH M., Ypoku
rpanoctpoutensctea Wywwm, Lo 46-48:
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dwublwynpuwtiu® tpw wphuwmwipuwyht Yhhuwgnnipiwu
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hn thwly hhupt kp: Uhtyl wuwmbpuwgup dw mbuwbunty

In pwy@ nr wyghtt™ Aniuvwumwbnid wunnn ptybpnihnit
nimupytnt hwdwp, n1 wjuon wyn mbuwynipd bp dthwgkyp
Uhwy@t Gniphh hp wmbhg: £Anil mnib-phnipyub L pulh no
wygni wju mwppbpwlnidp, htwpwynp k, pipnid Ewowb
niyudwd dte Fuuju dhly wyp hpdwumh' yuwJws ubithwljuwb
dbnptipny Yunnigywo (hbtnt htm® Gwwnh nidtbwiny nmwb
2httwpwpnipjud twhiwabntnipinitl n1 junnigdwh nne
nlpwgpn: Gtnlu, upwanid Ypyhd wpnhwjwbwbnid Ewwbd
wmhbgtpuwd pbyuwnidp dhkqutnid: W) unupny” mnibb

wyl E, hiyp nni bu yunnigh)” hhiphg dhtyle mwubhp jud

gniik hhulingh@ thnhukj-tnpngt) tu, htypytu unphpnuyht
puqiupbwunpwb pkiptnh phwupwbttph wwpwguynid® pn
utithwlwb wmhtigippé wpwpbny*’: b ntw, qpniguhgu tinun
wuwwmunid kn, ph hfiywbku Eht nppnie htw ujuty hhdtnyht
thnhuly W inpngby hpttlg wniap, puyg ntin puwn wabkihp nibthb:
Guwm nipwgnwy E Gwle Gpw hunuph pwpniiwynipinip,

npnid hwumnpbd hwjunnpynid &G mnilip b punwpn,

nw i wnpphowhwwl wagyun' mhpne dtpndtih yunppny,

U pwnwph huwjjujwbinipeiniid n hwpuwquumnipnilip. «ng
et mniLil GU uhpby, tu Gniphl LU uhpkj, Gniphf hid pwn
hwpwquuw w Gk, wuwmhtpugpnt' nip qhwgh) bd, niqglh) bU
whwuwydwl Jhpunwniwd Gniph»: Qunmjuwbu wju yipeht
thwpp yepunwpdh dwuhb, ninh k pugnid nbwyh mwd 4kl wyp
wmbnujiwgnid” punup-nwd pyunid, npp, htywbu wdkh h
hwpwquwu wnnit, dhpn ytpunwnpah wmtn k. «dtlp Yunnn thp
qlw) mwunpptn mbtntn, puyg vhpw Yhpwnuwninid Gip wmnifi»s:

29  <{wiwdw)t U. Uhdbnh® tiwl wwnywtinieggnibp, gnt dwuwdp, whklunh hwpg £ nputu
npnawih qgugintapbbnh weywyniejntl Ywd pwgwlwjnipinith: St'u Ahmed S., Narratives of
migration and estrangement.- International Journal of Cultural Studies, 1999, pp. 341:

30 Marutyan, H. (2001). Home As the World in Abrahamian L. and Sweezy, N. (Eds.). Armenian
Folk Arts, Culture, and Identity. Bloomington and Indianapolis, pp. 73-97.

31 Tuan Y., Place. An existential perspective. The Geographical Review, LXV, (1975),151-65, p.
155.
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both her family members and guests had sudden changes of
mood, felt drowsy or got a headache as soon as they entered

the house. According to her, the reason these strange things
happened in her house was because its previous owner worked
as a prosecutor in Shushi, “He was a prosecutor, he decided

the fate of so many people in a wrong way that [probably]| they
put a curse on him and his house.” Apparently, the curse was
passed on to its next owners, again alluding to the idea that “the
subject and space inhabit each other.” Though the new owners
had nothing to do with the past of the previous owners, their
life is still affected by the curse; the house is no longer a source
of comfort, tranquillity or warmth, it is no longer a space of
belonging.>2However, my interlocutor felt enthusiastic when she
showed me the backyard and garden, marked by lush vegetation
and good harvest, all cultivated by her. Her understanding of an
idealized home was perpetuated by the images of her backyard
and garden. She captured them before the war to send the
recording to her friend living in Russia. Today, that’s all she
possesses.

The differentiation between the building and the backyard/
garden possibly alludes to another idea of home when home
is perceived as a space made all on your own - from laying
its foundation to putting the finishing touches. It is similar
to the cosmic interpretation of home.» That same storyteller
reminisced at length how her son and she completely repaired
and renovated the house, and still, a lot needed to be done. In
her narrative the house and city are portrayed as contrasting
figures; the house bore the mark of its previous owner’s bad
reputation, whereas the city is perceived to be a native land.
“I'loved Shushi rather than the house. Sushi was my home,
whenever I left Shushi, I wanted to go back soon.” The idea of
returning constitutes another understanding of home. Home is
a place “from which people venture into the world and to which
they generally hope to return.”* “We go to all kinds of places but
return home, or to homelike places.”

On the one hand, conflicts and displacements prevent
people from going back to their places of origin. On the other
hand, “a non-idealised understanding of the relationship
between home, identity and belonging acknowledges that
returning home for some of the displaced might be neither
desirable nor viable.”° But most of our storytellers, as we

32  According to Ahmed, being at home is a matter of “how one feels or how one might fail to feel.”
See: Ahmed,S. Home and away: Narratives of migration and estrangement, p. 341.

33  Marutyan, H. Home As the World, p. 73-97
34  Mallet Sh., Understanding home: a critical review of the literature, p. 77

35 Tuan., Place. “An existential perspective.” The Geographical Review, LXV,151-65. 1975, p.
155.

36  Perez Murcia, L. E. The sweet memories of home have gone: displaced people searching for
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bhuinyk, ntnnitywsé £ hwdwnt), np mtnuhwinipinitdtnd no
UntPphmbdtinn panpwhwnnyg &b nupainid dwl yepunwnah
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wnntt k) Ghp, mnid pupnitwynid E hwdwnpt) Gnighh wmniin
I GniphfQ hiipp” gwiijugwd ywwhh yuwwmpwuwm Yyepunwnpdh:
Luwh pnlyunidp hwwh hwigtgbnid E Gniphnid pnnud
wmniln W Gniph-nnilp dtpuyhu dudwbwluwynp juguputhi
ni phlwwyuynh®t hwywunpbnit. «2khip wuwmjbpwginid
niphy wmbn Yjubpp, hhdw b L3 wuwmhbpuglnid,

Jwpol, ophtwly, ujupuypu wunid w” Fykp ht Udnw, &Ud
wwwmhbpughnid® tu pank ndg whnh wypbd” Nnivwumwinid,
uwbin by sgid wuwmbpwghnid, wy Fu wnip [Gplwdh yupdny
phwlwupwip- Q. U.] htd hwdwp omwp w, Fuh hup sh, Fu wdka
hégp hunp sh, Fu QwbGwwywphtbkpp hdp sh, omwip dwpn Gd, omwip
dwpn’ paljwé sgghnmbd, ph npnbkn, omwpnipynil, ph’y... <kbg
hhuw by, tplk wukl' Gniphl pnninid L dnbbp, tplih wnwighép
tu jqbwd... Gu qghwbd hish' dmwénid &U, np hpjp Gniph

Lap qghwjni, 6hown w, pnn wybkpywéd jhah, Ukl w, ghnbkip np
wylipk] &b, puwyg pnn thah dkpp, pnn hpw [unbtpwuqgdnid
gnhywdé wdniubni - Q. U.Jsupsupyud wniip jhah»: Ukp
gnubtigws vhuy @ Ukl ywwwmnidnid thnpd Ewpynid hfig-np

Ubpw hwpntight) ttpyuwihu yugwpwbb ni Sniphh mnibn’
dwinipinil quitiny npubg dholl. «@hwmb"u ubthwljwb mnil
w bnkj, puyg np dh phs pupdpwtnid Lip wpnki jhinmpnab

Ep nlig np, dtp Jupsauluquh nbda Ep, hwtghuwm wbn Ep, Gu
Utip Fu Lwbwptnnid Fu ddwnt mbnp hwdtidwwnid td bp
wmuwi htw»: Jhpununan Gniphh wwpwgujnid pundwih

E wbqud wyt ntwpnid, tpp wynwbn thuyl wywguyh

wnidl ' twhubthbtph tppbdth pbd mwut wytpwybtph ypu
Junnigybihp: Uh Ynndhg” wigyuih wyn mnitd ni npuiing
pwnuph dtg junpp dhupywd wpdwwmbbtpp, Woiu Ynndhg’
nwph mwl mpdwd ni jnipugyud punuwpnp, nputin ubthuwh
hbpinipiniip npuinpynid Ewdkbwujumwunywg auny,
Yybtnpwnwnpan nupabnid & wdhwnpwhwpbih punawbp.
«Gnipht Uh wbin kp, npunkin tu h&d hpnp «ku» Eh ggnid...»:

Gni2hu npytiv mniu.
punuph punwubtijwu ywihnidp

Gniptightiinh hhpnnnipyjwl wwwmnidbtpp quihu
&l Jyuybni, np punwpn Yhbnwiwgbbiny/wwyntgatine
gnpénid u mni@h nibtgh) E npnphy ntpujumwunnidy, wju

32  Perez Murcia, L. E. The sweet memories of home have gone: displaced people searching for
home in a liminal space, p. 4.

Wnwhuh wwwnniibtn dkap niatbp 1920-h tnbnwhwnipjwb dwuhG: <nyutith 3nigpwpjwln, np
ytipohl whgwd Snizhnid Gnwy 1926 p., hp hnpbpnud gpnud £, ph hOswbu wpdwé pwnwph
wntnnwd Gnp pwnuwp Yulglbg' dwiwbwywyhg wnitpny, npp, uwyw)h, wjlu hp pwunwpp sk:
St'u 3niqpwpjwil <., Gu wwnb| & Snighnd, ke 8:
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mentioned above, consider Shushi to be home and are ready to
return anytime. That’s why they often emphasize the contrast
between their houses in Shushi and the temporary shelters in
Yerevan: “We didn’t imagine our life elsewhere. I still cannot
imagine, not a bit. For example, my father in law suggests that
we should go to Moscow to live with him, but I don’t imagine my
life in Moscow either. It is difficult to live here too, this apartment
|[rented] is alien to me, it doesn’t belong to me, everything is
alien to me, these roads are not mine, I am a foreigner here, a
lost stranger, who lost her home... If they say that Shushi opens
its gates to us, I would go there straight away... I still believe that
we will return to Shushi, even if it is in ruins, we know that they
destroyed it, butlet it be ours, let it be his [her husband who fell
in the war| heartbroken home.”

Among our oral histories there is only one attempt to find
a similarity between the house in Shushi and the temporary
shelter: “It was a detached house, you know. As you moved up a
bit, you were in the city center, in front of the Varchakazm [the
building of the District Administration]. It was a calm place. I
compare my house with the place I inhabit now in Kanaker.”

Many of them yearn to return to Shushi envisioning their
future houses to be built on the ruins of their erstwhile dwellings.
These dwellings and their deep roots on the one hand, and the
city razed to the ground on the other hand, turn the idea of
returning into a desperate longing.

“Shushi was the place, where I became my true self.”

Shushi as Home.
%M Family Dimension of the City

The memory narratives of Shushi’s inhabitants suggest
that homes also injected vitality into the city’s urban fabric. In
this context, home means family. Although the link between
home and family has been noted by many researchers, there
are opposing theories about the nature of this relationship. In
Armenian, however, home as building (tun from Proto-Indo-
European *dém, which also means household, dynasty) and home
as family (entanik, plural of domestic and native*) etymologically
confirm that they are interrelated terms. Home also denotes land

home in a liminal space, p. 4.

One encounters such circumstances in the 1920 displacement narrative. For instance, Hovsep Yuz-
bashyan, whose last visit to Shushi was in 1926, writes in his memoirs how Shushi metamor-
phosed from a burny city into a modern one. But it was not his city anymore. See: Yuzbashyan,
H. I'lived in Shushi, p. 8

37  Ugwrjwlb <n. (1979). <wjbptl wndwwnwywl pwewpwa, h. 4, 6., Gplwbh hwiwjuwpwih
hpwwnwnpynipjntl, b 427-429 [Acharyan, H. (1979). Armenian Etymological Dictionary, Vol. IV,
p. 427-429]
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ntupnid mnilp’ «pbmwbhp» hdwumwht phngpydwdp:

Swl L pnnwbhph dthele yuwnp, npht wn wyuon Gyhpynid &l
wdpnneowlw @ htmwgnunipinibatn, pn npnid” Jhdjwaghg
>wwmn munpbpynn htmwgnuuwjud htnwiyunibkpny,
huytipklinid gpnuigywo E wpntt punwhtt dwjupnuynid:

Y «mniLlip» (hiintypnwwjul *domos / *domus duhg, np
2hlinipinil hibnig qum dwl ipwbtwynid t «nwh phwyhgbitip,
wqgquunhd, gtin»), W «nnitb» hp Junnigyuépnid Ypnn
«pnwlihpp» («phimwth” wggquwl, mwuih wwypnn», punh
hngwh®) vnniqupwinpkl hwumwmnid &G ubpm L wdnip
Jquw@ wyn tpyniuh dholt, npnlig thwynpnnp unghwjujwh
dhwnn 1htkh E: fuyg hwybptionid mnith nitth dwle «tplhp,
wphuwnh» hdwuwmbbnn®4, npp wupniwynid E hbyybu
Jbpnhhpjw” wphuwphp mwh by hwyjwpbint mnib-mhtgbpph
qunwuthwupp, wyhwhu b tnyhpp, phwuduwypn npwbu wnih
niyubn: Qwmuwbu Sniphh npklibkpn (huy npwbg

Utip Utid phy Ehlt jugunid Gnpuwunmtind phmwlthpatpps®),
npniip Gnp-Gnp Fh@ wyptiginid punupt hptitgny, punuph
wwnbn ubpumnptt yuwnid G4 hptbg tpiluwbtnh 64byw,
whjwhwnnpnipjud i, pinhwanip wndwdp, wnweht puyjtnh
htim: 2t Ubpmnjh® «wdtt hiy ujuynid E pwytipny» plnpnpnidnp
pwnuwph hwdwp® npwtiu punupwjhit mwpwénipniin
wnwpbnt theng®®, Gniphh nhiwypnid, hwmjutpuwh Yapwny,
wnnhwlubwbnid £ ninnuhnptt Sniphnid 6Gdwoéthtinh
wnwohtl pwyitiph thongny: Gy nipwagpwy k, np winweht
pwyitinh htwptipp punwpnid pnnuédtitinht k, np ytpuuwhynid
E ytpunwndh ni punwpn Ypihl wpuptnt wnwpbnipiniin
oniptghliipnh htmywwbpwguwd dtnnpnidbtpnid. «bd no

Ulkp junfunpgp ki ni&hp-Yni6hp huwynw Yyphbtph hbwmplpa b
wnwehl puyjpwyp mwyyw;” hwykpd.... kn ykaabpp Jht op tm
L mpnGwjni...»:

Cniphh bptijuwubtipp
b Gniph-tiplijuwmu

90-wwhliipnhg Gniphnid hwumwwmyws dh hi

hinumnywibnid k, np Gniphtt ujuly E Gwmbwgl) dthuyt bpthuugh
otbnig htin, tpkhuwgh htim thwuh, npt wyuop pnwdkin
hhlig mwptlywb E: 54 hhtiw b, wpnk® Gniphhg nnipu,
thwuwmnptit, hiipd wybih puwm hhpnid E «hp tpkhawgh Snipht»,
pwll «<hp Gnipht», wybih puwm wylh pwln, npntin hp tpihuwh
F hhwunwgt), put wjt Gwhwwwnphp, npny hiph wphiwwmwiph
I qgiwgh) wudkd op™ nnpny Yuptj-wbghbhng pujuwlud tpnun
mwnpwonipinil: Qumljuwytu punwph dnpuptwl Ywypknh
33 Ugwrywb £n. (1979). <wjbpkl wpdwwnwywb pwewnpwl, h. 2, 6n., Gplwbh hwiwuwnwh

hpwwnwnynip)ntl, kg 427-429:

34  Uswrjwb <n., <wjbptl wpdwwnwlwl pwewpw, h. 9, 6., Gplwth hwdwjuwpwih
hpwwnwnynip)ntl, 1973, ty 427:

35  Cnphh phwysnipjwl ubrwinwnhpwihb Yuqih dwuhl wnb'u Ywpwnjw U., Qupphbpwl
U., Tnighl 1992-2002 pp.: <wjtnh ypwnwndl wqwwnwgnywé punwp (wqqugnuywl
wybwny), kg 39-41:

36 e Cepro, M. (2008). Mo ropogy newkom.- Coumonoruyeckoe o6o3peHre, Tom 7, N 2, c. 28.
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or country in Armenian,*® which encompasses both the cosmic
understanding of home (home as universe) and the idea of home
as homeland or one’s country. For those, who settled in Shushi
not long ago (most of them were young families),* the process

of appropriation of urban space started with the birth of their
children, when they named them or watched them walking on
their own. Michel de Certeau’s assertion that a full apprehension
of the city begins with footsteps,* takes shape in Sushi through
a child’s first steps. It is not surprising that in displacement
narratives the mission to return and revive the city is entrusted
to those, who took their first steps shortly before the war: “Our
Kids left their tiny footprints on that soil to remain forever...They
will return there one day. ”

%’, Children in Shushi
and Shushi as Child

One of our storytellers, who settled in Shushi in the early
1990s, says that she began to fully comprehend the city after she
had given birth to her child who is five years old now. Today,
in fact, she recalls “her kid’s Shushi,” rather than “hers,” the
backyard, where her child was playing, rather than the route she
walked to and from work. Most of the young mothers, who moved
to Shushi recently, idealize the city as the birthplace of their kids,
the place of their childhood. Another storyteller explains why
losing Shushi is so painful, emphasizing its cultural and historical
importance, as opposed to Stepanakert. It is painful, as Shushi
is also the birthplace of her children: “Shushi is a very old city,

a historical city... famous for its crafts, museums. My kids were
born and spent their childhood there...” In her story she portrays
the image of an ideal environment, which is peaceful and quiet
even for newborn children. The Ghazanchetsots Cathedral is

the focal point in these images. She told us that during the first
forty days her child cried incessantly each time they were at her
parent’s home in Karin Tak, and stopped crying when she prayed
while passing by the cathedral on their way home. For another
storyteller, the ideal city was materialized through her daughter’s
favorite toy store, a magical place they visited every day, finding
toys that couldn’t be purchased anywhere else: “There was a
newly opened toy store near my sister’s apartment building, it
was probably one of the favorite spots for kids in Shushi. There

38 Ibid, p. 427

39  For more details on the age and sex composition of Shushi’s population, see: fwpwnjwb U.,
Qupphtyw U., Snighl 1992-2002 pp, tp 39-41 [Gabrielyan M., Dabaghyan A. Shushi in
1992-2002, p. 39-41].

40 e Cepro, M. (2008). Mo ropony newkoM.- Coumonornyeckoe o6o3perre, Tom 7, N 2, c. 28.
[de Certeau, M. (2008). Walking in the City. Sociological Review, Vol.7, No. 2, p. 28].
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hwdwp Gniphlt uplunpbint hhiptphg dtun Sniphh® hpkig
npthuwbtnh 6htnuyuynt nr twdynipjud punwpn 1hik i

E: fmbwuwgtinhg dtyn, jnubiny Gniphh Wwlnipwyht

L yuundwlwbd yupunpnipjud dwuhd U, wju hduuwmny
hwjwunnpbny punupp Umbkthwbwlbpm duypupwnuphf,
npwbu yjniu yuplinp hwqudwbp, npp hwnjuwbu
wuydwlwynpnid k Sniphh Ynpunmh dSwlnnipiniin, ptywmnid k
pwnwph' hp bpkuwatph stnwduyn 1httn. «Gniphti™ Gnipht
hhtwynipg, wuwmdwjwi, wpybunmny, pb’ puiqupubbbpny,
hd Epkjubpu dwitinipyniip Fanbn Go wiglugnpby, hpwip
Fawbtin &a 6tyk)...»: Lpu wwwmnidt wylnithtn qupqugbnid

F wju whqud punwph hntwjwlwi dhowyuwyph th wwwnytp,
npnid dnpwohh tphhuwbbtpnd wiqud hwiquunnipnid no
hrwununnipnid G qguninid: Yn wuwytnnid, htyuytu
wnhwuwpwl Gnighh hnbwwwlwgdwh gptipt pninnp
wwwnltpibpnid, wnwbgpwih@ ntin n1dh Qmquigtgng
Wdkbwihpyhy Ghtinkght: Yhtin wwwdnid E, ph hbywbu kp
bptihuw @ winwnwn jug thtnid Lwnwuniiph pbpwgpniy, tpp
quiiynid thlt hp huypuwd mwbp® Lunpht Swynid, W htiywtu
I jwgl huywn wthtmwtnid® tpkjuwyht Gniph ptiptnig W
AQuqubstigngh Uninny wigttihu hp wpwé wnnpphg htimn:
Uty niph §ine yuwmnivnid punupd hnbuwpujwubwbnid £
wneyw uhpwd ppwnwihpttph hwinipny, npp wupquwbu
hwwtinipe gkn hptitg hwdwp, wy) hiphwpwht, dwdwiguyhtt Uh
Juyn, npntin gpbpbk wdkd op dninid tht, npntn Juwnynid
Fh hiwunwihpltn, npnip qub npuk wy) wmtn. «Gniphh tplih
wdkbwubkig dwbjulwb nruwynp Ymbkphg ytip wy Fu, ppnou
okiph wy Fu nhdwg Jdh Gnp, Gnpupwg pwnuihpbibph hwinip
hJuwp, dhigl hhdw hGpp hhpnid w, wud w' Fawnbn Fuhty pwép
LJuwp... umbn gjw, n1 hbmwppphp w' kn wphiwwmnnp npnbnhg
Ip Enpw& htbtmwppphp wnujhpbibpp pbpnid, wdki hag jupnn
thp qubik) Fawbn, dbp wdbka Gphn wiwuwydwi uinkn” wajwiu
tipwbhg hag-np pwb qunbbhbp, ph &k, dbip wy unbknny théap
qujhu' hrwunuhpabph jwinipny>»:

Lwunupl hpkbg tpihuwbttnh dhengny pndywikne wju
qgqugniip hwigbtglnid £ thts hul) punuph tnytwgdwbn
ubthwlwl tpkhuwbbknh hbwn. «Gniphé htid hwdwp
tpthuwbbtphu whku k, wyn pwunupd hd jjublipnid huwymbaybg
bpthuwbbtiphu 6Gytnig htwn, ni ytip tphhuugh whu hng
Fhp mwiinid Gpu dwuhfi»: bpnp, utithwljubd tpkhuwbnh
nunph Juiqhtglbni htwm thwuht pnipkghtiipn ninph th
Jqubgbtglnid dwl Snipht yud, Uty wy; wuwmytpuwynp
alLwpydwdp, Yipnip-thpnip hwjwpbny' ytpwstnid tht
punwpn: Sniphh nytwgnidp twdwhwuwly, oghnipjub
Junhp nibtignn pwupniph tpkhuwgh httm wdbh E pngoynid
Gniphti Ynpghtinig htimn: $Stjupnipjwd vh gnundwi dke
JQunnnid khp. «Swyn wmwihd Gniph, piqg wjwupnip wahd, yphn
Jupwpd, pnnhdyty Jipdhbp Ghljju, hd Yniéhp punwp, pwjg
Upé ulip, pww Upéd: Quwnnid Luq ni Ln1 mpnnpgnpn wuwhb, ht
wnipu-npnpu, dwpnip onhn dwwwn hapd...»3:

bPpttp” dwhlynipiniin Sniphnid wmwypwsdhtinp, punwupn

37 https:/goo.su/alM1 8.11.2021 [12.10.2021]:
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is nothing like that here [in Armenia|, I wonder where the owner
got those toys from. You could find everything. We visited it every
evening no matter whether we wanted to buy anything or not.”

Perceiving the city through the lives of children even leads
to identifying the city with them: “Shushi is like my children, it
is present in my life since the birth of my children, I took care of
the city as it was my child.” They looked after their children and
their city at the same time. Or to put in a metaphor, they fitted
Shushi’s broken pieces together. Shushi is often depicted as a
vulnerable newborn child that needs protection. A Facebook post
reads: “C’avd tanim [an untranslatable expression of endearment,
literally meaning “I would take away your pain”| Shushi. I would
swaddle you in a blanket and hug you tightly, I won’t let anyone
hurt you, my little city, my greatest love. God bless you and your
sons. You mean the whole world to me. I'd die to feel your fresh
air... ™

Those who were born and raised in Shushi, identify the
city with their childhood. In the spring of 2021, a video was
circulating on social media in which Azeris were demolishing
one of the apartment buildings in Shushi. One of its former
inhabitants reacted to this incident on his Facebook page, calling
it “destruction of childhood:” “This was the building where I
spent the happiest chapter of my life. We were all equals in our
backyard, we shared the sweets or toys between everyone. I
remember every face and every name. In this video they destroy
our apartment building. I watched it several times. I even cried,
yelled and cursed for demolishing my childhood.”*Another
inhabitant of Shushi, who was neither born or raised there, says
that his decision to settle in Shushi in 1992 was influenced by his
vivid childhood memories. During the Soviet years, he always
went to her aunt’s house for his summer holidays: “Shushi always
attracted me...My childhood called me to Shushi.”

Those, who were raised in Shushi, knew the city to the
marrow - its corners, its shortest and longest streets, the routes
they took from home to school, then to music school, sports
school, creativity center, the Narekatsi art center and house
of culture. Besides following the spatial order, they also make
walking improvisations, “by creating shortcuts and detours.”#
We see this feature more easily, when we combine the oral
histories and mental maps of Shushi’s inhabitants. They often
draw the most practical or preferred route on the map, but in
their speech they mention the alternative routes of getting from

41 https://goo.su/alM1 8.11.2021 [12.10.2021]:
42  https://goo.su/a0zw [12.10.2021].

43  Comparing walking with the speech act, de Certeau suggests that the spatial order organises
“en ensemble of possibilities” for a walker; the latter actualises some of them, but also invents
his/her own (improvising). See: le Cepto, M. Mo ropoay newkom, c. 29 [de Certeau, M. “Walk-
ing in the City,” p. 28]
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tnyhwghnid &l wpnkl hptitg Ywlph wyn hnih' dwiynipjui
htim: 2021-h qunbwin, tpp hwdwgwignid mwupwodytg
mbuwiynip, pt hywhbu G wnpptiswbghitinn pwannid
Gniphh puqiwplwlupwi ptbptphg dtln, wn 2tbtph
ptwlhsutiphg dbyn $Hjupnipjud hp wuwmhd nw pinpnykg
npybu «fwiynipud wytnnid» " gptny. «Wju phiipnid wiigh
La ht yubph wdbbwnipwp b wihng wmwphbibpp: Ubp pulnid
pnjnpu hwywuwp Ehiip, pninpu fhuynid Ehap dtp nidbgud
pwngpuytihpny Jwd nwnwihpny, pnjnph wanibbpl no
nlidptipn hhpnid &d: Wju mbuwéynipnid wykpnid k& dbkp pkibpp,
Uh pwih whqud Gujk) td, jud wpmwuyl) td, pnuyk) jud
withéb] hbig-np vbiht® hd Jwblynipniad wykpbmn hwdwp...»38:
Uh pniptgh b, np n’y 64dby, n’ I Wwmwwtiu wwpty kp Sniphnid,
wuwwmunid k, pk htypytiu 92-hg httmn hptitt Sniph Ywbstghh
dwtynipjud witiiwdun hhpnnnipniaibpn” juwywsd
Gniphnid” hnpwpnpng mwbn, unphpnuh@ mwphibpht
wunwuytu waghugpwd wdwnuyht wpawynipnitnh htn®
«Gnipht htd dqhj w... hd Jwilnipyniap had Jubsug w Gniph»:
Luwnupn hwnjuybu Gwhwgkih tn htitg Gpwutg”
Gniphnid UhdwgwodhtinhQy, npntp ghnbkha pninn
owlnidéniytinp, tpwp nt jupé Gwbwwwphttpp, npntghg
cwwmbtinn wudkh op pwnwph dh duynhg Wniud thd uopnid-
wiglnid’ mbhg nunng, httinn Gpudynwljub nunng,
uwynpunuwnng, untindwagnpéwluwbd Yehnnpnt, «Luptugh»
wnytumh vhnipinid, Upwlynyph ehunnnhd Wh: Gpwbp th,
nn hpklig wdkbonyw pwytipny ng pt wwpquutiu htmlinid
Eh@ punuph mwpwoéwlwl yunpght, wy, pun knipjub,
wpwnpnid Ehl punupn” wyppimpuiipughl jupd ud Gplunp
Gwlwwwnphttpny mwpwonipjuin Yhgnipinid muwny:
Utin qpniguyhgtinh wuwwmnidbnd ni tmwpwpumtigitinh
hwdwnpnipiniin uvw ytp E hwanid wbwnnt Yhpwny.
punpubqitpnid hwwh goétiny thuyh by dwbwwwph®
rtnllu wnwyt) gnpéwdwwip yud bwhupbwnnbh,
hunupnid fpnid &f, ph hpwwbnid Uh pwdh mwpptpuly
Jun Gniphh wjuhly Yhwmhg wytthty Yhmp ghugne: 13-wdju
aqnnigwhgu wumd k. «Gu np plijtpnihhtiphu htw nnipu
Fh quijhu Uh hhtig dwd tplih wainié gkh quphu’ uwn Gniphny
puynid Ehiip, Uh Epyni ppowidi... Fpint dwGwwwnphny glnid
F Gnijt Jhwmp [Dbupujut ntunidtwnwdh pkbpp - Q. U],
ninnuh Fu ybplih awbwwwphny wybjh tphwp Ep nr wykjh
htimwppphp Ep waghlnid, npnyhtimle ninhn dtp ynnpny
whwmwni w, whnwnht Gujkny ganid Lu... Gu vhpw tpjupny
b qhwgly»: Gphunwuwnn pniphghtiinhg Uty niphph by,
fEpuwywgbting wdklopyu wwniywmp Gniphny, ununid
E dwiynipjud munphbtph@ hpkig® hwawhiwyh dwpynn
Unphyttinh dwuhl' «dlip gnphhatpp... hwdwpw wdkd wdhu
whwh §nphl thnpubhbip»: Quumjuwtiu nipugnpwy Lt Gniphh

38 https://goo.su/a0zw [12.10.2021]:

39 LGwnhnunbuwihG (pwibint) L funupwjhl wywnbnh hp hwdwnpiwb dbe nt UspuinG fununtd
L npwg hwaywnpdwuwntinwihb plnyph Gwuhb, npwdgnid dhwn Yw phuinpnepjwb
hGwpwynpnipntl’ plunnt; weyw pninp tiwppbipuwyltphg dtyp Ywd, winbubing npwap,
uwnbinét| ubithwywb tnwpptpwyp: St'u e Cepto, Mo ropoay netwkom, ¢. 29:
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one to another in Shushi. My 13-year-old interlocutor recounts:
“My girlfriends and I used to go for a long walk, lasting more
than 5 hours. We walked through the whole city twice...Two roads
led to the same spot [the building of the Real School], taking the
long route was more interesting, as it was next to the woods. We
walked enjoying the view... I always followed that route.”
Another young inhabitant of Shushi reminiscing about
her daily strolls through the city also mentions how often
she wore out shoes during her childhood: “Our shoes...we
had to buy a pair each month.” There are many interesting
details in the narratives of those children who moved with
their families to Shushi in the 1990s, describing how they got
involved with urban life and underwent a unique initiation
rite. Many of them literally received the sacrament of baptism,
while walking down the street. On May 9, 1992, a ceremony of
collective baptism was performed - this tradition was upheld
in Shushi for a long time - a group of children were baptised in
Surb Ghazanchetsots. While walking in the city without their
parents, they noticed the ceremony, joined the group and got
baptized. Several representatives of the ARF party (Armenian
Revolutionary Federation) stood as godparents. Thus, baptism,
which is primarily a family rite, acquired “urban” features in
Shushi; parents were not always present in those ceremonies or
even aware of them. One of our storytellers recounts her story of
baptism that took place shortly after they had settled in Shushi.
One day, her younger brother came home and announced happily
that he was baptised. Having a strong desire to be baptised
too, she went to the cathedral the next day: “There were many
children inside, the ceremony was about to start, each child
stood beside his or her godparent. I stood there too, but all alone.
For a moment I was hesitant about joining any of them. But then
I found the courage to do that. There were two or three children
beside each sponsor, so I approached one of them and asked if I
could get baptised too. Why not, he said. ” She only remembers
that his godfather wore a military uniform, had a mustache and
that his hair was combed back. One can draw a parallel between
those godfathers and the characters of Christian mythology,
famous for spreading their faith (e.g. Karasun Mankungq or Forty
Martyrs of Sebaste*). This comparison will not seem “mythical,”
if we examine how Christian faith# was affected by the Soviet

44  The memory of Forty Martyrs (or witnesses) is celebrated each year during the Great Lent.
See: Uinbithwjw( Q. (2003). «Rwruntd Uwbyntlp»-h wewuwbjwpwiwywh wenwibbnp,
<wy wqqugnnipjwl b hGwghwnwpjwl fulnhpltn, 2, Gplwh, @hwnnieintd hpwan., ke 57-65
[Stepanyan, G. (2003). The mythological aspects of “Karsun Mankunq.” Problems of Armenian
Ethnology and Archeology. (p. 57-65). Yerevan, Gitutyun Publishing].

45  Thereligious revival during the Karabakh movement in 1988-89 was typical of Armenia and
the entire post-Soviet space. The tradition of collective baptism (of children) was established
by then. The reopening of the Artsakh Diocese, initiated by archbishop Pargev Martirosyan in
1989, also played a crucial role.
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inpty tphhuwbttnh® 90-wwtttpht Jhpwpbkpnn yuwwmnidibnh
wyu hdwuwmny, npnbp, pnpetiny punwpny, Ghpgpuyynid

Fhl punupuwyht Yyulph dte, umwbnid pniptgh thknye
jnipophltwl dypwmnipynii: Luyg punupny pwjitin tpubghg
>wnbinh@ Uhpnkg dwle punhu wdtiwninhn hdwuwmny:

1992 p. Ywyhuh 9-hg htimn punwpnid ujuytight pniptigh
kpthuwbtph b6 (hudpuyh@l) ypmnipiniabbn juqiulbputy,
tnp Inhy wwwwhwpwp, phwwihphg wiwl, nignuyh
punwpny puwyitihu mbudting yud hdwbuyny, np Qwquigtigng
Etintignid dypunipinitdtn bl wighugynid® dh junidp
nuRllwyguuddtnh (Quy hinuthnjuwlwd nuptwlgnipjuh
tbpyuywgnighyiinh) pwynpnipjudp, tpuip dypwmytght:
Ulnpunnipjul gnim pnbnwitjul wpupnnnipiniad, wjuwhuny,
Gniphnid punwpwhd phnyp vnwugwy, npnid phwmwihpp®

h ntdu 6tnntitipnh, tipyu W tnythul mbnwy b in:
Innigulhgbtinhgu dtyp wwwinid b, ph hbywbu, Gpp Gnp-tnp
Fht hwumwwmyly Gniphnid™ 1992-hG, hpttthg thnpp tnpuypn
uh on nipwhu-nipwh mnif@ E quihu ni hwymanid, np Yapyty

E: Rlph b quypwyndbny” hwennn onn Ytp E Ythnid, glinid
Lhpytni. «qglwgh mbubwd Fjh Epbjubp G uvwn hwyjwpywo,
Uypwnipniip nignid w Gnp-dnp ujuh, hwpw b uljuly, hpip
ninnuyh wdkd Jbip hpw uwdhihé hpw dnn jubqgbugpws,
wkbg, Japnid &, ghwgh] bJ juwbghl;” dkiwl, uwunhb Gujlkg,
tuyly, hhdw sghnbd” Unnhjwbwd, sdnnhjubwd, thhnbgnt
Ulip bt wpnkb, puyg dnwoénid &d: Wuh' gk, juy, whnh
Unnhlwbwd, vh hwwm duwjtigh, nk uwnh dnwn” tphni-tphni
tptjuwbGtp, Uh hwwm dwpn qubGgbwsé Ep® dh hww bpkhuw
Unwp: Qawgh, Unnhjugw, wud &d” had b §Lhapt°p: Uud w'
Jup® sklip Yaph»: Onnigulihgu wyuon hhpnid E dhwyt wyl, np
Yopwhwjnp ghttynpujut hwgniumny kp, dwgtpn nkwh ytp
uwlpwd ni phinbp ni1tbp: Yanitph wu Gyupuapnipniin
rny] E mwihu hwytinh ytpwhulynnnipjut mwul whgwéd Sniphh
wnwehll yopwhwyptnht hwibdwwnmbinit pphumnibnipyub
hwdwnp dwpmbyud nt wyl mupwodwd nwuquhlyatph
wnwuwbiuubwugyws Yipwwnbtph htn (hddwm. Gnp®
pnhumnttwljud hwjuwmph mwpwénn nwquihlitph hudph’
Lwnwuntd Ywbnihadtinh Juppp b dpuiig hhpwmwlnipyud
otiup®?): Wyu hwdwnpnipinihd wyhpwd b «unwuwybjuui»

¢h pYw, tipt Gywmh n1dkhwip, np vh Ynnuhg™ junphpnwjht
hwlwnntwuinipjud punupwuinipiniip, Wniu Yynnihg
huyuwlwb Ypndwuwb nr Wwlynipwht dunwignipijui
nyiyugdwdl ninnywoé Unpphowlth dSpwgpuynpud
htnmbnnulwd gnponnnipiniiitpp*! tyunmbih puguuwud
htimp thi pnnt] hwnmjuwbu Ungwhinid hwjwwmph

Ypw*?: «Unwuytjujuinipiniin» Wby wy) niypnid

40 UwntithwGjw( Q. (2003). «Rwruntl Uwbyntp»-h wewuwbjwpwlwyw weniGepp, {w)
wagquagnnipjwl L hGiwghwnnipjwb fulnhpbtn, 2, Gpluwd, Qhunweyntt hpwan., £ 57-65:

41 BanasH M. (2013). Lywn kak npoponxarenb [yX0BHO-LIEPKOBHbIX TPAAULIWIA HALMOHANBHO-
ocBoboauTensHoit 6opbbbl ApLiaxa, cToprko-nonutuieckoe uccnepoBaHue (KonnekTreHas
MoHorpacpms), Upfuwnwlpwjhl inkiwnptip 1-2, tp 81-91:

42 Qwpwpwnjwl awpdiwl wewohl tnwphObphg' 1988-89 pp.-hg, dkidwgwy
htwnwppppnipntp hwywunph G4wwndwdp, hGsp, tbé hwayny, inhwwyw tp Gwl
Lwjwuwinwbh L nng lunphpnwhl Uhnipjwl hwdwn: Uju dwdwbwybbphg b, np Upgwfuntd
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anti-religious campaigns and Azerbaijan’s past attempts+ to
destroy Armenian cultural heritage in Shushi. Armenian wedding
ceremonies (collective)* also embrace mythological aspects
referring to rites of passage, when an individual enters society
with a new status (e.g. Victor Turner’s communitas#). Surb
Ghazanchetsots soon became one of most beloved chapels for
sacred ceremonies among Armenians throughout the world.#

In Shushi people took pleasure in walking. It was most
enjoyable, when opting to take long walking routes rather than
to use public transport, or refusing to go by car if a friend or a
relative offered to drive you wherever you wished. Such episodes
abound in our oral histories. However, there were times when
one had no option but to walk. Due to the dire socio-economic
conditions in the 1990s, many inhabitants of Shushi couldn’t
afford to take the bus which served only one route. Reminiscing
about her school years when every day she had to walk miles to
get from one point to another, my young interlocutor also recalls
the bus drivers. One driver didn’t let them get on the bus unless
they paid him cash (on occasion, they “paid” with her mom’s
homemade buns), whereas the other one didn’t mind if they
couldn’t pay. The atmosphere in Shushi’s stores didn’t differ
much. People could borrow or buy things on credit. Many of
them recount in wry humor that once they had enough money,
they went to Stepanakert, as they could get a lower price for an
identical item. Maybe they went there, because they knew too
well the owners or salespeople of Shushi’s shops or magazines
- "Donar’s magazin,” ‘Slavik’s magazin,” “Trafey’s magazin”
(trophy’s shop) - places they trusted or even took advantage of,
as if they were family members. Meanwhile in Stepanakert there
were only civilized stores and supermarkets without any warmth
or sympathy towards a customer: “There you are! There was
no “Evrika “ in Stepanakert, we were back in civilization there.
We gave our shops names in Shushi.” A similar toponymy exists
for apartment buildings - "Kukla’s building” (doll’s), “Zubnoy’s

46  BanasH M. (2013). Lywn kak npogonxarenb AyXOBHO-LIEPKOBHbIX TPAANLIVIA HALMIOHANBHO-
ocsoboauTensbHol 6opbbbl ApLiaxa, VICToprKo-nonnTieckoe nccnenoBaHne (KonnekTusHas
MoHorpadpyst), Upfuwnwlipwihl inkuinptp 1-2, kg 81-91 [Balayan, M. (2013). “Shushi as
guardian of religious traditions in Artsakh’s national liberation movement.” in The Phenomenon
of Shushi (collective monograph). Working Papers 1-2, p. 81-91].

47  The biggest collective wedding ceremony, initiated by the businessman Levon Hayrapetyan in
2008, included 700 couples. Though they took place in two religious centers-in Gandzasar and
in Shushi-it is known as the “big Shushi wedding.”

