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Our identities are the reservoir of our
past and experience. Meanwhile,
memory is the main foundation of
identity.

Foreword
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It is important to understand that history and the official narratives
of historical discourse are the ones that often speak about the past.
These narratives are usually built as a continuous line of events,
which reconstruct the past of prominent [ofsle]oJ[HgleIfel=E Vi [e1 (o] [-T°X
AR e R e omeasel it belongs to everyone
and to no one at the same time, while memory is fragmentary, it is a
fragile phenomenon responsible for an individual past. Even when we
talk about collective memory, we always mean representations of the
past, which belong to the collective of individuals but not to historical
discourse.

to imagine the same continuity of memory as of
history. Researchers of individual and collective memory have well
demonstrated that, unlike the historical narrative that totally envelops
our life and our knowledge, memory is a part of our being that requires
lots of effort, that is an active work on memorizing, recollecting images
and events of the past, which were distanced from us by natural
forgetting, but which still live in our minds and trouble us until we
articulate them and bring them to light. As Aleida Assman writes,
sometimes it is very difficult to bring out the layers of our memory
deeply hidden, since the trauma is an obstacle to the dialogue between
the present and these segments of our past: “Such memories are
too painful or embarrassing to come to the surface of consciousness
without help [1].” Starting this research project, it seems like we have
taken on the role of such a helping hand, an interlocutor that makes it
possible to look through the veil of traumatic experience into the depths
of memory, that is, into the space where identity is formed.

Our previous experience with oral history and memory has already
proved that often individual memory remains superseded by official
narratives that cover our consciousness through the
The ideas about the past shared by people
frequently are not part of their personal experience and are in no way
connected with their lives; they are “alien”, they are media prostheses
that replace memories of real experience. And only with the help of
complex work, dialogue, and conversation, the thing that experts call
an in-depth interview, we suddenly learn about a completely different,
unique experience, nothing like the common clichés of the past.

Hence, memory, in particular individual memory, is often replaced
by historical “story”, media clichés, and political discourse. Dealing
with such a complex phenomenon as queer memory becomes doubly
difficult, since queer people are initially marginalized, being squeezed
out of the heteronormative society, and queer memory is squeezed
out as well, under the pressure of large historical narratives. The main
objective of this research project was an attempt to understand queer
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memory in Armenia, that is, the memory that for many decades has
been pushed out from other types of memory and, unfortunately,
remains in a space that is bracketed out of the big narratives of the
heteronormative and patriarchal society.

We also have to state, regretfully, that memory studies, which have
become popular in recent decades, have gradually built a kind of
hierarchy showing the trajectory of research interest. In the space of
memory studies, the centre and peripheries have already lined up over
the years. Such major narratives as Genocide, Refugees, Diaspora,
etc. were at the centre of such studies in Armenia. Queer memory and
similar phenomena were often ignored by researchers as a separate
area of the social past never being subjected to special analysis.

The academic environment generally is rather reluctant to let queer
memory into its area ofinterest. Even if the memory of certain minority
groups is studied, it is limited to religious or ethnic groups. That is why
our attempt to work with queer memory is a kind of
in an institutional and methodological sense. Through this small study,
we are trying to break the hegemony of research topics, to bring forth
the idea of the necessity to talk about queer people, not only in the
context of current social transformations but also within the discourse
on the past of Armenia and Armenian society.

It is worth mentioning that the phenomenon of queer memory is
already quite well studied in Western research and art culture and
remains one of the main troubling topics for social and cultural
anthropologists, philosophers and literary critics, psychoanalysts and
artists. Talking about chronology, one of the earliest references to such
a phenomenon as queer memory appears at the very end of the last
century, and here we already can see two inseparable narratives —
A I e T8IaateR [2]. Although to be fair, the phenomenon
of queer in the context of the past, or rather the reinterpretation of our
past in the context of queer culture, had been the focus of researchers
and thinkers long before the word “queer” itself become popular.

One example is Michel Foucault’'s appeal to Herculine Barben'’s
autobiography in the late 1970s [3]. In his andina
separate edition, Foucault depicts the experience of a hermaphrodite
by drawing on autobiographical writing and juxtaposing that writing
in the first person with the description of “otherness” that emerged
and is rooted in culture since the 19th century. The post-structuralist
experience highlights the importance of working specifically with
autobiographical and autonarrative writing in the study of queer
identity. This becomes an important benchmark for our research
project as well, within which we work with individual biographies and
memories trying to distinguish between collective ideas of queer,
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covered with a thick layer of media language, and the memory of
individual queer people, which has developed during their individual
and collective life.

Queer memory studies are becoming part of American academic
thought for the first time, introducing a new method and a new
research theme that complements the studies of ethnic minorities
prevailing at the time. By the 2010s, queer memory had already
become a common concept in science, not only for Americans but
also for various academies. And finally, today we see how the definition
of queer memory begins to work as a methodology for studying a
wide variety of local identities. Researchers of queer identity are still
quite sensitive and attentive in general to the transformations of the
concept of memory in science, offering more and more new aspects
of the phenomenon: queer post-memory, queer urban memory,
queer memory and war, etc [4]. Another important feature of queer

memory studies is the pursuit of [pEIgIEIetlelplellisY the consideration of
intersecting lines of identity and the past |5].

Our research project on queer memory in Armenia is the first
attempt to analyze such a multi-layered and complex phenomenon.

In this publication, we have based our analysis of queer memory on
interviews with respondents under the age of 40.

We were interested in the generation whose memory of their own
queerness was formed in independent Armenia. However, this research
experience was not only the first of its kind in the region, but it also
showed that our project is pilot, as, in each new story of representatives
of the Armenian queer community, we detected
that led the narrative into the Soviet past. It is obviously necessary
to continue working on the topic and subject the Soviet Armenian
queer memory to an in-depth analysis. Armenian literature and
queer memory, linguistic transformations and queer memory, etc,,
undoubtedly deserve particular research attention as well.
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The definition of the concept of queer
can be found in a small number of
sources. Literary and scientific works
note that this word is often defined by
the government rather than the people
identifying as queers. According to the
dictionary definition [6], queer means
strange, peculiar, eccentric, not quite
right, inappropriate, suspicious. It also
indicated social background: people
that face economic and/or health
difficulties. Later, the word took on @
negative connotation describing those
with a non-normative sexual/gender
identity, i.e. non-heteronormative people
who belong to the LGBTIQ+ community.

Defining

the defined
and the indefinite
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In the 19th century, the groups dominating society and representing
various forms of power turned language — word selection and
the shades of meaning — into a tool for dictating moral dogmas,
compelling and pointing out the “impossibility and inconsistency”
of groups already oppressed by society. Here we can also mention
the Foucauldian philosophy, according to which the 19th century
created the new architecture of normalization [7] of women and men,
where the record often dominates the real body with its desires and
complaints. And only in the second half of the 20th century, when the
scientific mind was raising the demand for subjectification more and
more often, as a result of the LGBTIQ+ movements that went along
with it, people of queer identity became the ones who define and give
meaning to that word rather than just silently bear it.

[aCRRe H[okKelelgela)%psl \Which gradually expands and incorporates
new layers, now presents “queer” as an [ejje]ife)felelgle[V[=I¢=TeRif=T-Tele]sq!

where each and every person with such an identity can decide for
himself how and why to define the queer, and whether to define it at all.

“Queer is me and those who consider themselves queer and want to
live,” said one of our interviewees identifying as queer, who like most
of the research participants, came to their queer identity gradually,
having previously identified primarily by sex and gender, rather than
the ideological context summarizing the philosophy of existence.

The word “queer” is colourful and diverse, and each of our interviewees
defined this phenomenon in their own way during the in-depth interviews.
Some depicted it outside of sexuality, while others emphasized the role
and significance of the latter. However, all the definitions had one thing
in common: freedom and rebellion as the fundamental principle and
values of queer identity. The queer rejects not only heteronormativity but
also patriarchal morals and norms, certain manifestations of political
power, social systems and institutions; it calls into
It is personal and impersonal-political at the same time,
defining but liberating, it's about everything and nothing.

“Queer was a very personal thing for me right from the beginning,
but later I made it political. For me, it is the closest ideology that
ever existed, which helped me to understand the system, norms and
traditions, etc. From the moment [ began questioning, and analyzing
everything I see, I started to feel better in the expression of my identities,
feel like a fish in the water. This is the ideology I believe in: if Christians
are Christians, [ am a Queertian. I see queer as a complex of questioning,
making something strange, and problematic, thereby trying to make
it better. For me, queer is more of an activity, a political one. If you
don’t act as a queer, if your every action doesn’t pursue “queer goals”, if
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Lwuwpuwyntpjwb vk gtphfunn L lmwpwwnbuwy nidwjhb npukinpnwdbtn
pwltglnn fudptpp ntrbu XIX nwpnud [Ggnth™ pwrh pGuipneeyntlh nt Yhpwedw
Gpwlagp, ybpwob| G0 pwpnjuywb nngiwbbn ptjwnptint, hwpywnpwbph
nt hwbpnipjwb Ynnihg wpntb huy 802dwé fudptph «wbhGwphOnipntlal
nt wihwiwwwwnwuuwbnintbp» dwunbwbtint thongh: Ujuwintin Ywnbih
t hhpwuinwyt] Gwl $nynjuwb thhihunthwynteyntlp, nph hwiwaéaw)t [7]
htOg XIX nwnb § unbnét| yuwlwbg L itnnwidwnpnywbg Gnpdwihqughwyh Gnp
Awpunwpwwbunnientlp, nputn hwiwiu wpdwbwghpp gGpuwywgnid £ huyuiywb
dwnaOhb hp inbbswbpbenny L tnpunnlboltpny: Gy dhwjt XX nwnh pypnpn
ytuhl, Gpp ghinwywb dhwunpp wybih newdbih hwadwiu tp pwpénpwglnid
untpjGyunwywglwb wwhwben, npwb gnigwhtre plpwgnn LARShL+ pwndnuiltph
wpnyntbpnid, pyhp hopbnip)nil nilbtgnn dwnpnhy wju pwep RGyw)t Ynnnbbphg
Jbpwdéybghl wyl uwhdwbnnbbph nt hdwuwnwynpnnOtnh:

LARShL+ hwwwyntdp, nnb wunh&wbwpwn pbnpw)bynid L Gnpwbnp 26puinkn &
OGpwenud, wydd pdhpp dwwnnignid k hpnh npntd
00w hOpbnipynth nibtgnn jnipupwbsynin wGé happ Ywnnn Enpnpt hOswt®u L
hOsn”L uwhdw0b] pdphpp, L, werhwuwnwy, uwhdwOb®] wyb wpnynp:

«2yhnp Gu GA Nt dwpnhy, nypbp hptbg hwdwnpnd G0 pyhp L nigned GO
wuwnk»,- hwpgwagnnygltphg d6Yh dwdwbwy G26g pyhn GnylGwywbwgnn vkn
gnnigwyhgn, npp hGswtu hGinwgnunnipjwl dwulwyhgbtph hpdbwywb dwup,
wunh&wbwpwp t hwub hp pdhp hbpOnigjwbp” GwuyhOnd Gnybwlywbwbwiny
wrwybjwwbtu ubrwywb L gbtnbpwhl, wy ng gnynipjwlb thhihunthwynipyntG
wdthnthnn gunwhwpwywb Gopwwntpuwn Ypnn tnwpjwdp:

«2dhn>» pwrep Gpth0tpwaa £ ne wyibwgl, L atp gpnigwyhglbinhg jnipwpwsnipp
funppwjhb hwpgwapnygbbph dwdwOwy jnipnyh uwhdwbbg wyu Gpunypp: Ndwbp
w0 wwwnybpnid tha ubrwywbnipynlbhg nnipu, gjntultpp” wylnwwdbbwyohy
ywnpunpnd yepohbhu nbnl ne Gpwbwynipinibp: Up pwb pGnhwbnip p°
wqwwnntenttl nu pdpnuuinnientlp” npwtu pyhn hOpbnipjwl hhdGwpwn
uygpntlp L wpdtip: LJhpp dbpdnid £ ng Shwjb hGuinGpnOnpdwwnhynipyntbp, wjil
wwwnphwpfuw) pwpppb nt jungtipp, pwnwpwyw haluwnipjwl npnawyh
npubnpnwibbpp, hwuwpwywywb hwiwywngbnb ne hGunhwnnunbnp,

SO ToIUS[BTUT[OTURLe[STQIDMISOS{ENAIOF] L. P nnhG: Ujh wbdbwlywb ni ShLOnyb dwdwbwy
wlwbaowywb, pwnwpwywh t, uwhdwbnn, pwyg wquwnwgnnn, wikl hsh nengbsh
dwuhG:

«bu hwdwp pghpt h uljqpuwut o wudtwuwt w Gnky, hiinn wpntu
punuwpwluwtwgpt] td: bud hwdwp tpplthgh gnynipnit nittgnn
wubtwhwpwquwwn hntinipnghwt w, nptu htd oqutp w hwuljwuwy
hwdwluwngp, qupp nt puppp b wyic £t yuhhg, np Gu ujutigh
hwupguwwtwguby, mwpophtwty wyt wdtup, hus Juw, ujuigh htud wyth
[wy qquy hu hupuntpynitututph npunpdwt dky, nig np hud Antyp 9pnid
qqugh: £t hntinpnghwt w, npht tu hwjuwnnid Gu. Gpt pphutintyuutpp
pphunintju G, tu pyhpnthw Gu: hud hwdwn pyhpp unpujutwgubing,
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you don’t try to question everything within the system, if you work in
accordance with the system stages, that’s not a complete queer for me.”

It was noticeable that the participants of the interviews within the
“Queer Memory in Armenia” project not only had ascribed themselves
to another identity before the queer one but also had called into
question and rejected the word queer itself at least for some time. In
certain cases, the denial was initially caused by the lack of information,
sometimes the dominance of gender identity, sometimes the
traumatic experience or lack of queer movements in Armenia, the past,
collective memory and experience, and cultural localization, which,
according to some of our interviewees, is not typical for the Armenian
context and does not fully cover local characteristics and nuances.

“What concerns me is that this word comes from another culture and
therefore brings things that are alien to me. I used to like that word
because it was an umbrella term that could be used in a broad sense.
Then I realized that its foreign origin is what bothers me. I sometimes
even perceived it as appropriating because
I have not been called queer in America in a certain year so [ would
feel bad about it and use it in different senses. In short, I was very
uncomfortable with that word and its usage. Then I thought and
realized that the general idea for me is about the fact that I've always
been a rebel. It is very important for me to notice that rebellion and
to perceive something that can fit into the idea of queerness. For me,
queerness is about questioning the normative things imposed on me,

ST BT IR Sheledw hy something is so, and not otherwise?”

The above quote shows how the queer, being unconscious and
undefined, leads to questions and later - to reflections. Regardless of
whether it is conscious or unconscious, it is a key element of memory,
a cycle of introspective questions and answers, where individual and
collective experiences, local and international culture, politics, and
other various threads are interwoven.

“It seems to me that at the moment it is very difficult to define the
queer culture in Armenia, because those realities and processes that
happened in other places a long time ago, are happening in Armenia
now and are happening in the Armenian context. For instance,
there is no Karabakh conflict in America. Even the queer culture
and movement in Armenia cannot be separated from it. Everything
revolves around very in-Armenian problems, so the context is very
Armenian.”
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wnwpophtwltntg, hwpguwwuwgutint hwdwihp w' thnpdtnt hus-np put
wybkih jwyp nupdutp; bud hwdwp pyhpt wybkih own gnpdntutinipiniu

w, punupuwljuwu w. tpk nnt stu gnpotnt nputiu pyhp, Gpt pn wdku
gnponnnipiniup «pyhp tywwnwljutip» sh htnnwwunbng Gpb nnt shu
thnpadtnt hwpguwuwtuwgubp wdtu huy hwdwwpgh tbpunid, tpt
hwdwupgh thnrtpny Gu wopuwwnting En hud hwdwp wdpnnewljwu pyhp
¢ho:

«2Jhp hhannnip)nibp <wjwuunwbnid» Gwiuwagsh 2powbwybtnpned
hwnpgwannygltnh dwulwyhgbtinh dtg Gywwntih En ng dhwjb pdhp hOpGnipntlhg
wnrw9 wyj| tnipjntt yspwantip, w)lk wrtdwql hGs-np dwiwbwy fubnpwyuwbwglb b
nt otndb|p «pyhp» pwrb hoplhb: Ndwbg dluinnnuiywbnipynitbp uygpbwywh
2nowbnid wwjdwbwynpywé k Bnk) tnenbYnipjwl wwlwuny, Gpptdl™ gblntpwhl
hOpOnipjwb gepwywynipjwh, Gpptdl ™ <wjwuwnwind pdhp 2wupddw,
wobgjwih, hwwpwywb hhonnnipjwb nt thnpdwenipjw b tnpwydwunhy thnpdny
Ywd pwgwywynipjwdp, Gawynipwihb inbnwjbwgdiwdp, npb puwn dGp npn?
gnnigwyhgbbnph, pnpn? st hwjwuwnwbywl hwdwunbpuwnhb L |hnyhb sh pngpyned
wnbnh wrwOdbwhwunynipyntbbtnh nu GppnipntbOtpp:

«hudA wuhwuquunwgunid E, np Lu pwnt niphg dowynyphg £ quihu b,
htwnbwpwnp, hp httnn ptipnud £ pwutp, np hd hwdwp funppe Gu: Uh guh Junp,
tpp htd nnip Ep quihu En pwnp, npnghtin hupp inttg hnquunguyht tqp
nith, htwpwynp w hptt oqunugnpdly [wyt hdwuwnny: NStnn tu hwuljugu,
np hp En niphg intinhg [hubju htd iwtuqupnid w: UGL-utY Gu nu unijuhuly
puluinid th nputiu piebliRiirsenicaeigpgife)dail nnniyhtnl hud pghp
st wutip Udtphugnid Enhus pytipht, np ¢h hwn £ Gu nputthg htd Juwn
qquu, hpwtu ogunugnpdtd hus-np hdwuwmutpny: Uh junupny’ En pwnh nt
hpw oqunuwgnpddwt htinn ytpotipu wthwpdwn Eh owwn: Stnn tu dnnwdtgh
nt hwuwguw, np punhwunip qunuthwpt hd hwdwp tpw dwuht w, np
tiu Uhown pdpnuwn Gd hhgnid hud: buA hwdwp guwn Juplnp w tuwnty
pupnuninipyniup b puuiky dh pwt, npp Jupw ntnuwgnpdh En pghpnipyut
qunwthwph dt9: Lyhpnipntut htd hwdwp htd hpwdggwd tnpdwnhy
pwutipp hwpguwwuh wnwly nukng, pdpnun thutnt dwuht w, hwpg nwnt'

fuph w Eu utug»]

dtpp G2dwé dkgptipnidp gnyg k wwihu, pb hGswtu £ pdhpp sghunwygywé n
suwhdwOdwé yhgwynid hwpgwnpnuiGtnh, huy hbunnwguynd™ wlnpwnwp&btph
hwlgbglnid: UGYwiu ghinwygywé Ywad sghuinwygwé |hakint hwbquidwbphg,
wjb hhannnipjwb wewbgpwihlb dwubhy , bepwhwjwg hwngtnh nt
wwuinwufuwboBspp 2neowwnniyun, npnid shwhyntudwé 60 wihwwnwywb b judpwyhb
thnpéwenipyntbbtpp, tnbEnwywb L showqauwjhb dawynypp, pwnwpwywintp)nibp L
wj| qulwquwlb tnnwpnpbp:
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Throughout the research work, we repeatedly met people whose
queer identity was hybridized and intersected with other identities.

Oral histories collected during the in-depth interviews showed in many
cases that as a borrowed word and phenomenon in the Armenian
language and culture, “queer” has gone and is still going through a
specific localization in this reality.

A fairly pronounced identity seems to filter and form a new
perception of the queer concept among our interviewees. Thus, queer
memory begins to intertwine with local memory and creates a unique
human experience that requires articulation and deep analysis.

As a phenomenon that is continuously defined everywhere, queer
reaches its absolute freedom at the point where one can not only keep
from defining it, but also carry that identity without fully understanding
its meaning and/or having such a desire and aspirations. For example,
while describing their feelings one of our interviewees quoted a
character from a show about San Francisco, who says that after living
there for 30 years, he never understood what queer is, yet he continues
to identify as queer. Queer — both the word and the phenomenon -
allows you to define or not to define it the way you wish, and to perceive
your ignorance as a reason for new questions and discoveries, rather
than for shame, stigma, or striving for equalization. OB[EEIgEKe] elelU| Rl
freedom to make it sensible and to make it senseless,
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«Pud pynud w' Nwywunwinwd pghp dowlynypep vwhdwibip gun ndqup w
Etu wwhht, pwth np £t hpnnnipyntuutpp, ypngbutubpp, np hug-np mtntpnid
Juwnwpybp GU gun wybih qunnig, Swjuunwinid junwpdnid G hhdw no
Junwpynid U gun Swywunwth ntnbpunnid: Uubtup' Udtphugnd squ
Awpuwpuwnh punhp: Swywunwunod tnguhulp pdhp dowyngpt nt gupdnudp
stU Jupw npuwiuhg wynygh: Udtu huy yunwngnid w gun tbphwjuunwuywt
fuunhputiph gnipg, npuw hwdwn Ynunmbpuwnp owwn hwywunwuywy w»:

LEunwgnunuwyw b wluwunwbph nne pbpwgpntd pwqihgu hwinhwbghUp
dwpnywg, npnbg pdhp hOpGnipintlp hhpphnwgywé tn b hbuntputyghnlw)
wy)| huynipyntbbtnh hbwin fuwsynn: lunppwjht hwpgwagpnygbtph wpnnibpnid
hwywpywé pwbwynp wwuwnidnipyntbbtpp 2w nbwptpnd gnyg wtnytghl, np pdhpn,
thGGny hwjbpt0h L hwjwunw Ojw0/hwyyuywb dwynyph dGe npuhg thnfuwrywd
pwr L Gplnyp, wju hpwywbnpjwb d6e wewbdbwhwuwnniy inbnwjbwgdiwb dhony k
wogb| L dpbsl opu wbgbnuy:

Pwywywb Jwr wpunwhwjindwd hOpbniginthlt wutu hpuinpnid L pyhn
hwulwgnipjwb Gnp pGYwnwd £ dbwynpnid dep Yynnihg hwpgywdé wbéwbg
2nowlnty:

Wjuwhuny pyhn hhannnipjntbp uyunid £ shwhyntudtp inbnwywl hhpnnnipjwb hbun
L untnéntd jnipophbwy dwpnyuyhb thnpdwenie)nild, npp hnnwiynpdwb b funppwhb
Jepinwsnipjwb Ywphp nibh:

L4hnl hpple wbpbnite, waponhwwn L wdkbnip uwhdwbynn Gpunyp hp
pwgwndwy waqwunnipjw bl t hwubnwd wjb ygunnd, npuinkn Ywpih § ng dhwjb
suwhdw0t], wyl Ynbp wyn hopbnipyntbp”™ wrwbg dhbsl ytne hwuywbwint npw
hdwuwnp WYwd nibGOwnt Gdwb gwbynipyntl L Gypunnuibtn: Wuwtu, ophbwy
atip qpnigwyhgbtinhg dtyp, hp qgugnnnipntbtnp Ghwpwgntint Guwunwynd,
utoptntg Uwb dpwbghuynih dwuhl wwundnn ubphwibtphg uEYh htpnuh, npb
wuntd £, pti 30 tnwiph wjlwntin wwntiiny wynwtiu £ sh hwubwgh, gt h'Gs & pdhpp,

L npwlny hwbnbné 2wpnibwynid £ pdhp Onybwywbwbw: 8Jhpp, hbswbu pwne,
wjbwbu g Gplnyp pny| £ vriwihu niquiehn wbu uwhdw O] Ywd suwhdwbt w)l
L shdwgnipyntbl pbyw bl npwtu Gnp hwpgwnpnuibtph nt pwgwhwjunndbbph,
wy| ns wineh, fuwpwh Ywd hwiwhwppbgdwlp dgubint wwnswe:

hdwuwnwynpbnt L hdwutnwgpytine wquiuinnipjwb dwup k:
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At a certain stage of our research, it was
interesting to note that the initial ideas
and memories around the concept

of queer in Armenia are often formed
through words and phrases heard from
other people. Those words usually refer
to persons or topics that are not present
in the conversation and cannot react in
any way.