48  Turner, V. (1995). The Ritual Process: Structure and Anti-Structure. Aldine Transaction, p. 131-
165

49  The reconstruction of Surb Ghazanchetsots also symbolized a spiritual renaissance. See:
Antonyan Y. (2012). “Political Power and Church construction in Armenia” in Agadjanian A.,
Jodicke A., van Der Zveerde E. (Eds.). Religion, Nation and Democracy in South Caucasus.
London, New-York. Routledge, pp. 81-95

50 de Certeau calls these toponymic elements “local authorities.” They allow “a certain play within
a system of defined places.” Local authorities crack the “univocity of the system.” That’s why
they are replaced by numbers. See: de Certeau, M., Walking in the City, p. 34-36.
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hn npultnpnid@ E guninid dkd (ludpwyhf) huyjuuba
hwpuwthph wpwpnnnipjut dhe**” Yniht hntyny wphawhy
Whpwagnpdéwul hwdwunpgh@, nph hwdwnp mhywliw

EF yupgquyh@wlh pupapugdwd stutiph dpuyht pinypen
(hduw. phpbtpwb jnudniéhwmwu unidpp®): Swwnm pniwny,
Gnipht hp Up. Wdktiwhnlhgny nupdun] ng dhuyt pnipkghtitinh,
wyjlt hwdwy @ wphuwnhh huwytnh hwdwp wuwunpnipjud W
dypumnipjud bwhptwpbih uppwyuwnkphg dtyp®:

Gniphnid puyitil, hhwnyk, hwényp n gipwqubguwbu.
Twhiwwyumynipinid mwph wyth tpup Gwhwwwphatphb,
hwtpuwhtt mpwbuwynpunhg jud punupnid hwwh hwiinhwnn
wiabwlwud dhptiwtbnny swinp-punptiud Jupnpnatph
wnwownlhg hpwdwnpybn, npndg dwuh@ hhpwmwlnipinidbtn
nLOtbp pniptghtitinh wwwnnidatnnid, punwpny puyibnp
npuwbiu Juytgp wunbnt pnuni wpnmwhwjmnipinibbtpd &a:
Uwliuwyt yuyht dwdwbwybtp, Gpnp puygnid thd Gwle unhwywo:
Unghwj-mbnmbtuwjud wnnidny dwlpn wnwehft mwunphibtnhi
>unbnn wupquwbu gnidwn ¢gnilithh punwph pnwdtin
Ukl tppninhd uwywuwnpynn wywmnpniuhg oquykint hwdwn:
<h2tuny hphtg nupngujud wmwphibnp, tpp opdw pipwgpnid
Uhindtwmptpny dwbwwwnphibp Ehl jupnid-wagtnid Sniphny®
Ubkp tphunwuwnn gpnigulihgltinhg dtyp dnwpbpnid
F wywmnpniuh® wyn mwphitnh Jupnpnht ni pnnnpnid,
rt” Uhizll sJewpthbp, ¢skp pnninid Gumtihip (kpptdh b
«J@wupnid» tht Unp phuwo pnijhhékpny)’ h muppbpnipinid
fipmthg httun GYwohl, np wnwlg yawnh dhpwn uhpwhndwn
Ytnglnid kpn hptitg: Lnyh mbwywunh auny pniptightitinn
Jybhpwpbpnid Fht b hpklg punuph hhwbnipibnht, npntighg
dhpwn Juntih bp wnbinnip wb) wnwig thnnh, wwupumpny:
hiplwhbkqbwipny wwwminid &b, pt” htlg thnn tha
niLliklnid, giinid Eht Unbtthwiwytpm, npnghtinle wyinmbn
Uh pwith npwd Edwl Ywpnn E 1hitp nyh wwypwbapn jud,
gnigh npnyhtimle Gniphnid uyht Ynbyptm dwupnljubgny
Gwlwgbih nL hwpuqunm «knbdwupht dwqughbin», «Uuyhyhb
dwgqughtp», «Spudptyh dwgqughtin»#%, npntg Ypw, hiiywbu
utithwlwl ptnwdhphn winwdttnh, Yunpnn Ehp dhpm hniju
nlity, tpptdh b pwhwgnpoty, hul Untithwiwltpumnid® dhuyyb
wanbd punwpwyppywsd hwubnipitp L untytpdupybnbtn
Fh@t" mthwnnpn hwwhinpnatnh huiinph@tphd. «hwwmb wh

ulutig tnwnwdéyt| owb Ynityunhy Yantbpbtph wqwlnnypp, pn npnud” gfuwydnp ghpwfup
Unyht bpbluwGbnh thG: Upwbnid Gupbnp nepwywwnwnnd nlitgwy Ungwiuh ptdh
ytnpwpwgniip 1989-h0" Mwpgl Unpwquibh Gwiuwdébrlnipjwip:

43 W0 Gwtuwdbr(yb) tn 2008 p., gnpdwnuwin Lunl <wjpwwbwnjwh Ynnihg, nph pGpwgpntd
700 qnugh wuwywnpnipjwl wpwpnnnpjntt wighugytg: Bl wjt swywiytg Ungwfuh
tnynt uppwquib YsanpnbGepnwd® 200 gnyg wuwluwnpybg Qwbdwuwnnid L 500-p” Snighh
Awqulstgngnud” hhpyntd £ wewybjwwbu npwbiu Cniphh hwpuwbhp:

44 TapHep, B. (1983), «PutyanbHbiii npouecc», Cumson v putyan, M., «<Hayka», c. 104-264.

45 Awqulstgng Up. Uiklwithpyhs Uwjn tnwdwnh® wzfuwphwuthjnie hwjnipjwl hwGpwhwjn
nifunwywjph ypwédybint dwuhl nk'u Antonyan Y. (2012). “Political Power and Church
construction in Armenia” in Agadjanian A., Jodicke A., van Der Zveerde E. (Eds.). Religion,
Nation and Democracy in South Caucasus. London, New-York. Routledge, pp. 81-95:

46 nt Ubpuinl inbnwiywbwpwbnipjwl wju tnwpptpp Yubdwbbn «nlug
htnhOwynipjntbbtn», npnbp, hptiog htwuwnwihb pwadwtpunnigjwdp, fuwfuwnnid
Jud Jwpyuwpbynu G0 hwiwywpgbnph thwbwbwynyenilp, win huy wywwnsweny
thnfuwnphGyntd nshbs swunn pytnnd, e Cepro, Mo ropomy newkom, c. 34-36:
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building” (dentist’s), “Ekegheci’s building,” (cathedral’s) “Manya
Babo’s building,” (Grandma Manya’s) “Balabek’s building,”
“Mardamerner’s building” (widows’ building)...

Urban narratives comprise various accounts, displaying
people’s homely perceptions of the city, its public transportation
and urban spaces. Such perceptions are also manifested in
people’s opposition to anything that disrupts Shushi’s genial
inclusiveness. One of our storytellers recalls such an incident.
During the celebration of a public holiday, which was also
attended by the Armenian authorities, the urban park, next to the
building of the Shushi District Administration, was closed. This
was an unprecedented measure. They used to gather here during
public holidays and celebrate along with representatives of the
local government: “I had bad feelings for that decision. When I
got there, a crowd had gathered near the park, but the gates were
closed... Each year the whole population gathered there, but that
year, when they came [Armenian authorities], they closed it and
didn’tlet us in.” The city that was perceived to be accessible and
recognizable would not tolerate any constraint imposed from
above. Probably the latter illustrates the difference between big
and small cities. Small cities have a human dimension, even
administrative centers are adapted to people’s needs, as opposed
to big cities with inaccessible and ideological centers.

When recognised, the city conveys a sense of safety and
certainty. In terms of security, in the 1990s Shushi was not as
safe as in the 2000s. In the early 1990s, people still felt Azeris’
presence; as our storyteller put it, it seemed as though an
Azeri would jump out of the ruins.” Besides, the streets were
not repaired and there was no electricity. Later on Shushi was
revived with the footsteps of newcomers and their children,
becoming safe and secure: “The streets were safe for children.
We didn’t worry if they didn’t arrive on time, we knew that they
would come home soon. I didn't get anxious, when I left them
alone in the house, I knew that nothing would happen to them.
Now I cannot do the same here.” “People of Shushi were like a
family. There was no enmity, people from this or that quarter
gathered and chatted. My kid went so far from home...”

In their mind’s eye, Shushi’s inhabitants see their city
transformed into a place of pilgrimage, where one walks
barefooted like walking around a shrine or a child to experience
union with the holy: “Shushi, I want to walk your streets barefoot
to feel your earth beneath my feet...”* “I wish I could walk again
51 This was not sheer self-deception. Until November 1992 Shushi was still reachable with Azer-

baijani artillery and air forces. See: Qwpwnjw U., Qwpphbywh U., Tniphl 1992-2002 pp. ko
41 [Gabrielyan M., Dabaghyan A. Shushi in 1992-2002, p. 41].

52  https://goo.su/aOhK 24.08.2021 [5.10.2021]

“Klkhavt shor tam,” “klkhavt ptpat anim”-both mean walking around-are common expressions of en-
dearment in Artsakh’s oral tradition. See: Nwqhjwl U. (1983). Ungwifu: <wj wagugnnpjnt
L pwhwhjnunpintl, 15, 6., <wjyuywt VUL QU hpwwn,, £ 166; Uwnqujwl U. (2015).
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1h, mbkag htigz-np «Eyphljw» gjup, Fmh UnbthwGwbpm w
wnnbli, ghyhjhqughw w jwj pinkn, pwjg ybq dnin winiiny
Fhép wunid»: Lnyld mtnuiubpwiuljut juqiulbpynidh k
gnponid W Sniphh phwlth ptiptph wwpwgquynid® «Uniyht
2tlpp», «2niplnjh pktipp», «Ghkntgny pkhpp», «Uwlyw pupnjh
2tiipp», «PBwjuptyh pttpp», «Uwpnpdbnbtnh ptbpp»...:
Lunuwph ni punupuwh@ mpuwiuwynpuh, hbywybu Gwle
hwtpuwht mwpwopitnh Gdwt phnwatkiwbd, mbhwjuph
paywdwd pum Yyuynipinihbtn juntih b gt punupwht
wwwnnidbpnid: dpwmbghg dkyh i hwwunnytd E punwph
panmwbbkjub dwnghihnipinilip hhwhinnn jnipupwiynip
nlnyph: LUwh nbwp, pun pwbwuwgttnh, tnuy
hwywunwiywh hphuwbinipinibhbtnh dtpywywugnighstitnh
dwulwlygnipjudp whnwluwd mnitnhg dtyh dudwbwly,
tipp thwlyykg Gnizhh Spedungujuqihl hwpnn punupuyht
gprnuwyghl: Uw gmtiuws vh pwb kp pniphightitinh hwdwip,
npnlp unynp thi pninpny, wyn pynid” wuwpmniywubtph
htim, hwjwpyt] wynwntn ni Gk yuplnp mnbtnp. «2akag
ywuwu pywg En opp gliwgh, thpp Ywpnhy™ nninp thully
Eht... Uhpw uwn Gniph hwdwpyw hwywpywd Ep pnkn, [En]
wmwphl np Ghwb, hwlht, vh hwnm Jwipn gennhé np dwiih»:
Xwbwghih, Ywwnghih, jnipugywd mnii-punwpn ndjwnp
I khpwunyynid yaplihg wpydwd vwhdwbiwthwynidbnhbe:
Qnigh upwnid Junth E wmbubl] thnpp n1 Ut6 punuptbtnh
wmwpphpnipiniltitphg dthnp, npnighg wnwehlinid™ hp
hwwh pingoywd vwpniuyhd sguthdwdp, whqud Jupsujut
Jtbwmnnbbpp hnhum wbtatwwh G, ynnuibnpnyywod
ntwh dwpnp, h hwunnpnipnid dkd punupbtnh
qunuthupwubwgywo ni whdwwmgtih Ybunpnbbtnh:
Xwlwyguonipiniin ny thuyd dwwmghph, wy twle
whymnwig nit wmwywhny tp nuipatnid punuwpn: Phwupyt,
uygpliuwwbtiu Jqun wiyunwbgnipjud wnnidny gptiptb
Juuwpw) wyt yJh&wlyp, npp hwwmniy tp 2000-wubttph
Gniphh@t: Unwght mwphitpht nbin jupdtu gqgugynid
Ep wnpphgwbghtiph dtpuynipniip, htgwbu dbp
pwlwuwghbnhg dtha EF wunitpuynp wunid” «wybpwlabph
Uhohg pynid kp, pl hhdw nnipu jqw vh pnipp»*’, hule
thnnngtint tht pupnipwin ni gJun nruwynnnipniis:
<tumwaguynid, tpp Gnipht Ypyht wpwpylkg huybknh n1 hptitg
knpthuwbdtnh pwyitpny, nupdwy nmwb adwd wywhny no
whynwbq. «bpblukpp hpwig hwdwp wquuw, gthip ynwénid
Eptijutiti uh hhtig pnwbiny nipwguwy, ghwbhlip, np htuw wnih
Jqu, Ukbp vbqg hwdwp, hwighuwm paninid Fh wniip, ginid Eh
wkbn, ghwbh, np Fpkjuliphu pwb sh jhih, puyg hhdw s&d juipw
uwmbn hhlig pnwk pnnabd, wubd” wmbkn U ginid», «dwpok wp
onipbghtiinn niig np Uh pbwmwiihph Gdwé, unppnipinid G,
my np pwnhg by jhanid w' Fih hpwip hwm hwjwpybp, hpup
htim gqpniglijp, hd Epijubé ophtiwy, qliwhu w hjwj, dkp withg

47  UnppbowlghGtph GEpYuynipjwl wyu qgugnnnipntlp Ghwyl hbphwbbnzbswiph hbunbwbp
stp, wy wwjiwbwynpywé unpnn tp (hOk) thwunwgh pwgdwywb hpnnnipjwdp. Ghosk
1992-h (njtiptn wihup SnizhlG gunGynid bp wnppbowwywl hptwnwnt L onnigh
hwuw b hnipjwl gnunntd (nk'u Ywpwnjwb U., Qupphbywh U., Sniphl 1992-2002 pp.:
<wjtiph Yyenwnwndp wqwunwagnyuwé pwnwp, te 41):
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along the path leading to Zontikner. I miss every stone and

every scene of that path.” In urban narratives Shushi is often
described as a sacred space: "Shushi is a holy place,” “the city of
seven churches.”The emphasis on the symbolic number seven
also alludes to Shushi’s sacredness.» Undoubtedly, all these
descriptions center around the Holy Savior Ghazanchetsots
Cathedral as the architectural landmark (37 metres in height) and
the focus of the sacred city. 5

Shushi’s revival started not only with the steps of its young
inhabitants but also with their participation in cultural and
educational life. They were engaged in almost every activity —
often despite their abilities, preferences or status. To take part in
everything was a common practice: “The shortest route to school
was from the mosque. There was also a steep path next to the
kindergarten, it led us straight to our school. I headed towards
the kindergarten, then to school. Then I headed home again for
a bite to eat, then I went to music school. I was a piano student
for seven years. I also took singing lessons for three years... And
a dance class at the Narekatsi art center, there were other classes
too, I took art lessons though I couldn’t draw or paint... I took
acting classes. I was involved in the activities of Shushi’s cultural
center, or the Club, as we called it, I recited poems, I sang. Those
photographs were left at home...”

Shushi was open to every inhabitant, both young and old.
Their first-hand knowledge of the city is evidenced by their
mental maps which are full of routes and landmarks as well
as stories about these places. Each cultural landmark was a
network itself that helped everyone - Shushi’s old and temporary
inhabitants or Armenians visitors from all over the world - to
internalize the city. One of such institutions was Shushi’s
“Varanda” youth choir, founded by Zakar Keshishyan in the early

Ungwfuh pwlwhjnwuntpjntlp, Gn., knhp MphGwn, te 562 [Ghaziyan, A. (1983). Artsakh. Arme-
nian Ethnography and Folklore, 15. Yerevan, p. 166, Sargsyan, A. (2015). Folklore of Artsakh.
(p. 562). Yerevan. Edit Print].

53  https:/goo.su/aWkW 16.05.2021 [5.10.2021]

54  The storyteller names Armenian churches- Kusanats Anapat monastery (built in 1816), St.
John the Baptist Church (Kanach Zham, built in 1848), the Holy Savior Aguletsots church
(built in 1822), the Holy Savior Meghretsots church (built in 1838) as well as the Holy Saviour
Ghazanchetsots Cathedral (built in 1858-87). However, this is not the complete list of Artsakh’s
churches; “most of them were destroyed by Azeris.” See: <wynpjwl @., Ukihp-Pwfuzjwb Uwn.,
Pwpubnwl £ <wjywuwnwih b hwpwlhg spowlGEph inbnwlniGGeph pwewpwi. t 162
[Hakobyan, T., Melki-Bkhshyan, S., Barseghyan, H. Dictionary of Toponyms of Armenia and
Adjacent Regions., p. 162]. As we mentioned above, the Holy Mother of God church in the In-
ner quarter was among the destroyed churches.In the 20th century only two churches survived,
though partially damaged-Surb Ghazanchetsots and St. John the Baptist of the Upper quarter.

55  Seven as the sum of the spiritual three and the material four symbolises the Cosmic Tree
representing its vertical (roots-underworld, trunk-earth, treetops-heavens ) and horizontal
(four cardinal directions) aspects. See: Tonopos B. (1991). «dpeso muposoe», - MHM, 1. 1,
M., Cosetckas SHumknoneaus, c. 398-406) [Toporov, V. (1991) “World Tree.” in Myths of the
World: A Thematic Encyclopedia Vol. 1. Moscow, p. 398-406 ].

56  For more about Surb Ghazanchetsots as symbol of Shushi’s rebirth and as a pilgrimage site,
see: Hakobyan A., Mollica M. (2021). Encountering Turkish Denialism: From the Syrian conflict
to the Second Karabakh War. Urbanities, Vol. 11 - No 1.
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wbu higpwl htnni...»:

Luytni punwp Gniphl ynpuinhg htimn pnipkghtitnh
dnwyuwntpttpnnid nupawy nnmwpnphl pwjibne punuwp,
pwnup-nthunwywyp, nph gilluwdtiping, htgwtu pnwhph
winwuh® hwnjuwtu tpthuwgh Juwd dh uppwduynh
qiiuwdtpinyg wd pnipgn, nmwpnphy wuwnykn pundwih k.
«Gniph, bu pnr Yiuwyp, Ypbbpwlwkl pupnt ghjfun qquuy,
Unhi mwjwy, pnn mwd...»*8, «Gpugnid &d vh whqud Fy
nwmwipnphl puyjbd Fu uoéwlny n1 hwubbd 2ntwmhlbabn...
Qublwwwphh wdki vh pupb nr mbuwpwip jupnnws...»*:
Gniphh uppugdwd wuwwmytnhtnh Junth Eun hwtnhwbp
pwnwpujhlt wuwmnidtbpnid. «Gniphtt htipp unipp mtn w»,
«np bybntghitinh punwp»*°, npwtn pnil uppwywyptinht
gqniguhtin unphpnuwiipwjub jne pyh hhpwmwynipnian u
pwnuwph uppuquiinipjul dwuhb E pnunid®: Wu b Gdwb
phnpnpnidtitinh dte, hhwpyt, Yehmpnbwub wmbkn nith
Awuquishgng Wikhwihplhy duyn mwwpp” npytu punwph
Gwpunupuytnwlud nnihbwim” onipe 374 punpanpnipjwudp,
W npwtiu uppwquili pwnwph Yhquyjkm, npt hp onipet
hwjwpnid punup-uppwuyuwyn/niumwyuynns?:

Whwhy ttpgpuyywénipiniip punwph
Uppudywlnipught wiph dhe punwpn pwupniiwupwp
wnpwpbne Winiu dhongh p: Munwtthbnt no
tnhnmwuwnnotpn Ywutwyhg Ehtt punwph
Unpwiwlnipwhl gpbptk pninp hwumwwnnipinibdttnh
Wpwbpht® hwawh Gnydhuly wiwh hpkhg
Junpnnnipinitdtphg, Gwhiwuhpnipinitlitinhg, dhnphg:

Uh mbuwl Junotu puwnm phnnidgws Ep dwu jugdt] wyn
wdttht. «Eu dbighnhg Uh hwwn jupd Guiwwwnph Jup jud
Fu Jwhjuwwpwmbghg Uh hww Fjh ulkiig nhph Quiwwwph
Luwp, uklg nhp kp, n1 ninhn nupngh dnw Fhiip quijhu, ubiig
withg quijhu Fh dwajuwywpwnbqgp, hbwn ulkiig nwpng, htinn
tinphg qlinid Fh wani &, hwg kh niwnid, inphg qujhu kh Fu

48  https:/goo.su/a0hK 24.08.2021 [5.10.2021]: Ungwiujwl pwlwynp wywlnnypntd pwwn
gnpdwdwywl £ «Yjfuwywn 2ne inwd», «Upjfuwdpun ypunpwwwn wihd» ophGwp-
thwnwpwywl funupp, wnb'u Mwghjwh U. (1983). Ungwiu: <wj wqguagnpnpintl L
pwlwhjnuntpintl, 15, 6., <wjyuywt VUL QU hpwwn,, £ 166; Uwnqujwh U. (2015).
Upgwfuh pwlwhjnwintpjnbp, 6n., tnhp Mph(w, Lo 562:

49  https://goo.su/aWkW 16.05.2021 [5.10.2021]

50  <hpwunwyynid GG 19-pn n. plpwgpntd Yurenigyws Untuwlwg Ubwwwunh
Up. Uunnqwswéhb (Yure. 1816 p.), Lnp Ywd Yephl pwnntd gunbynn Up. <ndhwblbu
Uypuinhs (Ywlws dwd, Jun. 1848 p.), Ugnitgng Up. Uunwdwshh (Ywre. 1822 p.),
Utinnptgng Up. Uunywéwéhh (Yure. 1838 p.) Ytintghltpp L hhwpyt Mwqubstgng pwnh
Up. Uiklwthpyhs GUytnbght (Yure. 1858-87 pp.), uwyw;l upwbgny sh uwhdwbwithwyynid
hwjywywh tytntghltph wnpp Snizhnid, npnGg dtd dwup «wnppbtowlghltph dtepny
pwlnyb nt s60 wwhwwbytbp» (inb'u <wynpjwl B., Ukihp-Pwfuzjul Uwn., Pwpubnjwb <.,
Gnbiiwl, Gptiwh hwdwuwpwbh hpwwnwpwysniejnil, 1998, ke 162): Ynwlghg dkyh®
Utipphl pwnh Up. Uuinwéwéhb tytintgnt dwuhl, np hwybphG wjuwntnhg nnipu dnbinig
htuinn, wytinytg, ybplinwd GpbghGp: Uju wiklh htnlwbpny wpnkb 20-npn . Ungwfuh
tpptdlh Jupswywh nehnglnp Yaaunpnb Snizhnud Yhuwybp yh&wynud wwhwwOyb tha
Uhwj Mwqubstgngh Up. UdkGwihpyhsb nt YephO pwnh Up. <nyhwibbu Uyninhsp:

51 Tonopos B. (1991). «[peso muposoe», - MHM, 7. 1, M., CoBetckas SHumknoneaus, c. 398-
406): Mwwnwhwlw( sk, np pYwjht swélwgnniip thaun nwetnid Ewpnhwywb® wnbnhl Yud
tnplnyphb wnhbgbpwlwGnignia hwnnpnbint Gwwwnwyny:

52  1992-hg Mwqulstigngh® Cnizhh «ybpwébinywbs funphpnwihy L wfuwnhh hwbnh
nifutnwiywjn nwebwint dwuhl, nk'u Hakobyan A., Mollica M. (2021). Encountering Turkish
Denialism: From the Syrian conflict to the Second Karabakh War. Urbanities, Vol. 11 - No 1:
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bpwdonmwjwé nupngn... jnje mwiph nuptwdnip bd gawgt],
Lptp wmwph k) ynjwj pwadhi... ginid Fh wwph, Gupbjugh
wpybuwmh Jhbwmpnb, vbhwl wwp gk, wdka hags k) ghnid Eh°
wuwp I U ghwgly, Gyupgnipinia k) b gdwgl), Gjuptk)
ptynLq sghnbd, pwjg qginid Fh Ghwpgnijpinié, puwmpn

td qhwghtj... Gniphnid kn Upwlnijph jhGwpninid, np
Uhgnguinnidbp kp, dwubwlgnid Fh, wudnipnid th, bpgnid
Fkh, nk Gupbbpp ddwgl) b vwn wniip, dkp wunid Fhap
Ynipp...»: @ htgpwl Gwbwgbih n1 pug Ep Gniph wju
wnnidny hp dkShh ni thnpph, jwjwgnyfiu Juuynid o dul
utn dnwpwnumtqitnn® hpklig ninh-gétipny ni tpujtmbtnny’
npwbg pnipe Yhinwbnipinid vnwgwd wikbwmwnppbn
wwwmdnipinibbtnny: Lrwltwmtnhg' Yppudwulnipuihd
opwhultinhg, wdkh dkyn dh wphunyd gwbg L, npt hp htipphi
ptipnid kp punwpn npwbku mnid jnipugatnid, phn npnid”
ny Uhuyl hptiig® pniptghtitinh, wy; bwl wyjuntin wyghinn/
dudwbwluynnp pliwlnipinid hwumwmnn hwywumwaghttph
n1 uthjninpwhwnipjud hwdwn: dpwbghg Uty b Sniphh
Jwnwinu tpgyuwhunidp k, np unbnoykg kihpuwbwbwhwy
Qwpuipn LEhpjwdh twhiwatintini pyjwdp, 1990-wjwbtbknht
n1 nundk] ny thwyh pniptghtibinh@, wyle pniptightitph@ nu
thprwiwbwhwjtnh thwynpnn vh ogwha: Uwpnnluyh@ obpd
nL wunip ywwbpp, npnp hwunmwwnyb) G «dJwupwinuynid»,
oqltigh@ ny Uhuy@ wwyntglty Sniphlt” 90-wjwbdbknhg

h 4ytn, wy), punhu ny wdtihd dhwyd thhnppwpbpujut
hdwuwnny® wwnk) Gwle Gniphhg htn® 2020-h{t: Wuwbu, dtp
qnnigwlhgtiphg dtyp, hp tpbp tpiuwgh hbw wwwbpuwqih
onptinhl GnlLwd mtnwihnhuytiny, jupnnugwy wwywumwd
quiik) thpwbwbwhwy phiytpnihn GpLwiywud mwbn,

nnh htim dSwbnpwgt] kn htnwynp 90-wjwbttnht tnyh
«Jwpwinuynid»: Gy bk dudwbwuyhd htpd n Gpub nL u
tntip hngni hynippyugt) Sniphh hpkhg mwbp, wwyw 2020-

h wuwmtpwuquh optinht wpnkt GpnlLwtnid hwumwmywd
naytpnihht E hjnippaunid hpkd, tpynt wdhu wwhnid

hn mwtd ni wybnihtim oglinid Jupdawuwt) phwjunpw’
Jawnptbny wnwehl tpynt wdujw Jupdh ni mpudwnnptiny
wwnniunh hwdwp wthpuwdt)m wwpwquwubatn:

Lwnuwp-punwuhpp

Lunwpny puyitin ny; thuyl punuplh wdtt on hwiyjwpl) no
h dh ptinty kbn Gpwbwynid, wy), Sniphh wuwpwgquynid, hwawh
fwl’ nnwihpl wdpnneowgit): Uh puwnm qquyuljud yuwmytn
I gowgnynid wwwmnidibphg dtynid, nph htinhttwut ninnuyh
fywpwgpnid E hp wdtopyu Gwlwwwphp' mithg ntwh
wluwwnwyuyn, Qwquigtigngh dnnhg dhtish Spedwupsuwuqih
otlip” mwny punwph ptnwitjui/utatwlub suthdubh
hununi@ th ophtwly. «Sktiig Uvh dwdwliwjuhwmywsd
hJuwp, tu nignid bd whwuwydwh Gpk), np ppngu mnwil’
Jwhwiqp, Fu «rwyghph pwinipnid» kp wpuwmnid, unbkn’
Fowgdtinniynid, wy Fu jpwgdtinniyhg Ghpple tnpujpu kp,
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1990s. It brought together not only those who lived in Shushi,
but also Armenians from Artsakh and Lebanon. The strong ties
and kinship established between its members were essential

for the revival of Shushi in the early years. But they proved to be
crucial in 2020 too, helping to live away from Shushi. One of our
storytellers who had to move to Yerevan with her children during
the war, found a shelter in the house of her friend, an Armenian
woman from Lebanon. They got acquainted while singing in the
Varanda choir. Our storyteller’s friend was living in her Shushi
house back in the 9os. Thirty years later she lived in her friend’s
Yerevan apartment for three months; this kindly soul also helped
her to rent an apartment.

%// Shushi
as Family

Walking in the city means not only fitting together its
urban fragments but also unifying one’s family. This unique
feature of Shushi is exemplified in a moving narrative in which a
woman describes her daily route from home to work - a distance
between Surb Ghazanchetsots to the building of the Shushi
District Administration - emphasising the family dimension
of the city: “ I want to emphasise that during that time, my
sister’s son Vahag was working in “Davit’s shop,” located at this
crossroads, my brother, who was a taxi driver, parked his car at
a taxi rank near the Ghazanchetsots, I met him every morning
at this crossroads, when he was waiting for his passengers.

My sister’s apartment building was next to the taxi rank, it

was a five-storey building, we used to call it “first building at
the crossroads,” there were four apartment-buildings next to
each other, my uncle, my mother, my brother's family, they all
lived in the same building, the entrances to their apartments
were different. My brother worked for telecom, and was a taxi
driver for some time. When I was heading to my workplace each
morning — I don’t know why I recall only summer mornings —

it was clear and calm. I was so happy, when I greeted Vahag
everyday, then my brother, my sister. I had a feeling that those
moments were unique and could never be repeated. You feel that
it can’t last too long. And it didn’t .”

In this idyllic imagery the city and the family are
intermingled. Family, transcending its conventional boundaries
and leaving the private space, extends to the city, where people,
as in families, know and take care of each other: “If we had health
problems, we were not looking for a doctor, we already had one,
our family doctor Khachatryan, we just visited her, we knew her
since childhood.” For instance, if a child misses his dad - who
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wwpuh kp ponid, mwpuhl jubgbwd Ep, np wnwynw nnipu

Fh quijhu hd Quiiwnwyuiphu unbkn w bh™ Qwqubskgnghg

ytipli httg mwpuhbbtiph Fu Juiqunhg, unbin ppngu ptpt

En® hhtighwipwh pbbp, wunid Fhiip «Fuwgdtpnijh wnwpht
pllip», snpu phifip w hpwup htimlthg™ wnwehénid kp, tppnpn
wwiykiqnmid pnijpu bp, nr yepohtt wwiybgnnid pnhu kp, nb
dwidwu, tnpnpu pdumwihph b happ quijhu, unbn wbgbindnid
In wphiwwnnid, npnp dwdwtiwl mwpuh Fp yupnid, ni tu np
wnwynw nnipu th qujhu, sghnbd hagn:” wdwn GU hhpnid,
wwybwn, kn Gniphh wdwnuyhli wnwynwp, uklig ghtip, Ywpnip
In niphp mbuwly, htd Fapwa juy Fh ggnid, np quijhu kh uinkn
Jwhwghl th mbulnid” «nbg tu, jw'™y bu», uinkn” tnpnpu,
pnngu kh' pantn, n1 ku, nfig np ghwbp hiy gqqugnnnipinii
nirabkh, np upwbp wayphakh wwhbnp La, nig np gqquu, np
upwép hGwupwynp w dh op iplayh, ni wmkig k) tnuy Fh°

Uhown by bu ggnid Fh, np n"g Jupnn w Fupw@ hwenn jhth

Fh wdka hég, n1 hpnp wmkag k) unwgylig»: <nyytpqujua
(hnhihwjwt) wyu wwwmytpnid punupd n1 pnwihph
hipbwmhwnptl thwhyniuynid &h: Chmwbhpn, hwnbkng hn
unynpuwljuwl vwhdiwbbtnnp, nnipu k quihu wtabwud mbhg W
>unniiiwuynid mnil-punupniy, npntn, hfiywybu mwbnp, pninpt
hpun Gwlwenid &4 W othynid pmwttywnph, npntn «bplk vh
hww juéinhp niGbhbp’ ghap vynmwénmd” his whbip, pw ny Gihth
poh2yn, ghwbhbp, np dbp pdhplt w, dbp vwsunpubh w,
qbnid Fhap hpw Unw, thnppnig ykyp dkhl ghnbhiip»: Gwud
bpt tpihuwd ninnuijh junpnut) E Unmwwupg hpuwghdwyakph
ownuynipinLinid wphuwwmnn hnpp, quagnid E nir ulinpnid

hp huyphyhlt” wnwbg mwnt pw winiln' «Gu hd wwwniu

pd ogynid>» dhwly L wmbpthwnpytih thwunmwnpyny: Lunupuyhl
mwpwonipniin nuninid E pinmwtbijud L wtatwwb, no
pwnuwpl hnbwjwwbwbnid E htitg wyn hhdpny: Ywd, htyuybu
Gniph huinu qbwgwéd dbp gpniguhgitiphg dtih wwwmnidnid,
uygplwybiu mbthpwwnyp punwpn jnipugynid, wpwpynid W
wnpdlunpynid E twpultwnwe hp Gnp pwwbthpny. «hpid ph” hu
phwmwbhpu, pt” ujhunipu, wdniuhbu pwwm juy L yhpwpbpynid,
pwbtin tu yuww pwé ad hhponid, npw hwdwp hd hwdwp puingn w
hd punuwpu, hd punupu’ Gniphl, sghnbid, uhply Gu>:

Gnipht hppl npuwhuinwyuyn phutine yuwmnidwyhl
wwwmytpbtpnid, wjuwhuny, géwgnynid E npuwhumh wntjuqh
tinynt mtnuwytwgnid® hpple punwip-wygh (npuhinuyh wyght)
W hpple punup-pwmwdhp/vnia: Lphumndtwljud gnujub,
uppwwywwntpuhtt L $njyinpuyhtt wjwtinnyypnid npuunh
Ytipwwnph qupqugdwi tiptip ninnnipinitthg” npwhinp” nputu
wygh (hddwm. Gntdh hhtjnwwpwbuwyht Gyupwugnnipinianp),
npwhinp” npytiu punup (hdidwm. tphtwyht Gpniuwntdh
tnpyuuwlupuwiuwhl Gyupugpnipiniin), npwunp’ npubu
nyhtp, wntiJuqb tpyniup Gydwnptih G4 SGniphh nhwpnid®s:
Gniph-uyght Utp wwwmnidtbtpnid npuwhumwht E nunbnid

53 AsepuHues C. (1992). Pair, MHM, 1. 2, M., CoBeTckas SHumknoneams, c. 363-366.
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works at the State Service of Emergency Situations - he just
calls and asks for his father without telling who his father is: “I
want to talk to my dad.” The urban landscape transforms into a
family space, and thus, an ideal home. One of our storytellers,
who moved to Shushi only when she got married, describes how
Shushi - a seemingly unattractive city at first sight — became
home for her: “My family, my mother-in-law and my husband
treat me with kindness. I have fond memories of Shushi, a sweet
city, I loved my city.”

When we examine the narratives in which Shushi
is depicted or perceived as paradise, we find at least two
manifestations of heavenly places in the urban landscape-
Shushi-the-garden (Garden of Eden) and Shushi-the-family.

In Christian literature, iconography and folklore there are
three major representations of paradise — paradise as garden
(description of Eden in the Old Testament), paradise as city
(description of New Jerusalem in the New Testament) and
paradise as heavens.” At least two of these directions can be
traced in Shushi.

On the one hand, in these narratives Shushi-the-garden
attains heavenly attributes thanks to its fresh air (“as if it is
washed™® or piercing fresh, “as if you heard it piercing when
you breathed in deeply”), its purity and cleanliness, its towering
trees, chirping of birds, the white dome of Ghazanchetsots and
chimes of its bells. This amalgam is synonymous with an ideal
city that encompasses ideally natural® and symbolic landscapes,
from the masterful Holy Savior Ghazanchetsots to the profoundly
modest Kanach Zham.

On the other hand, we have the pastoral Shushi-the-family
with its alluring human dimension. A modern metropolis simply
lacks it, whereas Shushi acquired it naturally, through spatial
self-organization, which is the prerogative of small cities. Human

57  AsepuHues C. (1992). Pait, MHM, 1. 2, M., CoBeTckas SHumknoneaws, c. 363-366 [Averintsev,
S. (1992) “Paradise” in Myths of the Peoples of the World: Encyclopedia, Vol. 2, p. 263-366]

58 “Sushi’s freshness... as if nature washed the air, that freshness is precious, | breathed in that
fresh air even in hot weather, you literally feel its freshness,, it's crystal clear, | didn’t encounter
anything like that, now | see why Shushi was fought for...probably for that freshness, for that
location.

59  The ideal natural landscape also included Jdrduz, Hunot and the surrounding woods, which
became not only places of recreation, but also a fertile ground for hunting or wildcrafting. There
were plenty of plants and herbs to be harvested for each season-wild strawberries, orchids,
bath asparagus, blackberries, thyme, rosehips, medlar fruits. There were special wildcrafting
trails for each plant.The depiction of these trails offers new perspectives for learning more
about people’s mapping of Shushi’s surrounding areas and their special spots as well as
about the fate of these spots, which are under foreign control now. “Every year we harvested
strawberries, then flowers.There is a flowering plant called wild orchid, Turks are crazy about it;
now they have a restaurant named after this flower. For sure, we harvested orchids too, it was
a tradition. Then it was the season for blackberries. The place where we picked them was out-
side the city area. There was a spring on our way, up to Isahak’s spring, we always stopped by
it. Now it has dried up. Then we harvested rose hips, thyme. Do you know where you can find
the best thyme? Near the “Shushi” sign, now it became Shusha, or near the Yerevan gates, as
we called the place in the past. The area abounded with thyme plants of the best species. We
also harvested medlars. Our woods were full of edible plants and flowers, as they are now.”
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hnp dwpnip onny (np «Yunpoétu [Jugyud thtth»** ud npp
dwpnnipiniihg qpbgnid B «wutiu ta onh qpigngnp ggnid

Ehn E, np 2Ggnid thp, onp wubku pn wjwbebtpnid qpqgnid

Ep») I, wnhwuwnpwly, dwpnip W ohliy dtipdwlynipjudp, pni’
ninnuptind dwntpny ni wihwdwn nhpwhuinuhl pogmibbtph
gqtingtinubpny, atpdwl Twquiykgngh giptipny n1 qubqgbtnph
nnnuietitnny: Wu wikh hwiwnnnipiniipn pny £ muhu
hunut) yuwmwpyw) pilunid niikgnn Uh punwph dwuhf,

ny hp Uty wdthnihnid F hpbwjuwud pulju®®® W uhdynihly
winpuwdmttipn’ giphphunn uwhmwy Witkhwhplhshg thozh
hwdtuwm, pwyg unpuwhunphnipn Ywhwy dwd: Uniu Ynnihg
niLlklp hnyytipqujubd punup-nni i/ptnmwtthp, npnid Gjuwmbih
Gl punwph dwpnuyht gwithdwb gpughy Epymbtpp:

Unpnh punupbtphl, hwnjuwbu Ut punupibnht wybpwh
gpuwjunwnnn dwpnuyht suthnidn, Gniphh nhwpnid, hhwnpl,
dhowdwyph plwwd hptwjugduytpuydwd wpnniap L, thnpn
pwnwpitnht hwwnniy pnwynipynii” wunnh nippwihumwlyub
Utid qupqugniddtinph $nttht: Uupnluyht sjuthnidt wyumbtin
wpnhwuwbwbinid b ny dhuwyt punwph nhnwbtlynitthg” hpple
hngquuwwp huywgp hp pliwlhsbbph hwinbw, wik phwyhstutinh
nhunwdyniihg” hpple anybpwd hnguumwn hwywugp hpkig
punuwpht, np vh nbwypnid Gbpw E ubthwlwh tpkhawgh, by
wy] ntwpnid Juytjppughn Jane®® jud aipdwjuggbum hwnuh
Ytpwwnny®’, pninp nhwyptpnid’ npwbu hwpwqum mnb:

54 «Cnhh kn dwppnipnilp, hipp phwlwh nGg np onp (Jugwd (hGEn, sghwnbd, Cnizhh tn
onh dwppnipyntap dh niphp w, Gu nplt wnkn, nw GnyGhuly wdrwanp, ta pnq opbphG Fh
qqnud Lu, nlig np nnt qquiu, np onp dwpnip w, uklg Ynhuwnw)bp shuwnpy, L niphy ns 0h wnkin
Gu nw sbd hwanhwby, np Fawnkn Gu wwpnud, nw Eplp pl undnpwlwl w, sGu b gGhwnnid,
... puyg hts nnipu GG p GUG|, Gu hwulwgb) Gd, pG hlsh hwdwn w Cniphh hwdwnp Fupwl
owlpkpp, Gplp pb hbGg tn plwlwl dwppnipintGl w, nhpplb ws»:

55  POwywl jwlnawdunnh Yuunwntinejwl dwul thb Gwb pwunwphl hwpnn 2npnnigln wjl
2nowiwywitnnn wlwwrebtpp, npnGp ng thwjt punwpwht dwiwbgh gifuwydnp nkntnG tha,
w)| Gwl pwnbiptp Juypbn® 2niztghtbnph hwdwnp wwpnwunh dhongltp dwwnwywnpwnnn:
Ulwnwrbtpnud tinnwidwpnhy npunpnwywb hdnnippntbObpl thG pwbtgbnid, Ywbw)p®
hwywpswywb: <wdwpsnipjwl ukqnip pwgnid tp wlwnweh Guyp Ywd Jwjph dnpha,
nphG hwenpnnud th( dwnhyltipp” Juwyph funinpdp, www® fuGgingp, dnzp, nipgp, dwunipp,
qutep: UWanwrew)hb jnipwpwlsnin pwphp unbnéntd tn hwydwpsnipjwb hp Gppninh(,
nnh GYwpwapnipinilp pwnuwiph 2pgwywyph dnnndpnwlwl pwpinbqugndwl ne npw
hwlgnigwjhl hwpwquwn Yainbph Gywnpwgnnipjw Gnp herwOywpOtn £ pugnut®
pOnhnwy 0h0sL hwpwquun Yeinbph Gepyw swywwnwagnh wpdwbwgnnuib wpnkb ouwpp
wnbophntpjwb wnwy. «dnphl hwywpnid thGp, tn wwpwnwnhp, wibl wwph, hewn o
ownhlGtpp, dh hwwn éwnhy yuw £ Yuyph funinpdp, np pnwppbpp hhdw qdynud &G, hpwGg
rbGuwnnnpwl GO uwnpby, 0GGp En Swnhlyp with tnwph hwywpnid FhGp, ganwd EhGp' tw
wwpwnwnhp Eih, wnpwnhghw Ep, hiwn dnzh ubgnGl Ep pwgynud, dnb Ehtp pipmud,
Cniphhg nnupu thGp quihu, qGnid EhGp, hwdwpnid, htwnn ZwdihhG dh hwwn wnpinip Yu,
wwpwnwnhp whwh quyhlGpe, hhdw tn wnpnipp guidwpty w, buwhwlh wnpniphg dh phs
y&ple, hinn dwunipp hwywpnid FhGp, ningn, ningp ghwnbp wdtlwywy ningp, ta np Cniph
tp gpuwo, hhdw Cnipw w nwpdnty, <wjwuwnwGhg np qanid Gap t, Gpluulbywl nwpuwwubbn
w wrewy Ynsymd, wy kn wobGwpwen nipgp nt wiklwywyp pinkn w, hbunn qutirt w, dbn
whwnwrGEpp ptpp nt puphpny 1hpl w Gnby, hhdw k| w inkGg»:

56  «Uh ghptndw™ &nizh, / plndhpin hhuntbwdjw / ywwhu YupnunOtpnyg pbq nigbgh uhptd,-
/ £0 70 uppnih thp® thpthpwdwljwy, / pwpwyhpwl, gwfupnn dwwnbbpny Otn, / G h7as
unpunwwwinwe / uywuygwd nt sklwé’ / hd' nipnhzh pwdhb weweh utn, / hd wrwehl wuwnnh
whydwl wbu Ywpé...» (Upwpkljwh L., Uh ghzpw Cnigh, «Gpulwb pbpp», 01.06.2013):

57 RPwnwpp hptlnd  YJuwlws Awqulshgngh  Uwyp  wwdwpp  (hddw.  pwnwph
UhantwihqugnuiGtpp hp gifuwdnn funphpnwihzh wwnytipnd) Ywbwghnipjwb htiin dhwuhl
tnppLdl hdwunwynpynidt bwbknpwtiuhwpu” hntiny haswbu dnnndpnuwywl’ sndwywggbun
hwpu - gbpdwy LYtintgh gqnignpniwp, wjbwtu ) BYtntgnt wunyuwdwbsjwb paywtwhh
hpple phuninup hwpu: Ujnwe Ynndhg, npwfunh dwpdbwynpnud pwnwpp’ Gpyawhl
Gpnwuwnbih wunywéw0swh wywunybnny, Gnybwbu Gpyuywanid E npwtu Gpyaphg howdé
qupnuwnywé hwnu (3wjwn. 3nyh. 21,2): Tnizhh dwuh wnbunwyuwl wanpunwpdbbpnid k) wyb

Oluwgnn hupuwbinubiph punwpnp... $rhwp Uplihuiywi 79



dimension implies not only a caring attitude of the city toward its
inhabitants, but also a reciprocal arrangement, when inhabitants
take care of the city that metamorphoses at times into a child of
their own and at times into a graceful lady,* or a bride dressed
in white.® The latter makes Shushi into a place to which its
inhabitants yearn to return, even if their homes are burnt. The
loss of the city is of their own no matter whether they long for the
ruins of their ancestral home, or for their future home. “I mourn
the loss of Shushi , as if it is my own... Never have I thought of

a non-personal grief that becomes so personal, I could never
imagine. New generations are taught differently, imbued with
such notions as “peacebuilding” or ‘one can have multiple
homes.” No, I was raised in another way.”