Words instead
of conversations



LGunwgnunnipjwl npnawyh thnintd
htuinwppppwywl Ep wjb hpnnniejnilp,
nn <wjwuwnwbnd pyhn hwuywgnipjw
2nin9 Owhubwywb wwuwnybpwgnudbenph ne
hhonnnipjntbbtpp hwawfu dlwdnpynid
G0 wy| dwpnywbghg [uwé pwrtph L

duwytpwniabbph dhongnd:

Fwntip’ qpnugutiph
thnjuwpbu



On the other hand, the lack of talk about sexuality and gender
identity, especially within families, is obvious. In other words, the
discourse is about non-normative people, but it is heard among
people who are still in the process of discovering their sexuality and
gender identity. It is also necessary to mention that the initiation of
conversations on these topics is self-censored, subjected to passive
aggression or rejected by the interlocutors. For example, we are used
to the legends about Komaygi and the people who gather there,
the labelling of the rony6oi Z/blue) and posossiit (pink) colours, which
are never translated from Russian to Armenian in such situations,
the principles expressing the standards of “right and wrong” defined
by society for each gender, or words that originally had completely
different meanings, like the word “nghy”. These kinds of expressions
have the purpose of dictating moral norms, forming a negative
attitude, forcing on gigleliyel¥ifelJCRIFIHIH preventing the possible desire
to be different and the manifestations of the latter. Family members,
friends, and relatives start to use them when the person is still a child
or a teenager. Thus, people who themselves are often not enough
aware and/or have discriminatory and extremist attitudes towards
gender identities, impose their opinion on a phenomenon about which
they have prejudices, but no knowledge, personal involvement and/
or experience. In the ruling majority of Armenian families, in-depth
conversations or any kind of discussions of similar topics are not a
usual thing, therefore in our reality the memories and ideas about
sexuality and gender identity, at least formed in childhood and early
adolescence, are often not based on the essence of the phenomenon
itself or deep conversations about it, but rather on the unreasonable
public opinions and assessments, rambling words and phrases.

“When [ was a kid, I remember that they [LGBT people] were talked
about as if they were how do they live,
what families do they come from, is it possible to do something about
it or not, how come someone is gay? I asked my grandma when I was
7 or 8, “Do the gomiks [gays] know that they are gomik?”, to which
she got angry and said, “That’s none of your business, don’t you dare
ask such a thing.” That question occurred to me because... I don’t
remember what conversation I had heard, but I had the impression that
it is a phenomenon that develops in some people, which other people
around me do not like. And I thought, maybe those people didn’t
know they were like that, that’s why they didn’t do anything about it. I
remember that conversation very well.”
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Un pwrtpp unynpwpwnp ypwpbpnud 60 wbdwOg Ywd ptdwbbnh, npnbp
ObpYw 560 funuwygnipywln L 60 Yuwpnn nplt Yepw wpdwqubpb): Ujnwu
ynnihg" wybhwjwn b ubrwywbnipjwb L gblntnwiht hapbnipjwh 2ning qpnyglbph
pwgwyuwjntpintin” hwunywwbu pGunwbbywb ppewbwybtpnid: Wuhlpl®™ fununyph
pOpw0ntd k ng Gnpdwwunhy wbéwbg yepwpbpywy, pwig hGsnd £ wjb dwpnyubg
dnwn, npnbp ntrlu hptbg ubrwywbne)nttl nu glnbpwihb hGplnipyntln
pwgwhuwjwnbint thniynud G0: Uohpwdtwn t O26] Gwb, np wju pEdwbtpny qpnyglbbph
OwpuwébrOnip hGphwagnpwpbGynty, wwuhy wgptuhwh k Gopwnpyynid wy
dtpdynid £ gpnigwyhgbbnh ynndhg: Wuwtu, ophbwy™ undnpwywb 6o Undw)gnt L
w)buntbn hwywpynn dwpnywbg dwuhl |Ggbnbtpp, rony6oii L pososelii gnijlbph
whunwywynpnuiGtnp, npnbp Gdwb hpwyh&wybbpnwd Gpplt enwubnptlhg s60
pwngiwOyntd hwybpkh, jnipwpwbsynin utrh hwdwp hwuwnpwyniejwb Ynnihg
uwhiwbywé «&2nh» L «ufuwh» swithwOh206n0 wpunwhwjunnn uygpnibpbtnn,
Ywad £ pwretpp, npnbp h pO6 pninpndhb w)p hdwuwn nlbbb, hbswbu «nghy»-p: Uju
wnbuwy wpunwhwynnipntbbbpp pwpnjuywb Gnpdbp phjwnpbnt, puwgwuwywl
Jbpwptndnibp dlwynpbint, hwpywnptint,
qulOwqubytint hGwpwynp gwbyntpintal n npubinpnuibbpp Ywbubine Guywwnwy
nLO60: Ywbp pbinwbhph wonwlbbph, pwpGyuwdwywb L pGyspwywh
2nowlwybbph Ynnihg uyuntd 6O Gplwb quip wyb dwiwbwy, tpp wbép nbrlu
Gpbuw Ywd wwuwnwbh b Uwpnhy, npnbp hwadwfu hptlp £ pudwlwbwswih
hpwaby s60 WHwd funpuywb ne wjpwhbnwywb dnuinbgnuibtn nllkh gtnbpwihl
hGpGniejnttGtnh 2ning, wjuwhuny hpkbg Yuwpshpl GO hwpywnpnd dh Gplnyph
dwuhl, hGsh 2nipe nulb0 GwuwwwwndntGpbbn, pwig ns ghuinbihp, wOoabwywb
wrbsnipyntl W/wd thnpdwrenipinil: <wjwunwbjwb pbunwbhpbbnh h2lunn
dtswiwulnipntbnd funppwihb gpnygbtpp Ywd wrhwuwpwy Gdwbophbwy
pEiwlEph wnpdwnénwip unynpwiywb plnyp s60 ypnid, hGsh wpnynibpnid nlbkop
hpnnnipynth, npnud ubrwywbnipjwl L gblntpwihb hGpUnpywh Yepwpbpjwy,
wrOywql dwoynipywb L ywn nbrwhwunipywb 2powbnud, Yepwwdnpywé
hh2nnnipyntGbEnG nL wwwnytpwgnuibbpp hwiwiu duwynpynid G0 ng pb hGplhh
Gnlinyph Entejwl Ywd npw 2ning swywywé funppwihb gnnygbtiph, wyp npwl
nnpywé wihhdb hwuwpwywywb npwyniibtbph ne ghwhwwnwywbbsph, Ygyunnip
pwrtnh nt wpunwhwjunnienttbtnph hhipny:

«Gnp tiu thnpp Eh, hhgnod G4, np hpwtg dwuht [[&£S dwpnutg] tkug Lhu
fununud, ng np Junuwyht fug-np
pw nug LU hpwup wypnid, fus punnwuhpttiphg G hpwup nnipu Gy, hus-np
pwl htwpwydnp w npw htn wuky, ph sk, nug w unwgyby, np htus-np dGYp gby we
7-8 nmwptwuntd mwwnniu hwpgptp Gd. «@ndhjutipp ghntt, np hpwup gndhy
tU», — nt hupp enujuwghy, wubij w. <En pn fuy hwpgutint pwtt w, shupgutiu
£l pintug pwt»: En hwpgu hd dnn wnwowguy, npnghtnl.. Gu st hhontd, ph
hu unw huy EhU funuwghky, puyg hd dnin myuwynpnipinitu Ep unbtndyby, ph nu
hus-np dwpnutug dnn wnwwgnn tplnyge w, npp dintu dwpnhl s uhpnd
hu gnipgp: Nt tu dnwdnid Eh' upnn w En dwpnhy sghntl, np hpwip ntug G,
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The study of queer memory shows how queer identity is formed under
the influence of aggressive and extremely homophobic discourse
towards queer people. The elements of post-memory, i.e. “foreign” yet
family memories around the phenomenon, are typical. Often, the older
generation “weaves tales” about LGBTIQ+ people based on their own
knowledge and shares these tales with the youth. In search of their own
identity, queer people have to go through twice as many psychological
complexes, and Influenced by inherited post-
memory and the traumas of their own generation, they have to uplift
their “self” through the jungles full of misunderstandings of the past,
and the rejection of modern society.