60  Uhghptndw™ Cnih, / plndhzun hhuntGwdjw / ywwhu Ywpnunbbpny ptq nigbgh uhptd,- /
£ h~Gg uppnth thp® thpthpwdwGywy, / pwpwyhpwl, fwfupnn dwunGbpny Gtn, / £0 has
upunwwwwnwe / uwwuywé nt sEQud™ / ht* niph2h pwdhl wrewehl utn, / hd wewehl wuwnnh
wiydwb whu Yups...» (Upwpblwl L., Uh ghepdw Tnigh, «Qpuiywh ptpe», 01.06.2013)
[Shushi of that night/ Always fifty years old/I tried to love you/ Through my grandfather’s
anguish/ What a beauty you were/ Looking like a glittering lace-work/ Slender-waisted, slen-
der-fingered/ What a seductress/ Long awaited, not shown up/ My first love belonging to others/
As quick as my first fall of a star (word-for-word translation) Atabekyan, N, “Shushi of that
night,” Grakan Tert, 01.06.2013]

61 The Surb Ghazanchetsots Cathedral whose magnificence engrossed the city (e.g. serving as
the symbol of Shushi in visual representations) is often perceived as a bride, which alludes
both to the popular association between the bride and the church dressed in white, and to
the biblical interpretation of the church as the bride of Christ. To put it in biblical metaphor,
Shushi-the-paradise like the new Jerusalem comes down out of heaven prepared as a
bride (Revelation 21:2). In poetic imagery Shushi is also depicted as a city that came out
of heaven.«GY Uuinywé wuwg. / Ujuint'n npdh / Lwnwpp - pwnpb pwidhbtph qupn / L
wliwwpwi-thwigwihg / Rwnwpp howy tpyhlpl h Jup» (Upwpblwb L., Uh ghotndw
&nizh, «Qpuywh ptipp», 01.06.2013) [And God said:/Let there be/ the City-the rose of stony
winds/Without a prologue, at once (word-for-word translation)]. Atabekyan, N, “Shushi of that
night,” Grakan Tert, 01.06.2013]. For more on the mythological aspects of a feminine city, see:
Tonopos B. (1987). TekcT ropona-aesbl 1 ropoaa-6nyaHuLbl B MUGONOTHECKOM acrekTe,
WcenenosaHus no ctpyktype Tekcta. M., c. 121-132 [Toporov, V. (1987). “The Text of the
Virgin City and the Harlot City in the Mythological Aspect” in Studies on the Structure of the
Text. Moscow, p. 121-132].
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ftinliu, mnLb-punwph wju phjunida k aule wuwmawnp,

np Snipht Uhpn yhpunwnpdh guluh Juyn £ Gnyahuly
whatwyud mwh Unpupugdwd nbwypnid, bk tpu Ynpunh guyt
b hvhun wiatwwud B wiwh tpulihg wybnbn Gwhabhttnhn
mwl Julynn wykpwuykntd G4, ph wywquyh wnian. «Gniphh
Unpniuwmp htid hwdwp wadGwwb w... bu Jjubpnid sth
wwwmybkpwghh, np §ihth mbig whwbdauluwé guy, np knpwb
whdbdwlwh w, gh wumibpwginid, dkp ukpnianp hhdw
niphp diiny w dbéwhnid, wyuhbipl® hpwé wunid G hag-np
«hwnunuwuuhpnipinii», «mniip Jupbjh w wdki mbn gumbby»,
pwyg gk F1h, Gu wmkag LU dbdwgh]...»:

m—

pwnuwp £ howé tpybphg. «GY Uunywd wuwg. / Uuinb'n npuh / Lwnwpp - pwpt pwihbtph
Jupn / L wobwuwpwG-thwiqwihg / Lwnwpp hewy Gpyh0pt h Jup» (Upwpblwb L.,
Uh ghztpqw Cnizh, «Qpuywl pbpp», 01.06.2013): Rwnwpwih(l hwdwwnbkpuinh bpynt
wnhwh pwnwp-Ynyuh L pwnwp-wlwewly Yyang wntpuntbph L, wrehwuwpwy, pwnwph
Yuwlwghnipgyuwl wewuwbjwpwlwywb wenwibph dwuhl wnb'u Tonopos B. (1987). Tekct
ropofa-aesbl 1 ropofa-6nyaHNLbI B MUCHONONHECKOM acrekTe, Vccnenosanus no cTpyktype
TekcTa. M., c. 121-132:

Ofuwgnn huptwbinubtiph punwpn... @nhwp Uplapudywi 81



People
of Shushi



Cniptighubtipp









Inna Gasparyan

“I'was born and raised in Shushi. I don’t remember much
of my childhood but I recall that our house was located in a very
remote area. Until I was five years old we lived in a detached
house near the Narekatsi art center. I also recall that as kids, we
used to go and play in the vicinity of that center which was still
half destroyed, it was fun to frolic among the ruins. We first lived
in a spacious two-storey house with a garden. My mother used
to work in the garden, she came home from work during her
lunch breaks and watered it. We grew everything in our garden,
the food was expensive at that time. Besides, money was short
in the immediate post-war period. That’s why my mother came
and watered our garden, so that we could have something to eat...
We cultivated tomatoes, beans, we kept bees.. We found the art
of beekeeping very comforting. We also had three walnut trees
in our garden which were older than me. Climbing a walnut tree
was a dangerous undertaking as you could slip and fall, but my
brother always climbed to the top of those trees and greeted us
from there. It is a happy memory for me, but I also remember
how my mother turned pale every time my brother climbed the
tree, asking him to get down at once...We also raised our own
chickens.

My father built a small pavilion in our garden, so that I
could play there with the kids next door. Like many kids my age, I
had a three-wheeled bike. We lived on the first floor. The second
floor was used as storage, we kept my bike there so that it didn’t
get wet. Once I went upstairs to take my bike but before I could
get hold of it I lost my balance and tumbled down the stairs. It
was very painful, I hit my head on the concrete stair step which
had a metal edge.”

“When I was five, we moved to another house (5 Amiryan
Str.), near the Surb Ghazanchetsots Cathedral. We moved there
because my mother had a frightening dream in which my brother
was seriously injured by falling from the second floor. The new
apartment was on the first floor, so there was no longer any
danger. We attended the school after Daniel Ghazaryan which
was close to our previous house. There were three schools in
Shushi-the one we attended, the school after Abovyan which
was near the cathedral, and the school after Muratsan. Our new
apartment needed to be repaired. We had to paint the walls
and so on. The whole family was engaged in this process which
was probably my best childhood experience. We carried heavy
buckets full of building sand or soil all day long as we had to level
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hubw Swuwwupyu

«Quuyupwd hatiw Uppniph: 64yt] n1 dkdwgh) td
Gniphnid: Ahwlwbwpwp, dwilynipnibu ;&4 hhpnid, puyg
ghwtd, np dtp mnidp punm Ynpwd wmbn kp: £ dudwbwly
Uhipl 5 mwupbiwbu, ubthwjud mwad thiip wwpnid, En
wniin Guptlwugh wpytumh vhnipjnithg dh phy ytanpl kp,
ni tu hhpnid Gu, np helinid thbp, Fhwmtn ntin wytpwybtp
Eh@, o m hwytu Ep wykpwyitpny Juqyqbp: Ukp wnweh
wmniiin pwywwihd vk, Gpnihwnplwth mnid kpn, wygh
nilthbp, npnbkn Ywdwu wphiwwmnid kp, pindhedwd dwudhi
qujhu, wpwg opnid kn, qnid: Ebwmbn wdtt hty wakghnid
Eh@ip nimtni hwdwp, npnyhtwml kn dwdwbwl puwm
rwal tp nimbihpn, huly $hbwbu, pnjnpu hwujwanid kap,
wwwmbnpwguhg httmn shun: N1 dwdwd gquhu, epnid kp, np
tnp pbpp 1hth, UGbp gnit nimbihp nidbhwap:[...] Wakghnid
Eht@ip 1nihly, inph, nitthtp dtnnittp, puwm hwytu kp
Utinupnionipjud kn wdpnne wpytuwmn... niiithip htathg
mwnphpny tpkp wiqud U6 wnwnph éwn. nk, ghwntp, sh
JQuptih wnwnph éwn pupanpwbiw], npnyhtmle jupnn tu
ninnuih vwypwph] nL pblat], hul tnpuypu wdkh whgqud
pupapwinid Ep Fhwnbn n1 wdtbwdbpht Yemhg ujunid
pninnh@ punplt;: Pu hhpnnnipjnibbbpnid nu puwm hwygtu
In, puyg np hhpnid U dwdwgh nbdpn En wwhh@® uyhwnwl,
Juuwwmwo, wunid kp” Uwp, heoh Eh: Quytp b niathbp:

<hpnid &d, np wwwwb Fhnmtin ptubnw vwpptg, np
tu Utp mwb Ynnph hwptwbhbbtph tpihuwtbnh hbtm pwnud:
<Qtwn, htid pUnid w pumtint n1kha Ea tphpwwth
htiowbhybtnhg, tu b n1tth. hwwh hpkd ninid Ehip
tnypnpn hwpyniy, np, wubklp, npunid onip nuniw,
wnweh@ hwnpynid wwpnid thbp, hul tpypnpn hupynid
hpd ninnuyh npywsd kp: N1 Uh whqud ghiwgh” yepgabd, saud
hhpnid® ntig tnuy, puyg wyt vhwg wmbnnid, hul tu tpypnpn
hwplhg qnpytigh: Gwwm guynwn kp, npnyhtwml ypeoht
wuwmhwin puphg kp, n1 wmblpnibuwyht hwmjwénid dbwmwn
En, ginifuu vh quy futhtgh»..

«Gnp hhtig mwpblywb th, mtnuthnhuytghlip Qwqubskgng
Eybnkgn: Unnmwuypn” Whhpjw 5, B wwwmwnny, np dwdwh
tipwq tp mbut) Uwpguh dwuh@, np hpp Gpipnpg hwpyhg
palnid w n1 Jhwunid hptd, npu hwdwn mEnuhnpuytghtip
Uh mnif, np wnwehtt hwpynid w, L hwuwmwwm ng th pwub
¢h 1hlth: Gu hhpnid Gd, np mEnwthnpuytnig httmn £ nbkn
tnplh nwpngf® Ehp gbnid” Ywbhl QYwqupyuih widwb,
npp Ubp hh@ mwbtp pwwn Unwn Ep: Gniphmid tpkp nunng Jup®
I Gtipplhtp, Ghtnkgnt Ynnph Upnijwh nwpngn nr wyth
Jbpl” Unipugw@h wijwh nwpngn: Gpp mbnuithnpuyty
Ehlip Ginp wni @, phwywbwpwn, yepwbnpngbint hwupg Jup,
wuwwmbp Gtpykmr hung, fuh@ig-Eahby, ni tpleh hd dwiynipjub
witiwbtnowthl dudwbwljuhwumywédh tn nu, tpp ninnuyh
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the uneven floor surface. It was the “dirtiest” and happiest time
of my life.”

“When I started attending the school after Abobyan, my
mother and I moved to Kirsavan, a village in the Shushi Province,
as my mother was appointed as a headteacher at the local school.
The rest of the family stayed in Shushi. However, I also recall that
we went back to Shushi on weekends. There was a small grocery
store at Khachmeruk [the central crossroads] called “Donar’s
shop,” where we made our weekly purchases.

As in winter the road leading to Kirsavan was unsafe,
my mother didn’t take me to school with her and I stayed in
Shushi. From time to time I played alone in the backyard of our
apartment building. It was fun. Then other kids came and said:
“Inna, let’s play together.” We forgot about our homework and
kept on playing. I had a happy and unique childhood in Shushi.”

“When I was in fifth grade, we had to move to Yerevan for
two years as my father suffered from leg pain. We returned to
Shushi, when I was twelve. In my opinion, it marked the end of
my childhood. I reached my adolescence, trying to participate
in community life, so to speak. At the age of five I joined the
“Varanda” choir. I also attended the youth center which was
located at the building of Oriordats Dprots (school for girls) not
far from Realakan Dprots (Real School).”

“My mother worked at the youth center for some time.
When I had no class, I went there and wandered through the
building which was still partially ruined, and it was quite
dangerous. However, I knew the building inside out — every
stone, every piece of wood and every grain of dust was familiar to
me. The Varanda classes were held at the musical school. All my
family attended these classes. Thanks to Mr. Zakar, the conductor
of the choir, we learned to appreciate music. We also participated
in the annual “Aram Manukyan Summer Camp~at the Narekatsi
art center, which lasted a month. I remember how we walked
down to the Narekatsi center from Surb Ghazanchetsots. The
center was near our previous house. We stayed at the center
for seven or eight hours. Then we had to go back on foot as we
missed the bus which ran on a limited schedule.

There was a road few people were aware of, but I knew it as
I lived in the vicinity for a while. The road seemed very dark as it
was overshadowed by trees. It was an unusually steep road as if
you walked on a wall. Of course, it was the impression I got as a
child. Now it seems to be pretty far-fetched.

“Kanach Zham [St. John the Baptist Church] was one of my
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wmitghpny mnil bp npngnid... mbhg whwynp dSwbn nnijtp
btp hwinid® hnnny, wjwgny, npnyhtiml whwnp w gtmbh kn dh
humywoén hetighty, np ninhwbinip ghét wytih guwodn 1hth: 2w
Enh «wdtbwlbtnunnum», puyg wdkbwiwy dudwbwya kn ht
Yuwbiph»:

«Gpp wpnkl Upnyjwbh nwpng Eh gbinid, ;G0
hphpnid” htiy ywwawnny, tppnpn mwpnid tu nr dwudwl
mbtnuihnhiytightip Lhpuwyw, npnyhtmb dtwdwd nwynngh
wmbontitl kn, hul pbwmwdhph Wniu wmnwdhtpn dtwght
Gniphnid: Enpwiih htm Ukjwmtn tu puwm juy hhpnid G, nn
tpp pwpwp-Yhpwih quihu Fhtp, giinid Fhtp lvwgdtpniy,
Eowntin Uh hhwbinip Yup, Yngdnid bp «dntwupugh hwbnip»,
Uttp Fhmtinhg wnliwnip Fhip winid wdpnne pwpwpyu
hwdwnp:

<Qtwn hhpnid &, np tpp adnwn dwdwh hta
¢tn mwbnid nwnpng (Rhpuwywdh Gwbwwwnphp pumn
Juwbhgwynp kp), Udnid Eh Gniphnid, n1 Ehwbku kn
unwgyniyd, np pwynid dthwly hhwnnid Eh, pum hwybu kn.
pninpp gwjhu, wunid thb. «bhtw, Gu b G nignid pn hbnm
hrwunwd»: N1 ybpe, Unnwilnid Eht nwubknh dwuhb, gujhu Eh
hwnuni: Gwwm Shéwnkni, pwuwm jnipwhwwmnil dwalynipjnia
Ed n1fikgh) Gniphnid»:

«Gu hhtgbpnpn nuuwpwinid Eh, Gpp wuwwwjh
nunph hunhpbnh wwwméwnny unhwywd tplyne mwupny
wmbnuihnhudtightip Gplwb: <twmn yepwnwpawbp Sniph,
bu 12 mwnpbklwb th, n1 Gplh wpnkd dwanipinitau
wywpwyb) bp hd hwdwnp: Ujudtg, yupbh £ wut], wykh
hwuwpwluywbd Yywbpp, tpp thnpanid Eh mwpptp
Uhongwnnidtitinh dwulwlgty: 4tn 5 mwuptjwbhg
bu wyghinid th Sniphh «dwpwinwb», htyuytu dule
Uwijuyumwuitwd jthwmnnbp, npp gunbynid kp
Nhwwiwud nypngh dwbwwwnhh@ vh phy wykih dnn”
Ophnpnwg nupngnid»... «Ed duwdwbwy, tpp dwdw
whuwwmnid Fp Twhjuyumwuitwbnid, puyg tu nbn
wwnpwwunilip gnilith, gnid kh, kn wdpnne phtipny
wwwnynid th: hiplh wytnyws phlip w, wuwmtpwgpbp®
hty ymwbhguynp yunnn w 1hbat], puyg tu gbnid kh,
n1 Uh pwp gqun, dh thuywm gyup, Gnyythuy thnph shup,
nn bu shdwbwyh: bull «<dwupuinub» tpudonwuluh
nunpngnid kp, dUtp pitmwbhph pninp winwdtpp ghwughy
&l Ehwnbn, n1 Gu ¢gbd Unnwbw, ph nig wwunpnt 2upwnh®
Utin niywywnh swiptnny dklp ujutightip giwhwwmnby
btpwdywmnipniin Gniphnid, htig Gniphh dke: Wik wiwn
fwl. mbnh Ep niitinid Upwd Uwinijjwubh Gudpwupn®
wnntt Luptwghnid: ULGY wdhu Ep mbinid, ni Gu hhpnid
tU nlig Ehtp dklp ytplihg Qwqubstgngh Uninhg, hetinid
Tuwntwgh, wyuhlpd® dbp hht mwb dnmwlwypp, npwtugh
Ehntin whglhwugdtip dUnwn jnp-nip dwd ni htmn Gnphg
Inpwl Gwmbwwwnhnp nmpny pupapuliwbip, npnyhtinle hb-
nn ywuwlwnny ku Unnwgt] th, np Ehnbn wywmnpniu juw no
dwdtipny w wphuwwmniy:
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favorite places. After we had come back from Yerevan, I went
there on one occasion with my sister who wasn’t married at that
time. The church wasn’t reconstructed yet. There was a piece
of stone in the churchyard. My sister and I sat on this stone and
my mother took our picture. We are laughing in this photo but
none of us remembers what we were laughing at. I cherish this
memory, that’s why Kanach Zham was an important place for me.
When I was in seventh grade, I learned about a place called
Angels, which was not far from Kanach Zham. Once I went there
with my classmates. First I was not impressed by that place, but
I soon realised that it was a magical location as you stood at the
Shushi gates, at the top of the road running to Stepanakert. Your
voice echoed through the city.. Two years later I discovered that
to the left of Kanach Zham there was a road leading to a big house
owned by a man named Ruben, as I recall. There was a field next
to the house. One evening my friends and I went there to drink
tea from a samovar. It was magical to gather around a samovar
at sunset when it was not completely dark and you could see the
surrounding area. It was an idyllic moment.”

“Let’s go back to the city. I must mention a special place -
Khachmeruk, which was more than a city center. It was a meeting
place. Besides, our most important roads (e.g. to military units)
passed through this part of the city.”

“A symposium was organised at the Shushi Museum of Fine
Arts which brought different artists from all over the country.
The interesting sculptures created by these artists were exhibited
in the backyard of the museum. The museum was located in front
of Varchakazm [the building of the District Administration]. The
latter had a sundial mounted on one of its walls. Turning left after
Varchakazm and walking up the street you got to the building of
an indoor market called Bazar. Though it was reconstructed and
repaired, it didn’t attract any sellers and was never turned into a
trade center, it was just an old meeting place known as Bazar. ”

“One of the two roads at the Persian mosque led to a big
building called Zubnoy (dentist’s). The whole building was given
this name as there was a small dental clinic on the first floor.”

“At the time, when I was attending the school after Daniel
Ghazaryan, foreigners and Armenians from the diaspora visiting
Shushi stayed in our school, that’s why it was called a boarding
school. They came in mid-May, when we still had our classes.
During their whole stay in the city we played football, volleyball
and basketball together. There were swing sets at the school
playground. You could swing high in the air on them. They were
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EGwbn vh Awbwwwph jup, nph dwuhd puwm phy
dwnpnhly ghwnbkhf, hul tu ghnkh, npnyhtml Unnmwjwjpnid
wwnk] kh: Gwwm Unip Gwbwuwywnh Ep, npnyhtmle
owntinp pww thi, n1 swntiph ggué unmytiph Wwwwmawnny
Gwbwwwnhp Unip Ep htnid: Gwwn jnipuhwmniy
Gwbwwwnh kp, wihwulwbwh phpnipjudp Ehp
pwnapwinid. mywynpnipinil ktp, pt 90 wmumhawih
mwl] tu pupapwiniy, npnyhtwmle pnijwd whwh pwyjtiu:
Luyg, plwjubiwpwn, npwbp hdt thnpp dudwbwlyw
mwywynpnipintdibnd &G, npnyhttmbt hhiw hwuwbinid Gy,
nn nw Uh phy whbwp w»...

«Ymbwy Ehtntght hd witbwuhptih Juwptinhg dkya kp,
npnyhbwml tpp dkhp Gplwbihg yepwunwnat) Ehiip, L pnynpu
ntn winiuiwgwo gkp, dtlp Gt Ehip Ehwmbn, Ghtntght
ntin Jipwanpngywsd gkn, n1 Ynnpp dh pup Jup npjwsd,
unynpwlwu@ pwunh Yumnp, hptithg nghiy ¢kn Gipuywugbniyd,

L dtbp Gyk), Gumtb) thtp Ehnbn: 2w hd wdkbwywun
hhpnnnipjnihbtphg Ukyd w, np ninnuh Gu n1 pnijpu
funwod khp, dwdwd Ghwnnid w, dthp 6hownhg dkninid
Ehtip. pt hiigh ypw thiip hownnid, juh Fhip 6héwnnid,
ng Utiln ¢h b hhpnid: 2pw hwdwp b Gwbhwg Ghtinkght hd
hwdwp puwm yuplnp wmbn kn:

Gnp ulutigh hwéwjut) Upnyjuth nwpngn” 7-pn
nwuwnpwi, hdtwgw, np Gniphnid Yuw, Fuwtiu Yngdwo,
«2piznwlitp» quypp, np Ywhwg Gitnkgnig dh ph; yhpl
E, n1 vh op phltpbtnny qiwghtip Fawmtin: by hwdwn hoph
wlhdwum wmbn kp, 6hpmd wuwod, puwyg htimn tu hwujugw
n mtnh ywhiwpnwlw 1hittp, np nni juiqbwséd tu Gniphh
dwhwwwphh htag ytplih Ywunid® Sniphh Unimphg ntwh
Uwnbtthwiwulbtpm ghwgnny Gwbwwywnphh yepith hwnywonid,
n1 tipp hGy-np pu@ tu wunid, pn wuwonp hwublnid w thasl
ttpplh hmmywop»:... «Uh tpynit mwnph htinn tu hdwgw, nnp
bpt Ywhwy thntignig we tu phpynid, vh niphy Gwbwwwnph
Luw, npp mwinid w dh pwwnm Utd mwh dnwn, yupobd Onipth
wlnilng dkhh mnit@ kp, nph Gkpplip nupwmh wtu mtn
Jun, ni tu hhpnid &Y, np dkbp pbytpbtpny gbwghlip tawnbtn
ninnubh vwinywupny phty hdbnt: En wikbhujwhwupnujut
wwhtinhg Uty kn, Gpp Gptiyn w, puwyg ntin wdthwhwdpnwo
dudwbiwln ¢h, nni mbublnid tu Unnmwluwypn, Ynnphg
uwudnyup bl dhwgbnid, b nni tu ptytpbtphn htw:
bPntwjulwub pnuyk w»...

«Owjpwiwutinhg yipunwniwip punup: Gpth whwnh
bt fvwydbnniyn: Nppwh b np flowydbnniypn hwymbh w
nnpwhbu punwph Ythwmnnt, nw £ mbnh kp, npnbkn dwpnhly
ninnuih hpwp hwinhwnid &, npnyhtnle kn hwnmywodny
Fh@ wigtnid punuph withwwuplnp ninhbtpp” punwuphg
nnipu, ntiwh gnpuwdwubp mwing b wyb»...

«Yhpwwnpytumh pubqupuih htmlbinid wpawbbtp
Yuyht, npnig pwinwynnitpn kYt tht Gpinh wwpptp
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different from swings with bench-like seats, the ones we were
used to. Now I think that it was quite dangerous to swing on
them.”

“Jdrduz is a place very dear to my heart. Each year I
celebrated my birthday mainly there. If I organized my birthday
party somewhere else, I would go to Jdrduz and spend at least
ten minutes there. I felt relaxed when I was there. It is a high
altitude area, so it is always chilly there compared to the city. The
environment aroused a feeling of harmony within me as if I was
on another planet rather than in a city or on its outskirts, where
I could meditate and talk to myself quietly. I always had inner
conversations in that place.

The atmosphere in Jdrduz was always family-friendly. We
went for a picnic there and had a barbeque under a tree. Later
outdoor tables were placed in the area. I also discovered that
people gathered in the very spot where we had our picnic, there
were no tables back then, we just spread some blankets and sat
on them. I remember how we picked flowers. In May, we went
there to collect mushrooms and wild strawberries in this large
and beautiful area. Then we sat down on the rocks beside the
river, listening to the gurgling stream, breathing in the cool air
and relaxing. There were no fences around this area and you
could get there by car. My brother learned to drive there. Of
course, it was very dangerous, one wrong move and you could
fall off a cliff. When my parents had fears for our safety, I said to
them: “No problem, I will sit next to my brother, we’ll be safe.” It
was one of our sweetest childhood memories.”

“For most of us Surb Ghazanchetsots was the most sublime
place in Shushi. When you entered the cathedral, you felt the
power of the Christain faith, it was a kind of spiritual experience.
Inga and Sargis [her sister and brother| were baptised in this
cathedral. We didn’t have much money then, so my parents
borrowed money from a relative who lived not far from Kanach
Zham and bought some food to celebrate their christening.”

“Now let’s move to the highest point of Shushi - its
cemeteries. They had become closer to my heart since 2016 [the
Four-Day War]|. Those cemeteries were close to the village of
Karin Tak and its famous memorial, you could go and sit there
too.”

“My friends and I usually gathered in our house. Most of
my friends were from Stepanakert, that’s why they preferred our
house. They loved the atmosphere at our home. My parents often
went to Stepanakert or somewhere else, leaving the house at our
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dwubnhg ni Fawmbn vhdwnghnmd yjuquwlitpwh, pun
gtntghl gnpotp Fh phph): Gwiqupwth nhiwg
Jwpgwwuquh ptUph E, nph wwwmbnphg dtyh ypw huguwuh
wnlbught dwdwgnygh kn: Jwpy;wwugihg we np gbnid
khp, hwulinid thp fPuqup Yngdwéd pttpn, npp dwdwbwlh
hujuwhbu pniw kp, puyg nppw httmmn thnpat) Lo
Jtpuwaqib), yipuinpngt], wnlmpulwubbtph hpwyhntg,
Fanwtu b snupawy wnbbnph YEGwmpnd, wy; dbwg Luqup®
nputiu Jhwm, pninnl Enwbu ghwnbhb»... «Mwupujujut
Uqyhpttph nhiwg tplnt Gwtwwwph jw, npnighg

Utlip mwbnid w ntiwh vh pkbp, npp Ynydnid w 2n1phng,
npnyhtwml kn pktph Gipplth hwwmywoh dh thnpphly dwunid
wnwdlwpnidwpwd ju. yuyw ¢nith, np Ehntn vh wdpnne
Uko pkbp w»:

«2hpnid G, np nbin thnpn th, tpp unynpnid Eh dwbhby
Awqupuwih wijud nupngnid, winwin wpmwuwhdwiihg,
Uthninphg Gtpuwywugnighytp Eht quihu n1 ghptipnid thi
htiig nwnpngnid, kn wwwmwnny dwl nwpngn Yngynid kn
ghotinophl: Gnwip quihu Fhtt Wughuh Yhutpht, wyuhbpa®
Uklp ntn nwubkn winid thip, ni kn duwdwbwjuhwmywéntdy,
wdwni kf, dktp hpwup htwm pwunnid thiip dwpqunuwmniyd®
Pniwmpn), Ynitjpn), pwulbkwmpn): Ehntn Gwl puwn
nowbwlitn yuyht, puwm pupap tht Gnaynid, ddwb ;Eh
Utp unynpuwh GnGubwlatpht” dbep snilith@: <hdw np
dnwonid td, Jupukbwni kp puwm, puyg nb»...

«nnnnignp Sniphnid htad witbwhngbhwpwqum wmbnd
In: Wdkh wmwph hd 64ni1bntbnt Fawnmtin Fhtt whghnid, n1 juwy
¢n1Llih, bk Gnybhul niphp mbn Eh wanid, wmbywydwh gnak
10 nnuytiny whwh pupapwbuwh: Gpp pupapwbinid th Eantn,
htig-np hwiqunipnit th ggnid. htpp puwywljub pupénp wm
ni puwjwlwd gnipm w hwitdwmwd punwph wy; Ywutiph
htimn: Gwwm jnipwhwwmnily qqugnidhtp G wnwewhinidy,
Junotu ny ph punuph dte bu jud dwjpwdwuniy, wj;
niphp Uninpwynid, npmbn ywpwu hipn pn htwm hwlighuw,
fbpnuwptiwl gpnyg nikbwu, ni1 dhpwm pum waathwlju
qpnuygbtipn Eht thtnid:

Atn thnpp dwdwlwlhg Fantin dhpm phwnwdtliuwb
dhowywynp kp 1htnid, npnyhtmle glinid Ehap, npnywd
Fhtip wlnid 6wnbtnphg dth mwly, n1 mwuphtbkn htinn np
utinubbtp nptight, Gjuwwmtigh, np hthg kn hwmnid punm
dwpnhly G4 hwdwpynid: Luyg dhiy En, Gpp np ubinub
nkn sjup, ninnuyh Yunp thtip thnnid, np ubnwb kp dtp
hwd'wp, Gumnid Fhiip wnywiitnh ypw: <hpnid &d™ ntig thup
Ehwmbn dSwnhly hwyjwpnid, yuwd bpt dwjhu kp, tpp junpkh
w uni@ly Jwd yuwyph Gpuy hwywpl), qinid bu Eantn, U676
mwpwonipinill w, npnbn ppenid ku kn wditth hwdwn:
Qtwmn helinid tu, pupknh Yypw tumnid, ghwmh dwydp junid,
Juytnid kn onn, kn dhowduwjpn, httnn hwighum gnid
wnil: Gu hhpnid Gd nydhuly, np Ehntn ntin qupnn sjup,
n1 Ukpthwbtpp yupnnubanid Eh@ dnbt), tnpwynu Fanmtin
Utptbw Junk) En unynpty: Lbwljubwpwn, Geh hty-np pub
uhuw] wbkhp, gnid n@yanid Ehp Yhpénp: Q1 Gpp ny dkha
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disposal, they wanted us to feel comfortable and have a good
time. ”

“During the war (until November 2) my parents were
delivering bread in Shushi. Then they wanted to take up arms
and defend their city but before making that decision they came
to visit me in Yerevan thinking they might not see me again. On
November 4 my father was still working in the dormitory of the
Shushi Technological University. He worked until the end of the
war; he was discharged from the army due to health problems.
He didn’t manage to fight in the war anyway... ”

“When my parents came to visit me in Yerevan, they took
only some of my stuff, nothing else. I also asked them to bring the
large-sized photo of my brother as well as our childhood photos.
These pictures are unique, you cannot repeat those moments.
Some people in these photos are not with us anymore.”

“Shushi - its gates where we used to gather and its every
corner - is a place of inspiration. You couldn’t find a single spot
that didn’t inspire or make you happy. Shushi was a place for
relaxation. I worked in Stepanakert in recent years. Every time
I returned to Shushi, I felt relaxed which meant that I was home
at last. This experience was common not only among those who
were born and raised in Shushi but also among people who just
visited the city, they too felt peaceful there. Shushi was the city
where you relaxed rather than worked, enjoying it and achieving
harmony. When you had a problem, you rushed there to get over
it and regain your strength. I will also add that Shushi inspires
creativity. It nurtures a love of the arts and the creative process
in us. I am not sure whether Shushi’s inhabitants worked this
magic. I would rather attribute it to the city itself - its buildings,
its atmosphere and its energy which motivated people to
appreciate art and be creative.
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hntt skp Jumwhnid, tu wunid th' hw, hhwnpyt, hty pbnhp,
Yhuwmtd, htd h*iy yupw 1hith: Qw tppnpu htin wdkbwpuy
hhpnnnipinittnhg Uyt w»..

«wuquighgng thtinkght pniptighGtinh dkd dwuh
hwdwp withwykh wmtnh kp: Gpp Gtpu Fhp dnbnid, ggnid
Ehp ppnhumntyw wphuwphh éwbnnipiniin, Fuybu wuwo,

En hngtyh@wlp: Gu hhpnid &Y, np hkhg Ennbn Uwupquh no
blhguyh dypmnipiniad kp, Eo dudwbwy b $htwbu yniakhip,
ni Uypwnnipinilihg htnn ghwghfip hiiy-np vh éwanph mnia’
Yuwlwy thtntgnig dytpl, dwdwd, wuuywd wupwmpny
gnidwn g, nimbihp wnwb, np htiy-np ale Gpkhp»..

«Pwnapwiwip Sniphh wdkhwpwpan Yhwmnp®
gtpbqiwbngttipn. hd hwiwp withwhwpwgqum mtnh kp
nundak) (2016 pyhg htimn): Lwunht Swly gninn np Yuw, wy kn
hwjwmth punpp ghptiquubtttphg dh phy ybpb bp, guaynipjui
nbtwpnid uptih tp gbwg, Gumb) Ehnbn»..

«2ahtpttph httm unynpwpwn vkp mwbhb Ehip
hwjwpynid: bu pahtphtph dkéwdwubnipiniin
Untthwiwltpmhg w, npw hwdwnp uhpnid thé pupapwmbug
utip mnid’ dtp mw@ mwp dpininpunp, np Jupbih w ninnuyh
mwlipn Uthwl 1htk), npnyhtimle dtpntp En dudwbwuy
pnniniy, gnid tht Unbtthwiwlbkpn jud hbg-np puptludh
mnifl, npnyhbwml hpkhp gubwbnid thb, np Gphihuwbttpnp
dhwuht dudwlwul wighugiti” wnwig vnwohbiny, np mwanp
wy] Ywnn jw, hwighuwm jhaka»:

«Numbnwquh ontinhtt 64nnatpu punwpnid thi, hpkhg
Utiptittuyny hwg tht pwdwtnid, dhtsb tnjtdptinh 2-p: <tnn
wnntd nignid Fht wymndwwmbbn yepgtly, np Yndth, puyg
wubtightl’ gwbp vh hwwn Rabughtt mbutbtip Gpllwbny,
inn. gghwmbu’ hty Y1hth: Wduh 4-h4 wwwywu wphiwmwiiph
In, nt htpn Sniphh Skhulninghwjwl hwiwjuwupwih
hwinwjugupwinid Fp wphuwwmnid, wipnne wwwmbtpwgquh
pipwgpnid wphuwwmnid kn, htipn Unphjhqugywé ¢kn
wnnnowljwd panhphtinh wuwmtwnny: Lfuyg hbwmn sunwgdtig
qluy»:.

«Stthg Uh pwtth pwt Ehtt yipgpty hd hwdwn, Gpp
quihu thf, hd wphuwmwbpwh gnpohpitnp n1 Yytpe: <w,
tu hulinnt] th, np Gunpbtpp hwat, tnpnpu Gywpp” dko,
n1 Utn thnpp duwdwbwldw dyunpbtpn, hwugnty tht pinkg:
Npnghtmlb En nyd Gyunpbbnhg tu pubpnid b 60 jupnn
n1ithw), dwnnhy b JQqub»:

«GniphQt” L wwnphuwp, npntn dkip hwjwupynid
Fhbp, L Jbwgwd with wmbn, ngbipbigdwh mbtn kn: Qqunp dh
wmtn, npnbn nni sGu yunpnn gbwg ni gJuytgty, qgtipbigyb:
Gnipht hwiqunh wmtn kp: Gu hbtipu yipeht mwnphtbpht
wphiwwmnid th Unbtthwiwltpwmnid, n1 tpp yipunwninid th
Gniph, hwulwblnid kh, np yhppwwbu mwhbd &d, yeppwwbu
hwighum tu: 2w yuwmwpynid Ep ny dhwyh hd dGdwb” Ehnmtin
Stjws-ukdwgwsd Ywpnubtg htwm, wyle Eo dwpnluig,
nypbn ninnuyh quihu thtt Gniph, hpwip qgnid Eh kn
hwiqunnipjniin: Gniphtt wphuwwmbnL punup skn, wy”
Juybktnt punup, hwigqumwbwny, dGtpnuwpbtwl hiy-np
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yh@wlh hwubtni: Gnp h@ig-np hunhp Ehp nidkanid no
quihu thp Ehwmtn, nni htwpwynpnipinih thp nidkanid
nipph quini, ykpwwubtgbybini, ykpwjwunnigybni: Gu
JQupnn GU wub], np Sniphl umtindwgnnokint mtn w: Gnipht
dwpnubg vk nwumhwpwynid kp ukp nkwh wpytuwm, ubkn
ntwh unbtnéwagnpdtin n1 unbknéwagnpdénnttinh htwn hunutjn:
Qbu Jwupnn wuly, pt nw Sniphnid wwnnn dwpnhy tha
wlniy, ¢, nu htitg Gnipht tn winid” hp wdkh yunniygny,
hn dptninpuny, hp 24sny: Uwpnulg unynptighnid kp
qiiwhwwmtby, uhptk) wpytuwmn nr untindt] htg-np pwb»:
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Venera Martirosyan

“There were really interesting places [in Shushi]...though
I don’t know their names exactly. For instance, in hot summers
my family and I, or my children and their friends often gathered
in a place named Jdrduz. Actually it has another name - Dziatap,
so why should I call it Jdrduz? We always had a lovely time there,
especially during hot summer months. It was a relaxing place
where you can enjoy the gentle breeze and spectacular scenery.
Sometimes we took our samovar to this place and gathered
around it. There are marvelous rocks there; they have irregular
formations and that is part of their charm. Young people often
gathered on the top of these rocks, lighting a bonfire and playing
guitar or singing around it. Life in Shushi was becoming more
and more exciting.”

“There was a quite beautiful hill on the right side. In
the forest there were outdoor seating areas with tables which
provided comfort to those who wanted to relax. From there you
could get the panoramic view of the entire Karabakh. We always
wanted to get to the very top to see our homeland, experience its
grandeur, admire its sunrises and sunsets. I was only terrified of
those precipices, for I know the history of our people very well, I
know what these precipices witnessed — how Turks burnt Shushi
and expelled Armenians from their hometown, from that place
named Jdrduz...They threw Armenians from high cliffs, so that
bodies would pile up on the ground and the last ones survived.

I didn’t like that gorge, to be honest. It was apparently a
bloody gorge, but my children kept insisting that there were
interesting places there, and I visited the site called Hunot, which
was rather appealing. Though I lived in Shushi for many years, it
was only last summer that I went to Hunot and marveled at the
picturesque landscape. Of course, I had seen it in pictures taken
by my children but I was never tempted to go to that deep and
narrow valley, I preferred high-altitude destinations - plains,
hills, mountains. However, the scenery is breathtaking — so many
people enjoyed this place - the river flowing through the gorge,
the land covered with dense vegetation, full of delicious medlars
and dogwood berries. What our poets, historians and fairy tale
writers wrote about really exists in Karabakh. ”

“I am from the village of Sos in the Martuni Province, my
husband is from the village of Azokh in the Hadrut Province.
But we went and resettled in Shushi, when our children were of
school age. I was afraid of moving there with my toddlers. What if T
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Y hutipm Uwmpwuhpnuywu

«[Gniphnid] jmy, htmwpnphp wmbtntp Yuyhtb... winibbtpp
sqghntid Yniynptn: W), ophfwl, winwbin mwp tnuiwyhd wdkh
on Uklip I pimwlhpny, tpthuwibtnt' hpkig Ynitimhybtnny,
piytpttnpny hw@whiwyh Ehip hwjwpymid  Qnpnniq
Ungynn wmwpwopnid: Ungmd w Qhwwmwth, high® npnniqg
wubd: Elwbn Jtbp qbnid th@p, hwényp thip uwmwbnid
hwtquunwbiwny, hwnjuwbu wiwnwiht mnp tnuwhwybttpht
Ehwntn pwwm hhwiwh hwighum thiip Juytinid. dtnd qtithynin,
gtintghy phnipinil, hpupp: Uklp Gnybhul htphwtn thip
mwbnid L punwthpny Ehntn Gumnid: Ghbmpnbwljud dwunid
uhpni@t puptp Juwb ni, dhpm w, whmw)y auny &h pwpws,
puwyg In b hp Unmnphwn@ ni@h, hp htmwpnpppnipnitd nibh:
Utipmtinn btphnmwuwpnitpn hwéwhiwyh hwjwpynid, Ypwly
Eh@ Junnid, Yhpwn Ehl GJwagnid, tpgnid Ehl ndpny: Enwbtu
>wn htmwpnphp wpntd qupgugt) Ep Yyjubpnp Gniphnid»...

«Wo Ynnuh Yypw pwpdpwiinid t dh pinip, npp Jupkgh
gbnuwmbtuh; wijwik;: Whwnmwnh dbte utnubbtp tht uhpnit
upywo, dwpnluig hwiquumwbuwnt hwuwdwnp Gyuwumunnp
wuwydwhbtn Ehi, np gpupeunybl, gub Ehntn, hpthg hwighuwmp
YJuybpth: M Fhmbnhg yupotu tpinid Ep nne Qwpwpwnn: Uktip
waninhwwm uhpnid th@ip wybjh punpap wbn Guwbk), npwbtugh
wytjh quy wtufithfip Wkp tpYhpp, pt higpw @ dSwnynif kp,
h@gpw & hhwlwh. I dwypuinimb tp hwatkh, W wppuynyub kp
httmwppphp: Pia vwpuuthtiginid Ehét thuyt o wbnninbtpn:
Lwbth np tu juy ghwtd dbp dnnnypnh wwwninipiniin” pt n
wannianbtpp hfy unphnipn niatd, pt winniondtpmd hby k
knt, htywtu E, np Gniph punwpp yunt &G pnipptipp, huytpht
hlywbu b pwpwl] wn npnniq Ynainn wmwpwophg. whpwl
kh Gtwbk dwpnywuwbg hpwup ypw, np ybipbh puot wpnkh
Ythnwbth Ep dtnid:

Gu, Ghpnl wuwd, skh uhpnid k. Yhpép, Jupdtu phk
wpniiinm  Yhpd Ip, puwyg tphhuwbbtpd topwd wuwght’
htwmwppphp wmtntp Ywb, npwdhg htwn, Eh <nifinn Yngynn
mbnwudwun pwwn htmwpnphp kp, ni Gu, Fuput muph wwypkny
Gniphnmid, thwyt wyju wdwn & wyghiy In <ninwmh Yhpép®
wbulini wyn hpuwpp phnipniip: Xhpw w, tpthuwbibpn ghwghy
EhG, @Wywnpyty khb, ptpk, puyg hta Jupdku gn agmid kn
hunnpp, Gu dhpwm pwnpap mtntp th uhpnid mbutt;” hwppwywn,
pwnani@p, pnip: Puyg ph hty hpuwpp pbnipinid E, hwmijuwtu
In UhpSh wpwipny ywpwp gtw E hnunid, h@gpu™® dwpn
I i hwiquuomwbwnt Inntn, B0 b0y phnipinid k, higpub
huhwn Swntp... Ukp hujujwd nupupwunwud hwd ni hnwmny®
qltnp, hntp thpp 1 gywo: hbujuwd np dbp pwbwumbndbtpn,
htiphwpwahpbtnt n1 wuuwdwghpbtnpn Ghpuwgbnid G, wy
In hpujwinid Qwpwpwunnid Ju»:

Cnplightuby
2tighubipp 99



couldn’t find a job? Kindergartens enrolled children at the age of 3
back then.

I have three children. I was afraid that we couldn’t take
care of our children properly if we moved to the city. How could
my kids grow up without fresh milk? But later, when they were
eligible to attend development centers, I thought it was the right
time for us to move to Shushi which ensured that my children
would receive a good education. When we finally resettled in
the city, I asked Mr. Kasyan, the head of the Shushi District
Administration, to help me get a job. He said he could appoint me
as headteacher of the school in Lisagor, a village in the Shushi
Province. I told him that I didn’t want to work in a village, that I
moved to Shushi for the sake of my children.

We bought an apartment in Shushi. The apartment building
(no. 59) was located on Ghazanchetsots street, near the police
department. We lived on the second floor.”

“After I had refused to work as a headteacher, I started
to teach history of the Armenian church at the school after
Muratsan. This is the school my children attended. Later it was
turned into a high school. I was offered to teach at the Lisagor
school. It was easy to get there, the road was straight. There were
several of us, so we went there together on public transport. I
liked my colleagues.We didn’t have many children at school — only
15 pupils. Five of them were in my class. I was never absent from
work, I was always there even when kids missed classes due to
illness or other extenuating circumstances...”

“I worked at the Lisagor school for two years. Then I was
employed by the Shushi public kindergarten. Two years ago on
the International Mother Language Day I organized an event
called “I love you, Armenian language.”

I graduated from the Stepanakert State Pedagogical
Institute [now — Artsakh University] with a degree in primary
education. Before I was employed at the Lisagor schoor I had also
worked at the musical school after Daniel Varuzhan for over a
year. ¢

When did you move to Yerevan?

We came on the night of September 27 - the first night of
the war. We stayed in a shelter, all huddled together, inside there
was no room to move around. There was also this pandemic.
The shelter was full of small children. There were people from
all parts of the city..We didn’t want to leave the city, but my son
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«Gu Uwpunifini pppw@h Unu gninhg td, wuiniuhbiu’
<wnpniph opewth Ugniuhg: fuyg ktp byt Gip, Jipwptwlyby
Gniphnid 2006 pywlwiht, tpp wpntt Gpthuwbbppn dh phy
uto Ehli: Jwhukinid Eh thnpp Gphhuwbttph hbwm gugh. pw np
suphuwnbtih, o dudwtwy b 3 mwntlywihg punap tpihawbtpha
Eht dwhjuuywpntqitpnid pnniinid:

Gntip tpthuw niabd... «dwhititnid th, np gbwbp punup,
JQuupnnubtiud  Gphluwtitpht wwhb, hwwmjuwbtu nimbihph
wtuwllynitihg” wnwtg Ynyh, wnwblg pwpd Ywph: Afug dh
ph¢ n1p, tpp wmbuw, np Epkluwdbtpp whwh wwpptp uodpwlatp
hwowhit, wtwp ' qupqubiwb, npnptighip wbnuhnhuiyty
Gniph, np htmn pwpapugnyd Yppnipjud hwdwp b wydbh
unwhy jhth: M tpp Gu ghwgh Gniph, Jupsuywuqih nhudwp
wuwnnl Ywwywdht vh pwth wiqud nhikgh whiwwmwiph
hwpgny, wuwg’ phq UYniqupitd Lhuwgnph nwpng npuybu
wlontl: Wuwgh' ¢k, sbd nignid mbontt, tu tik Gd Funtin, np
pthuwGtph hwdwn jwy 1htth, Gebk gnin w, httw dtp gyninnid
Yutuwyh:

Uh hwwm b phwlwpwd qitkghlip Sniphnid™ Qwquigtgng
thnnngh dhjhghwjh Unwn® 59 wnif, pugqiuplwlupwb ptlp kn,
Utitp Epynnpn hwpynid Ehiip wmwpnid»:

...«lp  hpwdwpytgh wboptth wwpywmnlihg, ulutigh
«Glhtntgnt wwwinipnii» nwuwjwinty Unipwguth wigub
nunngnid, npbn hd tpihuwlitnd b Gt unynnt): <Gnn thwuyykg,
nupéwy wjwg: ba wnwownplhtght, np Lhuwgnph nwnpng
gliwd” npwbu nuujun: Lpwm Ep ghwnt Gwbwwwnphp ninhn
Gwlwwwnh kn, Uh pwtth hngh b uyh@, thwuht mpuiuygnpumny
qbnid-gquihu Ehbtp: Gpthuwbtpp phy Eht, hd §nitiwhyp juygha
tp: Cnhwinip nupngnid Yup 15 wpwlbkpwm, nphg 5-n° hd
nuuwpwinid: fuyg sh tnk) dh op, np tu pugwluytd, Yud
Junpnn w ghwd, mtubtd” pthuw gyu, hhywin G Yuwd niphp dh
pwl, pwjg tu whwh qbwd whywydwb»...

«Gpynt wmwph Lhuwgnp Gt wphuwwnby, htwn® Sniphh
whnwlwi dwuijuyupnbgnid: Gpint mwph wnwye” Uwjptih
1Eaqyh onn, Uh pninhp thenguinnid th jugquwytpwt)” «Uhpnid Gl
phq, huyn’g jkqni»... «Gu Umbthwiwltpnh dtwijujupdwuju bt
b wjwpumb] Ubpnnhu U wwppuiwul Ypenipju
dwbuwjundnipinil pwdhin»...«Uh nupngnid b Gd wphuwntj,
Unyynid w dwbdhb Qwqupyutth wiyud Ghwdpmwlwud nunng:
Uhtigl. Lhuwgnp qliuy @ Ehnbn B0 wphuwnmt) dudwbwljugnn. th
mwnny nwuyjwpnipinild th winid»:

Qnip &pp bp bk Gplowb:

-Uklip ubwywmbtidptinh 27-h qhptint top Ght)” wwwmbkpuguh
htlig wnwehlh ondw ghptipp: 8tpkyp Jowghy Ehbp
wwywunmwpwinid® vwn hwjwpyws, mbn ggun, np Yubqgbthp:
Fu qupwlt b 1gdws, thnpp tpkluwbtp, niphp 2ktptphg b thi
EYt)... Gu gkh nignid gbugh, dklp ¢hlip nignid, wwupquuwbu
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insisted on taking us to a safe place, so that he could fight in

the war. On the very first day of the war, at 8 am, he went to the
military commissariat with his friends...We took just small bags
with us. We thought the war would last a couple of days; we would
2o to the woods and wait until things calmed down. We had no
idea that we would move to Yerevan...I recall how my son was
driving his car, I had never seen him drive like that. He drove us
to Shirazly [Vosketap| and went back.

Did you have favorite places of recreation? How did you spend
your eveningsé

There was a place behind Avetaranchakan [Center of the
Armenian Missionary Association of Americal, a kind of hill. On
summer evenings we went there. We spread a picnic blanket on
the ground and sat down to enjoy the lovely view of Stepanakert.

I took my children to a carpet factory, showed them
the carpet weaving techniques. They even knew the names of
different types of carpets. I also took them to a bakery...

In Shushi we weren't used to spending our evenings in
cafes. On occasion, my colleagues and I used to gather in the
building of the “Shushi Revival Fund.” This building is called “Old
Shushi.” We also gathered at the Shushi Avan Plaza hotel. Most of
all, Tloved to visit Isahak’s spring, it’s a fantastic place. We went
there from time to time and brought home spring water.

In the evening my daughter and I often went to the
backyard of the Surb Ghazanchetsots Cathedral to take a rest. We
also visited St. John the Baptist Church, which was not far from
our kindergarten. When I was teaching history of the Armenian
church, I used to arrange meetings with priests in the garden
of St. John the Baptist Church, which had nice benches. My
pupils sat on them and listened to Father Mesrop who was an
accomplished preacher and raconteur. His stories and sermons
engaged us all.

We celebrated Tyarndaraj (the Candlemas Day) in front of
the house of culture. We held a great feast...I felt sad when a new
church was built in Stepanakert; before that, the whole Karabakh
came to Shushi to visit Surb Ghazanchetsots or St. John the
Baptist Church. The streets got crowded, the roads were closed.
Government officials were among them.

Shushi’s roads were already resurfaced, even the one that
led to my school; it was a dirt track before. Not far from the
school a new twisty road was built leading to the hospital. There
was also an interesting building near Surb Ghazanchetsots —
the Shushi branch of the National Agrarian University. It was
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wntiu wuwg' thkp mwbtd, Ghtp mwbtd, np hiipp gbw, htbg
wnwehfl opp” dwdn 8-ht, tinky w Juykiyndwwmniy, ndytpttpny
hwjwpyt) tht wpnkh... Oy Uh pwb sG0p yepgnty, th hwn dytph
wuwyniuwly, nk hdwgwdp® th op w, iplini op w, wutighfip” gliwbp
ntwh wiwwnitnp, dth phy Yhwinwpwnyh... shdwgwbp, np
Gpliwl whnh quip: Eb n g kp ppnid, wlpnid hpwut Enubu
¢fh mtiul pphinig: Atintig Ukq, pnntg Ghpwqiny, htwm ghwg:

bulj n°nl kp dbp uhpwéd hwtiqunh gqnnpll, n°1p Ehp glnid
Lptynjwub:

-Gnanut  wdwnyw  Ynnutpp  dGbwl gbnid  Ehbp
Wbnmwpwiywjudh htwmbnid piph @dwd dh wmbtn: Qtwnbhb
Uh pwl kh@ip thpnid, Guwmnid, Innbtnhg Uwmbthwibwlbpumnp
tpinid Ep® uhpnit, nyutpny... Gphhuwbtpht mwbnid kh
gnpqugnpéwpwl, gniyg th wmwihu' nlig th gnpgp gnpédniy,
waniLbfitipn ghwntht Gnythuly, hwgh thnin th mwbnid:

Gniphh Jhhwmpninmid Enuwbu up@upwbabtpn gbw; syup,
hwtwhiwyh Untywmhyny hwjwpynid khbGp, 6hpm w, puyg
wnhpitpny, Gniphh dhpwotniln hhdtwnpudh hbpnid:
Ungynmid w «<h@ Sniph»: LGl Wwh Muquyh ptiph wnweht
hupynmd kp hwwhiwyh hwywpyl;: Wikhwpwwmnp uhpnid
th qbwy Puwhwlh wnpnip, np hpwpp wmtn w: Uktp wnhp-
whwnhpe qbnid thtp, kn wnpjniphg gonip ptinnid:

.Bpbinyut hwéwh wneojuwu htiw ginid th QTwqubtstgng
Eybnkgnt pwy, thwbtn thip hwiquuowbnid, huly dtp
dwbjuwywunpmbghg th phy ytplt Unipp <nyhwbbbtu Ulnpwnhg
kytintight kp, pitmwtthpny Ehtp ginid: Gnp nwpngnid «Ghknkgny
wwwuinipinil» wnwpyuwbd th npuwuwjwinnid, hwéwhiwyh
hwinhwynidbtpn th juqiuwitpynid pwhwiwbtph htwn, pwuwn
hwéwhi quihu thtip fu Gibkntgh, npnyhtwml Fawnbn Gumbtine
owwm jwy wbn Juw, wmbp Utupnw® b htmwpnpphn gpnyghbp
In Jugiwtpynid dbg hwdwp, wdpnne nwuwpwbu vhpni
flumnid Epn ni hngunp nuwubtp Ep junid, wwwniunipjnibbbp,
Ehwhuh pwbtp, np tu b ¢ghwnth... Uowlinyph mwud wnwe thon
Sjuntpinwnweh mnth thiip jugiwytpunid, Uko hulignijphtn. ..
Gu pwwn mhuptgh, np Umbthwbwltpumnid Ghtntigh junnigtight,
npnyhtimle Ukiiwy Qwquiighgngh ni Unipp njhwdttu Ulhpnhy
Eybnkgn: hwdiwp wdpnne QAwpwpwnp quwihu kp Gniph, ni
Eipwt dwpnupwwm p nuninid, Gwbwwwnphbtppn hwynid
EhG, nEhudupnipinith wbwywydwd quhu k...

Gniphl pwn uhpnil wudwpmuwywm Ep wpnth, Gnybhuy
Uthllk nwpngn, np hd wphuwwmbint dwdwbwly ghhutinny thtip
qbnid, kn nupnghg b @ Ynndh ypw uhpni@ dwbwwwnph tha
Junnigh] ntwh hhjwinwing, Gnybhull’ nnpuwwmnijm: N1
Uthl Ymquiligigngn, Uh htmwpnphpphtinipini & up, np wigqud
Untthwbwltpnnid Qyup” Ugpupuyhtt hwdwjuwpwih pkhpnp’
hn hnyjwwuwy wmbupny® Swnjuwwwm, nhuhg wumhéwaatnny...
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a wonderful construction with a fire escape mounted to the
outside of the building. One couldn’t find something like that in
Stepanakert.

Our apartment building had long balconies protruding on
one side. There were other buildings next to our balcony. Their
roofs served as a base for my flower pots. I also used to drape my
bedclothes on those roofs and refresh them.

My husband was a taxi driver in recent years. There were
many tourists from Russia and other countries. Occasionally my
husband came home with some visitors who stayed overnight.

If he met women with their children who couldn’t find a place,
he brought them to our apartment. Tourists visited Shushi even
during the pandemic. You could encounter Chinese or Indians in
the streets. Indians spoke Armenian so fluently.

There was a garden square in front of the building of the
District Administration where outdoor events were organized.
The library hosted book discussions or other events in honour of
notable people.

Every year I used to collect thyme and various edible
flowers on a hillside next to the road leading to Karin Tak. Then I
dried and used them. My husband drove bakers home along that
very road; they came to Shushi everyday, baked bread and went
back. I went with them to Karin Tak early in the morning and
harvested thyme.
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Utip 2ttiph vh Ynndhg tipjunp puyynt nidthtp, ni npwb hhg
ottiptipn yuyht' ptiph mwbhpt p: Gu kn mbnh ogumwgnponiy th.
ownhlbtp kh nnid, mtnwynpp hwtinid Eh wpleh@, puwnm jwy knp:

Wuniuh@iu ytinohtt mwuphttnht mwpuhum kp wphuiwwmnid.
E1 Dniuwumwbthg, F] wpmwuwhdiwihg quihu bhi: Tnydhuly
bnby w® pipnid kp, ghptinnid Eh@ dbp mwlip, jubiugp tphhuwtitph
htiwn, tpk mtn ynitthd, wunid Ip” mwbbd dbp mnid, vwyuubkb,
Uhtsll ghptint wtghh... Lnyhhuy fu Jupwih dwdwbwy Ehb
quihu, shttwghttn Yuwjh@ thnnngnid, hnhybttpn tht gbnid-
quhu, hugtipk@ Eyt™u th@ jununid:

Utllp hwwhiwyh Ehip Upwlinyph wnil gbhnid,
hhtttwywud dhongwnnidtnn wnbwlwd onptipht Ehwmbtn Ehb
mbnh nibtonid. Ukd nuhih@ nitbkp, mhlhthiuyht pwwmpntibn
Juyhti, bpGhuwbtph htwm  gbnid  Ehoip: Niphy) wbntiphg,
Qwjwunwbdhg b np qujhu thb, Eawnbin Fha jhtnid: fwyg dhuyt
Fhwntn of: Jwpsulwuqguh ptiph nhiwg vh wnipwy Yuw, Eantin
Fhtt mtinh niiklinid pwgopjw thengwnnidtitpp: Gpunupwi
JQun, gnph phlwpynidbtp th@ (hinid, dtowbinit dwupnlubg
hpywéd vhongunnidttp, hnphpwbwlwh ontip:

Lwunht Swly mwinng Gwlwwwnphht' pinh qubteht, tu wdkh
wmwnh nipng kh hwjwpnid ni mwpptp swunhlotp: Qujwpnid kh,
npuglnid ni ogumwgnponid: Winiuhblu b In dwbwwwuphny
hwgpnihutitnh@t tp mwbnid. qujhu th@, Gniphnid hwg Ehb
rhunid, inphg httn tht qinid wmnib, tu ) htmbtpp gbnid kth,
wnwynwn pniwn Fhnmtinhg ning th hwjwpnid:
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“(18:93) Till he reached a
place between two mountains, and
found this side of it a people who
understood but little of what was
spoken.”

“(18:94) They said: ‘O Dhu’l-
Qarnain, Gog and Magog are
oppressing the land. May we pay you
some tribute so that you could build
a rampart between us and them?”?

Vernacular identities.
The boundary of civilisation
and “the rampart of Dhu’l-Qarnain”

Recently, I met my colleague Carol Mann, the French
sociologist and director of the research centre Women in War.
She offered me a gift, a triptych of songs “Qarabag xanandalori”
(singers from Karabakh), a set of audio CDs produced by
Aliyev Foundation. She received the set from an Azerbaijani
acquaintance in Paris. I accepted the gift, listened to the CDs
and felt a deep sorrow that everything ended so tragically.
Shushi is known as a multi-ethnic or multi-religious town,
reclined against steep mountain walls and citadels, a “cradle” of
many objects for various peoples and communities inhabiting
the town throughout history. Many believe that the location
and surroundings of Shushi are mentioned in the Quran, the
holy book of Muslims. The “place between two mountains”
that Dhu’l-Qarnain reached was Shushi, and the “people who
understood but little of what was spoken” was the population
living in the surroundings of Shushi (see the epigraph). Itis the
mythical belief held by certain optimists, that reputable Muslim
religious figures should be involved in negotiation processes to
urge two belligerent peoples live peacefully. A citadel, fortress
or fortification are the epithets that inhabitants use to describe
their “enigmatic” town. Until now, the old Armenian residents
of the town refer to the town as a ghala (fortress) and to
themselves as ghitsé (fortress dwellers).

Recurrent narratives about Shushi being an important
section of the Silk Road recount the pride the residents of
Shushi have for the economic significance the town used to
have in the past. Here, I do not intend to tackle the secondary
trade caravan routes that passed through Shushi, but I can
affirm, based on primary and secondary sources, that during a

1 Surah Al-Kahf, verses 93 and 94 in Ali, A. (2001). Al-Qur’an: A contemporary translation.
(Revised ed.). Princeton University Press.
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93. 11 hwuwy tpyni
lanttinh dhol [2nmunpiyinl,
npniig unnpnnh@ phwyynid kn
uh dnnnynipn, np nddwp bp
hunup hwuwlinid:

94. Wn dnnnynipnl
wuwg. «0y 2nnunpbbp, Gnap
U Uwgngp wwwwibne
Gl dtp tpyhpp: Ukquithg
wmninp Yybhpgpni W dtp ni dbn
p2uwdhttph tho wwwywun
pwpanpwgnni»:?

Y hpuwlnipyup hupunipjniuutip.
punupulppujuu uwhiwuwghd m
«2nnuputyuh wyuwwmp»

Jbpotinu wphuwmwpuyh wygny hwinhwnid n1tth
hu gnpénptybn, «Ywbhwyp wuwmtpugqunid» (Women in War)
Jbpniowlwd Yabwmpnih mbonpkl, $pwliuhwgh unghning
£tnn] Uwlh htwm: ®wphghg htia dytp kp ptipk Gnuyunytpnyg
altwynpywd hwuwm pwwhyny wninhn ujujwnwlyibnh
hwjwpwént® «Qarabag xanendslari» («Lwpwpwngh
tnghytitp») (Wh hhttwnpudh Ynndhg), np unwgt bp hp'
Odwnhgnid wwynnn wnpptiswdgh dwinphg: Gu pinnittgh
GJtinp, jutigh ujuwywnwlytpp: Uwuwhy yhpm wwnkgh,
np wudkl hty Gdwd mhunip wjwnpum nitkguy: Sununithp
¢kn, nn GniphQl (WY wyp” pupwupulud/ wnpptswbwljwh
wpnwuwdnipjud al k Gnpw-t. wyunithtm Jogumwagnpodyh
huytinkl gpnunwpanipeiniin) pugdwugg yud pugdunuywub
pwnwp I’ (tnitph juwmwnpbtnh b dhetwptnnitnh ypu
rhhtws, wuwmdnipud pnbpwgpnid wybnbtn phwyuwd mwupptp
dnnnynipnitnh ni hwdwybpdtph hwdwnp® wdkd mbuwlh
hntinh «oppwilin»: Gwwmbtinp yupénid Lo, pt hklig Gniphh
mbnwiipl ni pppwjuypd &l hhywmwlyynid dniunyjdwbttnh
unipp gppnid” Anipwdnid: Wa tpynt wuwmbtph dheol
npOhwo mwpwopp, nphl hwub) tp Onnuntbkybn, Gnipht kp,
huly dnnnynipnp, np nddwp kEp junup hwujuwiinid, Gniphh
2ngwljuyph puyhsitint th (wb'v phwpwbp):

Npnp jujuwnbtubltph wnwuwbjwpwtwwh
dnwénnnipjub 6tniln E qunuthwnp, np pulwlguyht
gnpoépbpwghl wthpwudbtpw E Gtngnwyk) hinhttwwynn
Uniunijdwmiwjw bl hngunpuljwutbttph, nypbn jhwdngkh
wwwntipuqunn dnnnynipntiphtt pwnwn wwnty: Uhetiwptipn,
ptpn, wdpng. upwip Ywynhpbtn G, npnbgny pbwyhgttpn
Wunpwagnpnid tht hptitg «wuntndyuwoéwhlt» punwpn: Lwnwph
hht huy pbwlhyiibpn dhiy opu b wyt wmtywbinid &4 2wjw
(ptnm), hul hpktg" npipgt:

1 Antpwil, Unipwh «Rwh$», nnn 93, 94: Bwngiwnipntlp” bpwbh hujwdwywb dawynyph b
Juuwtnh Yuqiwybpwnipjwl ujptehg' http://yerevan.icro.ir/uploads/017-khaf.pdf
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certain period (specifically until 1920), the town saw a relative
economic prosperity resulting in a potent cultural and educational
development. According to eyewitnesses, Shushi was a prosperous
trading centre, with a dense trading and artisan population,
foreign missions, educational institutions, local and visiting
intellectuals and decorated notables. There were numerous
religious buildings in the town, churches, monasteries and
mosques. Old residents insist that Kanach (Green) Church used

to be a Russian Orthodox church. The town was constructed
according to the latest architectural standards of the period.
Benefactors, patrons, Russian imperial ambassadors made their
investments here. In 1918, the town had a sewage system made

of baked clay and, as the residents recall, sewage water was
evacuated to the creeks of the fortress, and the prison of Shushi
stood on the foundations of the fortress.

During the pre-Soviet period, Shushi was the main trade
centre of Karabakh. “At the end of the 19" century, Shushi was the
third town of the Trans-Caucasus after Tiflis and Baku. Besides,
residents had special sentiments towards this town (see the
memoir of Hovsep Yuzbashian). Before the revolution, in 1916, the
population was 41.1 thousand, majority Armenians; 21 newspapers
and monthlies were published here, 19 in Armenian, and two in
Russian.” Until the revolution of 1917, Shushi was a multi-ethnic
town of rich cultural tapestry. Armenians and Caucasian Tatars,
today known as Azerbaijanis, formed the core of the population
of Shushi. Armenians were Christian and Tatars were Muslim.
The religion should be emphasised here because the conflict-
generating rhetoric was built and manipulated periodically
around religion and religious identity.

The method: “excavating” the landscape
of vernacular memory

This essay is an empirical challenge to myself-
comparing the experience of life in the town and the forced
resettlement of Shushi dwellers after a whole century. What
do they remember about Shushi? What places do they cite
when describing significant places in their narratives, when
depicting mental maps and their personal vision of the town?
Relying on the method of mental mapping used by our team, I
will try to unite diachronic and synchronic perceptions of the
town. The effort of comparing the life of Shushi dwellers in
1920 with the life in 2020 is not new. A number of researchers
in ethnography (Seteney Shami) and historians (Natalie

2 Page 53 in AN Armianskoi SSR, (1988). Nagornyi Karabakh. Istoricheskaia spravka [Nagorno
Karabakh. Historical overview]. Yerevan.
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Wagywnid punwph niitguwd mbmbtuwljwd juplnp
pwlwnipjwd hwdiwnp hp pwyhyitnh hywnpunipyniin
pwgwhuwjnynid k Gniphh™ npytu Uhnmwpuh Gwlwwwnphh
Junplinp hwnywdh dwuhb Ypybynn yumnidhbpnid: Gu
0 whnpununtw Sniphny wighnn wanpuinmbuwljub
wnlinpuwhl pupwywbbtnhd, puyg wnwetiuyhtt
Enypnpnuwd wnpmnipttinhg yunmwhwpwnp Yupnn &d
thwuwty, np hiy-np dudwhwuwynewtnid (Wwubwynpuwtiu
Uh{pl 1920 pywlwin) punupnp hwub] E hwpuptpujug
mintuwjut pupguyuadwi, nph wpynipnid
whbwhiunty qupqugnid £ gpubgyty wlynipught no
Unpwlwd ninpumitpnid: Qwdwaw)t wjubwmbudtph
Jyuwynipnidtinh’ Gniphtt hwpnium wnbimpuwlwd Yelinpnd
In® wnbwmpuwubbtnny ni wphtumwynpitnny huhn
plwtigywd, wmpmwuwhdwywl wnwptinipinidbtpny,
Uppwlwd thpwulunnigywusdpny, mtinwgh n1 tyynp
dnwynpuljubinipjudp, Ynynidbtn ni ppwlipwhbtp niiignn
wqiyuubitnny:

Luwnupnid tnt) bl pugdwphy pnbuud junnygibp
Eybnkghltn, Juoptp n1 dqyhpitn: Qbwptwyibpp wannid
b, pk Ywlhwy dudp Gwhuhtinid tnt) E nniuvwju@ ninnuithun
Ltintigh: Lwnupp junniguwwwywsd k bnt)’ pun dudwiwyh
Jtnohl suthwlihpiinh: fwuptpunbtpp, dtykhwubbnn,
pwnnghgttinn, yuyubpuuwi ntuwywbbtpp” pninp@ hpkhg
fbEpnnnid@ nihth@: Unntt 1918-hl punwupt nilitn ppowd
Juyhg Junnigwdé UYnjninh, b, hfiywbu hhpnid G4 phhwyhgbtpn,
Ynyninwentinp hnunid tht pipnh quinhpwithtin, huly ppnh
hhuptinh Unwn Gniphh pwlnb kp:

Lwhiwpuinphpnuyht pppwtnid Gniphtt Awpwpwnh
aqihuwynp wnbmpuyh Yelnnpnth kp: «19-pn nuiph ytpghtt
[Gnipht] Wanpynyyuuh tppnpn punwph kp @hdrhuhg nu
Pwpyhg httun: Awugh wyn, pbwlhyibpd wyu punupdtph
httn ywwywd Eh@t hwmquip ni Uh phny (ntu <nyjutith
Snigpuwjulh hnipwgnnipynibdtpp): <tnwihnhunipniithg
wnuwy” 1916-hf, wynuntn wwnnid tn 41,1 hwqunp dwpn, npnig
Utkowdwulnipiniin hwy kp, hpuwmwpwlynid tht 21 phpe no
wduwaghp, npnlighg 19-p” huytint@, tpyniup’ nniubptix»:? Uhy
1917-h htnuthnhunipiniin, Gniphft hupnium Wwlnipuyh
hutwiyupny pugqiwlpthy punwp ' punjugwusd
hhdtwlwbnid huytinhg n1 ynyyuuwd pupwnitnhg, htywybu
wyl dudwiwly wijubnid Eht wnpphowlightitpht: Wuwmbn
Qunhp Jw 2tpwbnt, np huytpp pphunntyw khi, pupwpibpn’
Uniunijdwi, pwlh np hwjwuwlwh nne hnbwnpwpwini pjniin
JQunnigyt) b pwhwnlyky E ypntuud htphnipnitbtnh no
hwyjwwnph pnipy:

2 HaropHbiit Kapabax, Vctopudyeckas cnpaska Mapartensctso AH ApmsHckoit CCP, EpesaH,
1988, ¢ . 53.
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Zemon Davis®) have done similar analysis by matching up
“live” narratives of the contemporaries with archival sources,
especially with the reports of court proceedings.

Seteney Shami’s “Prehistories of globalization: Circassian
identity in motion™ is an example of a similar case where the
author analyses the life story of two Circassian women who lived
in Shemsigul in the 1850s and in the 1990s. The author’s approach
of microanalysis allows us to see not only the tragic history of
Muhajirs, but also the structure of everyday life in pre-modern
Caucasus. The technique of scrutiny deployed by the author
imparts a high gender sensitivity to the text. In an effort to
capture and show the interrelationship between the movement
in space and identity, Shami turns to a multi-level analysis by
exploring the phenomena she is interested in through an in-
depth interview with Shengul and examining written sources
(court proceedings) about Shemsigul.s

In contrast to Shami’s research, I was lucky to find my
“sources” of biography and family history alive, and this is
perhaps due to the famous Karabakhian longevity (although, one
of the main heroines did not die a natural death, but was killed
during an armed conflict after surviving the events of March,
1920). It is not difficult to guess why March of 1920 became a point
of demarcation in residents’ consciousness. This month marked
the end of equality for the Armenians of the town in terms of
rights, their number and access to infrastructure. Shushi is the
native town of my maternal great-grandmother. She received
her education at a Russian female school, got married, bore two
daughters and lost everything in a blink of an eye. After these
tragic events, she moved to the village of Chatar where she
remarried and started a new family.

Memory is the other category of analysis in this piece,
especially the function of mechanisms for clearing/forgetting
and retaining/remembering, the principles for activating or
keeping dormant the registers of human memory. In this essay,
I would like to talk about the town by looking at it through
personal stories—complex and often controversial biographical
representations (including the personal story of my great-
grandmother from Shushi, maiden name Satenik Lalayan, that I
collected from her fragmentary stories and later, after her death
in 1992-1994 Karabakh war, I gathered piece by piece from the
stories of relatives and neighbours). The biography of Satenik
echoes in the biographies of women relocated from Shushi by
the 2020 Nagorno-Karabakh war, the authors of mental maps:

3 Davis, N. Z. (1983). The return of Martin Guerre. Harvard University Press.

4 Shami, S. (2007). Prehistories of globalization: Circassian identity in motion. In B. Grant & L.
Yalcin-Heckmann (Eds.), Caucasus paradigms: Anthropologies, histories, and the making of a
world area (pp. 192-206). LIT Verlag.

5 See ibid, p. 192.
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Y upuwlnipyup hhynpnipjuu
Jwun)wdwmp Jiphmudwu dhpnyp

Wju Fuuk@ htnmwgnumujut dwpnmwhpwybn E hiipu hda
hwpnip mwph® dh nup wig hwibdwnmbnt punupuyhit
Wwbph thnpdwnnipnidd ni pnipkghliinh hwupnuwy
hwnyunhp yepupbwltgnidp: h°as Gt Gputp hhpnid Gnighh
dwuhi, n"p Juyptin &4 hhpwnwlynid tputg Ynnihg
punuwph dnwpwnpunbkqibnd ni hphtg whatwud mtuyuuin
Wunwagnpbihu: Yuwhuny, ogmwgnnpobiny dtp hudiph yhpuwnwo
dnwpwpumtiqujh@ dtpnnn” tu Ythnpatd juwhk] punuph
mwnpwdwdwiwlyw (nhwhipnthly) L hwdwdwdwiwyyu
(uhthupnihy) pdyunidbtpp: b thnpap wnwehbin gk
hwdbdwmbint 1920-wjwbbtph pniptghtitinh Yywbpnp
2020-ht pniphghtiinh Ywbph htkwm: Uh pupp dwpnupwb-
httmwgnunndtin (Utptih Gudh) L yuundwpwhdtp (Gupwih
2tint Atyhu)® wply B4 dwd thnpa® hwdwnpbny «yahinwtth»
dudwlwuwulhg wwwmnidotph wppuhyuwyhl wnpynipttnph,
dwulwynpuwtiu® numnwlwud wpdwiwgpnipiniiibnh
fyniptnh htin:

Luwd wphuwwmw@iph onh@iwy k U. Gwdh «Qnpujugdwb
Twhiwywminipnid. gappqujut hapinipiniin
>uinddwb dbe» wphuwwmnipiniin,* npnbn tw ytpnionid
I tpyny ghpptg Juiwbg' 1850-wjubbtnht wwypwo
Gtduhgnih W 1990-wjudtnhl wwypwod Ghhgnih
Wpwbph yuwninipiniidtnn: Wunmtn Thjpnyundwlju
huwdwwmbpumnnid mbulnid Gop ny Thuwyl Unthweohpnipjul
nnptpquljul wwwmdnipiniin, wyle thtpunpnhwljud Unyljuuh
wnoptwwinipyud Junnigywépn: LEnhwyh ogqmwugnnéwsd
hlwppbtnp mbpumnp nunalinid to ghintpuyhtt mbuwbyynitihg
suthwqug qguynili: dnpatiny wuwmytink) pupddw
Uty mwpwonipjul W hpinipjud dholt juwn® Swdhb
ogquwgnpédnid E pugiudwjupnul dtpnnupwuinipnid’
ytnnuotiny hpt htmwpnppnnn tplunypdtnp Ghtgqnih htwm
huinppuwh® hwpgwapnygitph L Ghduhgynih Ywuht gpnuynp
wnpjniptnh (nuuuwjud wpadwbwgpnipnibatn) thengny:°

b mwuppbpnipinid Gpuwbg, hd jehuwgpujub
ni plnwibiud wuwwmdnipmniabtph «unpnipbtpp»

Ytbnwbh Ehb, ptpliu Gl 2tnphhy hwynth nupupunui
Enuputgnipjud ((duywd wyu mbpuwmh guwynn
htpnunihhttphg dthh wbpn ny ph pdwjud dwhny £
wupuyty, wy) bw gnhyl) Finuwy dhetpthy yuwwbpugih
dudwiwl, wyh pwlthg htiwn, tpp yepwwptk) kn 1920-

h dwpwnh ntwptpp): Awpn gk Ynwht, ph htyne 1920
prUwywuth Yupnp nunpawy dwupnljubg ghnwlgnipjud
Ut uwhiwbwpwdwd dh Yhwm. vw punwph hwyjuju
hwdw)liph” npwybku hpwjwhwywuwn unipjkjnh gnynipju

3 JHasuc H. 3. BosspauieHre Maptena Meppa. M.: Mporpecc, 1990.

4 Caucasus Paradigms. Anthropologies, Histories and the Making of a World Area Ed by Bruce
Grant and Lale Yalciin-Heckmann. Halle Studies in the Anthropology of Eurasia. Lit Verlag.
2007, p. 192-206.

5 Unyl wnbinnud, 9 192:
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Edelia, Elina, Tatev and Armine. Moreover, the relatives of
Tatev passed the same route of exodus in 1920 and settled in the
village of Taghvard. In 1992, they returned to Shushi by making
a reality the route of escape, reconstructed and imagined for a
hundred times. But they lost their recovered fatherland after
thirty years in November of 2020. All these individuals had
controversial feelings when moving to Shushi in the 1990s. Edeli
thought she could not live in a town where her uncle lost his life.
Elina fled from Baku with her parents when she was a child. She
was six when she and her mother were severely injured during
an artillery attack, she still carries the scars of those injuries.
During her first year in Shushi, she could not forget that the
“Grad” rocket that injured her was launched from this town. But,
over time, they developed a deep feeling towards the town by
repeating the cycles of nurturing the feeling of “ethnic place”.

In this essay, the lives of residents are studied through the
lens of the town’s history. The study of trauma, a new direction
in social sciences (started in the mid-2000s), offers concepts
charged with emotions, such as the “trauma of comprehension”
and “trauma of imagination”. The narratives of women about
trauma are closely linked to their town, to the “sites of memory”,
to the imagining and understanding of the experience of their
not-so-distant ancestors. The undeniable “site of memory”
for the town of Shushi, if not for all Armenian Karabakh,
is the Cathedral of Holy Saviour, commonly referred to as
Ghazanchetsots. According to Pierre Nora, the “site of memory”
is a place that grants a symbolic aura to human imagination, I
would even say, a whole set of symbolic values and meanings.
The “trauma of comprehension” is the path that the descendants
cross to comprehend the tragic experience of their persecuted
ancestors. In many instances, the path examined in the present
essay is the route of escape existing in the real physical world:
running through the thick fog from Ghazanchetsots to the
plateau of Jdrduz, passing by the cliff Vagif, going down over
the steep cliffs using the steps laid out by nature, getting to the
village of Karintak and from there wading in the river to the
valley of Varanda, and imagine that a three-year-old child is tied
to your back and the second child is gone forever.

From a methodological perspective, this is an example
of a “torn”, polyphonic text, an attempt of “counterpoint by
juxtaposition”, description of nostalgia in a Karabakhian way,
that comes to enrich the range of similar stories of Circassians,
Greeks, Assyrians and others. Participant observation, multiple
visits and ongoing communication allow the author to navigate
the “space” of identity, of urban dynamics, shifting of identities

6 Buccitelli, A. B. (2016). City of neighborhoods: Memory, folklore, and ethnic place in Boston.
University of Wisconsin Press.
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Jtpehtt wdhutt bp® pubwwlwd ni hwdw)iphlt vyyuwuwnynn
khpwlwnnigywopltinh hdwuwmny: Sniphlt Unpwujwh Ynnihg
Twhiwmwwmhu huypwluwd punuph k, npt wytintn vnwgh)
E dwdwmtiwljh hwdiwn ny wylipw@ phnpny ghiwghwjwb
Unpenipinild, winiubwglk], nbwnwihp yuquk), Gpiyn
wnohl niotigh) ni vh wdpwppenid ynpgpt) wdkh pwi:
WYu nnphpgquju@ hpwnwpanipinihbtnh htmblwbpny tw
wmbnwihnhuyly E Xwpwmwn gynin, npntin bpynpnpn wbqud
wuniultwgty n1 hp tpypnpn pbunwtthpd E unbindt:

2tnhttwyh” wyu mbpumnid Yhpwnwod Yyhupnionipjud
altinhg Wniup hhpnnnipyniab k. htypytu &G gnponid
Unnwgnipjull ni fnwwwhdwd dthuwthqudtbtnn, hiy
ulgpniipitpny &4 wmhywanid n1 pupwinid dwnpnyuht
hhpnnnipjud wgnulitnn: Wu Fuukh oppwbwtpnid tu
Unrgkliugh wwwmdt) punuph dwuhd nhunwnytng wyt
huénnywéd ni tpptdd hwjuwuwlwh Yehuwgnnipiniabtph
thongny (wyn pynid” pnipkgh twhuiwmwmhu (ophnpnuwljwl
winilp” Uwpetthy Lujuwd) widbuwjul yuwmdnipinian,
np ubg B hthg hp Yghmnip wuwmdnipynibbtphg, huy
htwn® ptynp wn phynp hwjwpt) puptwditph no
hupllwtttinh wwwndwoéhtinhg, tpp tw wpntt dfwhwgt) kn
1992-1994pp. Qwpupwnud yunbtnpugquh htnmbwbpny):
Uwptihyh jiuwgnnipjul wpdwquipdtpn Gyuwmbih Ga
ttpyuyhu pniptghfitph™ dnmwpwnpntqbtnh htnhtwyatph
Elluwgpnipntiiibpnid, npnéip mbnwhwiykghtt 2020-h@
wtinh n1dtigud wuwmbpuwquih hbmbwbpny® Enbjhwgh, EthGuygh,
Swplh, Undhith: LOn npnid” Swuplth hwpuquumbtnp 1920-
h@t wyn tnyh quneh Gudthwd Gh wigh” ntuyh Gunuyunn
qnin. 1992-ht Ypyhh Jepunwnpat) &G Sniph' wbph
Unginy pwqihgu tplbwjuywd n yipwltpmwo thwhuniumh
ninhbtipp: Uwlwd yepuwguwd huyntthpn ytpumhd Ynpudtg
ptuni mwnph wag® 2020 pYwlwih dnjbdptinht: Aninp wju
dwunnhy hwjuuwjwud gqqgugnidotp nittht 1990-wjwubttinht
Gniph mtnuihnhuytihu: Entjhwd dmnpnid bp, ph htyuytu
whwh wwph th punupnid, npp hp dnptnpnp Yutpt
hati: Ethtwl dwiniy hwuwynid 6tnn@itiph htiwm unhwywod
E tnky 1ph) Pwpnid: Lw yhg mwuptiwb kn, tpp dnp htn
owlin yhwugwophtn £ unmwgh] hptmwughtt hwpawdw
dudwlwl, uyhttpp hwybnd yutwh tpuitg vwunpdhtbtnh:
Gniph mtnuihnpuybny’ wnwehl mwnphttpht Gw gknp
Junpnnubtnid Unnwbwy, np hklig wyu punwphg Ep wpawyyty
hnkl Jhwuwo «Qpnunh» nnidpn: Yantwdbbwythy, dudwbwlh
nipwgpnid tpwiip wdnip Juw b unbnst) punwph htn®
Unlakny «kpihjulwud mupwdph» qgugnidp ulinigbn.
pojnpunpewibip:®

Wju Fuubinid punuwpwghtinh wwuwdnipinidbtnd
niunidbwuhnpynid &b punuph yunminipjul nhuwwblyniiihg:
Spwydwyh niunidlwuhpnipiniin’ npyku unghwjwuljw
qhwnnipjnibibnh Gnnp §nin, (2000-wywhbtnh Ytutp)
wnwewnynid F ggquguljud mtpdhbdbnp, hfywbu «paupdut

6 Anthony Bak Buccitelli. City of Neighbourhoods: Memory, Folklore, and Ethnic Place in Boston.
Madison, Wisconsin: The University of Wisconsin Press, 2016.
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from urban to rural and again, back to urban, the nuances of
repatriation narratives much like in the study by Seteney Shami.

The pleasure of being from Shushi.
Vernacular/mental maps of the town

The life of Shushi residents is described not only in oral
stories but also in memoirs. The memoir of Hovsep Yuzbashian
reads like a journey through a pre-conflict town where churches,
squares, alleys and small streets are described in a way that the
reader gets the impression of passing through the Armenian
quarter of Shushi via a video game or Google Earth application.
Photos, printed in the book, provide a lively reconstruction of
the life in the town. The memoir allows us to build the mental
map of pre-Soviet Shushi according to Hovsep Yuzbashian.
Similar to numerous other residents of different generations, the
author poses the question that he cannot answer: Why, having
all the alarm signals, the Armenians of Shushi waited for the last
moment when they had to leave everything they built and flee
in the clothes they had? Present-day residents of Shushi ask the
same question: Why didn’t we at least take our documents? [We]
believed we would return before long. As one of the interviewees
recalls, he took a shower, and before leaving the house, his wife
hung the towel hurriedly on the clothesline to dry. He later
saw his towel hanging from the clothesline in a video footage
circulated in the internet after the town was taken by Azerbaijani
soldiers, the new residents of the town. The destiny of the town
and its residents repeats itself several decades later.