Words are followed by visual memories, in which human outlines
are preserved, and no direct relation or even contact is necessary to
remember them, to get interested and surprised, to be inspired, and
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npw hwdwp ny vh pwt st wuntd npw htin: En junuwljgnipiniut G gwwn juy
hhontu»:

£dhn hhannnipjwl nunibwuhpnipintbp gnyg k wtnwihu, pt hGswtu £ pdhp
hGpbnipyntbp dLwdnpynd pyhp dwpnyuwbg Gywundwip wgntuhy L swypwhtn
hnin$np nhuynipuh wagnbtignipjwdp: AGnpny G0 htuinhhannnipjwl tnwpptpn,
wyuhlbpl® Gplnyph 2ntpg «ounwin», pwjg pOnwbbywb hhonnnieintbbbnp: {w&wifu
wywgag utpninp ubthwywb hdwgnipjwl hhdpny «hGphwplbn £ hjntuntd» LARSHhR+
wbdwbg dwuhb L npwbp thnfuwbgnid Gphunwuwnnbbphb: Usthwyw hapbnipjwb
thbwnpunnipGbpnid pyhp woéhbp unhwdwé GO wbglt ynybwyh hngbpwbwywb
pwnnnypUtnh, thony: dwrwlqywd htinhhonnnipjwb L
ubthwywb utnpinh tnpwydwbbph wgnbgnipyjwdp Opwbp unhwywé GO hpklg «Gu»-p
Jtphwb| hOswbu wogwd dwdwbwybbnph pynippiprbnwibtbpny |h ontbgihbtph,
wjlwbu b wpnh hwuwpwynipjwb dtpddwb dhony:

Puwrbphb hwonpnnid GO yhgniwy hhannnipyntbbtpp, npnbgnid wwhww Oyt
G0 dwpnywyhb nupduagdtp, npnbg htun wadhowywb websnipyntGh ni Gnybhuy
2thntip wakoLhb wwpwwnhp s60 hhpybint, hbunwpppnnie)ntl nL quindwbp
wrweowgltnt, ngb20s6NL, wwwhnynipjwl qqugnid wpplwglbint hwdwn: BYhp
dwpnyuwbg hwbnhwtnt wewehl nhwyywdébbpp dutnwpbptine thnpdtph dwdwbwy
hGunwgnunipjwl dwubwyglbtpp ytnphhontd tha, ophbwy™ dnnkih wpuwphl
nLabgnn tnnnwjhb, ny gntlbwpwihnid bp dwabknp, thhpuhbg winn Yeptrk-hG, wy)
Glpwdwynyplbph Wwwnywlnn dwpnywbg, hbswhuhp Einb6na 60, hwplwOh
wpywdéwfulnhp wninwyh, Bnwinind hwinhwwdé fuiptghtbphl, hwiwpwnwpwgntl,
nph0 wwpptpwpwp hwonhwb) L 04wt G0, pwjg dhwyb ubthwywb pyhn
hbpGnipjntlp puwgwhwjuintinig hbunn G0 swlnpwgb) L wy0:

Ubgjwihb wpnbl wanep dbwdnpwé hpwgbyywdénipjwip
L thnpédwrenipjwidp winpwnwrGwihu, pyhp wodwbghg 2wwnbpp dtnwpkpnid
G0 dwpnyuwlg, npnbp ns Ghawin GO Yuwwywd ng hbinbpnbnpdwunpy ubrwywl
hGplnipywb htwn: <Guinwgnunnipjwb gnbpt pninp dwulwyhglbn hhpnnnipyntbbbpned
00wl wrwOgpwihb Yspwwnbtn tha dhwylwy wwpnn, swinulwgwdé Ywd
wanwbwiniéywsé Ywbw)p, npnbg pbuinwbbywl Ywpgquyh&wyp, np pyntd k pb
wtwp twodbwyw, shwbpwjwgynn nt spbbwnpyynn (hakn, hwawfu Gpubg
wnwponhbwytnt, whunwywynptint, phbwnwuwunbnt, wwuwnpwybint Ywd obepdtint
wwwndwr b nwpdb): Unwbdh0 nbwptnnud qupiwbphl WYwd winpwbphl
hnfuwphOb) £ fundwhwnnipyntlp™ hpple dulnwhngnipywb, hnguwwnwpniejw
npubnpntd, L fjupuin hwgaywnbw G0 nGwptnp, Gpp wju Yuwbwyp hwuwpwynipjwl
(wyb 2nowbwybsph Ynnihg pOYwyt) G0 npwtu ubthwywb npnpnibtpp
Yuwjwglnn wgqwuwn nt waywiu wohwwnbbp, npnbp wjuwhuny n’s «ufuw» G0, n’s ki
wnunwunynp: UWohpwdtawn t G26], np pwdwldwé nnwiwnpnyuwbg Gywwndwdp 00w
Jtpwptndnibpp GeEphwwnndy st:

Lbnwppppwywb k, np s0wywé wju Ywbw)p hbinwgnunnipjwb dwulwyhgbtnh
Yywbpnid hwjnOyt) 60 dwbaynipjwl WHwd wywunwbbynipjwb ppowlnid, tpp pyntd k,
pb nbrLu hofunn G0 pGunwbhph L hwuwpwynipjwb pGjwnpwé pwnnjuywb GnpdbpG
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to feel secure. When trying to recall their first encounters with queer
people, the study participants remembered, for example, a model-
looking boy who bleached his hair, Yepruk who had piercings, people
from other subcultures such as emos, the adventurous boy next door,
groupmates they came across at Tumo, a fellow countryman, whom
they regularly saw and noticed, but got to know only after revealing
their own queer identity, and so on.

When reflecting on the past with a firmly formed
awareness and experience, many queer people think of those who are
not always associated with a non-heteronormative sexual identity.
Almost for all of the study participants, these are lonely, single, or
divorced women, whose family status — which should have been
private and not publicly discussed — often caused them to be weirded
out, labelled, criticized, condemned, or rejected. In some cases, surprise
and/or disgrace was replaced by pity as an expression of concern,
care, and in exceptional cases, these women were perceived by the
wider society as free and independent individuals in charge of their
own decisions, who are thus neither “wrong” nor extraordinary. Let us
underline that such an attitude towards divorced men is not typical.

What is remarkable is that although these women showed u
in the lives of the research participants in their childhood and/or
adolescence years, when the moral norms and demands dictated
by family and society still seem to be predominant, many of our
interviewees admired them as individuals who rebelled against the
Armenian heteropatriarchal and normative culture and traditions
merely by their existence and daily life.

“At 5-6, obviously, I already had, not to say formed consciousness,
but at least fear on the sensory, emotional level, that I should not
speak, I would be punished. I could see what was the attitude toward
people who were a little different, in every way. For instance, there was
awoman in our neighbourhood who had no husband and had never
been married but had a child, and everybody said she was a whore. Or
when I was a kid and didn’t understand much, didn’t know much, but
there was a man who had obvious mental problems, and, of course,
his behaviour was different, his ways of communication, his moves,
clothes, manners, and they said: “He is nuts”. his
existence didn’t harm anyone, he didn’t depend on anyone, he worked
at a garbage collection point, was a labourer, he took care of himself.
At that time, I already realized that anyone who is slightly different
will be bullied.”
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nt wwhwbolbpp, vbp qpnigwyhgltphg 2wwnbpp hhwgdntbpny thb fununtd Gpwbg
Gwuh0® npwbu wohwwnlObph, npnbp wwpquwbu hpkhg gnjnipywdp L wikbopjw
ytgnipjwdip ponyqgnid G0 hwywuwnwbyjwb hbinbpnwwunphwpfuw L Gnpdwwnhy
dawynyph L pwpptiph ntu:

«5-6 mwptjwuntd, wjuhwynnptt, wpnbt Junp, swubd” Atwdnpyud
ghwnwlgnipintl, pwjg kak MuHUMyM qqujuljul, hniqujut dwujupnulh
Jufy, np whwnp sh pnuwy, phiq juyundtt: Gu mtutunid th, ph ntug Lhu
Ytpwptpdnid dwpnyuwg, ndptip dh phy niphg Eht’ wdit mbuwlyh niphg thie
Uubkiup' Utip punnid Jup ht, nptt wdnwuht sniutip nt Gpptip wdniutwguwo
skp tnk, pwyg Gpthuw niutip, vwn wunwd Eht, np hupp png w: Gud,
wubitp' Uh hwwn dwpn Junp, Gu En dudwtwl thnpp Gd Gk, wwn put std
hwulugty, stu hdwgtby, puyg hupp wyuhwynnptt hngtjwu-dwnwynp [nipg
futnhpUtip niutp, U hpw gwhdwépp, ptwuwtwpwp, wwpptp Ep, niphg
Ep Uinwutiphg' yndnituhughuwt, owipdnidlip, hwagnijuup, wuhbjwalp,
nt uwn wunid Ehr ghd w nu: ng bl Juuwu skp
nwhu hp gnynipjudp, Jungwd skp ng dtijhg, wnp hwdwpbnt wingljuynid £p
wofuwwnnid, pwuynpnipintt tp wunwd, hpwt gquwhnod Ep: En dudwtwly hd
hwdwp wpntt wiuhwywn Ep, np ng dh phs niphg w' pfugynid w»:

«Gu hhgnid GuU hd dwdwyh pujtpnihnit, np pudwuduwd Ep, punupnid
Uttwy Ep wypnod” suwjwd hupp gyninhg bp, wefuwwned kp, hupt hp
dwuht hng Ep mwtnd: bd opswyunnid squyht mbtg Jutwgp: Ujuhtupt'
Eupwt pdpnuw Ep, np stwjwd hwuwpwnipjut quntpugnidutpht, np
tiph wdnwtwgty tu, whnh dhust gtpe En juuh vty dtwu, pudwuybnt,
hupunipnytu wupbnt npngnid Ep Juyugnty: bupp puduljut tnuyuynpyby w,
Unyuhul tpt KU dudwtwl sGd tjunby»:

«Gpb hhthduw wtpuytnhduynyg twytd, whuwdnp guwn pyhp dwpn w
tint{ hpwlwunid: Gu Utwthg Gd nt Gpleth 5-6 mwph Gd wugpbip punhwtnip
Euwtn, nt hud hwdwp own kg dwpnhly Juiht: Ppwlp, ophtwl' Eu
Jutuyp Eht, npnup Juu sEht wdnutwgby, jud pudwuyby Ehu: bputp
hu hwdwp mwpophtwy Eht, nt tu dhown qgnid Eh, np Eu dwpnt hud
hwuuwunid w, nt tu Jupwu hpw dnn pugybu»:

Lewnwquinud, pbunwbhph WHwd wy) 2newbwybtph Ynnihg hbswé ygyunnin
pwrbnp, sjujwé gnnyglbnl nt pnnuipyywéd Yapwwnbtpp nnupu 60 wypsbnud
fuhuwin uwhdwbwthwy thowywjptnhg nt hwynbynid quubgywéwhl
tbnhwyntd nt Guynypnid” hwuwnwwntint WYwd denpdtint yuwpdpwwunhwtnl n
Owhuwwwwnintbpbtnp, Gwwuwnbint Buinptph, hwpgwnpnuittnh nehhannnipynlbbtph
alwynpdwl, npnbp yepwhdwuwnwynpyntd GO hGunwhwjwg wynhgdwny:

Pwlwynp wwwndnipntbp gnyg E tnwihu, np pdhp hhannnipnibp dlwdnpynid
L qupaqwlntd £ hppl hwGpwyhG hp2nnnipjwb d6S Gwpwunhybbph dh ubgubOwn
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“I remember my mom’s friend who was divorced and lived alone
in the city, even though she was from the village, worked, and took
care of herself. There were no such women in my surroundings. She
was so rebellious that decided to get divorced and live independently,
regardless of society’s beliefs that if you get married you should stay
in that relationship till the end. I was quite impressed by her, even if I
didn’t notice at the time.”

“Looking back from today’s perspective, there were actually a lot of
queer people. I am from Sevan, I lived there for 5-6 years in total, and
I knew many such people. They were, for example, those women who
were either unmarried or divorced. They seemed strange to me, and
I always felt that they would understand me, and I could open up to
them”.

Later, the clumsy words said by family and/or other surroundings,
unheard conversations and hidden characters escape from highly
restricted environments and appear in mass media and culture to
confirm and/or disprove stereotypes and prejudices, contributing
to the formation of thoughts, questions and memories that are
reinterpreted through the retrospective prism.

The oral story shows that queer memory is formed and develops
as a segment of the larger narratives of public memory, inseparable
from other social and cultural discourses. In the Armenian patriarchal
socio-cultural environment, taboos and phobias often create borders
of otherness and divide society into “the normal” and “the abnormal”.
Memory is formed between the collisions of these polarized and
oJeSifU[eiTeRilSllelY As We can see, not only people who have already
acquired queer identity but also women, who try to gain sexual and/or
gender freedom, become targets of the process of norm formation and
normalization in general.
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wlpwdwb wy unghwwywb L dawynipwihb fununypltnhg: <wjwuwnwbjw
wwwnphwnfuwl unghwi-Gwynipwiht showywjpnid tnwpnibbpp LW $nphwbtpp
hw&wfu dLwynpnid G0 wynpywb uwhdwbbtpp L lnwpwbowunnid hwbpnipyniln
e VT L0TeT ol WP PR TR DN [Elei s B < onn ninLlp dLwynpynid | wyn pLbrwgywé
L wwwnObwé nwpntbph pwiuntiGbph dhe L iltFTVsWRTals S [ST T R (i1 MITaTa [¥¥]] ]
alwynpiwb L wrhwuwpwy Gnpdwihqughwih gnpépbpwgh phpwiu G0 nwrGntd
ng Ohw)jlt dwpnhy, npnbp wpnkh drp G0 ptpt; pdhp hOpOnie)nil, wy) Gwb Ywbw)p,
nnnbp thnpdnid G0 dtrp ptipk| ubnwywl W/Ywl gblnbpwihb wguwunnipnlbOtn:
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The factors and sources that shape the
worldview, represented by people -
family, acquaintances, and strangers -
eventually are replaced by technologies,
that is to say, the traditional and digital
media, and the culture they present. The
study of these tools reflects not only the
representation of queerness in different
periods of the past and the surrounding
ideas but also such key features as the
form and frequency of news coverage,
and the superficial or absolutely no
reporting of major events.

Digitalization
of queer memory



dwiwbwyhb gniquhtr, wluwphwjwgp
duwynnpnn gnpénbOEN0 nL wnpjntpbtpp
dwpnywbghg h nbdu pwnwbhph, swlnp
Nt wbdwbnp dwpnywbg, yspwéynid G
unGfubninghwbtph™ Gywwnh wrbbny
wywinwywb L pywihbt dtnhwb L npwbgny
dwuwnnigynn tawynypp: Uju gnpdhplbph
ncuntOwuhpnipnttl wpunwgninid £ ng ahwyl
wlgjwih tnwpptn 2powbbtpnid pyppnipjw
bEpYwywgnib nt npw 2nitpg dbwdnpywé
wwwnytpwgnualtpp, wyil wybwhuh npn2hs
hwwnywbhbtn, hGswhuhp GO pwwnynipyw
duwnnigdwb dub nt hwawuwywbnip)ntln,
wnwbgpwiht hpwnwnpdnipyntbbtph
dwytptuwhb ntuwpwOnip Ywd npw
huwwr pwgwyuwjnipntln:

L24hp
hhonnnipyut puyutwugnid



Queer memory can be conventionally classified into pre-digital
(post-memory inherited from the older generation) and digital
indicators.

The lack of spaces, and cultural and social institutions supporting
queer people literally push them out of reality and force them to move
to the digital space considered to be more

For all our research participants, culture and media are inseparable,
because they learned about diverse genres and works of art, and
got acquainted with queer artists through those information tools.