Similarly, Satenik Lalayan’s detailed description of the
town, burning in the flames of inter-ethnic violence, allows
reconstructing not only her route of escape from her home to the
picturesque plateau of Jdrduz, descent over the cliffs to the village
of Karintak and fleeing in group to the safe villages of Varanda,
but also adds to the scheme of escape story of her brother Petros’,
who fled through sewer pipes. Both groups of refugees rushed
to Varanda. If we were to reconstruct this story through the
biographical method, we would possibly discover several other
groups taking the direction to Armenia. General difficulties of life
in the region sound like an endless déja-vu. Devastating forays by
ghuldurs (mugger, rover in Turkish) on Christian households in
Satenik’s ancestral village left a traumatic imprint on her memory.
“Her parents hid together with children waiting for a month or half
a month, until everything calmed down. People were kinder back
then. They helped each other. Their neighbour managed to take
a bag of barley. He took his children to the mountains. He shared
[the barley| with the Lalaians. They roasted it on an iron tray and
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mpuydwd» L «tpllujuydwud mpuydwb»: Spuydugh dwuht
Jubwig wwwmnidbtpp hwgqunp ni dh phinyg juwywsd o
pwunuph, «<hhpnnnipjut Jujptph», hpktg twhuthttph thnpah
Enltwuwydwd ni phjudwh htwn:

Wlpnipw, ddwh vh hhpnnnipjud Juyn £ nuninid
Gniphh W gnighk nne Qwpwpwnh hunphpnwiithpn® Unipp
Wdkhwithplyhy Ymquiighigng iinkght: Cum Mhtp
Unpuwyh' hhpnnnipjud Juyptpn mwpwophtn ta, npnig
dwnnyuyhtt Gniwuynipiniin odmnid £ unphpnuipwjwb
wnipuyny: UYkphl, htid pynud £ wyn Juypbpp odwmynid &l
hainphpnuipujuh hdwuwmbtph ni Gpubwynipiniittnh dh
wdpnne hwdwihpny: CLGjwdwd mpuwddwd vh Gwbwwywunh
E, np httminpndtint wighnid & pdpniitnt hpkig qunpjug
Gwhuthtitnph nnptpqujud thnpawnnipiniin: Wu hnnpjuonid
nhuwnpyynn pwwn nhyptpnid wyn Gwiwwwnhn $hghuljub
wphuiwphnmid gnjnipinid nidtignn hpwwh thwhintumh ninht
k. pwbap dwunwhininny wwwmywd punupnid yugpny waglbky
Jwghdh duynh Ynnpny’ Qwquigignghg ntwh nnpnniq,
hetiti] ninnuiptind dwyntipny Lwnphtt Swy gynin, hulj wywmbnhg
hwubt) Jwpwinwih hnywh theny hnunn gbwnh dnwu:
Muunlbpuglt), ph dhephn yuwyws t tptip mwptjwud bpthuw,
huly tpypnpnt wytbiu sy

Utpnnpupwiwulwi mtuwilynitthg uw dwubwnywo,
puqiwaw)t mbpuwm b, «nupupunjui» hwypkwpwunanipyub
Wwpwannipinif, np ;pugbnid E adwd Gywpwgnnipnibbtph
>winpn, htpwbu sapptqujubn, hnittwwip, wunpuljuwban
W wy1l: Ghpgpuyywd niunidbGwiuhpnipjnitp (puqiwphy
wyghp, pupnibwlwlwd juw) pny Ewwuihu Ynndbnpnpyty
oniptghlitinh hiipnipjul «@uuthnpnnipinibbtpnid>»,
punupuwjhlhg gninuijub b Ynyht punwpuyht
hbptnipinititnh nhtwdhyuwjh b «<hwpkhwununanipyui»
hntwmnpwpwinipiwb jnipuhwunynipynibditnh dke, hiywku U.
Gwuhh ntunidbwuhpnipynibbbtnd Ga:

Gniptigh thutipm yuybkypnp.
punuwph yipuwyniyjup/ dunwjhu pupwbiqutipp

Gniptightitinh Ywbpp Wyupugnyws k ny Uhuwyd putiunn
wuwnunipiniiitpnid, wyle hnipwgpujud gnujuinipjub dte:
<nyutith 8nigpwwlh mbpumb, wutu, Uh Gwdthnpnnipinit
1hth ntwh whwnidhumuyht punwp, npuntn Eytntghttpp,
hpwwwpwlbtpp, bppwigpltnd ni thnpphy thnnngtipp
qupugnpynid Gt wybwbu, undtu wightu Gniphh huyjujw
prwunuiwuny hwdwwngyuyht hhwnh Yud Google Map/

Earth dpwanh dheongny: Wyu hnipwagnpnipiniih oglnid k
Junnigh) bwhuwhunphpnuyh@ Gniphh dnwpwnpunbqd’ pun
<nyjubith 8nigpwpmbtth: Wykh Jun wwynpwo hwqupuynn
oniptightitinh fwh htnhtwlyn sh yjupnnubnid qubb; th hwpgh
wuwwnwuhiwi. hign®t Sniphh hwytipp gptightt punupn dhiy

wylt wbpwnpen, tnp unhwywo thtt pnnit] nne nidtigyuoph
n1 thwhugh) dwhhg' wyn wwhh@ atnph mwl tnusny. dhiynbn,
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ate it. This is how they survived in the year [190]5”7 According to
the ethnographic evidence provided by Stepan Lisitsian, “The
Armenophobe policy of the Russian Caucasus Government
brought to an extreme unrestrainedness in the beginning of the
20th century, and in 1905, led to bloody clashes that cost many lives
and destroyed many households. Armed clashes spread also in
Karabakh. In Shushi, the trade and artisan shops that laid between
the Armenian and Tatar quarters were smashed and partially set
on fire.”

Satenik’s mother Astghik became a widow with three
children. In Karabakh, even now, widows are referred to as
“headless” or “disowned” and if the relatives cannot support
them, the community tries to help. Astghik’s brother Andranik
was the chief of forest services and lived with his wife in the
fortress of Shushi, but God did not give them children. Andranik
lived in abundance and in order to help her sister, he first
adopted Satenik and later, moved the other two children to the
town. Satenik was brought up at her uncle’s house. According
to the memories of Satenik’s granddaughter Larisa, Satenik
studied for three years at the girls’ school of Khurshidbanu
Natavan® in Shushi. She got married in Shushi with a popular
musician. Ruben, her husband, was “the only son and the apple
of his parents’ eye”. He gained his life by playing the tar, a string
instrument, a kind of Caucasian guitar. Ruben was invited to
Armenian, Tatar and other weddings. As Satenik’s daughter-in-
law Zhenia recalls, Ruben’s parents loved Satenik. “They took
good care of her. They lived happily and in abundance. Their
photos show that they dressed nicely according to the latest
fashion.”

Shushi was a transnational place, and its residents had a
profound “sense of place”, seen as a “genre of folklore”, which is
anchored on the traditional perception of the physical world.*
The conditions of pre-modern trans-nationality and trans-
locality are reflected in the folklore, in the memory of the
town and, to a certain degree, in the memory of its residents.
This memory exhibited the untamed diversity of the layers
and levels of the process of traditionalising the space and the
nurturing of “the feeling of ethnic place”. According to Anthony

7 Bruce Grant talks about the reality of village life (especially at a time of crisis and war) “where
the ordinary and the extraordinary are equally embraced as structuring elements of everyday
life.” See p. 731 in Grant, B. (2004). An Average Azeri Village (1930): Remembering Rebellion
in the Caucasus Mountains. Slavic Review, 63(4), 705-731. doi:10.2307/1520417

8 See, pp. 25-26 in Lisitsian, S. (1981). Lernayin Karabakhi hayere (Azgagrakan aknark). [Arme-
nians of Nagorno Karabakh. An ethnographic essay]. HSSH GA hratarakchutyun.

9 There is an inaccuracy in Larisa’s memories. The institution is the Russian-Tatar school named
Nikolaievski opened in 1896. As the school did not have a specially constructed building, it
was located in the house of Natavan. See pp. 153-154 and 344 in Kadzar, Ch. (2007). Staraia
Shusha [Old Shusha]. Shegr-Gerb.

10 Ryden, K. C. (1993). Mapping the invisible landscape: Folklore, writing, and the sense of place.
University of lowa Press.
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nwglwwh wgnwipwhitn® wdttnip Ehé: Wu dnyd hupgt

0 mwihu Gwl dudwlwlwulhg pnipbghtitinn. «...hagn®L

whgqud thuwunwpnptnn pnntightip»: Yumwh thb, np pnimnyg
Yytpunwniwb: Uwpwwmp hhpnid Eupphgp, np innutwnig
htman Yhoip pmuwwtiny Ywhub Eiqugph wwupwihb: <tunn mbkuby
Euyn tny@ upphgn Gniphh dwuht hninwltbiphg dtynid,
wpntl wnppbewbghtiinh Ynndhg punwph gpuynivhg htiwn:
WYuwhbu, muubwjuyitinh mwupptpnipjudp punuph ni Gpu
plhwlhztiph Swwwwghpp Ypyagnid E:

Uheohwiwjbpuwjhl hwjudwpwmnipjud htmbiwipny
wypynn punwphg thwhiniunh dwuhl Uwptthy Lujuwywih
dwtpuwdwul dyupwugnnipiniadtnh G4, np pny) Gt mwhu
Jpwwbagbt) ny dhuyh tpw ninh@” hp plindhpw jpus wmithg
ntiwh npnnigh Enluyhl vwpwhwppe, www pwppwupnn
Juwyptep ntwh Lwpht Swy gynin, nphg htnn dh funndp
qunprjwilitph httm® thpynipinid nupdwd Jwpwinuw gnin,
wyilL Gpw tnpnp” Mtwnpnuh thwpuniumph Gudthwd” Ynyninne
huinnnyulbtpny: Gpt jhhluwgpuljub dtennny thnpatkip
Jbhnpwlbkpnt) wwwunipinian, thpygwobbknh tpynt hunidph b
qlwgt) F Jwpwinw, vwyuw hwjubwlwb L, np npnp hudpbp
H nininpytg &G Quyuumwmbi:

Uwpptihyh hhpnnnipjub vy mpudwwmhl htwp &b
pnnt] nninniptbkph’ wytphy hwpawynidtpn Gpu hwyptbh
qjninh ypw. «Arpwé <wpl nr Uwpp jungp Gphbtn Fab hpug
nnp YhGwhu dhbgl inpu pwppwGinyl: dpnnynipnp Fa yphunb
pwph jkb hpwy, dhtp haht ppndwg pabihul hjug: Nipubg
hpplwép hpugppuwy w Uht dbpniy juph jkp olik, junfubipp
wmwpwjpl uvwpp: Lwjuwjwibabpht Gphtinm Ghupl ppwg, uwehb
Jhpw dwphwipp ppwy, Ypw), wh b wypwipp hhtigp pyhi»:3

Uwmbtithwl Lhuhgyutt wgquagpujud yniptpnid tonid
k. «Qwjumjug punupwlwinipniiin vwbtdupawynipjud
owypwugnyt wumhwblh hwugytkg XX nunh uyqgpht W 1905 .
hwtgtigntig huwy-wunpphowtiwywd wpnitwih pnhwpnidatinh:
2hiiJwéd phinhwpnidbpp pnjuytiytght twl Ywpwpwnny
ukl” Gniphnid hphhgytght W Ynpowbytghl huyulwh
niL wnpphowiwjwd dwutinh dhelt pdjud wnlinmpujud W
wnhbumwynpujwud Ypwwljupwnptpp»:°

Uwpbkihyh dujnn® Wunnhlyp, tpbkp tpijuwgh htn
nwunpdwy wiph: Qwpwpwnnid wph yuwhwbag dthty opu
b wbwmtp, wmagnihu (whypynh) yud winwp-panbkpns Gh
wuniy, ni tpbk puptiuditpn Eht yupnnubinid, hwdw)ipn
thnpanid bp wdta Ytepw oqliky ipwig: «Wumnhyh tnpuynpn®
Winpnthyp, dwubwghwnnipjudp dpwplgh? bp, wypnid

7 Qnynnep (Quidur) - wnppbowObptd™ gnn, wywquy:

8 Qninwiywl Ywbph hpwhwlnipjwl (Gwubwynpuwbu® &ghwdwiwihh, wwunbpuqiwuil
dwidwbwywnowlh) dwuh, npuntn «unynpwywln, wreonjwl L gagnnp, wpwnwunynpp
hwywuwnwswih ntnwynpynid 6o weopjw Ywlph Ywrenigwdpp duwynpnn tnwnpptph
Ub9», funuyntd | A. Gpwbunh hnnwdénid: Sk'u Bruce Grant, An Average Azeri Village (1930):
Remembering Rebellion in the Caucasus Mountains. Slavic Review 63. # 4 (Winter 2004), ko
731:

9 U. Lhuhgjw( LerGuwjht QMwpwpwnh hwjtpp (Uqquagpwuwb wybwny), <UU< QU
hpwwnwpwysnipnth, Spluub 1981, tp 25-26:

10 UGwnwrwih( nbnbunipjwb giiuwdnpp (pwppwrewihG' mess - wnppbowlbpbl’ whuwe,
pbaq - ptiy, qufuwdnp):
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Buccitelli, the feeling of the ethnic place or space is formed
through different components: socially constructed memory of
the ethnic life in the district and “meta-traditional evaluations”
of it, “proud”,demonstrative traditionalism in the conditions of
hybrid life, local discourses, narratives and descriptions of ethnic
life in the districts, personal experience of ethnic practises
and identities.” Specific symbols (churches, monasteries and
mosques), buildings (theatres, caravanserais, house-museums of
educators, poets and musicians, prisons), holidays (Palm Sunday,
Muharram), scents, metaphors (fortress-ghala; air clear as
glass) and even the flora and fauna—flowers and butterflies (for
example, one of the local plants, Ophrys caucasica (hari-bulbul
in Azerbaijani), a flower from the family of orchids, became an
emblem for Azerbaijanis. As averred by the Azerbaijani residents
of Shushi, it grows exclusively on the steep slopes around
Shushi). Numerous historical memories and interview results
show constantly how the counter-memory (Harris Berger)»
or vernacular memory (John Bodnar)® contradict the official
memory, and this folkloric tradition contradicts by using its own
methods.

Living in Shushi with Azerbaijanis as neighbours is
not openly portrayed as hostile or in conflict, but is artfully
condensed in the striking and colourful language of oral
history, biography and memories. This conflict, separation and
differentiation are expressed in the perception and narratives of
the residents themselves (“We called them tsians.”), described in
the expressions of isolation and relate to the lines of separation
that ghettoise ethnic communities. Furthermore, the urban
identity of Shushi dwellers of all stripes is expressed in a wide
variety of performances and expressions of being from Shushi, be
it the salon lifestyle, intellectualism, connections with Thilisi and
Baku, high and refined manners or educational degrees. Ethnic
communities refer to the urban space in a way to signify and to
“mark” their presence, to foreground and fix it: the construction
of sewage pipes by Armenian benefactors, construction of water
supply system, erection of statues, building of the prison for
the exiles by the Russian Imperial authorities. In this ongoing
social process counter-memory uses its strategies and tactics
and this very process draws emotional mental maps of ethnically
separated districts of the town.

1 Buccitelli, A. B. (2016). City of neighborhoods: Memory, folklore, and ethnic place in Boston.
University of Wisconsin Press.

12 Berger, H. M., & Negro, G. D. P. (2004). Identity and everyday life: Essays in the study of
folklore, music and popular culture. Wesleyan University Press.

13 Bodnar, J. (1989). Power and memory in oral history: Workers and managers at Studebaker.
The Journal of American History, 75(4), 1201-1221. https://doi.org/10.2307/1908636
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Ep Yong htim ptipnnid” Gniphnid, puyg Tunyjwd tptijuw sgkp
wwjhu: Yannnhyn thnipjwb ke bp wwynnid, n1 pnnet ogqotny
hwdwp dwh npnbgptg Uwptthyht, huy htnn wpntt punwp
ptiptig wle Yniu tpthuwbbphl: Ynwtu, Uupkihyp dthdwghky
I ptinni” Unpwiihy-nuyni!* htwn: Gniphnid junp funipphnpwiine
Twpwiwih wtjui juiwbg ghiiwghw, npntin Uwptihln
unynpty k tptip mwph»,- wwwndnid E pw poniinihhé’
Lwphuwm@:'? twmn dw Gniphnid wdniulwbnid F huynmbh
dnnnypnuljub tpudywmh httm: Nniptan” Uwptihyh wdniuhon,
6tnnbbkph Jhwl quywlb Ep, Gpubig wgph njup (dwnwnp
wmpnué, Unpp-hnpp wplhké pnrup): Ldnnpkl pwn bp idugnid,
nnwiny Juwunmwynid hp wwnniump: Oniptttht hpwdhpnid
EhG huyuw, wunpptowtwljub W wy) hwpuwihpbbnh: Gpu
olnnttpp pwwn Eht uhpnid Uwptihyht. «lwppawin juypt
Jtow), pwhimwybn ni hwpnium wwypwjpt: Gpyppikpwyn
npjugwju jh, nuighwbq Yhg wwghupl hjwy, Jipehd dnnuigp»,-
hphpnid E Uwptthyh hwpup® daywb:

Gniphl yhpwgquhl mwnwop kp, W Gpw ptwyheiitnt
ni@tht «mtinh hunpp gqgugnnnipinil», nph pduynid kp
npwbu «pwliwhniuwui dwtn», hhupnid™ $hghulw
wphuwuphh dwuht wjuwinuuwit wunlbpugnidbtinp:® hig-
np gwihny dhigwpnhwlwd, Yipugquyht, Jipnwpuswlui
wuwydwhbtnp wpmwgniyty & punuph ni Gpu phwyhgiiinh
pwlwhjniunipjwd ni hhpnnnipyjud dte: Wju hhpnnnipniah
wpunwgnniyd F nmwpwédnipjud wjutnujuiugdwut
gnpoéptipwgh W «Epihjulud Juyph qgugnnnipjud»
puqUuqui pbpntnt ni dwjunpnuyatpn: Qwdwawgh E.
Pnishnbihh® «kpthiulwd Juyph jud mwpwonipjub»
qqugnnnipiniin altwynpynid E mwunpkp punuinphytinhg.
Eplhy hudph hwdwbpuyhtt Yyjubph U npu «wbnpujuinujut
qbuwhuwnwlwubdtph» dwuhlt hwuwpwuwbnpbkd junniggusd
hhpnnnipniihg, hwdwwnmtn YPuwlph yuydwbhbbnnid
ntiunflumpumhy «<hywpm» wjubnuljubnipinithg, htywytu
fwl hwdwybpwih@ YPwbph mbtnuht nhuynipuditiphg,
wuwwmnidbnhg ni Gupugnnipinibbtphg, kpthly hadph
wnwlywmhywbtph n1 htipbnipeniaitnh whatwywbh
thnpawnnipinitbbtiphg:'4

Qnwig pwunpnid G4 jnipumhw junphpnwuthptnn
(Ghtntguwd nr Jupuwht hwdwihpbtip, Ugyhpitn),
JQunnyghtnn (puwpniibp, pupudubwunmbtn, gnnnbtinh/
pwlwuwmbndttinh, tpnwdhpwmbtnh W wying wmnil-
rwiqunpwbitn, pulm), mnbtpp (Cwunuqunn, Unthwnpwd),
pnyntinp, hnhuwpbpnipinibbtnn (wdpng-nuuw, wwywyne

1 Awjh (hwybnptl pwppwrewiht nwppbpwy)” pwptudnienid gniyg nydnn tinbpdhG® dnp
tnpwjnp: Dayim - wnppbowlbnbl™ hnpbnpw)n:

12 Wuwbin Lwphuwjh hhannnipjntGbpnud Yw wOgunnienib. funupp eniu-pwpwnwlwl
(Lhynywjwyw) nwpngh dwuhh t, np pwgdti 1896 pYwlwlha: Lwhh nbkie nwnpngp sniltin
wrwOahb 2hGnip)ntl, nbnwyuwjywd tn Lwpwywlh nwlp: Sk'u Kapxap, YrHrus Ctapas
Wywa. Baky: Wepr-Fep6, 2007, ko 153-154:

13 Ryden, Kent C. 1993. Mapping the Invisible Landscape: Folklore, Writing, and the Sense of
Place. lowa City: University of lowa Press.

14 Anthony Bak Buccitelli. City of Neighbourhoods: Memory, Folklore, and Ethnic Place in Boston.
Madison, Wisconsin: The University of Wisconsin Press, 2016. p. 101.
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The torture and displacement of Shushians:
comparing 1920 and 2020

“During WWI, the peoples of the Trans-Caucasus
concentrated their attention on the front. But when after the
February Revolution, Russian troops deserted the front line and
left the Trans-Caucasus, beys and mullahs used the moment to
arm the masses of peasants. Very quickly trenches were dug at
different sections of railways. Some armed men would emerge
from these trenches demanding to hand over the arms and
military trains. As a result, at the station of Shamkhor, where
the trains refused to follow the orders of the mass stopping the
train and decided to resist, a bloody skirmish broke out.” This
description by Stepan Lisitsian is nightmarishly reminiscent of
Tatev’s family story in 1991, that they retell in the 21% century. “In
these conditions, in the whole region and especially in Karabakh,
where Shushi was completely isolated from the railway station of
Yevlakh, everyone became worried that the events of 1905 would
repeat.”

After the final victory of the Soviet reign in the region,
“peace” was established between the communities. The
Armenian community was chased out from Shushi, and the life
of the Armenian quartier stopped. Except for the residents of
the village Karintak and several Armenian families scattered
in the town, the Armenian community no longer existed in
Shushi. The town was turned into a resort town. Health resorts,
sanatoriums of all-Union significance, springs of “acidic water”
and pioneer youth camps became the emblem of Soviet Shushi.
All research participants born during Soviet years remembered
the pioneer camp “Druzhba” (friendship), “Gagarin”, the spring
ttu jour (acidic water): Edelia (refugee from Shushi born in
1945 who stayed in the hotel Kashtan in Stepanakert), Valeri,
Larisa, Raia (all three from Martuni, born in 1944, 1949 and 1965
respectively) associated Shushi of their childhood with pioneer
camps. Valeri, the author of the mental map, not only drew his
Shushi, but knowing Karabakh by heart, was able to reconstruct
the routes of escape from Jdrduz and the prison. He spent
summers in the “Gagarin” camp. The all-Union pioneer camp
“Druzhba” functioned in summer. Which meant that all Soviet
Armenians could officially benefit from a stay in the town and
“in theory” could stay in Shushi, but old residents of the town
scattered in Varanda and USSR did not hurry to return to their
ruined hearths. The Soviet ideological doctrine banned even
remembering about 1920 in a voluntarily and forced manner.

14  See, p. 26 in Lisitsian, S. (1981). Lernayin Karabakhi hayere (Azgagrakan aknark). [Armenians
of Nagorno Karabakh. An ethnographic essay]. HSSH GA uhratarakchutyun.

15  See ibid.
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whu pwthwbghly on) b whqud pniuwjwd nt Yahnwhwlyuwh
wphuwphp® Swunhlotind n1 phptnitpn (ophtwly®
wnpptiswbghtiinh hwdwp Gdwh hinphpnwipuud 6wnhly

F huninpawqghttiph nmwthphg hawph-pjnuypjnip, npb pun
oniptigh wnpptowbghitinh wénid £ dhwy@ Sniphl pppwiyyumnn
ninnuptind duyntiph ypw):

Puqiwuphy wunduwd hhpnnnipniadtpnid UL npytu
hwnpgwgpnygitph tpypnpnujud wpnyniip” Gunynid
E, pt hGywtu £ hwwhhpnnnipiniip (Harris Berger)'® jud
ybpbwlnijjup hhpnnnipiniép («vernacular memory», John
Bodnar)!* nhiwunnnid wuwpwmnbwlwh hhpnnnipjwuin, L wyn
pwlwhjniuwutt wjwtinnypn nhiwnpnid k hp huly ynnihg
wWwlywos vheonghtinny:

Gniphnid wnpphowhghliipnh htiwm hwpliwbnieiniin sh
uwhdwbynid npwbu Yntdhjumuyhtt jud pr2luwdwub, wyp
Jupwbwmnptl hhmwgbnid E hp dbe Yelinwdh ni hjnipwh
1Eqyh pubwynp wuwwmdnipynibibnn, Yeliuvwgpnipinitabnd
n1 hhpnnnipinibhbtpp: Yn yntdhjumw)tinipiniin,
pwdwlinidh n1 mwppbpnipniin thnhowbgynid k htbg
phwyhsliinh pGywnidttnnyg nr wwwmnidatpny («déjwith tha
wunid Gpwtg»), npnlp Gqupwugpynid G dbiniuwugdw
wmbnuhbbtnny, ytpugnynid Epihy hwdiwybpitnh
wnwidbwpwnbnh thelt pudwliwpwnp gotph wighugdwban:
By wytiht, pniphghtiipnh punwpuwih htiplnipinibatnh
wnunwhwjmynid &b pugquwphy hwnynipjniaibnh no
wnuwhwjmnipinLbbtph pniphwjwbinipjudp. 1hth nu
«wlph «uwnbwhtt n6», dTnmwynpuljul wwhywodp, Lwpyh
ni @phihuhh htw Juw, Gppuwwpwl pupdnial, ph Ypnpujub
gklig»: Unhwuwpw], punupuyht mwpwodnipjul hwanty
Fethy hwiwytpltnn nitkh jnipophtiwly Yyhpwptpdinitp, wutiu
guliiuiwh «pubwgdty», wpdwhwagnpt] ni wpnhwywbwgity
hntlg Gtpyuynipiniip punwpnid, hiywtu ophtiwl ™ huy
puntpwnh Ynnuhg Ynyninni punnnquijittiph unnignidp,
spwdwmwupupdwl hwiwyungh whglhwugnidp,
hnipwpawtitinh mEnunnnidp, nniuwud juyubpuw
hohuwtinipynitibinh Ynnuihg wpunpjwtibinh hwdwnp Gniphh
pwlwmh Yywnnignidp b wyl: Yu unghwjuwwd wiybppwtwh
gnpoépbpwgnid hwjwhhpnnnipiniin oqumwgnpéniy £
hn dwpumwywnnipnibdtpp, ni hklig wn gnpéptpwugh
E, np gdwgnnid  punuph punudwutinh qqugujub
dnwpwpubqbtpp® hptitg Fpihy jnipuhwnynipinibbtnny:

15  Cited by Buccitelli, A.B.: Berger, Harris M, and Giovanna P. Del Negro. 2004. Identity and
everyday Life: Essays in the Study of Folklore, Music, and Popular Culture. Middletown, CT:
Wesleyan University Press.

16 Bodnar, John E. 1989. “Power and Memory in Oral History: Workers and Managers at Studebaker.”
The Journal of American History 75(4):1201-1221.
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Edeli was in a pioneer camp in 1956. She was from the village
Chailu of NKAR [Nagorno-Karabakh Autonomous Region] and
she recalls that the directress of the camp did not hesitate to
show the ruins of Armenian houses. Her name was Siranush
MKhitarian. In 1961, except for the artefacts in the Tatar quarter,
ruins levelled to the ground and the buildings of cultural and
architectural importance were not protected.

The Karabakh war broke out at the end of 1991, and during
the war, the entire Karabakh and especially Stepanakert became
the targets of missile attacks launched from the fortress of
Shushi. On May 9, 1992, Armenian armed forces formed of
volunteers from Karabakh, Armenia and Armenian diaspora
attacked and captured Shushi known for its unassailability. The
town, reduced to ashes, became repopulated almost immediately
after it. Repopulation was a painful process in 1992-93. Houses
and apartments were seen as military trophy, and this approach
created numerous obstacles. Municipal authorities allocated
houses to refugees and to the homeless, but their number was
greater than the available housing in Shushi (considering that the
majority of houses were looted and burnt). The situation caused
much disputes and scrimmages, many settled with an intrusive
stubbornness or had someone in the government to intercede for
them. Often, official documents were not issued, and cases when
a house or an apartment was sold and appropriated twice, were
widespread. In 2019, I spoke with a woman—a refugee from Baku,
in one of the residential districts of Shushi. I saw an inscription
in red “the house is inhabited” on a metal water cistern by the
front door. To my question “What is this inscription for?” the
woman, wrapped in a warm shawl, answered that the house
was damp, she lived with her son who served in the army and
was single. Once they left for a month, and when they returned,
the house was taken by other people. They recovered their
house with difficulties. Up to 2020, you could see “inhabited”,
“occupied”, “house of Armenians” and “do not occupy” signs on
residential buildings of Shushi.

Vernacular history of the pogrom:
clothes and accessories

When the pogrom started in the Armenian quarter
of Shushi in March 1920, Satenik and Ruben had just had
their second daughter. Satenik remembered these moments
throughout her life. “The pogrom of Shushi (Shushva kotorats)
caused chaos and tumult beyond description. My mother-in-law
instructed me to take the children and valuable objects and run
away with the people.” The elders of the family urged Satenik not
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Cniptighutiph ywpswpwupubtipu n1 pigipmuubipp
(hwibiiwwnbiinyg 1920-p & 2020-n )

«Unwohlt hmdwphiwunhuwyht wwwmbkpwguh
dudwbwl Uhnpynyyuuh wmggnipinibddtph pnnp
hawybknh nipwunnnipnLan ptnyuwsd tn nmgiwwjumh
hnwnwpanipnihbtnnyg: ~fwyg, tpp thtmpJupub
htinuthnhunipinithg htmn nniuwlwl gnppblpnp ujutight
pnnit] nmgiutwuwmh qhél ni hinwtw] Whnpynylyuwuhg,
ptltnt n1 Unjuiitpn oqumytightt npwbhg” ghtiny
gninughwuliud quiquottphf: Gpiwpeninnt punm Yhnbnniy,
wnwagnipjudp thnpywd hpuwdwnibnhg hwtluwnd tplunid
Ehl ghtywéd dwupnhly ni wwhwbenid hwmtatt) ghlpd no
qhynpwlw® qbwgpitpp: Wn hnnh ypw” SGwdhunp uywbh
Unw, npntin thnhuwnpuglwgpitnn hpwdwnytght juwmwntine
hnttig pupdnidp yuubkgpwéd wdpnpuh wwhwbettintt nu
nhutightt ghtywé nhiwnpnipjwb, wpnidwh pnnhwnpnidatn
pnllyytghli»:'” Lhuhgywlth Gwupwapnipinibbtinn quphniptjh
Ltnwny wpdwgubp i guinid 1991-h Swplh pbunwikijut
wuwwninipjniiibpnid” dhpuyugyuwsd wpnkd 21-nn nupnid:
«LUwl yuydwhbtpnid, htyytu wdpnne tpypudwuniy,
wylwbiu f] hwnjuwwbu Twpwpwnnid, npntn Gnipht
pugwpidwluwbu jupdtg GYiwpu tpjupniquyht juywupwbhg,
ulutightt ywhutiuyg 1905 . hpwnwnpdanipiniLbbtpp Ynlyadbne
htwpwynpnipiniihg»:8

Tunphpnuyhlt hphuwbnipinibbtnh yepetwljui
hunpwiwlyhg htmn mwpwdwpnewlnid mwnptp Epihy
hwdwylipttiph dholt «hnwununnipinid» hwumwwnykg:
Lwyuwd hwdwylpp yunwnpykg, nt yepuguy huyuywa
pwunuuwun: Sniphnid gptiphk hwy gdhwg, pugwnnipjudp’
pwphtimwyghtiph ni vh pwnpp wbntpnid gndwd
wwnnn huyuwt pnwnwbhpitph: Lunupn vnwuguy
wnnnewpwluwhl yupguyhwy. hwdwhinphpnujht
puwlwnipjwd wnnnewwmitnn, «<hwhpwiht optinh»
wnpnipibnn, whnbtpujwi dwdpunpiitpn nupaw
hunphpnuyhtt Gnighh lunphppwtthbpp:

Utip htmwgnunipjuld dfwuluyhg nwpuwpwunghbtnhg
pwgwnwwhbu pninp dkdwhwuwlbtpp hhpnid Eha
«Pupbkijudnipinil», «Guqunhi» yhnibpuywh
Gwupwnibpp, GpnL eonip wnpnipp: Enbjhwb (1945 p.,
Gniphh thwhiwvnwlwhbtnhg k, wmwnnid tpn Umbthwwybpnmh
Yupmwl hnipwingnid), Jwitiph@, Luphuwb, Owjwb (Epkph
b Uwnpwunilihhg G4, 6ttnwh pytpp” hwmdwwwnwuhiwbwpwn
19441p., 1949. L 1965 p.) pnnpp Gniphl wungugbnid
EhG hpklg dtwbynipjul whnibpujwha dwdpwunibknh
htiwn: Jwtiph@ hp dJnwpwpwmbtqp dupbhu wuwmybknpbyp
In ny dhuyl Sniphtl, wyjle nne Qwpwpwun® whghnp
Gwlwgtiny’ yupnnugt) In yipuwunnigt) 1990-wwbbltnh
thwhiunmwwbbtnh qunpeh Gwhwwwnphp, np wbghnid Ep

17 U. Lhuhgjw(, LErGwhlG Qwpwpwnh hwjtpp (wqgqugnpuwywb wybwpy), <UUL QU
hpwwnwnwysnipnil, Gplwh 1981, ty 26

18 ULnyl wnbnnud, ko 26:
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to delay and follow the group of people fleeing the pogrom. They
persuaded her with tears that she would be lost with the children
if she failed to keep up with the fleeing group. Satenik acceded
to the requests of her in-laws. “I @was very young and did not know
anything about life. Now, when I recall, I laugh, but back then it was
not funny. I ran to the stable and grabbed a piece of plywood, put it
on the stools, lined it with a snow-white linen and started folding my
clothes on it. I put my coat, fur coat and feather-decorated hats on
it. My mother-in-law looked at me in surprise for a moment, then
angrily knocked over the stools with the plywood and clothes and
ordered me, “Run home, take your jewellery, gold and silver dishes
from the cabinet and bring them here.” Then she took a linen sheet
and started wrapping it around my belly, putting my golden rings,
chains, broches, golden coins of [Tsar] Nikolai, goblets in every layer
”. Apparently, Satenik was too young to remember the events
of 1905 and how her parents hid with children in the wooded
mountains of Karabakh. Besides, after those gruesome days, she
had a very nice life. “Then mother tied three-year-old Hamest to my
back, put my infant, the second daughter, in my hands, blessed us
and said: “Do not be afraid, you will be fine, just remember to keep
up with the group and not separate from it, stay with the people,
with your children. Now, run my darling.” And I ran with the group.
Thick fog and dust covered the air. Everyone was crying and calling
each other. Everything was floating. It was like a dream.” Satenik
still did not understand what was going on and was looking for
her sister and brother in the smoke and turmoil.

“Mother stayed in Shushi, and father stayed with him. They
did not want to live without their son. Our house was set on fire,
and not only our house, the whole neighbourhood”. Parents saw
their son Ruben for the last time in the morning, when he
left the house to play at a wedding. He played different types
of popular music and sang in multiple languages. Before
learning about the death of their son, parents saw that the
building where the wedding was taking place was already
set on fire. Lisitsian noted about these events in Shushi in
his ethnographic essay. “Some could run away with their
families leaving everything behind, trying to survive. They
ran to the cliffs to descend to the deep ravine and pass to
Varanda from there. The thick fog helped them flee. Over five
thousand Armenians died from fire and arms during that
dreadful night”. Satenik always expressed her regret for not
going back to her house and taking the musical instrument of
her husband that hung on the wall on a luxurious carpet and
keeping it as a relic from the life lost forever. The material life
of exoticised Shushi lifestyle excited the imagination of the
story-tellers and of their listeners.

16 Seeibid.
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Annpnniqgny, ninnuipbkpd duyntipny n1 pwlwmh Ynnpny: L
hwtquunwgt) p «Qugqunphi» Gudpwunnid: @wuwmnnk,
wuwynnbwwbu hunphpnwhwynipiniin jupnn bn oquytp
pwnuwph pwphpbtiphg, yunpnn kp Gniph wyghty, puyg
wudpnne Jupwanuwiny n1 lwUQU-ny uthnywd punwph hht
plwyhslitinp ¢Eh@ pmwwnid yepununtiug hpkig wbpgwo
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whnibpuwh Gwdpwp E hwéwht) 1956 pyuljubdht
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wytipwybtinp hnnht thtt hwdwuwnyty, L h mwpptpnipinii
pupwpuwui punudwuh’ hwjuluwd Hwynipwihi no
Gunpunuwpuytnwlud dunwignipiniin dp wuwhywayt;:
1991 p.-h Yytpghtt ujuytkg QYwpwpwunwd wuwmbkpugudn,
nph dwdwlwl Sniphh pipnh pwpanifiphg nne Qwpwpwnn,
W dwulwynpuybtu’ Untthwiwytpnmp, phpwpuh mwly
huwyntytghti: 1992 pywywuth dwhuh 9-hlt Gnipht, np nunpkn
ownpnifwl hwym@h Ep hp whwnhynipjudp, gnnhny gpudybg
Awnpwpwnh nwqiwlwh nidknh n1 nne Qwywumwbhg no
Uthyjninphg hwjwpywd yudwynphtinh Ynnihg: Unpupugwd
pwnwpn apbpt thwiquiuhg ujutg yipupbwytgyty: 1992-
93 pYwlwlttnh yepwpbwytgnidp pujwuljudhd guyjwih
gqnpdénbpwg p: Stpn W ptwupwbbtnt pbywgnid tht
hppl nwgdwwd wywp, n1 wyu Unnbkgnidp pugqiwphy
hingmninnnitinh ywwméwn kp nuintinid: Lunupwjhi
hohuwbtnipeiniin matnp EFp mpudwnnpnid thwppumwjuttnht
nL whwnnibtnht, ndptp wytih puwnm thi, pul Sniphnid tnud
nne phwupwbwht $nann (mkph dkd dwup puyuayt no
wyny Ep): b puqiuphy Jethp ni puppnglbn, puwmbpn
plwnipinil tht hwunmwwmnid wikptu hwdwnnipjudp
Jud yunwywnnipjud npuk wanwidh dhelnpnnipjudp:
Uwluwyl hwéwhi thwumwpnptn £ht abwytpyynid, no
2w Fht nwptipp, tpp mnitp jud pwjupwin Yphtwuyh
Juwbwnynid kp mwppbn ubkthwjuwwmbntinh: 2019-h@t Gniphh
prwnudwutinhg dtynid qpnignid th th ine htim, npp Lwpyhg
In qunph: Uninph nniwyh dnn” dtnwnjw pwuph ypw
JunpUyhp mwntpny gpyws tp® «ugumbn wuynnid Go»: Swup
2wtinny hwpwpywd’ Jhtp nnipu tjuy wihg, pugunptg
high hwdwp Euyn gndwodpn, wwuwmdtg, np punm hunbwy
mw bl & wmwypnid npnni htwm, ny pwbwynid  Swnwynid no
wuiniultwgwod ¢gk: Uh wbgqud dh wduny hynip G4 giwgty, Gk,
wtiut] &4 hb-np dwpnhly gpuntignt) & hptitg wmnitn: ULs
ndjunnipjudp &b yupnnugt) htwn yinglk): Wagud dhbgl
2020 pyuwip Gniphnid ppwinimptinh Unwn Juntih Ep mtutity
dwl qpunnidiiin’ «wjumtin wwnpnid Gh», «gpunyuéd b»,
«huytinh mn1d», «gqpunbgiti»:
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Satenik’s daughter Emma, born from her second marriage
with Hovhannes, adds details to the story of her mother. “Mother
told me that the rest of valuable objects—samovars, silver dishes
and other—they either threw into the well or buried in the ground
[to dig out later] in case they survived and could return.” During
her life, Satenik constantly told about the town of her bourgeois
life, though quite carefully, letting only very close people, family
members and neighbours into the world of her memories. She told
her beloved granddaughter Raia about the wonderful town with
clay waterproof pipelines that supplied drinking water and served
for draining sewage water. These very subterranean pipelines
helped dozens, if not thousands, of Armenians to save their lives.
“During Armenian- Turkish clashes, mother escaped from Shushi with
her child, brother and sister through the sewer. The path started on the
outskirts of Shushi, by the high cliff called the rock of Vagif, Karintak
in Armenian. They walked 28 km in three days, reached the village of
Sargsashen and then set out from there to find a place to stay.”

Satenik looked for her brother and sister desperately. “/
lost them. And how I could find them in that hustle, no matter how
many times I asked around and called for them... We found each
other later. My brother Petros got through. He escaped through the
sewer with the clothes he had, which had a foul odour. Petros took off
his shirt. I washed it in the river, but the smell stayed. We cried then,
more from happiness. It was spring. We were surrounded by green.
We were alive.” Her sister, whose name is Shushi, also managed
to survive. Satenik, Shushi and Petros lived the rest of their lives
in Martuni, [Nagorno-Karabakh]. Although Satenik was the eldest
among three siblings, she lived the longest.

Vernacular story of escape.
Infanticide in the time of crisis

There were certain topics of her life in Shushi that Satenik
did not like to talk about. Her first marriage was one of them,
as in the Armenian rural traditions, the second marriage was
frowned upon. Wishing someone multiple marriages was a
common folk curse, “Let you cross over seven thresholds in the
same pair of shoes.” Although exceptional cases were seen as
an attenuating circumstance, talking about the first marriage
continued to be considered inappropriate. Satenik’s daughter-
in-law Zhenia, remembers that “some of Satenik’s photos from
Shushi that were precious to her disappeared. Either she hid them,
or father did. Father was a jealous hushand all his life”. Another
topic, the fate of her second daughter who was an infant when
she fled Shushi, was a strict taboo. There are discrepancies or
gaps in the memories of Raia about her grandmother. “Mother
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1920-h dwpwm wiuh@ Sniphh huyyjujwut punudwutnh
oswnnbtpp hwiptlinid G Uwptthyh nt Oniptth Gpynnpn
nuwnbpn 64wl htn: Uwptihin htmwguynid dhpn hhpnid
bn wyn nhwpbipp. «Gnipjw gnwnpwép ybp upfpujw) w, thhu
nnipnh-poipnh w upypuduy, onbp whpbwbp Gpapbshihu sh pwy:
PJ uljiunip h&d wuwj w jungp jnp ofihd, Ukp hwpuwniejniin,
ppigubng hjué shhjwoép jnp oihd, dnnnynnht tphpw
thwhizhd: Gmplu Fjp, pnbn b mnip»: fodphg, dnnnynnhg httm
). wnwenid Fht Uwptihyh nnmwdhph wjwg winwdatpn:
Wngnilph wgptnh®™ hwdngnid th{, np tpthuwbbph htnm
Uunngh, et hudphg, np Gputp wiywbnid thd H-opw, htwm
nayth: U4tuniph ni ujkupwipnh mwgqbwwwih hnpnnphtnht
wlwiewinin 1hatny’ Uwpkihin wnwbu b winid E: «Gu
Fo sphutil pwnpd hjwy gwhhy, jubp w wka qpd hjwg §inu
paqgbjhu.... Uphtiq, ybp dpfuw paganid, shéjunu jud w,
pwjg ko Yyphuwmbé dhéwnbijh sh hjwy: Ltgupd ynidp dha
thwiikpyni jwnp whpwj, nuphwiqg uhwywmwl ynnuwhin
ppgyuwy, ni ujuwipd puynh-puynh onpbpu pupupp hudbpyh
Jhpw: Mupnnupd wmhpwyj, pnipwu, phthninwy pyupbpu:

Py ufjunip vhl pnyk hGdw jhow) qupdugws, jhnbwi
Upqapyuwju mwpnipbwibpp Yyphbwyp wupwi myw): Juw)
w. «Jwq wmnr mnd, Jypuflinuan jip Jwj, ubipjuiwwi ypuyh,
wpoéwe, wdwi-pudwi jhp Juy, &i»: Bhwmbwd Jhi unnp

w jbp Jujwy, i nuiphywig ypull dpmpbbpu, ghybpa,
pnnpitipp, Chjwjuyht Juwbkhaki, punmwpwaibi thnpuyu,
dupwyu ghpuy wpywj jwnnpht npplppuyp»: Ghpwunpupwun
Uwpekihlyn thnpn Ep 1905-h ntwpkpnp hhptint hwdwnp,

Rt htiywbu Ehi hp htim 6tnnttipp pwptynid Qwpwpwnh
whnwnwywm vwuptipnid: Yn vwpuwihbih nbwypbphg htun
fpw Ywbpn pujujultht jwy Ep nwuwynnyty: «8twmbwéb
dwdwl hpbip mwupbiwd Qwdbumht juwyw) w dwpluu,
whpnip Yniéhthé mppjwy dtippu, Ukiq ophliwy, hpnk whpuy,
wuwj w. «dwhby dbp, mnip pyppjubwp, dhtwl dpbpan
wwhk, dnnnynipnki wiw Jupyhu ybs, pmbkin dnnnynipnp,
phlnkn k) mnipbwé junpubipjp, juplinpp dwpniwubg wiw hpnp
& Yhbwu: M hwpubp, dwwmw'n hdhd»: Juqd mwd, nughi
tinhpn, pnqg, pnpuwp, ;nha 6Yydywdnt, jugh htnid, nipnip 6kt
wnwd, pnnb jwd, hwiigw nha hpjwg hih»: Uwphihln nbn n
hwulwinid hiy E junmwnynid, Wniph ni hpwpwbgdw dhe
tnpnph n1 ppnett kn thbwmpnid:

«Uwdwil ddwgwjw Sniph, wuwwd b Gphpw, niqjuyj spa
wnwig nipwig dwnwnp wwnphy: Ukp wmnép Ghjpt Gpgnwy,
Jubp hw dhtwl wnép, inpa £ Fjuy Ghjugwéd hphihu»: Oniptih
ounnitnt wnwynmywut mnuyht gnpéh &b dwbwwywunhnid®
hwnpuw@thpht Gwugbni: Supptp Unnhyatnny ni jkgniiitnny
Juwagnid n1 tpgnid kp: Uhty Gpuw dwhywd dwuh@ inipp
Yhwubttin 6tnnhtnht, Gpubp Gyuwnmt) tht, np hwpuwipwwmbnhb
wynynid k: Gniphh wju nhwyptnh dwuhb Eyyuynid dwul
Lhuhgjwtip. «Qyptip Junnn thi, ponibng wdta hiy,
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ran from Shushi with her child, brother and sister through the
sewer.” Besides the inaccuracy (Satenik fled with her children
separate from her brother and sister. They found each other
later.), the new-born child is missing from these memories, the
same girl that the mother-in-law put into the arms of Satenik
before her escape. She carried the older child on her back

tied with a shawl, which was a common method of carrying
toddlers in the region, especially when working in the field, in
the kitchen garden or at home. What happened to the child? As
Satenik did not talk about this, or did rarely only when she was
young, there are several versions of this story. Apparently, the
infant died, or more precisely, they had to get rid of her. Laura
recalls that her grandmother Satenik used to tell with tears that
she had to drown the infant in the Karkar river. Moreover, she
never pronounced the name of the child and referred to her as
the [baby in] swaddle (“I put the swaddle in the river.”). Zhenia,
Satenik’s daughter-in-law, always supported her mother-in-law
and did not judge her for this. “People told her that she had to do
it, if she wanted to stay alive with her older child. Otherwise, they
all could perish because of the infant, if she cried in the mountains
and they found them. This is what they told her. It seems that in

the panic the infant slipped from her hands, she did not drown her.
Mother was telling that many adults drowned, what to tell about an
infant in a swaddle.” Emma, the daughter born from her second
marriage, reacted differently to this story. “Mother lost her baby.
1 do not know how she put up with it. She said that when passing a
narrow mountain trail, people pressured her, “How are you going
to feed her? A hungry infant will cry, and with the echoing in the
mountains it will have us all killed.” Having no other solutions, she
left her baby. I know only this much.” Nune, Emma’s daughter,
refuses to talk about this story. It is noteworthy that the
perception of what happened has generation-related features;
different generations have different emotional reactions to the
story of the “lost” infant. The generation that came immediately
after, based on different experience and different social context,
demonstrates different emotions, hypersensitivity and empathy
when evaluating the events of the past.

Thus, during this period, on one hand, the woman and
her body were seen as a target, and on the other, as a more
mobile subject who crossed the borders of town districts,
mountain ranges, rivers, villages, administrative districts and
countries,a subject with a more dynamic identity. Interviews
reveal the complexity of “speaking” about the features of pre-
modern reality, its rhetoric and discourses. This is perhaps the
counterpoint and context-based perception of the observed
reality, which is closely linked to the perception of imposed
historical parallels.
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wdw) Jjw uwn wpdbhp, jhwn Jjup Fjphw wmng»: Uuptihyn
Udhpwn wwwndh] E hp pnipdniwu@ Yyjublph punwph dwuht,
uwuw)l wwuwninid kp gqgnipnipjudp. hp hhpnnnipniaatph
wphuwph Uninp nithd dhuy hwpuqumnibtpp™ pbunwthph
winudttnd n1 Unn hwpbbwbbtpn: bp wdtbwuhntih
pnninihni@’ Qwyuyht, wwwndnid tp hpwp punuph dwupl’
snwhbnwgdwt Juyt hunnnyudtpny, np enipn hwugbnid
In mbtp, b jhhuwgnponidtinipjul puthntitinn hinwghnn
Unyninni hwdwwnpgny: <khg wyn epwligniyg Juunipettin
EhG, np nunak] &G hwpnipwynn, et ny hwqupwynn,
r2dwn huwytinh thpynipjwh ninht. «Quyl n1 pappti jnduwyn,
dwdwl nipul whiynpbw pynpé hi b jungp Gphtnm Gnipydw
thwhiwgpt, juiwihqughwyp: En wmbnp ujuyljhu w hjuyg
Gnipjw wwwwn wniu, wkgnip pppotl nhulll, mppwé wunid
hé dwghdhb pup, ju huyipké Lupht Swly, 28 jhjudltnpnp
yYpltwy hpkp opnidp wignd jugwj, hpuw) Uwpgpuwpké,
pulypuw; awn: wmbnni hnqgu wabkp»: Uwptihin hntuwhwwm
thtpnid Ep hp hwpwquundtipht'” tnpnph n1 ppnep. «Ukipniig
Unipgpwjpd: RPwjg hnibg ppptiwu, pnip mbpbwap @pbawsnid
¢h, hhtisgpwil ognivdpu hwpg ni thnpé ppw, 6ké wn... Gwniwéa
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nppupul hwbwjw, tu b Qupu jpmpwd Jhnhb Jwghi... nb
hppts pJubwy, Uhtw ypup dhjjwdw, Fagnibp juglpp hjwg
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Mbwmpnup nne Ydwgiw) Ywbpp wwnpk] 64 Uwupunidhnid: Gt
Uwphklhin wdtthg dkéh tp® pninphg tpiwp wwnptg:

19  U. Lhuhgjw(, LErGwhlt Mwpwpwnh hwjbpp (wqgqugnpuywb wybwpy), <UUL QU
hpwwnwnwysnipnil, Gplwb 1981, Lo 26:
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Vernacular religiosity.
The unique position of Ghazanchetsots

Let’s return to Shushi. The Church of Holy Saviour
Ghazanchetsots is the starting point of Shushi. All interviewees
first marked this church on the paper when they took the pencil
to draw. During the interview on August 7, 2021, Anya referred
to the church as the real church, while Tatev, referred to it as
our church. ¥or Elina, the church was the place where she went
on dates with her husband Armen. “I loved Kanach Church
more, but we met at Ghazanchetsots”. The church takes the role
of the marker of ethnic and communal memory, as the axis of
the history of Shushi’s Armenian quarter. During the religious
ritual of animal sacrifice, they sent salt, wrapped in white linen,
for the priest to bless it. They later gave the salt to the lamb to
eat before killing it. As the centre of spiritual and ritual life,
Ghazanchetsots became the site of memory par excellence from
the day of its construction. Loaded with historical, communal
and personal meanings, ethnic symbols can become the objects
of discrimination. For example, the Soviet policy towards the
church, or the attitude of turning the church into a missile
warehouse in 1992 were milder shocks compared with the
missile attack in 2020. In the post-Soviet Armenian Shushi,
historical debates on religious and ethnic symbols were softened
through the help of enlightened sponsors, who allocated funds
for the reconstruction and preservation of Shushi mosque,
situated not far from the town market.

There were other sacralised places in the vicinity of Shushi.
For example, Isabulag (literally, streams of Isa in Azerbaijani),
which Armenians called the stream of Isaac (Isahaki aghbyur).
Following the recent constructions here, local oligarchs turned
the natural spring into a private business. The transformation
of sacralised popular sites such as Isabulag, altered the
mythologised landscape of the town, commercialising certain
locations. However, the residents of Shushi did not object to
these alterations at all and saw this form of economic investment
as a benefit rather than a damage.

If we turn to the historical perspective, the same
unaltered obsession can be noticed in the case of the Church
Ghazanchetsots. After leaving Shushi, Christianity did not have
a place in Satenik’s life, it was a faith more in the form of pagan
beliefs. But Ghazanchetsots occupied a central place in her
traumatic memory. The church was in the district of the town
where she spent the happy years of her youth. After the pogrom
of Shushi, Satenik did not dare visit Shushi, so dear to her heart.
It could be for political reasons or she simply did not want to
awaken heavy memories from the past. But in the 1950s, family
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related circumstances brought her back to Shushi. Following the
patriarchal traditions, Satenik lived with her only son Nariman
who had five daughters. As mentioned earlier, thanks to its alpine
air, Shushi was considered a resort town, that is why Nariman
sent his children to the pioneer camps of Shushi. The stay

cost 18 roubles per person, which was not expensive for Soviet
citizens. The main problem with camps was the lack of soap

and widespread hair lice that families had difficulties getting rid
of. Raia, the second daughter of Nariman, went to the camp in
Shushi twice. Raia died in Gelendzik, a town in Southern Russia.
However, in 2008 she managed to speak about several details “I
remember how my father Nariman (we called him by his name
and used the word father to address our grandfather Hovhannes)
visited me in the pioneer camp in Shushi in his motorcycle with a
sidecar. He came with mother, that is, grandmother Satenik. We
quietly went to see the church and the place that she used to live
in. There were only ruins. She got upset and cried. I remember
how Nariman calmed her down.” The daughter-in-law Zhenia
says that they revisited the town in a car. The house was in the
vicinity of Ghazanchetsots, and the scene was depressing. When
walking in the ruins of her house her strong nerves gave in.
“Mother started digging the earth with her both hands and dug
out a copper ladle with a handle that was hers. She got upset

and could not dig more. Doing it was scary back then. She was

a known party member. We were afraid to talk about Shushi out
loud back then. We brought the ladle with us. She did not put it
down. There was nothing special about it. But she grieved with
it.” The cherished ladle was hung in the lumber room in Martuni
when it was torn down during the Nagorno-Karabakh War of
2020.

The two important churches, Ghazanchetsots and Kanach
suffered terribly during the war of 2020. On October 8, 2020,
Azerbaijani forces hit the church twice with a missile damaging
one of the cupolas of the church. They have removed both
cupolas, together with the sculpted angels and crosses under
the pretext of restoration. Independent experts of UNESCO
were not allowed to enter Shushi. People in Karabakh fear the
“restoration” means reconstruction of the church in Albanian
style within the framework of “Albanising” the Armenian
presence in the region and rewriting the history by assigning an
Albanian origin to Armenian artefacts.

The fate of Kanach Church is grave. They say the church
was bulldozed down, and the Grand Hotel not far from it was
renamed “Hari-bulbul Azerbaijan”. Currently, Shushi is a ghost
town, where negotiations take place and agreements are made.
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Vernacular spirit of objects:
the memory of object-symbols

What kind of objects did the residents leave behind when
they escaped from Shushi in November 2020? Many Shushi
residents managed to take only their most important belongings
and could not even start their cars as they heard the voices of
approaching Azerbaijani military men. “Soldiers were literally
at our heels”, tells Tatev. They had to run through the forest.
Photo albums and symbolic objects are among the important
objects left in the “new” Armenian Shushi that the residents
wished to have with them (Zhanna, December 2020, Yerevan).
Other interviewees spoke about objects impossible to move:
Ghazanchetsots, Grand hotel, Dziatap-Jdrduz, Avan-plaza.
Similar objects were left in the town by Azerbaijani residents
in 1992, besides the mosques and houses of notables, among
them, the house of Azerbaijani feminist poet Khurshidbanu
Natavan, house museum of Uzeri Hadzibek, country house of the
Bulbuloglu family, the house of Mehmandirov. Polad Bulbuloglu
played the role of one of the main characters in the Soviet
musical comedy “Do not be afraid, I am with you” directed by
Yuli Gusman. Referring to the film several times, some of the
residents of Shushi said that Polad Bulbuloglu played in the
film with the Armenian actor Hmayak Yengibarian, although
M. Kantemirov played the part.. Do they express their longing
for the pax sovietica when they say it or do they desperately build
new models of the world? One of the “new” Shushi residents,
Armine, speaks about the visit of Polad Bulbuloglu, the then
ambassador of Azerbaijan to Russia, with wonder. “Polad
Bulbulogli visited Shushi as a citizen of Russia twice when we
had peace, that is, after the first Nagorno-Karabakh War. He had
areason for visiting. His father’s house-museum was in Shushi.
Armenians welcomed him and at the end of his visit told him
“yaxshi yol” which means “have a safe return” He visited his
family summer house, and according to the witnesses, was happy
that the house was in the “good hands” of an aged refugee from
Baku, who took good care of the house.

If we reexamine the historical perspective, we see an
unfinished, incomplete cycle of objects in the continuum of
time and space. The path of certain objects from the flourishing
town of Shushi and the memory about these objects telling about
the former splendour of the town emerges as a solemn and fair
happy ending, when the object completes the fatal circle and
returns to its owner. The granddaughter of Satenik, the youngest
daughter of Nariman, recalls a curious event that took place in
1984.
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“I was working in the Executive Committee [of
the Communist Party]. The secretary of our regional
Committee, Hamik Avanesyan, once called me to his
office and asked.

_ Are you Satenik Soghomonian’s granddaughter?

_ Yes, she is my grandma.

_ Is she alive?

_ Yes.

_ Will you take me to see her?

We got into his service “Volga” and went to
grandma Satenik’s place. I introduced him to grandma:
a member of OkruzhKom bureau [Secretariat of the
Regional Committee]. My grandmother was an honorary
member of the same bureau until the collapse of
the Soviet Union. When she grew older, she did not
participate in the meetings, but remained a member.
This means that during holidays, March 8, November
7, May 1, they gave her gifts, sent her invitations and
asked to deliver public speeches as a meritorious
party member. That is why grandma thought that he
came to invite her to an event and stayed calm - it
was an ordinary situation for her. We sat down to have
tea. Suddenly, he put his hand into his pocket, took
out five coins of [Tsar] Nikolai and put them on the
table. We froze. Grandma did not believe her eyes. She
asked, “How do you know that these are mine?” And he
explained that his grandmother told him that a woman
from Shushi named Satenik once came with a child in
her hand to the tandoor while we were baking bread.
She gave one gold coin for each flatbread. “Back then we
lived in poverty, those were difficult times, and I had no
choice but to take the gold coins. I did not spend them
and kept for darker days. But it is already the second
month that my grandmother is ill, she feels remorse, she
wants me to find you and return your gold, to leave this
world with a clear conscience.” Hamik also asked what
happened to the child that she had with her. Satenik
said that Hamest studied pharmacology in Yerevan, got
married, and was living in Martuni in [Soviet] Armenia.
We kept on talking. And this is not some made up story, I
saw with my own eyes”.

Zhenia adds, seconding her daughter:
“Yes, this is true. Sarah returned the gold coins. I

have heard that Sarah never felt at ease that during this
difficult year of famine, she sold bread to poor refugees
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from Shushi and took money from them. Before her
death, she wanted to return the coins. They say that her
husband became blind. I think she believed that God
punished them for this sin. They say that she had the
same vision for several days before her death- a tall,
slim woman waiting by tandoor with a child in her hand,
she gives the gold, takes the bread and leaves. As for

her rings, gifts that were so precious to her, she tried to
return them in the 1950s, but the new owners refused

to sell them back to her, and completely rejected that
Satenik had ever sold those rings to them or had paid for
a flatbread with a ring. But Karabakh is not big. She knew
quite well what she gave, to who and for what. I think
those were memories from her first hushand. She spoke
very little about this”.

Satenik did not like to talk about her losses in Shushi
and Armenian-Azerbaijani conflict. Whenever this topic was
discussed, she tried to refrain from it. During the final years of
the Soviet Union, it seemed, certain segments of her memories
were totally erased. Sometimes, when she could not eschew
the topic, she spoke in a dry and official language, stating the
facts and disregarding details. I recall only one incident that
uncovered her hidden thoughts and fears. Once she said to her
granddaughter Laura who lived with her family in Azerbaijan.
“Aren’t you afraid to live among them after all those events?”
Laura avoided her question and its real meaning, saying that
those events belonged to the past and she firmly believed in the
unbreakable Soviet order of “friendship of peoples”.

Vernacular liberty.
1988 - unification and memories from Shushi

The Karabakh movement was met with hostility in
Azerbaijani Shushi. An environmental issue emerged out
of nowhere regarding the extinction of endemic species of
flowers and butterflies common to the forests of Topkhan in
the surroundings of Shushi and meadows near the plateau of
Jdrduz. During seventy years of Soviet reign, nationalistic policies
gradually pushed Armenians out of the town. Only Armenians
from Karintak village stayed in Shushi. This demographic fact
allowed certain known political figures to announce that Shushi
was a gloomy town, and before the Karabakh war, 9o percent
of the population was Azerbaijani. It should be noted that the
Armenians of Shushi who were from Karintak became the first
refugees in the history of the Karabakh conflict. “As we ran to
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our ancestral village, which is not far from Shushi, no one really
noticed it”, complained Julia during an interview in October

of 2016. The expulsion from Shushi was dangerous and toxic.
According to one of the interviewees, during the anti-Armenian
demonstrations of Shushi in 1988, an Armenian woman aged 50
was forced to go up the stage and deliver a speech. The message
of her speech was innocuous: we lived many years in peace and
agreement and we do not want to separate from Azerbaijan. At
the end of her typical Soviet speech, they gave her a tray with
candy and, as dictated by the organisers, she threw the candy to
the crowd as a sign of peace and friendship. They later showed
this footage by the national Azerbaijani TV, including the local
Karabakh TV. Soon, the woman was killed by radical nationalist
Armenians, who left a handwritten label “traitor of the nation” on
her body.

Satenik’s reaction to the Karabakh movement was also
hostile. During the first demonstrations, she kept on repeating,
“My house is crumbling down, how blind you are, you cannot
see, all our houses are crumbling down”. Her words were
prophetic, not only in symbolic but in a direct meaning. Her
words came true in 1992, in several stages, from the first to the
forth missile attack. The first shell that hit her house in Martuni
brought laughter. The shell launched from “Grad” went through
the window of the first floor to the room where she stored food
and fell into a bag of sugar. The sugar melted and charred, but
the missile did not explode. “We laughed. Laughter helps to
withstand. For example, in the very beginning when they hit us
form “Alazan” rockets, not all missiles exploded. They laid in
front of the house or in the kitchen garden. People never saw
this kind of weapons before. An old lady covered an unexploded
missile with a metallic [laundry] basin thinking that she was
protecting herself”, recalls Robert, the husband of Laura,
Satenik’s granddaughter.

The last missile exploded on April 15, the day of Satenik’s
death. The “Grad” missile turned her yard inside out and
completely destroyed her already shattered house.

My great-grandmother Satenik never liked the role of a
victim, and she never was a victim. She never applied this role
to the multicolour kaleidoscope of identities that she developed
during her long life. By disregarding all “norms” and local secular
stereotypes, Satenik rejected the role of a passive victim, that
is, the “normal” feminine role. She affirmed her active human
identity by standing above the local ideologies and breaking them
courageously.

On May 9, 1992, less than a month after her death, Armenian
forces took Shushi. The husband of her granddaughter Larisa
was sorry that Satenik did not survive to see her dream: visit her
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Luyg b spd wmpdwy, Yypgjui] xpb Juijuy, wuwpl wh
wkii sh hjwy: Stubinidpu onipw-pwignipw dwpnhl
Juwi, Yypqyuy otikijhu spé hjwy, yap Yypulpt dniwnilipp
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hhpnnnipjud npn hwnywsédtn wdpnnenipjudp etoyud
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opwbint wnwye wmh whi mbuwj), Uhé wunwy Ypbtqg thpnbw]

w wh ubwpunp hé nuquy pnn jujw], ghnpugujw pw
pndwg ppuy nipwf»,- hhpnid E Onptipnp” Uwptthih pnnwd’
Lwnipwjh winiuhlp:

JItpehl nnidpp wuwypt] EFwwphih 15-ht” Uwptthyh
dwhywb opn: «Qpun» hwuwdwqupuyhl jpuyh nkwuljmhy
hwdwlungh wnpyn mwybniypw E wupk; mwt pull nr gbnbhta
hwjwuwntgnt) yhuwpwin wmnibn:

Twhiwwmwwnu gkp uhpnid gnhh ntipnid 1hot) n1 Gpptip b sh
bnky: Lw huniuwhbg Ewyn nbphg hp nne ywiph pugiwagnya
hbptnipjnititnh hwenpnuthnhudw® dte: foumnpkh
phtwnwwmbiny Ywbph pninp Gnpdbnd nr junuwwnpotpp®
Uwphkihln stn pinnitnid wwuhy gnhh, wyt £ Yanen
«hwiphp» ntipp: Lw hwumwwmnid bp hp Ywpnuyght wymhy
hiplnipiniin’ ny thuwy@ Ytp thikny mbnh wjwinwuyjw
Qunuwwpitphg, wil npwip wymhynptb Ynopbnyd:

Anwbhg Unwn Ukl wdhu wag® 1992 pywlwih dwjhuh
9-ht, Muwpnuywinipjul pwbwlh ghtynpuwbtbtnp gpuytightt
Gniphti: Lpw hwpwquumatpn ugnid EhG, np Uwpkihyn

Cnphh wpwydwwnhly hhynympyuwu hwdwyhwwwnlbpubpp... el Cuhiugquipyui 151
>



neighbourhood in Shushi without fear, look at her dear church
Ghazanchetsots or what remained of it. 72 years later, Satenik’s
church was restored, just to be lost again to enigmatic military
operations of November 2020.

On April 15, 2002, Satenik’s family gathered in Martuni to
remember her with a funeral reception.

Vernacular (dual) toponymy and the spirit of the place:
the town of the wealthy and ethnic symbols

Hovsep Yuzbashian, the author of the book “I lived in
Shushi”, describes the Armenian quarter of the town and its
residents in a manner that the reader immerses in every house
of the quarter one by one. Every resident of Shushi constantly
builds and rebuilds the narratives of the place issued from the
ethnic and personal experience of the quarter and its dwellers,
families and their lifestyle, from personal relationships and daily
practises. The book, in which the author tells how local histories
are written and how discourses of ethnic place are constructed,
is closely related to the sites of memory sanctified through
different forms of Shushi’s ethnicized identity. As the book
reveals, ethnic symbols are interpreted in Yuzbashian’s memory
through the terminology of daily use. They serve as indexes for
the traditionalised social memories. Yuzbashian’s descriptions
illustrate how the memory of folk practises (meals, salon life,
ritualistic consumption of meat in holy places, dances in the
streets of the town, workdays) can accord “the feeling of ethnic
place” to the urban space of the quarter, enable the creation of
new meanings and of what Timothy Tangerine calls “conceptual
maps” and the feeling of folkloric geography.” The interruption of
these daily practises that lasts for years does not lead to oblivion.
On the contrary, they sharpen the memory of the place of the lost
“ethnicised memory”. The interruption of regular visits to the
first theatre in Shushi, the theatre of Mkrtich Khandamirian, did
not signify that these visits would be forgotten, just the opposite,
they were stuck in the memory and became a family narrative
about family roots.

Research in folklore found that everyday practises can
reinforce the social order and, at the same time, set the form
of vernacular culture.® Ethnic narratives from the past help
to legitimise modern messages and expressions that create
intertextuality, and this is largely discussed in the research on

17  Tangherliini, T. R. (1999). Remapping Koreatown: Folklore, narrative and the Los Angeles riots.
Western Folklore, 58(2), 149-173. https://doi.org/10.2307/1500164

18  Seep. 159 in Buccitelli, A. B. (2016). City of neighborhoods: Memory, folklore, and ethnic place
in Boston. University of Wisconsin Press.
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thnpawnnipinLditph tpnun mwphttph hugnidp ¢h tywumnid
Unnwgnipjwip, wy) pinhwjunwlyn’ wykih £ upnid Ynpgpwd
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20  Tangerlini, Timothy R. 1999. “Remapping Koreatown: Folklore, Narrative and the Los Angeles
Riots.”
Western Folklore 58(2):149-173.
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urban spaces or social geography. Patrimonial intertextuality
gives an immense power for fixing the primordiality of these
texts and the cultural reality that they represent.” “Standing
in front of her [Khurshidbanu Natavan] window, I understood
from where she got her inspiration”, Reza Deghati* Iranian-
French photojournalist shared on his Instagram page. “It flows
inside you with the water”, assures an Azerbaijani born in
Shushi while looking at the photos from the family album. This
mutual influence and power occur through the resistant link
between the symbols and discourses. Tatev, who lived in “the
district of prison” in Shushi, spoke about the place in a way as
if her interlocutor knew all the corners of the district. Studies
in rhetoric and narrative tactics around ethnic symbols help to
understand the expressive methods that construct and support
complex symbolic associations. “My mother is a native of Shushi
and Shushi is my home. Shushi is like a miracle. It is warm there,
though the town is 180oom above the sea level”, nostalgically says
one of the interviewees. Different layers of vernacular memory
and indexes of symbols function within intertextuality, providing
power to the historical or social discourse.” In this sense, the
year 1920 became a powerful call for the “ethnic feeling of the
space” bringing to the scene the feeling of group identity “who
feels with us, they are one of us”. Shushi stands as a symbol
of conflict because of the tragedy of the events in 1920 and
carefully preserved memory about them. Interview texts speak
about territorial, gender, class and status breakage and social
separation between then and now. Karo and Narine (interview
of October 28, 2021) consider their status as “new” residents of
Shushi as quite legitimate, because their ancestors are buried in
Shushi, because their grandfather, overcame the storm, cliffs,
gorges, cold mountain rivers and saved his life finding a refuge in
Taghavard, a village which is occupied by Azerbaijanis in the new
reality. Karo’s grandmother cherished a dream: she wanted to be
buried in Shushi, and he made that dream come true, though at
the price of becoming a disabled war veteran.

Churches and mosques, gymnasiums and colleges,
institutions of producing “vernacular culture” are the best

19  Briggs, C. L. and Richard B. (1992). Genre, Intertextuality, and Social Power. Journal of
Linguistic Anthropology, 2(2), 131-172.

20  https://www.instagram.com/p/CKtKpbihyX8/ Reza Deghati visited Shushi in December 2020.
He took photos and described the ruins of a mansion on his Instagram page. “l have visited in
1992 the Palace and house where Khurshid Banu Natavan lived, where she wrote some of her
poems and planned the construction of an Aqueduct to bring water to Shusha. Standing in front
of the window of her room. | realised where she was getting her inspiration for her poemes.
The Javanshir Khan Palace became a house museum till May 1992 when the Armenian forces
occupied the city. In December 2020 | returned to Shusha what | found was beyond shocking.
Everything inside the museum was looted and the house itself was partly destroyed and the
courtyard transferred to a pigsty. Why?”

21 As Buccitelli explains, intertextuality can naturalise both the texts and the cultural realities that
they represent.
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21 Buccitelli, A.B. (2016), City of Neighbourhoods, p. 159.

22 Briggs, Charles L. and Richard Bauman. 1992. “Genre, Intertextuality, and Social Power.”
Journal of Linguistic Anthropology 2(2):131-172.

23 https//www.instagram.com/p/CKtKpbihyX8/ Ntiqu Ntquwnhb Snizh tp wyghiti 2020
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24  GiOGInY Pnishintithh GopwnpnipntGGbnhg” thowntipuinwihl Yuwp Ywnpnn b hywunwanb) ng
Uhwjb inbpuwntpp, wjik Sawynipwhlt hpnnnieyntabtipp, np wyn tkpuintpp Wwwnytnpnd G0:
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25  [opogn-npuapak. Llywa yepes rog nocne BoiHbl. Penoptax Bu-6u-cu. 24 cent. 2021 r.
https://www.youtube.com/watch?v=Htzlh7hwHz8
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illustration of the link between the symbols and discourses.

In an effort to find an adequate (re)conceptualisation of what

the interviewees name as “a magical, fantastic place”, I tried

to extract those emblematic and symbolic places listed during
the interviews, which form an entity called “the feeling of local
space”. Numerous interviews and other written and visual
sources indicate that the emblems of Shushi are generally
different for the Armenians (Ghazanchetsots, educational
institutions and publishing houses) and for the Azerbaijanis (the
house of the daughter of the last khan, the national flower and
butterfly), but sometimes, they are similar (7drduz-Dziatap,
Karintak-Dashali, Isabulag-Isahaki aghbyur). Based on this
difference, certain journalists conclude that Shushi is the cultural
centre for Azerbaijanis and has a religious significance for
Armenians.? But symbols are constantly reinterpreted. For many
residents resettled in Shushi after 1992, democratic values, the
culture of social equity and justice became the new symbols of
the town.

Postscript.
The ghost town

Shushians of all nationalities believe that their town is a holy,
almost a mythical place, civilizational frontier, locus where cultures
merge. It might be connected with Dhu’l-Qarnain, the arbiter
of good and justice, who carries the characters of the East and
West. But according to Quranic texts, there is a rampart of Dhu’l-
Qarnain, that he built against the oppression of Gog and Magog,
for the victory of good and justice. Shushians aver that the rampart
is around Shushi. Before the war of 2020, this belief gave hope to
certain optimists that no blood would be spilled in the town again.

22  BBC. (2021, September 24). Ghost town. Shushi a year later after the war. [in Russian] [Video].
YouTube. https://www.youtube.com/watch?v=Htzlh7hwHz8
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26  KopaH Cypa 18 Mewepa 93(94). Mep. n kommeHTapum Kpaykosckoro U. KO, Akanemusi Hayk
CCCP, UHcTutyT Haponos Asun. M3a. BocTouHol nutepatypbl. M. 1963. Ce. 237-239.
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Remembering is not a
passionate or dispassionate
retelling of a reality that is no
more, but a new birth of the past,
when time goes in reverse. Above
all it is creativity. As they narrate,
people create, they “write” their life.
Sometimes they also “write up” or
“rewrite.”

Svetlana Alexievich

Yet to this day, when I see
photographs or documentary films
dating from the war I feel as if I
were its child, so to speak, as if
those horrors I did not experience
cast a shadow over me, and one
from which I shall never entirely
emerge.

W. G. Sebald

W Exchanging Methods

For almost a year our research team regularly interviewed
inhabitants of Shushi who had been displaced® as a result of the
bloody war in the autumn of 2020 and who had found temporary
shelters in Yerevan and its outlying areas. Some interviews
were conducted in the regions of Armenia and in Stepanakert.
What constitutes the memory of Shushi’s urban space? How
traumatic experiences of the past affect the memory of refugees
and how these mechanisms function? What images of the city
or urban space emerge from their memories and stories? How
their everyday life in the past is woven into a narrative? We have
tried to answer these questions (and many others) in the course
of our research. Each time, a tragic scene unfolded before us.
We were caught up in the same reality, witnessing the political,
social and cultural changes that had followed the war. We were
all traumatized by the war. However, unlike our respondents, we
lack the experience of a displaced person, of a refugee.

For inhabitants of Shushi the dramatic events of the past
two years — the traumatic experience of war and displacement,
the search of a new home and the attempts to integrate into a new
environment - were so unexpected that they still speak of their
everyday life in Shushi in the present tense.> During our meeting
1 In this article displaced people are also referred to as internally displaced persons, forcibly

displaced persons and refugees. For instance, though people evacuated from Artsakh during
the war are regarded as displaced people in Armenia, they are not granted refugee status.

2 The first interviews were conducted in early December 2020, including one with Artsvik
Sargsyan, the former mayor of Shushi, who was also a part-time university lecturer before the
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ayear after the end of the war one of our respondents told us how
she searched in her Yerevan apartment for her forgotten items in
the same places where she had left them in her Shushi house. She
also assumed that Azerbaijanis will not enter her house, and it will
remain intact. Her naive confidence stems from the fact that she
definitely locked the door as she left the house.

Narrative forms tend to keep spatial and temporal distance
from the events. In our case, however, the stories are not yet
detached from reality, nor they shifted into a new temporal
register. Our study is not an archeological search for what was
obscured by historical developments and political discourse,
or consigned to oblivion. We rather witnessed a complex
phenomenon - the emergence of a new narrative about loss and
forced displacement. The latter occurred multiple times in some
cases.’

Initially it seemed that we had found the methodology well
suited for our research. Two main methods - in-depth interviews
and mental maps - were used in the project. We viewed the city
as an “accumulation of texts,” created during the last thirty years,
thereby trying to read them. We also interpreted urban space as
a speech act (traumatic one in this case) or as an act of writing
(drawing maps).* We were interested in “writing” and visualizing
memory, in “thinking with eyes and hands” to grasp imaginary
boundaries of space.’ Mental maps and narratives about the city
overlap and complement each other, resisting a unified image of
the past due to their media-oriented character.®

However, soon after our first interviews with the
inhabitants of Shushi it became clear that the research process
was not without complications both for us and the respondents.
It was also evident that the methods we had chosen would be
adjusted, renewed and rethought. Mental maps were not mere
items that we studied; as soon as they took shapes they affected
our research style, making us revise the “questionnaire” and
change the locus of focalization.

Over the past year we managed to conduct 30 interviews
during which almost all the respondents sketched their mental

war. Throughout the year we met regularly with teachers, municipal officers and other public
sector employees, museum and theater staff, etc. When we asked our respondents when they
had left their job, almost all of them, including Mr. Sargsyan answered that they still work for
those institutions.

3 All the respondents had a strong sense of local identity. However, when they told us about their
own experience, it turned out that many of them were resettled in Shushi from other places in
Karabakh after the first war (1992-1994).

4 Leimdorfer, F. (2005). « Des villes, des mots, des discours », Langage et société, vol. 114, no.
4, 2005, pp. 129-146.

5 Latour, B. (2012). “Visualisation and cognition: Drawing things together.” AVANT. Pismo
Awangardy Filozoficzno-Naukowej 3, pp. 207-257.

6 AccmaH, A. (2014). OnvHHas TeHb npownoro: MemopuanbHas KynbTypa u uctopuyeckas
nonutuka. M.: HoBoe nutepatypHoe o6o3penue. C. 271.. [Assmann, A. (2014) Shadows of
Trauma: Memory and Politics of Postwar Identity]
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Unin vhpnnupwiinipinil: Gwhiwgdh pppwbwldtpnid
oqumwgnnpst) klip ipynt hhdbwwh dhpnn ™ hwpgugpnyghtn
nL Unmwpwnpwntiqltn: Ukg htmwppppnid bp punupn’
npyhu «mbpumbtinh Ynrnmwdw® yuyn», npnp untinoyb) th
Aunwpwnjui wnwehlt yuwmbtnwquhl hwenpnnn tpkunia
mwnyuw ppwgpniy, U ph htyytu &b wyn mtpumtnh
niptngynid: Yhnmwpynid thiip punupuwhtt mupwonipinian”
npybu yuwndnnuub gnpoénnnipinid, hull myjw) nhypnid’

3 <Lwnguwqnnygbbnp ujub) GOp wigywglt) 2020 pYwlywbh nkhnbiptnhg: 2pnigwyhgbtnh
2wnpntd tp Snizhh pwnwpwwtin Unsyhy Uwngujwp, ny wwwnbpwgihg wewg Gwb
nwuwfununtd tp Upgwiuh whtnwywb hwiwjuwnwnw: Uh tnwpyw pOpwgpntd hwiwfu
hwnhwntd thGp nwunighsGtph, tnwnpptp pwnwpwjhb nt wbnwyuwb Yuenygltph
wfuwwnwyhgltiph, pwbqupwbGbnh nt pwwnpnbh wluwwnwyhgltinh htwi: Aptpt pninpp,
wyn pynwd” U. Uwnpqujulp, hwnght, pk dhGsk Gpp G0 wpiuwwnb], wwwnwupuwbned thi
Uh0sL hhdw £ wjluintin BY wpuwwnnid:

4 Utin gnnigwyhgbnh niabhlt tnbnwpbhyotnh (eniztighbtnh) pwdwywGha Ywpsp b
hwuwnwwnntb hOpanipynil, uwyw)t gpnygh dwiwbwy gptipt dhun wpdwnéynid tn Gpubg
ytnpwplwytgiwl pbiwh. Qwpwpwnwl wewohl wwntpwqihg htnn (1992-1994) gntipk
pninpp wnbnwithnfudti thl Snizh wyp Jwnptiphg:
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maps on paper using ballpoint and gel pens or mechanical
pencils. These conversations were rarely limited to two people;
often several family members were engaged in them as well.
We also interviewed displaced persons in the presence of
their family members or relatives. Thus, the number of our
respondents (more than 100 people, most of whom are women)
far exceeds the number of their mental maps.

Speaking of methodology, we should also refer to
the recurring themes in our communication with the
respondents when we tried to gain access to their stories.
These themes included “refusing to talk,” “speaking correctly,”
“recognizing the method,” and “losing the thread.” The first
one happened on rare occasions when several inhabitants
of Shushi declined to meet with us and give interviews.
Their traumatic experience was further aggravated by the
political developments following the war. They lapsed into
silence. As W.G. Sebald writes, “it is impossible to gauge the
depths of trauma suffered by those who came away from the
epicenters of the catastrophe. The right to silence claimed
by the majority of these people is as inviolable as that of the
survivors of Hiroshima...”” “I am sorry but I don’t want to say
anything about Karabakh, I don’t want to look back on it,” says
the dispirited voice of a young woman on the phone. Those
who agreed to meet with us were a bit embarrassed at first,
making jokes and trying to be more sociable. “Perhaps we’d
better speak in Russian, so that you can understand [decode]
the conversation later, otherwise you won’t get anything in
our dialect.” Then it turned out that they tried not only to
speak standard Armenian but to tell their stories choosing
certain narrative threads. Within a short time media discourse
taught these people to speak about their fears, grief and loss of
their relatives, possessions and territories. Realizing that our
questions didn’t confine the conversation to certain narratives
and that they were not required to speak solely of their painful
experience, they began to delve into their past reminiscing
about their everyday life during peaceful times. They also
started talking more in the Karabakh dialect,’ thereby taking
their story closer to the physical space of the city.®

Sebald, W.G. (2003). On the Natural History of Destruction, p. 10-11

8 Remembering the physical details of a certain space reassured them to switch to the local dia-
lect and move towards the locus of their hometown. We also discovered that there was another
‘layer’ separating memory from the place - physical space and its image. Our respondents
described this image in their local dialect and then narrated it for us in standard Armenian.

9 The respondents attempted to shorten the distance between the city and its real image in their
memory both in their stories and drawings. One of them drew a mental map for several hours
while talking about her past (and her family’s). At the end of the interview she refused to give
it to us arguing that it was the draft version and promising to redraw it accurately and provide
us with a fair copy. During our conversations they often interjected: “I drew it wrong, | cannot fit
that place into the sketch,” “I drew it wrong, it's not geographically accurate,” and so on. The
theme of “speaking correctly” has its double - “drawing correctly.”
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nputiu mpuydwwmhy (pwhwynp) wuwmunipjnibibn, jud b
npwtiu gpuynp yyuwynipjnilbn (pupmbgitnh wunytpnid):®
Utig httmwpnppnnid EhG hponnni pjul wwwmibpnidp, gnunnidp,
wmbunnnipjul n1 dinph pupdnidabtph vhongny Jdwmnpnidbtbpn:s
Utn gpnigulihgltnh’ punwph dwuht wundnipiniiitph hbn
gqnignnnynn dnmwpwnnbkqgbtpn untnénid tht puquuptpnm
thowywyn, nph dhongny thnpanid thip uniuwht) wbgywuh
punwgwd wwwmitntpnh dhophtwynipeiniihg: Lampjwod
Utipnnbtinny «niunidiwmuhpnipjud Yniptpp hnhujpwuginid
Fh@t thdjwbg yud hwmynid htiy-np Yhmnid»:?

Uwluwy pniptightinh httm wnweht huly hwinhwnidhg
httun hwulwbwih kp, np dtp wphuwwmwbtpp 1h b
whwlbywiltipny, b punpn bt onipkghtitinh hwdwp, ph’
htmwgnunnatinh, huy dtp pimpwo dbpnnbtnp thnhnpuytjne
&, pmybnt n1 unwgywd wpnyniaph htn® kipwplybn.
ytnnuonipjul: Unmwpwpuntqgitnn dhwyl hhpnnnipjut
dwuhl hunphpnwénipiniilitinph wnwpywb ¢kht. untinodwa
phpwgpnid npuiip Uté wantignipinid niiigud dwle dkp
htnwgnuuwi (tquh ypw' thnthnpubyny dtip «hwpgupwni»
ni tpmwnpnidbbtpn:

Uty mwunpyw ppwugpnid kg hwennytig waghwghty
2ning 30 hwpgwgnnyg: Aptiph pnjnn qpnygitph
nbpwgpnid pniptghlitinn gnhyny ni Yfwmhwny uyhwmwly
rnrh ypw qotightt hpkig tmwpwpmbqibnn: Qwgyuntinyg
Fht wnwbabwgnpnygtippn. hhdbwlwbnid gnnignid thip
pbunwlihphg Uh pwihuh htw dhwdwdwbwy, jud dh
mbnwhwjwoh htim, puyg wy) puptjudtinh dbpyuwynipyudp:
Wnwhuny, hwpqugnnygbph dwubwyhgttiph phyn
gtipwqubgtg 100-p, dkdwdwubnipiniin Yht n:

Tunutny dtpnnupwinipjud jud wuwnmytnh/
wwwninipjuld wpawbwgndwd tphwp gnpdplhpwugh
dwuht’ Jupbh EFwunwbdabwgtt) unuph dh pwth Ynpybynn
autin. «<hpwdwnyk) hunutinig», «pjunuky Ghpwm», «Gubwgh)
dtipnnn», «ynpglty dwnph php»: Guw ¢rhtt dwpnhly, np
¢fh hwdwawytnid dwubwlygh] hwnpguwgpnygatph,
puwyg 2nptighiinhg ndwip yunpujwuiwwtu hpwdwpynid
Fh@t hwlinhwh) n1 hunuby kg hbm: Munmbpugih
htmbbwGpny wwnhy Ytpwny dSwyjuwynn punupwljui
hnwnwpanipnibttnh $nliht mpuwddwd ni ynpniunp
pnipjwd tht dwnbnid wju dwpnwbdg, Lk apuip ogumynid
Eh@ inkn1 hpttig hpwynibphg, npt, htgpytu hwymbh E,
wbatintidhutih E pninp Gputg hwdwp, nyptin tnk) G4 wntwmh
Jhqutwmnid ni thnyyky:®

<tnwhinuwgnpnygh dwdwbwl tphnwuwnpn wnehyh
ptyayuwd awyiny wunid k. «...yabkptp, puyg LU nignid

5 Leimdorfer, F. (2005). « Des villes, des mots, des discours », Langage et société, vol. 114, no.
4, 2005, pp. 129-146.

6 Latour, B. (2012). “Visualisation and cognition: Drawing things together.” AVANT. Pismo
Awangardy Filozoficzno-Naukowej 3, pp. 207-257.

7 AccmaH, A. (2014). OnnHHas TeHb npownoro: MemopuanbHas KynbTypa 1 uctopuyeckas
nonutuka. M.: HoBoe nuteparypHoe o6o3peHue. C. 271.

8 Sebald, W.G. (2003). On the Natural History of Destruction, p. 10-11.
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The other recurring theme was related to the effects of
war, political developments and mediatization of postwar reality.
While talking about the city and sketching houses and streets
our respondents often took their eyes off the drawings and as
if trying to lend “a reality effect” to their narrative began to tell
us how they recognized various buildings in videos posted by
Azerbaijani bloggers. Afterward they lost the thread of their
stories as if unhealed trauma exacerbated by media discourse
paralyzed them and posed an obstacle to their memory: “I lost
the thread of what I was saying, I can’t remember now,” “What
was I saying? I am getting forgetful after the war.”

We were surprised each time when the respondents
‘recognized’ or ‘read’ our method. “A long time ago inhabitants
of Getashen® were asked to do exactly the same thing as you
ask now!” said one of them, while drawing her mental map.
Many of the respondents suffered displacement more than
once and therefore in their oral and visual stories urban space
was depicted as a place of accumulation of a vast number of
narrative lines and fragments concerning migration and its
consequences. In the mental maps of Shushi’s inhabitants almost
the entire urban landscape is dotted with the traces of war and
displacement.