It is interesting to note that the earlier memories are mostly related

to visual arts and media: movies, soap operas, comic TV shows, etc.
The second key art form is music. The factor of accessibility is huge
here, since unlike visual media, which for the scarcity and/or lack of
resources and means, could only exist on television, the available
facilities for listening to music, namely radio and various record players,
were more widespread (including in public transport, shops, and other
public places). The participants could recall almost no examples

from literature and other art forms stuck in their early memories, and
it's no wonder because queer and any other topic related to non-
normativeness were not presented and discussed in educational
institutions, information and artistic flows, media, and mass culture;
there were no public figures, who would present that art outside the
narrow circles, who would talk about such topics.

We would not be wrong if we say that before the Internet emerged
as a unique phenomenon and became accessible to the public, the
media and culture reached our interviewees in a fragmented and
somewhat random way. The reason was, on the one hand, the lack
and/or absence of media tools, the family members’ control over them,
and on the other hand, the lack, absence and/or disguised way of
representation of queer topics in the media and culture. The analysis of
the in-depth interviews has proven that often not only the time spent in
front of the TV or computer but also the received content was directly
or indirectly controlled by the family members. It was the adults or men
who decided what to watch on TV, how much time the child should
spend and/or what to do on the computer. In this sense, the access to
portable devices, mobile phones and the Internet was groundbreaking:
they filled the information vacuum making it possible to freely search,
find, watch, listen and generally not
discussed by narrow circles and mass media. The Internet brought
phenomenal freedom to queer people as content consumers and
creators, artists, cultural figures, and just people who needed to
hear, see, read, and understand their own experiences that until then
seemed unique, sensitive, and indefinite.
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Nuyiwbwywanptb pyhp hhannnipyntp wnbih E nwuwlwpagb) Gwuwpywh
(wywg ubnlnh Ynniphg dwrwbgywd htuinhhpnnnip)nil) L pywihb gnighsbtpny:

Ldhp wbdwbg wowygnn tnnwnwépltnh, Gawynipwihb L unghwjwywl
hGuinhunnuinbbph pwgwywynipintp pwrwghnnbl nnipu G0 dnnd Gpwbg
hpwywbnipyntbhg L hwpywnpnwd tnenwhnfuyt pwihb wimhpnyp, nnp hwidwnynd k
Y 0w L winuti

Ut htunwagnunipjwb pninp dwubwyhgbbph hwdwp Gowynypp L dGnhw
wlwbowuwnth &b, pwlh np htbg nbnGYwwnywywb gnpshplbph thengny &l
hdwgt] wpybunh wikbwwnwpptn dwlnptph L gnpétph dwuh, swlnpwgt|
pyhp wnpdbunwgbunbtph htiun: {<Gunwppphp £ 04w, np 0pwbg Jun ppowbh
hh2nnnipyntbbbpp hhdbwywbnwd Yyuwwywé 60 yhgniw wnpytuwnh L denhwih
nbuwyaeph0® $pjdkn, ubphwibbn, hnwinpuwyht hwnnpnnuibtn L wyb: 5pypnpn
nnpn2hs wnytuwinh inbuwyp Gpwdunnipniblb £ Wyuwnkn Yuplnp b GGuunt)
hwuwOb hnipjwb gnpénbp, pwbh np h tnwpptpnueyntd yhgniw denhwjh, npp
rtuntpulbtph L dhongltph uwywynipjwb WYwd pwgwyuwnipub wwwnsweny
hGwpwynp tp nhunt) Shw)b hGrntunwgnygny, Gpuwdunnienil utint hwdwn
dwuwnstith gnpshplbpp™ rwnhnO L tnwpwntuwy Gwqunyhsbbpp, wewyb)
nwpwdyws tha (wyn pynd” hwlpwyhl tnpwbuwnpunid, juwnipbtpnid L
hwuwpwywywb wy; Juypbpnd): Gpuyuwbnipnthg nt wpytuwnh gjnwa 8ininkphg
onhbwybtn gptipt s60 tnwywynpyb| hEinwgnunnipywl dwubwyhgbbph Jwn
hh2nnnipyntbbbpnud, L uw wwwnwhwyw sk, pwOh np pdhpp L wehwuwpwy ng
Onpdwunhynipywbp hwpnn nplt ptdw sh GepYuywgyb L pabwpyyt Yppwywl
hwutnwunnentbOtpnud, tnnbnGywwnywywb L wpgtunwghb hnupbpnd,
[nwwnywaihongltpniy, qubgywdwihb tawynypntd, L sywiht hwbpwihb dwnpnhy,
npnGp Otn 2powbwybtphg nnipu Yoaepywywglthb wyn wnpytuwnp, Yrunukhl
Odwbophlwy ptiwObnny:

Utuwy sh [hOh wubl, np dhbsk hGunbpbbuinh® hpple $E0ndEGw Gplunyeh h
hwjuin quil nt hwOpnipyw b jwyb 2powlwybtnphb hwuwbbih nwerlwp dnhwb L
dawynypp hwuinywséwywb L has-nnp wrenwing wwwnwhwywbnupjwb wpnynibpnid
thO hwulnud dbp gpnigwyhglbbphb: Mwwn&wep th Ynnihg dtnhw gnpéhpltph
wwlwup WHwd pwgwyuwynipyntbb tn, pbunwbhph winwibtbnph hpfuwnienibn
nnwlg GYwundwdp, 4jnwu Ynnihg denhwjnid L Sawynypnid pyhp ptiwbtph
OEpYwywgywénipjwl pwgwywnipntbp, wwlwup WYHwd fuhuin pnnupydwsé
thGGp: lunppwihlt hwpgwagnpnygbpp yepnudtint wpnynibpnd wwng nwnwy, np
2wwn hwiwilu, ophlwy” htrntuwinwgnygh Ywd hwiwywnpgsh wrwe wigywglbint
ng Uhw)lt dwiwbwyp, wyl pndwbnwynipyntlb tn ninnuiyh Yud wlninnwiyh
yYtpwny yspwhuyynid pbuinwbhph wlnwdbtph ynnihg: Ophlwy” tnwb
ttéwhwuwybtpp Ywd tnnwidwnnhy thb npnonid, gt h'0s Gw)b) hbrniuwinwgnygny,
Ywd pb nppw'l dwiwlbwy wbwnp t Gpbuwb wogyuwgbh WHwd h'0s woh
hwiwywpgsh wrewe: Wu hdwuwnny peYntdbwjhb tn nynipwyhn uwnpbnh, peowjh
htrwiunubtph L hwiwgwbgh hwuwOGhnipyntbp, npnbg hwynOytinig htun dhwyl
wnbntywunydwywb Juyninwip jgytg L hGuwpwydnp nwipdwy wqwunnpbl tghhbuinpty,
qunlb], Gwyb, ub] L wehwuwpwy nnh dwuhb [pnd thG
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The single cases of controversial coverage of queer topics by the
culture and media (in particular, the explosion [8] of the DIY club) had
a crucial impact on the lives of queer people, who thus began to notice,
even if subconsciously, recognize, and then question,
accept their identity and be at peace with it.

Self-awareness, in turn, led to new searches and achievements, it
opened new horizons for queer people, they discovered like-minded
people and supporters, as well as opportunities to find art, culture and
information sources.