We read about the war in their maps, where they marked
the traces of war. Their everyday life passed among these traces,
absorbing the memory of the city’s traumatic and tragic past.
Depicting the city was at the same time an act of structuring” the
past and the space where they lived before the war. Perhaps they
never thought that one day they would arrange, order and knit
together their daily life through drawing lines or storylines, just
as they (re)structured physical space when they had moved or
returned to Shushi thirty years earlier.

Making a retrospective journey through stories and images,
people expelled from Shushi moved towards their hometown.
We tried to have a picture of Shushi by scrutinizing the flow
of everyday life of the city and its inhabitants. In pursuit of an
inaccessible physical space (through mental images) we found
ourselves exchanging methods of reading the past.

W Memory:

Maps and Territories

Throughout the war the constant stream of news and
reports from the frontline - often manipulated and distorted-
10  Getashen (Caykend in Azerbaijani), a village in the Shahumyan region of the Nagorno-Karab-

akh Republic. Almost all Armenians living in Getashen were forced to leave the village during
the military conflict in the early 1990s.

1 Lynch, K. (1960). The Image of the City. Cambridge, UK: MIT Press, p. 9.
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Awpwpwnh Ywuhd hunub ni gbd b nignid hhpb) jumwpusdh
dwuhli»: bul Ukq htmn hwinhwywd dwunpnhly, hwdwht winweht
pnwtihg wpnupwawiny, wdwgbiny ni juwmwtiny, thnpanid
Ehb «pinhwbnip jkgni» gk «Gplth wytkih jwy E nniutnth
hunutlp, np htwmn jupnnuiwp hunuwgwon hwuwbhwg
[Jtpowtl, ph & dtin puppwnny nghty stip hwuwuwbw»: Luyg
hgwtiu wwngynid Fp htnn, joinhpp ng dhuy@ gpuju
huytinkliny punuky @ kp, wyj yuwwmdkiny, hhpnnnipjut
wuwwmnidp yunnighnt alip: Uh puth wdujw pipugpnid
dbnhwyh 1kgnil wyu Ywupnywbg unynpbkgnt tn hunubg hpkg
Jwhutinh, gwwught Ynpunh, Ynpgpwd puptjudbbnh,
wywnniumh nit mwnpwoépdbnh dwuhb: Quwujubwny, np dtp
hwipgtinn &0 vwhdwbnid wuwwmdbin npbE humwly aiwgwth,
W dklp shOp whbwnid Gpuighg hunub) dhuyt Yypmh

dwuh@® dkp qpnigulhgibnt ndyanid Eht wbgyuh ghpyt,

nL hhpnnnipiniin Gwl yepupmunnnid Ep nwnun uwbph

nL wnonjuwjh dwuh@ wwwunipjnitbdtpp, ni wumhwhwpwnp
fpwig unupp hwdbdynid kp puppwnny ® wwundnipinidbtpp
Unnbtgbtiny punwph $hghjujud mwupwoni pjubn!o:

Ujniu Ynyynn hunuph dbp wwumbpuguh hbmbwbpbtnh,
punuwpuwljwd hpwnwnpdanipinibidtnh nr hbtmwywwnmbtpugqiujua
hnwlywinipjud pppwinid ttnhwjh wimhy nhpuwjunwuwpdw i
htm E yuwdwo: Lunuph dwuh@ wuwwdbny, aywunpbiny no
hpwn Juwbiny thnnnglitint n1 mtpp” Wtp qpniguyhgbtinp
npwbu hptitg unuph hwunwwmnid, L guiubwnyg
«hpumbtuwwd nunpabtbp» yumdwon™ hhpwwmwynid thi, np
wmtub] Gl punuwpuwyhtt mupwonipjud wyu yud wyb phlinipinih
wnppbowlwub pingliiph mbuwiyniptnnid: Twyw dpwbg
dwmph phin Yunynid kp, wubky, nne mEntjumyujud nupunn
gnuywd vtinhwkgqnid nidqgbwginid bp pupd mpuddwd’
onlh Ehipwnytny Gpwig nt Unnwgnipjul dwnitng
hpwlw hhynnnipinibdbtpn. «...hw, h*4g Fh nignid wuth: B
¢t hhoh, dnphu phn yupytg», Jud «...h°ty h wuwmdnud...
wwwubpwaquhg himn wdth hty Unnwbinid tu»:

Gy ytnehln, hiph wdkh wiqud whwlityu kbp dbig
hwdwp, yhpwunynn dbpnnh Gwlwenidh kn: «@hmwptitghitinh
htin b Fh@ dwdwwht @dwl hwpgugpnygbp
wtgiugtnud»",- wuwg qnoiguhgtphg dh yhts hp
dnwpwpumtign Guntint dudwiwl: fuluwuwgttnhg

9 Swpwépp yaphhztint gnpéptpwgp wwjdwlbn tp unbnénid pwppwrewjhb Gquh
wnunwhwjndw nt inbnwbphG dnun gunbytint hwidwp, pwjg dhLOnyt dwdwbwy yywynid kn,
np wjn nng gnpdplpwgpntd Yw Lu BEY" hhannniejntlp tnwpwénieintihg htrwglnn 2tnwn.
Dhghywywb tnnwpwénipjw nunpw Yepwwnph Ghupwgpnipnip hwpwquwn, dwjpth
pwppwreny Ytpwwwwndynd bp dbg gpuiywb hwybpbbng:

10 Pwnuwph wwwnytph nt hhznnnipjwh dbe pwpwgwdé hpwywlb Yepwwph thol
htrwynpnipjwl hwnpwhwpniip wnknh tp nakOnu p |Gqyuywl, pb” wwwinytpwiha
dwywpnwybtpnwd: 2pnigwyhgbtinhg ukyp th pwlh dwd Gywpnid tp dunnwpwnuntgl n
wwwnintd hp nt paunwbhph wagjwih dwuhl, pwjg ytpentd hpwdwnpybg GYwpp wnwy ukq”
wubiny, np uw ubwghp twpptpwy t, L gubuind £ Gnp pneh ypw dwppwgnt: Unwtu®
hw&wfu thb Gdwb wpunwhwjinnienlbbbpp . «ufuw) uubgh GQunt). pwnwph gnw dwup sh
wnbnwynnyh», Ywd «hgnip wyuwtiu Ghuntgh. wafuwphwagnwlwa nhpep ufuw) unwgytg»
L wyb: <Gwnbwpwip, «&hawn funubp» ntbh hp Gdwlwyp® «&haun wwnybntp»:

11 Lwuwnh nibbh Qbinwbb gyninp (wnppbowlbptl™ Gaykend, Qwjptln), np gunlyntd tp
L€ Cwhnudjwbh dwpgnd. wyb fuhun powytgyws tp hwytipny dhOsk Ywpwpwnjwb
hwywiwpuniejwl uyhgpp: Gtinwkih gptipt pninp phwyhsatpp hwpyunpwpwn
inbnwhwOytght 1990-wlwbibnh wwwnbpwqih dwdwbwy:
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gripped public attention both in Armenia and Azerbaijan.

Every night people in Yerevan and Baku breathlessly waited for
the latest updates about the situation in Karabakh. One side
disseminated false narratives to conceal its defeat, the other
side exaggerated its victories. Both sides unveiled new maps of
Nagorno-Karabakh, changing their shapes and colors. While the
physical space was being shelled and civilians were hiding in the
basements of Shushi and Stepanakert, both sides of the conflict
bombarded each other on different media platforms.

During this cartographic mediatization of territories
social networks were abuzz with arguments between Armenian
and Azerbaijani users when both sides attempted to prove that
Karabakh is their historical homeland. This virtual hostility whose
origin lies in official history and collective memory continues
after the war, setting additional boundaries between the two
countries beyond the zone of conflict.

What inhabitants of Shushi depicted in their mentals
maps was not only absent from official maps but was doomed
to disappear. They have come to understand it not only through
their experience of living in Armenia but also through media
reports. Probably the mediatization of the second Karabakh war
will be examined later more thoroughly but it’s evident that the
virtual image of the war not only distorted reality but also erased
the real experience of living in a particular place. »

Official maps constitute a representation of urban spaces
from a bird’s-eye view, an expression of the “all-seeing eye of
power.” Due to the mediatization of the Karabakh war however,
they morph into a source of conflict between two countries,
into a subject of dispute inherited from the inconvenient and
complicated colonial past. This war of maps and territorries
show a flagrant disregard for the lives of those who took refuge in
bomb shelters still hoping to return to their homes and peaceful
existence. Official maps do not reflect the perceptions of those
who were the real users of the urban space - ordinary people,
who were displaced as a result of this war, “walkers...whose
bodies follow the thicks and thins of an urban ‘text’ they write
without being able to read it.”+ Mental maps and oral histories

12 After settling in different Armenian cities, displaced people of Karabakh followed the latest
developments in their former hometowns which had come under Azerbaijani control. | will return
to the issue of virtual communication below. It should be noted that these people were in deep
shock when the Azerbaijani authorities released Shushi’s new general plan announcing their in-
tention to reconstruct the city and turn it into a nature reserve - shorturl.at/nCM06 [01.08.2021].

13 When we talk about urban space in wartime, we should also mention the experience of “dying”
on the ground. There were thousands of dead soldiers behind the maps shown to the public
on a daily basis. After the trilateral armistice agreement signed on November 9, media outlets
changed their visual rhetoric dramatically, reporting on the numbers of casualties instead of
infographics and maps: thousands of killed soldiers and civilians, ten thousands of displaced
people.

14 De Certeau, M. (1984). The Practice of Everyday Life. Berkeley and Los Angeles. University of
California Press, p. 93-94.
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>wumbnn wnwehtt whqwd gkn, np hwpyunhp mEnuwhwidw
thnpa thl niikghy, npuwing wuwydwbwynpyws™ punupuyhb
mwpwonipjull Ywuhl wuwmunid n1 wuwwmltnnid Eht npwytu
htnwywwmbpwqdyud thgnughwh W npwl hwenpnnn ywlph
Jhpwlwuwnnigdwd dwuhl wbphy wuwndnipinititnh no
ntiwptinh Juyp:

Gniptightiinh ttpjujwgnwd gpbpt nne pwnwpuyht
mwnpwonipiniiin wunywsd n wuwwmbnwquh, mtnuwhwaddwh
nL qunpwiuinipjul htmptpny: Lpuwhg pupmtiqtipnid
JQunnnid Fhip wwwmbnwquh dwuhf, huly Gpubtp mtublnid
Ehl ytpghtihu pnnuéd htwmptpn: 64 wyn htmptph dke
wpmwhwjmynid kp Gpulig wnopyw Ywbpn™ hp vty dhpuntiny
pwnwph nnptinpgujud nt mpuydwmhl wagyun: Lwunwuph
wuwwmitpnidp Gwle jnipopnhttwy yunnigywépwytnipjnial?

In hwunnpnnid ubthwjwt wbgyuht ni wyh mwpwodnipjwan,
npuntn mbnuwhwiyuwétbnt wwynnid Fht wuwwmbpwgihg

wnuwy ptpliu tpptp sdnmwékiny, np vh op unmhwyws Yihdto
Jtpujwbqibnt n1 jubnbwynpbnt wyn wnoptwljwlinipiniin,
Juuwtnt wyl aywunph gétinh jud yuwmdywodph uynidth hbkwn,
ytphhptint® higytu tht 30 mwuph wnwe Yytpw/jugdwynpniyd
Phaghujul mupwénipiniin” yepuptwlyytng jud
Jhpuwnwniwyny Sniph:

WUpgwhightitipn, wwwdbiny/yuwmytnkne dhengny
httmwhwjwg puwy) wtkny, ypununinid thtt hwpwquwm
punuwp: bull dklip nhnwpynidttpny thnpanid Ehip mbubt)
Gnihh wwwtpnp mtnuphwyatph Yyuliph nr mtnh
wnonptwlw® hnuph dtg: Unmwugwdhd wwwmytinh thengny
agutny wihwuwbdtih $hghulwd mwpwénipjuin’
wlwiwwmbu tnuap dbn pimpwoé hbmwugnumwjub
Utipnnh W gpnigulhgtipnh dGwhiyh@ thnpawnnipjut
thnpuwpawgqupbtinht, wigywn yupnwnt hhwgynn aukpht:

Lhynnnipjniu.
pwpwnbqubip n1 mwpwopubip

Awpwpwrnwd tpypnpn yuwmbpugih phpwgpnid
huyuwlwb ni wnpphsw il hwuwnpwynipiniiin pupugwod
htimlinid Ep nwmguwjwb hpuwnwnanipinibbtpht no
Udtinhwhnuphf, np nnnnywd tp punupwju@ fwthwynijjumhy
1Equny n1 YEndwnpwpnipjudp: Gpllwbinid ni fwpynid
wdkb bptyn dwpnhy, pnibybtpn wwhwo, uwywunid Eha
Awpwpwnh dwuhb jnipntiph. dh §nndp vnnid n1 pupghnid p
wuwpunipniidbnp, Yniup' sjamhwuquignid hunpwbwlbtpn:
Gnyny Ynnuh b abpyuywuginid Fht LEinGwyhtt Qwpwpwnh
inn gniLbwynpiwdp ni kgpugddwdp pupnbkqibtn: Uhty
hnwlwl mupwopl winununp hptnwynénipjub tp
Lopwnyynid, hull hwnun pbwlenipniin pupbynid
In Gniphh, Unbthwlwybtpmh W wy yugptinnid guynn
yninbtpnid, yhpwmniw mwpwodpnid dinhw wuwbtpwuqd n
nipwinid” Quyuwuwmwih ni Unpptowdh phwlmipud wnhy

12 Lynch, K. (1960). The image of the city. Cambridge, UK: MIT Press. p. 9.
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were attempts to remember and read this existential text which
is deciphered neither by official maps, nor by media reports.

Based on individual memory and perceptions, mental
images of urban space differ from official maps (topographic,
thematic, physical, road, etc). The latter depicts borders and
routes accurately defined by specialists and recognized by
states and institutions. When it comes to the Karabakh conflict,
Armenian and Azerbaijani officials continuously refer to certain
historical facts and Soviet or pre-Soviet maps. Mental maps, in
contrast, belong to individuals and are based on memory and
perceptions of certain places. Oftentimes they are very personal.

In some cases, mental maps are familial, belonging to a
small group of people united by common everyday experience.
While watching how our respondents drew their maps we often
noticed how these mental images transformed into a basis and
place for mutual support and solidarity. When our respondents
forgot a part of the city while drawing a mental map, their family
members, relatives and neighbors immediately came to help,
that is those who shared shelters with them in the here and now,
who had first-hand knowledge of the same urban space, who had
their own stories and recollections, their own memory space and
could easily traverse the memory spaces of others. Mental maps
constitute an interference of narratives, an interaction between
individual and collective memory.

During one of the interviews, the mental map was created
by several people. A part of the city was drawn by a young
woman. Then feeling somewhat unsure about her depiction of
space and the past, she handed the pencil and the piece of paper
to her mother who in her words “draws better and knows more
about the city” - although they had lived in Shushi over the same
period. The drawing was finalized in conformity with the rule
of traditional family hierarchy - an inherent characteristic of
Armenians in Karabakh. When the two women finished drawing
residential houses, educational and cultural centers along with
their stories about the war and places where armed forces
were stationed, the husband of the young woman joined in this
process. At the early stage of our project we witnessed another
group narrative about the city when the respondent’s daughter, a
young girl, first started the narrative and then her mother joined.

Armine started her story with the phrase “we assembled
this city piece by piece.” Then her mental map manifested itself
by reconstructing the process of putting the parts of the city
together. When we began to ask her not only about her daily
life but also about places of entertainment and recreation, her
daughter Suzanna jumped in, drawing another map in parallel
in which she marked some places that her mother wasn’t aware
of. These “secret places”of young people make urban space more
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fEngnuyyuwonipjudp: Swpwoplhtinh pupmbqugpujui
dtnhwjwiwugdiwd wiytpowtwih pppwwymnijmnid hwy no
wnpptipwlgh ogumuwwmtintinh tholt wjmhy phbwnpynidttp tht
swywynid Qwpwpwnh wju jud wy hwndwéh® huytinhtt jud
wnpptowbghitinh@t yuwmywibint «yuwmdwujwul hpnnnipjwd»
dwuh@i: Unnutinh yhpmniwg Ynbtdhihwmp, npl ninnyud kn

W phunid EFp wwpwmnhwwbu hwymh yuwwdnipinihg no
Unitiynhy hhpnnnipnidhg, pupnibwlytg dwle yunmbtpwgdh
wywnpwhg htinn, tpp Quyuwumwdh W Unpptewth pthuiwh
qotnd wpnth npnpuwhwgwt ny Thuyd QYwpwpwunub
Enupunml. hwjuwdwpmnipyjuh gnnnid:3

Gniptightiinh dnmwpwpwbtqitnn ny thuyt mwnpptipynid
Fh@ punwph yupwmnwlwh pupmbqbtnhg, wylc
nuwunwuwwpuywd Fhit wmbdhbwmwbwni, hbgh dwuhd Gpubp
wmbntuwinid th@ pt” wpntd Qwywumwnid wuntine
dudwbwy, pt” hinntunwwbtuwghl ntwynpumwdatinhg:
Lwjwbwpwp, Lwpwpwnwd tpypnpn wuwwmbpugih
dtinhwlwiwgnidp ntin tpwup Ynwuntiuw mwuppbn
htmwgnunnatph Yytpnionipiniidbtnh wnwpyu, uwuyt
wnntt hhdw b wyhwywm E, np wuwmbpwguh yhpumniwg
Ytpwwnpn ny Uhuwy@ nEnwieininpnid kp hpwjwtnipinian,
wyjl nnipu kp dnnid wyf, h@ign Yunpnn Gap whjwbk] npnpwh
wmbnwipnid wypbnt hpwywd yeliuwthnna:

TNupmniwljul pupmtqitnpn mwpwoéph wpdwhwgpnidh
bl pnyiih prhyph pupdpnipniihg, <p2luwtnipiut
wiklwmbu weph» wpmwhwjnnidp, hull Lwpwpwnjub
wwwbtpwquh dbnhwjubwgdwd nbwpnid” Gtpyne
whunnipjud hwjudwpumnipjud gnpdhp, yaéh wnwnpluw,
np dwnwiqglb] &b pupn qunnipuht wigyuihg: Qwuwnpwly
dwnnhly, nyptn wuwnnid G4 «Gbpplnid»” nupupwunghbtpn,
npnlp hwpywunpupwunp mtnuwhwaytghtt wwwmbtpwquih
dudwiwl, punupuwyhtt mwpwonipnLdl wddthpwljubnpkh
oquwgnnpdnnitinl Fht, nid wwwmytnwgnidatpp ;Eht
wnunwhwjmynid wyn yupwmnbwljwd pupmtqbtnnid:
«Uwnnhl, npnip puwynid ta [...], htmhnwnibknpnp, nid
dwnuhbbbpp Gpwnlyynid G punupuwhl «nbpumh»
quupitinht. wyn mbpuwmp gpnid th hthg hpttp miothwny
Junnwnt htwpwynnnipjnii»*®: fubtwynn yuwmdnipjul
htim hwjwuwpwwbu dnmwpwpuntqhtpnn thnnpa tht hhpbni-

13 Upntl <wjwuinwOnud gunbybiny” Upgwfuh inbnwhwOywé phwysnipjniln, antlsp
wwhwé, htnbnid tp* has £ yuwnwnynid hwynpth pwnwpObpnid, npnbp wpntl
Unppbowlh tnhpwwtnnipjw tnwy tn: Yhpuniw) hwnnpnwbgnipjwl wju thnpéhl nbrku
Yulnpwnwrewd hnnwéntd, huy wjuwntin G264, np hw) nbnwhwajwébtph hwdwn
wikOhg 2nywjhbp wnppbowlwywl h2fuwGnipyntbtph npnznwdl Ep® Snizhh widpnnowywh
ytnpwywrenigiwl dwuhl. - shorturl.at/nCMO06 [01.08.2021]:

14 Gpb fununw GOop Wwwnbpwqiwywh gnpénnnipnttbbnh dwiwbwy pwnwpwh
wnwnwénipjwl nt dbnhwih (qyh dwuhl, www funupp ng Shwjl wyn nknnud <wwpbpnes,
wj|b «dwhwOwint» thnpdwrentpjwl dwuhl E: USEG op gnigwnnynn pwpunbqbph huinbnwd
prwplywd thi hwqupwynp dwhwgwd ghbynpltp: YUpwyh nwnwnbgiwb ytpwptpjwy
Gnjttptph 9-hb Yopywé trwynnt hwiwéaw)bwagnh dwuhl htenunwhwnnpnnuiGpp
yupniy thnfutighl hrtunnpwpwbnienilp, huy pwpuntiqitpny nbntyuwnywywa
qdwlywplbpp wyilu sth0 gnigunpynud: Hwbg thnfuwnhbbine Gywb pytpp. hwqupwynp
qnhywétn, nwuljwy hwqupwynp nbnwhwOywsbtn:

15  De Certeau, M. (1984). The Practice of Everyday Life. Berkeley and Los Angeles. University of
California Press. 1984, p. 93-94.
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vibrant, creating a mental terrain or shadows where one can
hide one’s self, fragments of one’s identities. During the same
interview, Armine told us that she distinctly remembered her
school years, when Armenians and Azerbaijanis were sitting

at the same school desk. The image of Azerbaijanis living in
Karabakh was part of her childhood memories. Suzanna had
no such experience and could hardly imagine how Azerbaijanis
and Armenians lived together in the same city. At that point
her grandmother joined the conversation who had very distinct
memories of the Soviet period of peaceful and unfriendly
coexistence. However, she was timid about making comments;
she tried to tell about her experience but didn’t draw anything.
Through pencil and narrative lines three generations of women
created a palimpsest of memory of a traumatic place.” In such
cases we came across multi-layered memories articulated
through a polyphonic narrative script. Apart from this feature,
mental maps unlike official ones are also capable of crossing
all political and geographical boundaries. The multilayered
memory of urban space fixed the places where Armenians and
Azerbaijanis lived together, whereas official maps exclude and
discriminate, pursuing a monoethnic space and controlling the
past. Narratives and memories took form at the intersection of
different discourses transcending the imaginary boundaries of
reality.

In the mental maps that we collected throughout our
research Shushi is represented as a multi-dimensional and
fragmentary space, imaginary and real at the same time in
contrast to the flat surface of official maps that decided their fate.

/W Space of Traumatic Postmemory

Our respondents created the mental maps in their
temporary apartments in Armenia, talking about Shushi where
they had once experienced displacement. Lilia Poghosyan,

a schoolteacher, while drawing her Shushi home and its
surroundings, first tells us how they acquired the apartment and
then draws a parallel between the loss of this apartment and the
loss of their house in the Martakert region during the war (in
1992): “These buildings were constructed by Turks. When Shushi was
captured in [19]92, these buildings stood there, they didn’t manage to
live in them. We came later and bought our apartment but those who
had occupied those apartments first told us that...the buildings were
completely renovated. People even found painting materials in one
of the buildings. The walls were plastered. These apartments were

15  AccmaH A. nvHHas TeHb npownoro, c. 245 [Assmann, A. Shadows of Trauma: Memory and
Politics of Postwar Identity]
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Jupnuwint wjn pugqiuwtpm wmbpump, np pugwwynid kp
wupwmniwlwbh pupwmtqbtph ni hwnnpnugnnipinibiitnh dke:

Whhwwmh hhpnnnipjud nt wuwwitnpugnidttnh
otnLinn 1hitny’ mwpwoph dnwjhl pupmbqugpdw
thnpap mwppbpynid Eyuwpmnbwljuwb pupmtqitnhg
(wphuwuphwgpwlwb, phdwmhl, dwbwwwnhwiht, $hghuljud
W wypf): Mupmniwwh pupmbqgitnn yuwmytpnid ta
whunwlwlh vwhdwbibnn, wnwewnynid tpeninhitn, np
hwunwnywd i dwullughmwljut dwhpuwynyunipyudp,
ninnitgws’ wyu jud wyh whnnipjud junwyjwpnipyud jud
gipwmtiugnipjwld Ynnuhg: Qwpupwnud hwmjudwpmnipjwh
nbtwpnid wnppbowwul n huwyjuwb hphuwbnipinibbtpn
wdtl whguyd hnnid tht junwpnid wuwmdwwh wju
Jud wylt hwuwmhb, nphpnuyhtt jud Gwhpowhinphpnuyht
pwpwntqitnht: Uhtiyntn dnmwupwupuntqibnn wumjubnid
El wlhwntnht, npuip hwiwh jwhwuquig wbatwyut
&l, hhddJws™ myjwu) mwpwopnid Yyubph nit hpuwinipjub
dwuhl ubthwjwd wuwwmtnugnidttinh, mtnh hhpnnnipjwud
Yynw:

Uwnwpwnunbtqitpn npnp nkyptpnid pndunwibiwuh
El, wwwmuwonid &b dwpnyubg thnpp hudph, npnbg
dhwynnpnid E pnhwinip yhbuwhnpal nt wypbiuybtpun:
Qtwmliny mbtnwhwdywoétbtph pupmbqibph untnddwbp”
Uttp hwdwh Guwmnid thip® hywbu Enmwupudnipjud
dnwgwdhl wuwmybpp nuninid dwpnuwig thnhioglnipjub
niL hwdwhidpywénipyjul wnwnlw, wnhe jud wmtn: Gk
puinuntigh htinhttwyn Unnwinid kp wwwmytink punwuph npuk
dwup, hulny b oglnipjub tht hwuinid pupkiuditnn,
hupllw@tnt n1 pbunwihph winwdbtpp. pninp Gpubp,
nyptin wyn yuwhht tnyt dudwiwywynp jugupwbinid Eht
niLlikhd wyn tnyh punupwhtt mupwonipwa dhy wwynpbn.
thnpawnnipinid ni junnn Eht wwwdb) hpkhg thnnpah,
hhpnnnipjub, mbnh dwuht utthwlwh hhpnnnipjwd mupwéph
dwuht W hbpumni pjudp wbght) Wniuh hhpnnnipjul mwupwop:
Uunwpwnutgqn nuninid tp punupuwhft mwupwonipjul
dwuhl wihwmwljud ni ppdpughl hhpnnnipjut mwupptp
wuwwmnidibnh hwndwd Juyn:

Wnwhtu, hwpgugnnyghtinhg dtyh duwdwbwl pupnkqgh
htinhttwyatipp vh pwth wiqud thnhuybghti: Lunuwph vh dwup
Gyuntg tphwwuwnpn vh §ht, npt wynpw b Juwmwh skp hp'
wagyult nt mwpwoédnipinLin wwwmytntne 6ognunnipjud dte
W pninpd n1 fwnmhwp thnhuwbtgtg Unpp, npp, hp hunuptipny,
«wyhkh juy E Gunnid ni punupl b wykh juy ghnp». phl
nyniud b Gnybpwld dwdwhwl Eht wmwnty Sniphnid: Anil
wuwwmitpp junnigynid Ep wipguhywl hwuwpwynipijuwb
Ubke gnnipintd niitgnn wjywinuiut pdnwdtiud
kipwlwupgnipjul hwdwawyt: Gpp tpyne Yang hwdwwmbtin
owlptpny pwupwbgh ypw wwwltpytght ptwlkh wmtnp,
Unpulwud n Wwnipuyhd jibnpnbdtpnh, ni hbpep hwuwy
wuwwmbtpuwgudh dwuh@ yuwmdnipynidbnht W ghttywd nidtnph
wmbnuluwydwbp, dpwitg thwgwy tphnwuwnn Yang wdniuhbn:
Qwnpgwqpnygtinhg dtgh dudwiwl punwph udpuyht
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intended for rich people, for government officials. The buildings had
elevators. Whoever occupied these apartments back in 1992, got them
for free. We bought ours in 2005.

In [19]92 we lost our Mets Shen house in the Martakert region.
What happened in Shushi this vear, the same had happened to our
house in 19[92]. We got a loan of 15 000 [she doesn’t mention the
currency| and built our house in the village. It was a big house, ten
melers on each side. There were no euro-windows by then, so we used
windows and doors made in Moscow. We took out the loan in the
summer, constructed our house in September, then we left it in May-
Fune [next vear|. We left everything there. I had to walk through a
wood with my kids, I holded my five-month-old baby in my arms. [
want to say that I had left my house full of our belongings in 92 and
the same occurred this vear in Shushi.”

Traumas accumulate one on top of another. In their
stories about the city, our respondents, especially those of the
older generation, always compare two experiences, edging their
narrative with two episodes - the beginning of a new life in
Shushi and the forced displacement in the autumn of 2020. These
cases also prove the validity of our method since a drawing often
conveys only static images of what one remembers, whereas
behind their surface the picture is much more profound and
multi-layered.

Maps and narratives differed between three groups of
respondents. The first group of respondents ‘returned’ to Shushi
after 1992 searching for the homes of their ancestors who had
once lived there and had been displaced by Azerbaijanis. The
second one resettled in Shushi from other parts of Karabakh.
The third group included those who were born and raised in
Shuhsi. Interestingly, the representatives of the first two groups
almost always drew the city starting from the roads; alongside
these roads they had once ascended their city. However, these
maps paid scant attention to geographical locations and their
descriptions. For instance, they contained no indication or
reference to Armenia and/or Yerevan, or other parts of Karabakh.
The only path that inhabitants of Shushi visualized with regard
to their daily life and communication connected them to
Stepanakert. The maps began with the sketch of a road - from
these narratives, we can see that this figure of urban space was
the very first and last thing that connected with and disconnected
them from the city both at the level of memory and postmemory.

In addition to roads, adult inhabitants of Shushi also
depicted two other objects which lay at the heart of their stories
- “one’s home” and “church.” Other routes emanated from
home leading to neighbors, churches, schools and museums. St.
Ghazanchetsots was one of the main landmarks of the city. Our
respondents always picked out this cathedral or the Mosque (by
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wuwwnltpdwh nt wwwminipjwd bu th ntwph hwinhwtghbp,
tnp qpniguyghtt oglinipjwi tiuwy tpw tphuwwuwpng wnehlp,
www dGwll” dwynpn:

«Uttp wyn punuwpn ptlnnp wn ptynp Gop hwjwph)»,
- wunid F Updhbkh™ ujubng hp wuwmdnipyniin, wmuyw’
unnid pupwnbqp, np wpmwgninid Ep punwpn hwywpbline
gnpoéptpwgn: Gpp utnptightip wwwdty ny dhuyt Yhbgunh
Jqugiwybtpydwd ni pbwlbih mupwopttph dwuhb, wy
fwlt dwdwigh, Unight” Wndh@th wnehyn, Unpp gniquhbn
ulutg dlywnt) bu Jh pupntqg, npnbn yuwybpnid Ep
tnhnwuwnpnnipyull dwdwbgh «qunubh Juyntpp»,
nnnlp Yywbp & hwnnpnnid punupuyht mwupwonipjwuin,
wnwowglinid nkjhtd, umytplbp. mbntnp, nputin yunpkh k
dwunpnluighg pwpgtt] ubthwlwb Yyulph nit hiphnipjud
jnipwhwwmynipinittinn: Wn nyt hwpgwapnygh
dudwdwl Undhttt dwl wuwwdtg, np humwly hhpnid k,
rt hliywku Eh@t hp nupnguljuwh mwuphbtpht hwykpd no
wnpptipwlghtitinn thwuht unynpnid: Gpb nupupwunui
wnpphowlighttinh Ytpwwpp Undhith hwdwnp abwynpty
In pugwnuwwtiu nupngujwt mwuphbtphg, Gpw nunbp®
Ujnighh hwdwp wyn Yipwywnd wnhwuwpwly pugujuynid
n, b dpw@ wihbwn Ip pynid wnpptswlighibph htim
iny i punupnid wwntn: Wn yuwhhi gqpnyghtt thugwy
mwwnhlp, nid hhpnnnipjut Uty humwl wuwhwwiytb) £
hunphpnuyht pppwlinid wnpptigpwtghtitinh htwm P uwnun,
prt pwhuniditpny th hwdwltgnipjwi thnpdwnnipiniin:
Uwluwl dw pwdupwunytig thuy wyn dtihlwpwtinipjudp,
pwyg hpwdwpytig wuwwtint punwpn: Uwnhwny n1 jpnupny
wnuwhwjymywo yuwmunipjud phitinh mwpptn ptpntp
dhwhjniubknyg’ ywbwbg bpkp utnniln gniyg Ep mwihu wmtnh
dwuht hhpnnnipjut nt mpuydwmhly mtnh hhpnnnipjut
UnYbwagpnipiniin:* fugh wl, np Gdwh nkwyptpnid h
huyw Ep quihu wwwmdbnt n1 gpbnt pugdwaw)inipjudp
wpnwhwymywsd pugduptpm hhynnnipinidp,
dnwpwnputiqtinph wnwiatwhwmynipinip Gwl wyt kp, np
h mwnppbnnipnid yupunnbwjwuh punpnbqbtph, npwip h
gqnpni Eh@ GEpunk punupwwd nnunypeh nt $hghuljub
mwnpwoph guiijugwsd uvwhdwd: Wn jniponhtiwly pugdwptnn
hhpnnnipniin Gnyb punupuwht mwpwonipywa dhe
$hpunid tp hwytiph n1 wnpptgwtghtiinh Yegwjwjptnp,
fpwtg hwdwwmtbn Yehiuwhnpan, dhtmbn wwpmniwlwh
pununbtqitppn pmpuwinipinid tht ninid” hwdwlyabknyg
gnyg mw) pugiulpihl mwupwonipjuwh nt wigyuh hwintwy
hnttig ginhphunn nhnpn: Swpwoénipjwd tplLwuydwh no
Jhpwluwgiwynpdwd httm gnigplpug, wuwmdtini-hhpbine
gqnpénnnipnLipn mwnptp mpudwunipnibitph (discourse)
hundwh Ytwm Ep nuniinid, npmbn dnmwpwnpunbkqibtpn pny) tht
wmwihu hwmt) tplLwuyuluwi hpwjuwbnipyud vwhdwbbtpn:

Utin hwjwpwgnwdé dnwpwupntigitinn gnyg tht
wmwihu, nn pnipkghttinh hhpnnnipjud Uty hwpwqum
punwpnp vhwdwdwbwl dtpuywugynid k hpple puguwgwth

16 Accman, A. [InuHHas TeHb npownoro, ¢. 245.
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n1 hwnJwowlub, dtmwugwsohd ni hpwwd mwpwonipinil,
uwuwyt whnwlwbd pupwmtqbtnph huppe, thupbpnm
mwnpwonipinill k, np yubhunpnpnid E nputlg Gwjuwmwghnpn:

Spwydwwmhly htiwm/hhynynipjuu mwpwdénipniup

Stnuwhwiywoéttpn dtmwpwnubtqitpn wwwmlytnnid Eha
bpltwtywd phwjupubibpnid” wwwmdbiny dh punuph dwuh,
nnph htmm juwywsd bu vh mEnuwhwbinipjud thhnpawnnipinii
niLOtht: Ghwunptiny Gniphh hp wnitd ni ppowljuypn” niunighy
Lhihw Mnnnuywiiip Gwh wwuwmdnid ' higybu G4 atinp ptptg
wnilp, wwyw gniquhbniitnp wbghughnid wyn phwjupwth
Unpuwh W 1992 pyujwuitht Uwpumwlytpunid hptlg Yynpgpwd
wmwl htiwm: «Fu pilipipp pnipptiph uwppwéd piiptpt L tnbj:
[19]92-hti, np Gniphti Yyipgpk) k&, kn phtipkpp hpwig junnigué
pkiiptind w tnkj: En pkipnid hjw hpwap wwpwé kb bnkj:
Utitip, np En ptiiptipp dwkbj Gip (nk dkép nip Gap tLk)) ghwugl)
Lbp, wnk) Lap, hulj ny np htitg ynbk) w Fn mbkpp, Gpuip
wwwmunid &, np [..] iphy nbdntim wpwéd wmbbkp w tnkj. ujh
wnil w tnkj, np Gpyp, pwap pkapnid ddwgwd w tink): Lphy
qghwuny, pwbny, kn phipipp hwpniuwmbbph, junwywpwljwéb
gnpd wann Ywpniwubg hwdwp &a tnk): Unpdwj, thdwny,
pwiny pkbip w: NY 92-h& kn pkipp dnb) w, hkhg pakag dnkj
LG, Utiip wnk] kap 2005-hi:

Utitip ], [19]92-h& Uwpmwybtpnh ULépLGh wmniil Lap
Unpgntj: 92-ha Ep [...], dkbp Fn wmwph, wj nig Gniphh nypl w
tnk), dnyjt yuwpuwnb b tnky w 92-h&: Jwpybkp Fha pwdwénid,
wmwublthhiig hwqup yupl Lap yapgpty, gninh mnianp
Ukd, mwup mwuh Yypw wmnilp, uwn junnighy, Fo Jupuwn
Lypnwinpiu gqup, dwulnyuljh wuwwmnihwbbabpny, nnatpny
nhy npky: Niplda, Jupyp yipgnpk) bip wlwnp, ubwwbdplpht’
uwpptlj, duyhu-hni&huhf nnipu Lap Lik): N1 mkhg wmnibp
pnnué’ wdkd hagp jhpp, bpifjuught b hhig wduwlwb, gplby
td, tpijutiph htw wiwmwnh vheony nnipu U &ik): Nignid U
wuk), wy kn wniip wmbkag thpp jgnwo, nlig np 92-ha GU pnnkj,
finyja& Fj Fu mwph wynwkbu jhpp jgnwdé wnilp pnnky, nnipu g
Lylp»:

Uh mpuydwl gnidwpynid E Wjniuhb, ni punuwph
dwuhl hhpnnnipinitibpp, hwnjuwbu wjwg utnlinh dnwn,
Uhpn yuwmuynid G& Epyne thnpawnnipiniin hwdbdwwmbny.
wuwwmnidp Uhpwn tpyni ptpn Enidttnid” ujuytynyg Sniphnid
wwnbnt wnweht mwphtiphg Uhiple 2020 pyuyuih wpbwbn
wmbnh niiikgué hwpwunhp mtnwhwbanipnia: Luwd ntwpknpn
Jyuynid b, np dhpnnupwiinipniin 6hpn E phunpgus,
pwilth np @ywpp hwwh hnhuowbgnid Edhuyl hhpnnnipjub
uwnbkgywo wuwwmltinp, dhigntin npu mwl pupljwo £ wydtih
pwnn ni puqdwptpm mbuwnwb:

Lunnbtqitnd n1 wwwunipinibibpp junpny top
pwdwit) tpkp hudph. Gwhe mwpptp Ehl ntin 1992-hg
htimn Gniph Yhpwnwpdwd dwupnuig tmwpwnwmtiqbtpp,
npniip Uhnywd tht qnibnt wybntn tpplk wmypwd
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those who lived in the so-called Turkish part of the city) to show
the location of their houses. When Armenians moved to Shushi
after the war in the early 1990s, they densely settled in the area
around St. Ghazanchetsots. Along with the Shushi fortress and
its walls, the Katarot gorge (Jdrduz) and its so-called umbrellas,
St. Ghazanchetsots was the symbol of the city, its mental and
cultural center. During the interview thirteen-year-old Zoya
talks about her favorite walking routes: “It’s impossible to get

lost in Shushi. The dome of St. Ghazanchetsots is visible from each
side, you move towards it, but wherever you go, every place seems
familiar.”

The older generation drew the city more schematically,
connecting important points of their everyday life with lines,
whereas younger creators of mental maps presented Shushi
more picturesquely - the buildings had silhouettes, and some
of these buildings that fulfilled an institutional function were
named. Finally, only our young respondents who were born
and spent their childhood in relatively peaceful times had the
confidence to write down carefully the name of Shushi on their
mental maps. In addition to spatial characteristics, the stories
also had temporal narrative forms that referred to the periods of
urban transformations - at the time of Armenians and at the time
of Azerbaijanis.

All these maps reveal not only the intimate memory about
the city but also the experience of postmemory, the practice of
adopting and internalizing the experience of others. Although
postmemory is known to be a phenomenon of “the second
generation,™® it was always present in Shushi - from the end of
the 19th century to the autumn of 2020 this landscape witnessed
a series of pogroms and expulsions either by Azerbaijanis or by
Armenians. A very few families remained in the city during the
conflict. When they met new settlers in the 1990s they recounted
what they knew about the city: “I don’t know the history of the
neighborhood, but I know something” and moving to that place of
postmemory, Gayane, one of our respondents draws almost half
of her mental map: “I was told that there was an orphanage [says the
word in Russian] right here. We knew a grandma next door...right,
her name was Lyusik, babo (grandma) Lyusik. She was from Shushi
[in Russian]. She said that there was an orphanage here before the
war...as it was next to our house, it was a big lwo-storey building with
solid walls, and there was a painted inscription on the facade, it read
“hamam...hamem,” something like that, meaning a banya (sauna, a
steam bath). I asked her [Lyusik] once about this building, she said
that in Soviet times [in Russian] it was an orphanage for children
whose parents had abandoned them...but for kids under the age of

16 Hirsch, M. (2012). The Generation of Postmemory: Writing and Visual Culture after the Holo-
caust. Columbia University Press.
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fwhuhfitph wmbtnp: Swuppkpynid Ehl Gl Qwpwpwnh

wy] hwnywoébtnhg yhpwpbwjbgywsiiph wumytnwod
dnwpwnpumtiqtinp, b pninp dpwtg, nyptin 6ayt; n1 dbtdwgh]
Fh@ Sniphnid: Qbmwpnppwlwb E, np wnwght tpyni hudph
fEnyuywgnighsbtinpn punuph wwwmytnnidp ujunid tho
Gwlwwwnphhg. Wt mbnhg, nphg dwdwbwlyhd Uniwmp Lo
qnpoédh] punup: hoy yipwpbpnnid E Gwbwuywuphh wwuwnmlybpht
W dnuyh@ punwph nnhwinip wphiwnphwgpuju

nhpph@, pninp pupmtiqtinh ypw hwwh puguuynid tho
Qwjwunwdh (Gpliw@th) yud Upgwhih wyp hwnywédhbpn
hhpwwmwynn Gpwbbtp W hnnidtbkp: Uhwly ninhf, np gnyg kn
wmwihu pnipkghtitiph hwnnpnwlgnidt n1 wnoptwjwtinipnip,
Jquuwnid kp puwbg Unbthwbwltpnh hbw: Lupmbqbtpp
uljunid tht Gmbwwwnphh wyn wuwnitnny phk” hhpnnnipjud,
rt” httmhhpnnnipjwl dwljupnuyibtpnid. punwupuwjht
mwnwonipjul wn wuwnliknd wnweht ni yhpeht Ytwmb E, np
fipwtg juwnid n1 pwdwbnid E punuwphg:

Swptg pniptightitiph Wwwmlbkpws tmwpwpmbtqitnh
Junnigywédpn nhnwnpyting’ Junkh E ajuwnty, np pugh
Gwiwwwnphhg, tpynt hhddwwd yunnyg G4 giphphunid®
wmn1 i n1 Gntight: Swh wwwmlbtnhg tpeninhttpp hwawh
Gnimuynpynid thd ntiyh hwpbwbbbtnh mbtn, thtntghttn,
nunngltpn ni pubgqupuwbdtp: Unipp Wdkhwhnlhy
Ququigtigng titintghtt wdkbwlwnplnp Ynndtnpnphy junnygh
. mwl minuwuynidp puguwmpbnt hwdwnp pupmtqgibph
htinhttwyatpp, npwtu Ynndnnnphy Y, plimnpnid Eha
Jud Twquigkgngp, Yud dqihpn (punwph «parppulub
punh» plwhytitinp): Quumiwubtpwlwh k, np 1990-wjwiibnh
wwwbpwquhg htnn Sniph mtnuihnhuytny” huytinn uhwn
plwtignky Fht Awqubyigngh hwpwihg punudwun, npp
punuwpuwh@ wy] mupwédnipiniiltnh htn hwjwuwnp (Gniphh
ptpn, Ywnwpnw (nppnig) b wyll) punwph junphpnwdhytnh
>uinphtl tln nuuynid, b hwdwpynid bp Wwlnipwiht YEbwmpn:
Swultpbipwdjw 2njwd hwpguwgnnygh dwdwbiwly gnyg
wmwlhu puyiknt hp uhpwéd ninhtbpp. «Qbu Jupw kjh Gniphnid
Unpbu: Yuki dwuhg hwumwn jud Ququbgkgngh quplipd w
tplinid, gbnid bu hpw Ypw, juwd wdkl dwuhg b nbg gdwu,
Ukl w huymbynid tu dh yuypnid, npp pkq pww juy dSwine w»:
WJwqg utipnianp punupn wytih vhibdwmhy Bp wumybpnig®
Ytlgunh Yupbnp Yhntnd hpup juwtynd, dhtzinbn
dnwpwnputiqtinph tpnhunwuwnpn hbnhtwlybtph hwdwn
Gn1pht wytih ginuwnbuh] wwwltp nittn. nipdugoynid Eha
otiliptinp, npntighg puwmbnh@ mwhu tht hwuwpwwlw,
Wwlnipuwht jud wy ipuiwlnipjut hwumwwmni pyniiihtnh
whywinidatip: 64 yippwwbu htiig wyn tphuwwuwpnbtin@
Ehl, np 60Jwd n1 Ubdwgwd 1hiikny Sniphnid, wjbwmtin
wwnbnt panhwmywd thnpdwnnipinid ntdtbwny’
dnwpwpumtiqtinh ypw Junmwhni pjudp gnnid Ehl punuph
wijwbnidp® «Gniph»: APugh mwpwswwl hwnwlhytitphg,
punuwph dwuh@ wuwwdinipintdbtpn dGwl dudwbwuyuyht
wuwwmnidtinhg Fh yjugquywd, np hhdttwjwtnid ytpuwgpynid
Eh@ punupwjht mwupwonipjwd hnppwltpwnidbnh Gpyne
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three, that’s why it was called an orphanage for babies (in Russian-
oom mamomxuw)...But I don’t know if it is about Soviet period, or
not.” After marking the route to the orphanage, Gayane continues
drawing her map and talking about the changes that took place
in the city and showing where Armenian and Azerbaijani schools
and kindergartens were located before the war in the 1990s.
Postmemory thereby becomes a gateway to the past.

Babo Manya was one of the old inhabitants of Shushi,
whose house became a landmark for other inhabitants of the
city and acquired a special significance in their mental maps.
Urban landscape was an environment imbued with assimilated
memory and everyday experience. It was also a space of family
postmemory.

Finally, if we examine memory of the place in the family
context, we can see that many inhabitants of Shushi perceive
their city not only as an environment absorbed by ancestral
memories but also as a birthplace of new generations: “I loved
Shushi as if it was my child, it is the same age as my children,
they were born after we had moved to Shushi,” says one of the
displaced women at the end of the interview, holding in her
hands the photos of her children in Jdrduz (Dziatap). Another
woman explains how one’s memory of urban space takes shape,
linking it with the arrival of a child: “After my daughter was born I
started to perceive Shushi differently. Before her birth I didn’t notice
anything, I didn’t care much about the city. But when my daughter
was born, I memorized every object in the street. I started to visit
different places. Every day I used to walk more than 10 kilometers —
to the kindergarten, home, back home.”

/W From Women’s Narrative
to Men’s Reticence

Mental maps often reflected both individual and family
memory. Family members added new layers to mental maps,
extending and adjusting them, adding new lines to the urban
grid. One of the memory maps was drawn half in pencil and
half in blue pen. The young woman cautiously sketched the
area surrounding her home, marking a couple of routes - from
her house to her parents’ house, from her parents” house to the
house of her husband’s relatives. The city was compressed into a
family history, into an everyday life of closely connected people.
When this “family form” was filled in and she found it difficult
to continue her visual narrative, she handed the piece of paper
to her husband who depicted places outside their neighborhood
with confident strokes of his pen. I should add that before
starting to draw - he was recounting how he had been wounded
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dudwbwluppowtih’ «hugh yuhinny», «pnipph Jupinny»:
£nnp pupntqatpnid phptpgynid £ ny dhwyl punuph
dwuh@ hhpnnnipnitp, wy twl jnipugpud b (Yud)
ubthwuwlwgnwd niphoh hhpnnnipjwd ni htmhhpnnnipjud
thnnanp: @&W htmhhpnnnipiniap tpypnnn utplinh pnnpnp
tplinye Y7 Sniphh nhwypnid nu gpbph winunwp
gnnonbipwg k. 19-nn nunhg vhiizl 2020 pywlwdh wpynil
wuwwmunipniin h E pwhuinidtpny, wnpptowbghiitnh
W huytinh yunwnpnidttinny: Quwmnijkim hugjuwuh
nhwnwihpbltn thd dbwgh) Gniphnid 1980-wjywbbtph
hujuwdwnunipjul dudwbwly, L nhdiwynpbiny
1990-wjwbbhtph yipwphwyuottnhtt™ dwdwiwlyh
nipwgpnid Gpwip dnpthatphtt wwwnminid thd punuph dwuht
hnttg hhpnnnipjniblikpn. «...fwunudwup yuwmdnipiniin
sqhwbd, puyg hw, Uh pwb julip td»,- hbmhhpnnnipjut ghplt
niybting dtn gpniguihgitiphg Quywdtt Gyupnid b
phunwibjut tnmwupwputgh vh wdpnne hwwmyws. «...Wjuwbkn,
nipbdt [pniubipkinyg] had wwwndl] &G, np Jwbjuwnil
tnkj: Uh hwwn pwpnijw niikhlp hwpbwb [...], hw, Liniuhlp,
Ljniuhly pupné: bPpp Gniphhg kp htbg: Wunid w, np dhbsl
wwwmbpuwqup unbin nnd Jwpnimyh Jup, npnyhtwl En dtp
wmwf [...] Unnny Ep waghnid, htipp juy nupnnwniih wuwmbpny
olifip Ep, tpyni hwplwah n1 Ypkl wwuwp' Fu Gwliuwmh wyuwh,
hbgnp «Qwdwd... hwdbd», ynppbd” pwlijw [pwniihp], hig-
np ukifig puin Fp gpywé Ghpyny: <twmn hpwi dh op hwpgnkj
bd: Wunid wi” ¢k, sgghnbid héigp w gpud, unylimh dudwbwly
Fuwmbin Jwtyuwwnih kp, np thnpp tpkjutiphg hpwdwpynid
Epél...]. Ywhljwwnié Ep, puyg vhbghr 3 mwpkjwb, npu
hwdwp kp Ynggnid “0om maaromku” [...J: <hdw nk unybimmh
dwdwbwl kp, ph np dwdwbwla kp, ;ghnbd»: Quubbny
dwijunnil’ Quyuttt yubg sh wnlnid ni pwupniiiwynid £
GYupty punupp’ wuwwdbiny, ph htgutu Euyb thnthnpodby
fiptiiny wmtintipnp, npnbn 1990-wjuwbttph wwwmbkpugihg wnwy
wmbnuluyyuwsé thd wnppowhwlwh n1 hwyjulwh nwpnghbnh
nL dwijuwwpuntqbtnn: Ynwbu' htmhhpnnnipiniin pugnid b
pwnuph wigjuih nnitpp:

Gniptightiiph hwdwp punwpuwhft mwpwénipjwh
Quplinp hwigpjubbtphg bp bwl punwph tpupuybgbbtnhg
Uwyw pwipnjh mnilip, nid puguihgu hhpwwmwynid &h
dnwpwpubqitpnid: Twulywd Gwle wbgyuh dwuht
hhpnnnipjud hhdtwlwbd Ypnnttphg Ep W thnhuwbgnid Ep wyt
tpnhunwuwpn ubpnilindtph@: Lunupuwht mwupwénipniin
nuninid kp hwpwqunm vhowjuwyp, jnipugnwd hhpnnnipjnii
W wwnbtnt wnonjw thnnd, puyg dwl phunwitkijut
httmhhpnnnipjul mwnpwoénipnLh:

Gy ybhppwwtiu, wnpunwuniwing mwupwonipijuh
hppnnnipjul dbwynpdwin pbnwdtijud hwdwntpunnid®
wythuwywn k, np pwwm pniphghtiiph hwdwp punuwpnp hhpyt) no
niyuwdly E ng dhuwyd bwhilthtinhg thwd wuwmdnipinibdbtnhg,
wy] dwle nputiu Gnp ubntinh 64hnwywyn: «Whup Gnipht hd

17 Hirsch, M. (2012). The Generation of Postmemory: Writing and Visual Culture after the Holo-
caust. Columbia University Press.
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in the leg during the war and still hasn’t healed - to our surprise
he suddenly asked for an eraser, took it and erased the lines and
routes that he thought his wife had drawn inaccurately (including
the mosques).

Attitudes towards the places reminiscent of Azerbaijani
life in Shushi varied greatly from disregard to categorical
denial or nostalgic accounts of pre-conflict coexistence in the
city. Regardless of how the attitudes towards Shushi’s Muslim
parts or Azerbaijani traces were expressed, there were startling
contrasts between mental maps and personal narratives
created by men and women. Women’s all-embracing narratives
about their everyday experiences and difficult past opposed
men’s reticence to go into details about the reality of their life
overshadowed by the trauma of fighting in a brutal war (in
some cases, two wars). During the second Karabakh war in
the autumn of 2020 most of the women were expelled from
their environment. They led a peaceful life which was suddenly
interrupted by air raid sirens rushing them to seek refuge in dark
basements and bomb shelters. Their departure “exposed” them
to light again leaving behind the nightmare they had experienced
before fleeing the city. Men’s memories of their hometown were
obscured by a shroud of traumas, including physical injuries
sustained on the battlefield. Most of them left Shushi to fight in
the war and never came back to their city.

Examining the structural differences in the way men
and women depict urban space we can discover the recurring
aspects in their memories. For example, in their maps men often
drew the major streets and transport hubs (including military),
whereas women showed the shortest routes to commute to work
or to take their children to school or kindergarten. If women
memorized the routes and directions of their daily life, men tried
to present the basic outline of Shushi’s traffic. One of our male
respondents drew a continuous line around the perimeter of
the paper. This curved line marked the main elements of urban
infrastructure. The city was laid out imitating linear historical
narrative and moving away from a fragmented image common to
women’s mental maps.

Men’s accounts of Shushi were filled with street names,
buildings of public or government institutions, sites of strategic
importance. Sometimes they included information about sites
of memory and memorials as well as historical data and facts
(old Armenian names, dates, etc). Women’s narratives reflect the
fragile space of urban discourse; their memories encompass the
fragmentary images of everyday life.

Through the narrative extracts from women’s memories
we learn about the toponymy of Shushi’s everyday urban space.
“Trafey’s shop,” “Donar’s shop,” “Slavik’s shop,” “Arsen’s shop,”
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Lptjutiph whu U F uhpb], Fn punuwpp hf hwdwp tphjutphu
wwnphpht w, mbnuihnpuyk] G n1 tpbubkpu 6tyk) La», -
hunguwagpnygh ybhpenid hwybknid E dtp gpniguljhgtinhg vh
yhtt" atinph@ bpkjuwbttnh Gywnpp Enpnnignid (Ywwnwpnu):
Uh niph2 §hl punupuwyht mupwonipjud dwuhd hhpnnnipjut
allwynpnidp pwnwghnpbl yuwnid E tpkhowtitnh 6tdbne
htiwn. «Gniphhé tu uljuligh niphp Jbpw Guyly wneljwu
otybnig htwan. nhw@hg wnwye hwdwpjw nghéy skh Guwnid,
fpwlwlynipinil gkh wmwjhu: Puly tpp wnehlu 6tylg, wpnbh
uljuligh dmwwwhkb], pt Quliwwwphhl np pupp nphg htwn E,
npnyhtimle htiig wnewu pinphhy uljuligh Funtin-Fawbn qbw;j:
Gu wukl op tplih 10 hindtnphg wybk) puwymnid th punwpny’
dwbjuwywupnbq, wpluiwwmwiiph, pwbnip, mnii»:

Ywbwlg hunupl n1 mnuiwnnyuig jpnipjnian

Uunwpwnubqitpn hwéwht wipmwgninid tht ng thuyt
wbhwwmh, wye pnmwdtywh hhpnnnipniip: Camwihph
whnwultnn Gnn ptpntp Eht wykjuginid pupmbqghf,
hwytnid, pnynid: Lupmtiqtipnhg dtyh vh dwup wuwmytpdb) b
dwwmhwny, Yniup' juwnyw gppgny: Gphunwuwnpn Yhiip ainph
whyjumwh pundnidatipny dwwmhwmny nipdugonid kp hp mwb
onowljuypn, gnyg mwihu Gwlbwwwnhp ntwh 6tnnitinh wn g,
www whntinhg' pupkjudttnh mnil: Lunupp hnwgws tn
phunwibjut yundnipjud ni hwpuqum dupnljubtg Yehgunh
Utig: Gnp plimwbtwh pppwttwin wdpnnenyhl jnugdtig, Yhon
Jupwbtg pupniiwlt) b thnhuwbghg pninpep winiuinif,
nnd wykih yumwh pwundnidttipnyg ujutig gnhyny yuwmykpby
utithwljwl punhg nnipu qunbynn mwpwoépdtpn: Luwyg thigl
yuntnit whgltyp, tnp wwwdnid Ep® hiswbu Eywntpugih
dudwlwl unwghk] nnph Jhwuywédpn, np ntn gn jujughy,
ybpgntg ntnht@ n1 9ligtig pninn wylt gdélipp, np pum hpkd®
Uhtp uhuwy Ep pupl) (nputg pynid dwlbe dUqyhpn):

Unpphowlightitiph tpptdth ptwnipjud dwuhi
hnipnn mtntph hwinty yepwptpdniipn hwijuuwlwb .
wphwpdwphwiiphg n1 dhunmnidhg dhigh Gwhiuyntdhjmught
opowilinid dnyl punupnid hiwunwn wwnkne Ywuht pundwih
wuwwmunipjntiibn: fuyg wijuwhe punwph dniunidutwlub
hwnywséh fwuhl yuwdbnt aihg b dudwiwlhl wyunbn
wwnpwsd wnppbowghttinh vwuhd hhpnnnipniihg®
Jutwig nt mnuiwupnuig wuwmtnwd dnwpwnpumtiqtintt
nL Jkiuwgpujut yuwminipjnidiitpn mwupptnynid
EhG. wnonyw ywbph mwupwénipyuh dwuht jubwbg
dwtipuwdwul wwmnidbtpp hwjunpynid Fht mnudwnnwutg
wwwnini pniilitnht, npnig hwdwp hpwlwbni piniin
Upwqlnid In nuwdwt wuntpwuqudh, hul npny nbwypbpnid®
npynt wwwmbtnwaquh dwutwygnipjud mpuyduyny: 2020
rYwwih wylwin' Qwpwpwnui tpypnpn yunbpugdh
ontinht, Uh wyhpwnpenid yupykny hpttg unynpujui
dhowjwyphg” Julwyp punwpp hhonid Fht wnopjw huwnwn
Wpwipny, npntinhg, ghtynpwlwl mwgbuwwh wgnuipubdtnh
ninkignipjudp, heti Ehlt Gyninltn ni wywumwpwbibn:
bull hweonpn whgqwd jnyuh Eptu tht mbut] wpnkd deyabne
dudwiwl’ hwhiniunhg wnwe™ httmlinid pnnitiny
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“Rozovi shop” (pink shop), “Onik’s pavilion,” “Martik’s bakery,”
“Artyom’s building,” “Ketuk’s building,” “Pazharni steep” (a
steepy road leading to the fire station), “Zubnoy’s building”
(dentist’s), “Babo Manya’s house,” “Davit’s shop,” “Ano’s zhengyal
bread” (flatbread with greens), etc. The themes of neighbors

and neighborhood also abounded in these extracts. One of our
respondents drew her map by arranging the neighboring houses
in a row and marking them with the names or surnames of their
owners. At one point she got confused; she forgot to mention
one of her neighbours. She quickly remembered the missing
neighbor’s name and marked it happily on her map.

When we look at the urban space through the veil of
memory we find no gender-specific distinctions between places
of recreation. Women used to meet and communicate with
each other in the backyard of St. Ghazanchetsots. Oftentimes
the memory of urban space was not a mere family portrait;
it conveyed the true meaning of leisure activities and social
interactions in peaceful times. Among all the mental maps we
found only one place that was exclusively designed for women:
the Women’s Resource Center.

Local postmemory manifests itself in women’s stories
through which elderly women gave voice to their attachment
to the city and their constant search for connections between
their lives and the traces of their ancestors in the same urban
space. These narratives were adopted and internalized by the
younger generation. Our respondents’ accounts demonstrate
that postmemory transcends family boundaries exemplifying
the vision in which “Shushi’s inhabitants are part of one family.”
One of our respondents recounted the story of her house while
drawing her map - how it changed its Armenian and Azerbaijani
owners over a century. When we asked her how she got this
knowledge, the young woman replied that she had learned about
the city’s past from those who had lived in Shushi before the first
Karabakh war: “I've learnt it from the Khachaturyan family. There
was also a grandma living next door, babo Arpenik. That's the whole
story. My mom used to collect stories about old Shushi. There were
other old people, Tsaturyan Arsen and his wife Sona, she also told
us stories. Not to mention 1saghik, Karapetyans’ granmother, their
grandfather...”

The story of Gayane Hambardzumyan shows us how
memories about several forced displacements coalesced into a
family narrative: “My mother’s grandfather is from Shushi, but she
did not talk much about Shushi, or her family, she used only to say
that in 1920 they had to come to Stepanakert from Shushi. I don’t
know more than that...And in the 8os... maybe it was 86, maybe 85,
or 87, I don’t remember now. We were in yth grade, I think. Our class
went to Shushi, on an excursion [in Russian]. It was my first visit to
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Undawywaeh dte uniquod punuwpnp: Swpuqun punuph
dwuhl mnudwunnuag hhpnnnipinitbtnn dwdyywo thi
dwpubph dudwiwl unwgwod $haghjujut Jhwujwopdtinh
2nwnpny: Lpwlighg wmbipp 1ph) Fhtt Sniphtt” wwntpuquht
dwulwlyghint hwdwp, W wyjiu ¢Eht yepunwunat; hwypkih
pwnwp:

Lunupuhl mupwoénipywl wumlbkndwh
Junnigyuwopuwyhl mwnpptpnipynibdbtpn yephwibkng®
Juntih E Guwmb] jubwig nt mnudwpnjutg hhpnnni pjwb
Unltynn jnipwhwmynipiniiitpp: Ophtwl” mnwdwpnuig
gnunnidibipnid hwwhu Fh@t thnnngbtinh n1 hbwpwynp
wmpwiuynpumuyht hwbgnyghtnh (wn pynid” nwgquwlwi
pulwlnipjud) wuwmlybkndtpp: Uhbynbn juiwp yuwmdnid no
dnwpwnpunbqitpnid wwwnytpnid tht «qupt wignidbbtnn»®
wphuwwmwlph gbwiny, tpthuwbbtpht dfwijuwywnpnbg
Juwd nwpng mwbbnt ninhfitpp: Get yubwp hhpnid Ehi
hnttig wnopuyh ninnnipnihbtnt nt Awhwwwnphbtnp,
www mnudwnpnhly wytih hwéwh thnpanid Eha yephwtty
pwnwpuwyhl pupdh hhtbwlwd nipyughoén: Snwdwpnwubghg
Udth@ hp pupumtgnid wwwmlbnt) kp pneh kgpugdny whghnn
>unnibwulu@ ghod: Wu Ynp ghop htmlinnujuannpth tpnid
n punuwpuwyhl thpwluwnnigyuédplitnh hhitwywd Yawmbtinn.
punupp wunytpynid p® Yptiophtiwltny unuph gduyht
mpwdwpwinipiniin:

Snwdwpnuiig® Sniphh dwuh® wwwmnidbtnnp th Eht
thnnngtiph waywbinidtpny, hwuwpwwlwb, whkmwlwd no
nugUwywpuwi tpuwbwlnipinit n1iiignn junnygatpny:
Gnpbdt fwnmbwipynid Ehtt hhpnnnipjwd Juynptnp,
hnipwhwdwhnpttpp, hunmwtgynid wuwmdwjwuh myjwdtpd
ni thwuwmbnn (hh@t huyuwwud widwbinidp, mwupbpytpn
L wyh): Ywbwbg wuwmnidbtnnid ghpwpnnid Ep dhuyt
hhpnnnipjutn hwuwbbh punupuwht mpudwuni pjul
thhupnil mwpwénipiniin” yuwmitpyus wnoptwjuwinipjub
mwnwoph ptynpbtpnid:

Ywbwlg hhpnnnipjnidibnh wuwwmdnnujwb
huwwnywéhtinh 2tnphhy £, np pugwhwjwmnid thp pniphghtiinh
Utbgunuyhlt mtinwinibtnp” «Spuwdth pwlinip», «Inhwpht
hwtinip», «Upwughih hwbnip», «Wnuklh pwbnip»,
«0mgnyh [Jupnwgnya] wanip», «0thyh wwyhjhnt»,
«Uwnpwhlh thnin», «Upmndwbg pklpp», «Lnpniliubg
otlipn», «yudwnini nhpp», «qnipinih [wnwdbwpnidupwh]
2btpp», «Uwlyw pwpnjh 2tbpp», «Yrwdhph pwinipnp»,
«UWhnjh dtbguny hwugp» L wyl: Lpwhg pupmbgitpnid
Junplnpynid bp hwptw@inipyud phdwud: Stnuwhwatywédhtinhg
Utiyn pupwmtigh Wkd dwup yuwnnigh) bp hwpbowbbtnh wmbtnh
s>upniiwlwlwinipyudp’ piingdtny pninph wanibbtinn:
Lununbqnp gobnt dudwbwly h wwh 2thnpytg. «Uh pwwn
Junlinp pwd pwg td pnnky»: Umwotg, hhptig hwplwbbtphg
Ukyhl W nipwhini pyudp ;nugptg pug poniyjuon:

Gpb winpunwntwip hhynnnipjwi onwnpzh dhohg
plbwgnn pni@ mwpwonipjutn, yuplinp k Gk, np ny np
Jn mupwbowmnid julwig ni mnuidwpnluig dudwbgh
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Juypbtpn: Ywbwbg hwinhwydwd nt hwnnpnulgnipjud
hhdtwliwd Juynp Ywmquibgtigng thnkgnt puld bp: Qwéwhu
pwnuwpuwjhl mwnpwonipywd dwuht hhpnnnipniin n; thuyt
wwwnltpynid Ep pimw@thph Ynndhg, wie pinmwibyut
dudwiigh, punun duwdwiwupnewh unghwjwywd 2thdwh
dwuht kn: fPugwnnipinit bpn dhuyd vh Yane pwpwmtigp, npunbtn
wwwnltpynid bp pugunwwbu juiwhg hwdwp dwhiwnbuguws
Juwyn' Ywbwbdg nbunipulitnh Ytbwnpnth gpuutiywlyn:

Yuwluwyp mtinh hhpnnnipjwh hhttwlwh Ypnnttph
El. Gpwlig Inw) wuwwninipini b n1 punwph htim
Juuwywodnipiniip, wn tnyd punupuyht mwupwonipyud ke
tnplt wwynwéd bwhuthibnh W ubthwlub ywbph dhelt juwbknh
npninmidbtinn hwwnniy Fht mwptg ywbwbg hhpnnnipjwbn,
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[19]20 pywmjwubitpht hpwap umhwywd ta tnk) Gniphhg
quil Umbthwbwlbpwm: dpwbhg wyl] ;ghwbd: [...] N1 dhgnigh
nipwiwuniiylg pk hhliq phyh kp, pl jnpp, hhdw saU
hhpnid: Gplih 7-pn nuwuwnpwé Ehip: Unbthwtwtpmhg dbq
nuwuwpwiny mwpk] Eht Gniph’ Epulinipuhwjh: Unwght
whquu tnbj U Gniphnid kn nuypnguwé hwuwlynid [...]:
N1 mywynpyk) td, npnyhltinbi happ pwwm mwppbpynid kp
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nignid U unnbin wypby»:
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Shushi during my school years...And I was very impressed, as it was
quite different from Stepanakert. I clearly remember Ghazanchetsots
church from my first visit. It was half destroyed [in Russian], there
was no cross, it looked very neglected. I don’t remember any mosques,
but I remember Ghazanchetsols... I also remember very well when
something clicked in my mind and I realized that I wanted to live in
that city. That grandfather’s story and that sudden thought helped
me to realize it.”

Gayane’s memory of urban space has two temporal layers.
Firstly, it takes shape through postmemory handed down from
one generation of women affected by the trauma of exile to
the next. Secondly, by linking her childhood memories to her
everyday life, Gayane creates her own memory space. After the
1992 war she met her husband, who was living in Shushi at the
time. In 1995 they decided to stay in Shushi.

“Before our decision I visited Shushi. It was in ruins. I
remember my mother used to say that her grandfather’s house was
somewhere in the city. I located the house from her stories. But il was
an old house. 1o tell the truth, I didn’t even enter the house, I don’t
know... I didn’t know for sure, and my mother had already passed
away... she always used to describe the route... you go this way, there
is a house, there is a tree, and so on... Now I am not sure that it was
their house.”

All these stories of displacement reveal how the biographies
and recollections of different generations of women intersect,
shaping the memory about the traumatic loss and rediscovery
of their city. However, our female respondents didn’t talk about
their city only retrospectively. Relying on their experiences of
migration they also narrated the future. As the interview came to
an end, Gayane said she had something important to tell us. For
decades her family had to live away from Shushi and return there
again. If her children were ever to live in this city, she would not
want it to happen as a result of war.

Gender analysis of the memory of urban space needs to be
examined more thoroughly. Finding out how men and women
perceive the loss of their uban space provides insights into the
workings of remembering/forgetting after the forced displacement.

We learned from our interviews with Shushi’s inhabitants
that we should attach importance not only to what they recount
or depict on paper but also to what was beyond the range of
drawing and articulating. During one of these interviews it struck
me that the young man didn’t want to interfere and disturb his
wife and mother-in-law while they were drawing their maps
and telling stories about his hometown. He was an observer, and
during the long interview he said only a few words specifying
the locations of certain buildings. At the end of the interview it
became clear that he had been waiting for the women to leave
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the room. Insisting on accompanying me, he talked for an hour
about the disasters of war, about his anxiety and despair, trying
to endure the most unbearable hardships in order to return to his
family and hometown. The trauma lurking in men’s memory was
often manifested by their reticence rather than by a willingness
to talk about the past, the city or the war, which was more
common among women. Even so, men’s trauma was no less acute
or profound than that of women.

W The Albums
They Left Behind

The second Karabakh war was arguably the bloodiest war
of recent decades in the South Caucasus. At the same time it
was also unprecedented in terms of its visual representation.
The latter refers not only to maps of captured territories but
also to numerous graphic images and videos widely circulated
on the internet. This war was technologically-driven not only
because modern drones had been used, but also due to the fact
that people could watch the destruction of cities and villages.
These images constituted “a faithful copy or transcription of an
actual moment of reality;”” Armenians who had fled from Shushi,
Stepanakert and other parts of Karabakh and settled in Yerevan,
were witnessing online how their own reality was being taken
over by Azerbaijani soldiers and media. “To take a photograph
is to appropriate the thing photographed.™® Perhaps it is due
to new media and experience of loss that the 2020 war was so
different from the first Karabakh war in the 1990s.

The widespread atrocities of this war which were referred
to and emphasized by both sides of the conflict or condemned
by media and international humanitarian organizations found
no place in the mental maps of Shushi’s inhabitants. However,
we should add that it was a great shock to Shushi’s inhabitants to
see the dome of the St. Ghazanchetsots Cathedral - the symbolic
center of the city - being shelled twice on October 8. Through
mental maps they attempted to see Shushi in their mind’s eye,
putting on paper the fragments of the city they had managed
to capture as well recalling the pre-war life in it (imagine there
is a street here). Photographs and videos were “miniatures of
reality,” an illusion rather than an image of the real. When our
respondents took a break and stopped drawing their mental
maps for a moment, they took their phones and showed us the
images that had horrified them most during the war (look, this

17  Sontag, S. Regarding the Pain of Others. Picador, Farrar, Straus and Giroux. New York. 2003,
p.23

18 Sontag. S. On Photography. RosettaBooks, Farrar, Straus and Giroux. New York, 2005, p. 2
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Jupétiu wpawquiptiny mpupwhnswl «gb°p hwyjunnad,
uywutp, hhtw gnyg jnmwud» wpmwhwjnnipjuin 2 dtp

18 Sontag, S. Regarding the Pain of Others. Picador, Farrar, Straus and Giroux. New York. 2003,
p. 23.

19  Sontag. S. On Photography. RosettaBooks, Farrar, Straus and Giroux. New York, 2005, p. 2.
20  Latour, B. “Visualisation and cognition: Drawing things together” p. 13.
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street was right here) as if repeating the famous line “You doubt
of what I say ? I'll show you.” One day these images will be
removed from their phones - there will be no need for any proof
- but they will remain forever in their memory as a boundary
symbolizing a forced displacement from one reality to another.

The post-war status of photography was changing before
our eyes. For our respondents each image signified both a loss of
reality and an illusion of possessing that reality through its mini-
copies. During the interviews they often expressed regret for not
managing to take their family albums with them while fleeing the
city: “The worst thing is that we didn’t take our wedding CDs with
us,” “Unfortunately we couldn’t bring with us our family album,
otherwise I would have shown you, we got many photos there,”
“My grandmother was born in Shushi, she had old photographs,
but we left everything behind.” If taking a photograph means
capturing reality> then the kaleidoscope of these captured
moments of peaceful life is lost now. No one managed to grab
a family album before leaving the house. Forced displacement
was literally an escape. Apart from “their albums that were left
behind” our respondents also referred to their clothes left at
home as “they fled with only what they were wearing.” Sometimes
there were stories about unplugged equipments: “I didn’t turn off
the computer. If they enter our house, they will find our photos.”
Displaced people of Karabakh lost the carriers of their visualised
past. They were confused by the fact that they had to talk about
their past without evidence. Their memory was amputated
and many of them had to get along with digital prostheses.
Their albums left behind were replaced by smartphones that
contained these “pseudo-presences and tokens of absence.”
Each new interview convinced us that the photographs taken
before displacement guided our respondents to their imagined
hometown at the same time creating an illusion of appropriating
the lost time and space. Some of our respondents printed out the
photos from their smartphones providing a physical space for
these miniatures of reality. During a visit we were struck by the
poor state of the temporary accommodation. This family from
Karabakh was obviously in need of essential household items. It
seemed that restoring the family album should be the last thing
they needed. However, during the creation of their mental maps
they showed us newly printed photographs chronicling their life
in Shushi (city, church, flat interiors, etc).

When they arrived in Yerevan, they first printed out
family photos. Although their smartphone galleries included
photographs taken in Yerevan and in Shushi as well as pictures

19 Latour, B. “Visualisation and cognition: Drawing things together” p. 13
20  André Rouillé. La Photographie: Entre Document et Art Contemporain. Gallimard. 2005
21 Sontag, S. On Photography, p. 12
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21 André Rouillé. La Photographie: Entre Document et Art Contemporain. Gallimard. 2005.
22 Sontag, S. On Photography, p. 12.
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21 U-ttinh n1 pingltiph inipkpht’ vwhdwdh hwjwunwly
Unnunid pnnuéd hwpwqum mnidd n1 gyninp mtubdbkne
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Ikn gnijg wmwjhu, niphp hwjkiph wbkp k) Fp gnijg wmwhu no
wunid, np Ywmwhngynid w, pk hish bo ukbg wpb Fu huybiph
wbbpp: PY hwdwp qupdwiwgh kp, np wmbkig w kn Ywpnp
Jununid, 60-h& Unw dwpn Yjhliip Fjh: N1 mbig winahd
pnnou htim Uh hwwn ypndh) umbtindbtightip n1 hpwt gplightip,
np Ukiip hwyj Lap, Gniphhg biip n1 pmbn niuwdlwunpibp Lap
pnnty, Joqit®p kg, pliljnig thnnny, kn nruw@lupabpp
hwiity: Yuwg' bu wpnké Lwpynid U, puyg uhpny Joqabd, tu
Jybpwnwniwd Gniph, nnip hwugkl Juukp, Gu Jihnpabid»:
Uunwpwnutqbtpn Gyupbnt nipwgpnid qnniguhgibtnh
hwdwp jnipopnhttwly nwnwnh, pn1ty pupkint wnhpe tp nuninid
Gniphmid pnnwd nruwdlunpdtph twuhb hunubp. gud thi
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downloaded from Azerbaijani blogs, they printed only those
images that depicted their peaceful life in the pre-war urban
space. These fragments of the past were so dear to this family
that they preferred to keep the physical prints.

One of our respondents talked about her deep attachment
to Shushi and a nearby village: “You see, I don’t have a photo of
my father...his photos are in the family album left at home, and
on his gravestone, he died in the 9os, there were no smartphones
then. I don’t have a single picture of my father, his image remains
only in my memory.”

As soon as the war ended, the Armenian public, embittered
and frustrated by its consequences, stopped absorbing narratives
coming from Azerbaijani sources. The images of military maps
vanished overnight triggering bitter disappointment and a wave
of distrust towards media representations of the Karabakh
conflict. Only those displaced from Karabakh continued to follow
Azerbaijani media reports and blogs hoping to see their home
or village left on the other side of the border. Often the utter
frustration with official sources forced many to make direct
contact with Azerbaijanis: “We found a man who came back o see his
house in Shushi. He showed our house, the houses of other Armenians.
He was even upset that Armenian houses were damaged. It surprised
me a lot, he was in his 60s. My sister and I created an anonymous
account and wrote to him that we are Armenians from Shushi and
we left our photographs there. We asked if he could find them, that we
were ready to pay. He replied that he was in Baku but promised to help
us when he is back, we will tell him our address and he will try to help.”

The talk about family albums left in Shushi was a brief
interlude during the creation of mental maps. Those photographs
were slides of a lost reality, developed through the fragmentary
representation of the city. The photographs taken by Azerbaijanis
were a way of crossing the border - not only the new border
established by the war, but also the border of memories. Our
respondent’s attempts to save his family albums even awakened
memories of those who are on the other side of the border: “He
says- “I don’t get why we need your photos. When I went to Shushi,

I realized that I will never live there, though I was born and raised
there.” And many won’t go back, I think...He says he recalls his
painful memories, he remembered that there was a mountain near
Shushi, in the spring his father used to go there and pick tulips for
his mother. I told him that the mountain is in our village, I feel pain
too. I know the mountain of tulips, he means the mountain called
Tizkants Kerts [cliff]. He said that Shushi is a cursed city, he will
never move lo it, but when the days warm up, he will go there and
will try to save our photos.”

Numerous oral and visual narratives have demonstrated
that memories of urban space go through post-war trauma
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23 <LGnwnpwydwnhy hhznnnipjwb pinhwipwyuiwgdwl dlwynpiwb pwpn gnpéplpwgh
dwuhG wnt'u AcemaH, A. [InvHHAs TeHb Npownoro, ¢. 283-284.
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and loss, pass through rejection of reality, idealization of urban
space and everyday life, and finally enter the territory of oblivion
and nostalgia. In the end, we have witnessed how the individual
memory of a displaced person revived memories on the other
side of the border. Memory lines separating and reconnecting
houses and streets on a piece of paper lead us to the narratives
about family albums. These almost invisible intersections of
different personal accounts shaped a common space of memory
that connected displaced people from both sides of the border.

The almost unpronounceable name of the mountain
(Tizkants Kerts/Shqutg pkno, in Karabakh dialect) is the name
of a common traumatic space - a place of shared rather than
unified> memory both for displaced Azerbaijanis in Baku and for
displaced Armenians settled in Yerevan.

By stopping the movements of his pencil as if stopping
his movement to the beginning, to the place, to the locus, a
displaced person returns to the present. Each line segment hurts
him - these lines are drawn by hand linking the image of his lost
hometown to his own body which was once present in the real
space of the narrative. Each new stroke of his pencil, each new
shape on his piece of paper is an attempt to construct an image
of his city, his lost reality, an invitation to imagine this space.

As soon as he runs out of energy - the giant trauma of the past
looms menacingly in the temporary accommodation - he pulls
out his smartphone and shows images of the place where the
line had stopped. Not reconciling himself to the fact that his city
turned into a drawing, he tries to prove its reality, the reality

of his own being in it, albeit in the past tense, as “a photograph
is supposed not to evoke but to show...photographs, unlike
handmade images, can count as evidence.”

Our respondents — Marat and his wife Hermine - having
connected the street line to the front of their own house, stop
drawing and show a picture they downloaded from Azerbaijani
social media. Hermine tells me that they left Shushi quite late.
Conquering her fear she called her hushand every day* and told
him that almost all her neighbors and people she knew were
leaving for Yerevan. At one point, her husband, who was fighting
in the war, agreed that she and the children should leave the
shelter and go to Armenia. “I thought he would come home, he
would be tired, he had no chance to take a shower for so many
days. Before I left, I hung a fresh towel on the rope.” Her hushand
was no longer able to return home. When Shushi had already

22  More on the formation of posttraumatic unified memory see: Accman A. InvHHas TeHb
npownoro, ¢. 283-284. [Assmann, A. Shadows of Traumal

23  Sontag, S. Regarding the Pain of Others, 38

24  Since Azerbaijani forces launched mainly drone strikes and the targets of these strikes were
determined by mobile devices, Armenia’s Ministry of Defense urged citizens not to call soldiers
serving in the front line.
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24  Sontag, S. Regarding the Pain of Others, 38.

25  Pwlh np wnppbowbwywh Ynnihg hhiGwywb onwihG hwpdwynwibtbnpp UBU-ULnh
thongny th( L hwpywdéh phpwiubtpp npnzyntd thl Gwb peowihb htrwfunuwywwh
theongny, nn9 wwwnbpwqdh plunwgpntd £ MU-0 hnppnpntd Ep pGwyhsGephl funtuwhtg
nwqiwdwywwnnid ginbynnlbph htiin Yuw hwunwnbinig:

26  Pwpup hp «Camera Lucida» gnpntd wewwnnntd k Gpynt hwubugnipyntl® studium L
punctum, npuntin studium-p pwgwwnnyntd £ npwtu (nuwblwnh Gauynipuw)hb, (Gqyuywb
nL pwnwpwlywb yspswhnid, huy punctum-p untp gwyp/hwnyuwén, whdtwywh Yuwb ne
Gwuntbpl £, np ninhn uwh dtg | nuwbyupnud wwunybpgws opjtlunh htiin: Sk'u Barthes,
R. (1981). Camera lucida: Reflections on photography. Macmillan.
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been taken under the control of Azerbaijani forces, they found a
picture of Shushi posted on an Azerbaijani blog; they saw their
house and the towel still hanging on the rope. In this example
studium and punctum? diverge on both sides of the new border.
For Azerbaijanis the studium of this photograph is
expressed in an attempt to show the space and the presence
of living bodies (photographers) in it. For the Armenian family
this studium reads easily and quickly. At this level it seems that
the photograph fulfilled its function and had to be archived,
removed and forgotten so as not to remind of the harsh reality
of displacement. However, the married couple also discovered
the photograph’s punctum - punctuation marks that constitute
the reality of urban space. The latter doesn’t change the meaning
of the photographic statement for the Azerbaijanis, but for
the Armenian couple it becomes a ‘wound,” a confirmation
of their new social status, a boundary. Armenian viewers of
this photograph know every pixel, every point of that space;
after all, it was only recently invented by them. Neither Marat,
nor Hermine, nor their parents saw Shushi after November
9. Not even the border line that makes the city inaccessible.
Meanwhile, pixels which at first glance mean nothing, become
the embodiment of this border. The piece of white cloth hanging
outside the window confirms their refugee status.

/W Conclusion

City is a discursive space. Through their daily lives,
physical presence and language its inhabitants fill this space with
narratives which later constitute the city and its image.?* Urban
space thus becomes a speech act. We dealt with a highly complex
process as we analyzed this speech act after a serious trauma,
after a loss of discursive space. Overnight Sushi’s inhabitants
lost the space they had named, which, in turn, embraced its
citizens, their stories and their past. Over the course of a year
we met the people who were shaping their city’s new identity
and reconstructing its lost image. As our first respondent said
at the beginning of our conversation, “they assembled Shushi
piece by piece.” Memories and mental maps show that the
Armenians who settled in Shushi after the war in the 1990s were
reassembling the urban space which had been in ruins after the
long and destructive war. While Armenians in Karabakh were
recreating Shushi, looking for their roots there, starting a new
life, remembering the disasters of war, trying to ignore and

25  Barthes, R. (1981). Camera lucida: Reflections on photography. Macmillan.

26  As Barthes writes, “the city speaks to its inhabitants, we speak to our city, the city where we
are, simply by inhabiting it, by traversing it, by looking at it.” See: Barthes, R. “Sémiologie et
urbanisme, in «L’Architecture aujourd’hui».” CL lll (1970), p 12.
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27  Pwpup gpnid k. «Rwnuwpp ywwndnd Ehp plwyhsabph dwuhb ghaun wylwtu, hbswbu

UkOp G0p fununud dbp pwnwph dwuhb. pwunwph, npuntn gunbynid Gop” wwnpquwtu wjb

pOwytgltiny, wjlwntn puwytind nt Gwjtiny Gpwl»: St'u Barthes, R. “Sémiologie et urban-
isme, in «L’Architecture aujourd’hui».” CL Ill (1970), p. 12:
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forget its traces, the city itself was weaving the identities of these
people. On their mental maps Shushi’s inhabitants depicted not
just urban space but also their biographies.

The multimedia method of reconstructing urban
memory also showed that for displaced people narrative is
an attempt to return to a place through drawing (image),
storytelling (articulation), photography (reality effect) and
posttraumatic creativity (drawings, crafts, poems). Memory of
the lost urban space and home was never presented in a linear
fashion but rather through a series of comparisons of several
phases of conflicts or several experiences of migration. It also
encompassed fragmentary biographical accounts, creating a
multi-layered narrative and conveying the multidimensional
aspect of the city. Remembering, either visual or oral, was
never monumental; it was a heteronomous phenomenon when
different types of gender and age-specific memory interacted
actively. Apart from this transition of individual memory into the
space of social and collective memory, drawings (imagining the
city) and photographs (documenting the city and its everyday
life) played a major role. Memory lines converged and diverged
on pieces of paper, bringing Shushi’s inhabitants closer to their
hometown or taking them farther away. The city which became
inaccessible to these people overnight, was once the place where
their individual, social, linguistic, visual, tactile (among others)
memory was formed and preserved. Mental maps are both a
testimony to this memory and a tragic fact of forgetting.

It was rather difficult to fill the space of blank pages with
memory lines, as there was a wound between each stroke and
the white surface - a wound known only to exiles and refugees.
Perhaps over time the distant past will shorten the lines timidly
drawn during our interviews with the displaced people of
Artsakh. Perhaps the white mist of oblivion will shroud their
mental maps. It is obvious however that even the thinnest stroke
or a shortline drawn in pen or pencil sometime in the future,
or any reminder of Sushi will evoke a wave of memories (of their
native home, their city and the war) among Shushi’s inhabitants.
Even the smallest mark left on a thin surface will revive the past,
pushing them to remember the disaster whose shadows prove
difficult to escape.
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The visual materials used in the book are taken from old postcards.
Author: Mkrtchyan Sh. M, editor: Ghahriyan A., technical editor:
Nahapetuan G., Yerevan, 1990.
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