Digitalization of queer memory 036



06N 2npowbwybbnh nL qubgywédwihb |nwwnywihonglbtpp: hGunbnbtunp $EandLEGw
wquwuwnntp)ntl pbptg pdhp wodwg™ hppl pndwbnuynie)nil uwwrennOtph L
uintnénnbtnh, wpytuwnwagbwunOtnh, Gowynyph gnpéhstnph L wwpgqwwtu
dwnnywbg, npnbp Ywphp nlbGha ubint, inbulbint, Yuwpnwint, hwuywOwnt hptOg
thnpdwrenipyntln, nn Bhas wyn pyntd tp Gquiyh, gquywywl nt whuwhdwsih:

Uwynyph nt ubnhwh Yynnihg pyhp ptdwbbnh hwwnnytbun L fulnpwhwpnyg
(nLuwpwnobnp (Gwubwynpwwtu® DIY wynuiph wwptgniip [8]) npnzhs
wanbgnipyntlh G0 nlbkgh| pdhp dwpnyuwbg Yywbpnd, npnbp wyuwhuny uyub GG
prEYnLg Ghpwghwnwygnptl GYwwnt, AuJUqub[, wyOnthbunl
hwpgwnnty, ptnnibt] hptGg hGpbnie)nip L hwwn |hOGp npw hw:

hOplGwaghwnwygnwib hp htpphl hwbgbgnt E Gnp npnOnwiGeph ne dtrpptnnuiGenh,
pyhp whdwlg hwiwn pwgyt) G0 Gnpwlnp Ggbppltn, pwgwhwjnydt] hwiwiunhbbp
nt hwdwyhnbtp, hbswtu Gwb wpytuwnh, dGwynyph L tinenbYwnywywh
wnpjnipOtn gunbbint hGwpwynpnipyntbbbp:
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In the memories of most participants
of the research, television was not

only a media tool for information and
entertainment but also a way to see
different, unusual people for the first
time. It [9] was the most accessible
media tool for many people living in
Armenia in the early 2000s and even in
the 2010s. In that period, the role of the
Internet and computer technologies
might be important, but they were not
vital for the broad masses of the public,
so television continued to dominate

as the main means and source, the
only more or less diverse informational
alternative to what was heard from and
imposed by family, educational and
other public institutions. However, the
extraordinary and the strange against
the universal norm were very limited and
insignificant in the coloured box.

Colour TV -
monochrome
broadcast



Lunwgnunnipjwl dwubwyhgbbph hhdbwyw
duwuh hhonnnigyntbbbnpnid hErntuuinwignigp ng
Ohw)jb tnentYwwnynipyjwb L dwiwbgh dEnhw
gnpéhp E, wyl wrwehlb wOgwd tnwppbpynn
Yepwwnbbph heuin swhnpwbwnt dheong:

Wb [9] Jwn 2000-wywGOsnha L GnyGhuly
2010-wywbbsph0 wibkbwhwuwbGh

dtnhw gnpdhpl tp <wjwuwnwbnid

pOwyynn 2w dwpnywbg hwdwn: Ujn
2nowlnid hbuinbpbtunh bW hwdwywnpgswih
wnbfublninghwlbph ntpp gnigb Ywnplnn,

pw)jg Yehuwywb stp hwbpnipjw

lwjb qubgqywébbph hwdwp, ntunh
hrntutnwuntGunt)nLlp wnpnibwyned

tn gbpwywyt) hppl hhabwywb dhong L
wnpjnip, ahwy phs p 2wwn pwgqiwqul
inbnGywwndwywb wjpbunpuwbpb wyb
wakOhb, hag hGsnd L wwpunwnpyntd kn
pOunwOhph, Yyppwywb L hwuwpwywywb wyg
hwuwnwuinnipntGbtph Yynnihg: Qnibwynn
wnpynnud uwywjb juhuuin uwhdwbOwthwy

L whG20wp thO hwdpGnhwOnip
Unpdwunhynipjntbhg nnipu wnpdwé
wpuwunynplb nt lmwpophbwyp:

Gnitwydnn
hGnnuunwgnryg
vhwagnuu Gpbtp



“In fact, I grew up in a poor family, and I got access to a phone and
the Internet only at 15. There was nothing on TV, I only remember how
Conchita won in 2014.”

There were no open, non-normative charactersiiaRial=RillaatgelVelile]o][=}

in Armeniq, the media rarely covered this topic, mostly it was superficial
coverage of violence and crimes against transgender people. Queer
people were portrayed on TV only from a marginalized, derisive

angle, thus reinforcing existing stereotypes, legends, and unjustified
conspiracy theories. This stuff left traumatic marks in the memories of
queer people in Armenia, who, under their influence, were afraid of their
queer identity, of being teased, abused and hated by society.

“I remember a sketch from “Kargin Haghordum” TV show, where
someone is walking in Komaygi park, and three different gays trying to
pick him up, in the end, he goes to the policeman to complain, and the
policeman says: “Why have you come to our park in the first place, huh,
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«bpuuwuntd Gu wwn wnpwwn td Uvtdwghy nt hinwhunuh, hwdwgwugh
httwpuwynpnipintt ntttghy Gd vhuwyt 15 mwpbwiunid: SEnniunwgniygny ny
uh pwl squp, dtwl 2014 pdh UnUshnwyh hwnpuwiw(u Gd hhond»:

Lwjwunuwbnid hwuwObh $hidbpned GVEs pliNalis e TaTal0 e[V o1V ¥ =1a 188 [00]p10]s7g

(nwwnynipintlp pEdwiht hwgywntw tn winpunwrOnd™ hhdbwywbnud
nnwbugblnbn wodwOg GYywundwdp Yuwnwpywd prOnpyntbbtph L
hwOgwagnpénipynlbbtph dwybptuwhb (nuwpwOdwip: 24hp dwnpnhy
htrniunwuntuntpntnid OEpYwywgywé thb dhwjb dwpghlwjwgywé, Swnpuiywl
nhunwbyntbhg, hbsh wpnyniipnd wdpwwbnynid tha gnynipynib nilbtgnn
Ywnépwunhwbnp, (GgbOnubnt nt wohhdb nwdwnpnipjwl intunitentGbbnpp: Uju
OyntpEnp npwydwunhy htwinptp 60 pnntp <wjwunwbnwd dbwynpywé pyhp whdwbg
hh2nnnipyntbbEpnud, npnGp npwbg wanbgnipywdp uyub) GO JwiubOw) hpthg

pyhn hOplnipyntbhg, hwuwpwynipywl Ynndhg dwnnph, prOneyjwl L wunbinipjwl
wpdwlwbwnig:

«Gu hhgnid GU «Gwpght hwnnpnduwu» hug-np upbps, npp tpw dwuht
Ep, np hug-np dtyp Undwighny pugnid w, tptp mwppbp qby hnpdAntd w
hpwt Juguh, ytpenid qunid w nunhuwth dnw, pnnnpnid w, nunhljutt g
wuntd w. «Fuyg nnt hugh tu Gk dbp wygh, hp, wy qqutih»: U dudwtwly
hu hwdwp En uptpsp unuwint skp, Juiuttwnt tp: bu hwdwp dwtnig
JuutUwint tU Eu uynidtutipny Ghuntutpp, npntn ptiq htnnunwd &b, nt nnt
ns Uh Ytpu stu upnnuund nnipu quy, hulj kn uptpsp htug En Alung Ep
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you nasty?” At that time, that sketch was not funny, it would scare me.
Since childhood, I was scared of movies where you are being followed
and you can’t escape, and this sketch was made in that way. I thought,
“Oh God, what can I do to avoid ending up in such a situation?” Now [

[ @Il queer culture was demonized.”

“We didn’t have drag queens, but we had male actors who took on
female characters, for example, Hayko-Mko. I don’t know if it’s worth
being proud of. Now that I look at it, I see it that way, although I don’t
think they realized what they were doing. As much as out-of-the-norm
people were shown, they were shown in a negative light, and others
laughed at it, they made a mockery of these people.”

It is acceptable/forgivable for the public to show people who are out
of the norm on television only if presented within the comic genre.

“Brazilian and Mexican soap operas were quite popular in Armenia
for a very long time, and I remember that at some point gay characters
started to appear there; in some series, they were quite positive
characters. I even felt some sympathy from my family towards those
characters. I am a gay who grew up watching Mexican soap operas.
Now that I look back, I see the importance of representation, of how
they were represented. There was even a trans person in one of the
series. Some series put them in a negative light, but most of them were
positive. I guess Mexico is ahead of Armenia in terms of gay rights
because they were very poorly represented in Armenia.”

The homogeneity of Armenian mass media and culture was indirectly
opposed by foreign TV shows. It is noteworthy that this kind of material
came into sight of queer people through their traditionalist and
patriarchal family members, who did not even suspect that simply
by turning on the TV, they not only provided their entertainment but
also acted as a mediator for the presentation and access to a new,
incomparably free and colourful culture. Well-dressed characters with
beautiful make-up, women who drove cars and “solved problems”, and
this type of other characters, were not always easy to understand, but
due to cultural differences were still attractive and pleasant, bringing
a leading to unexpected questions, which
otherwise would have suppressed and limited space to be formed and
exist.

“There was a shitty Armenian TV series called “Anna”, T used to
watch it with my grandmother, its 6th rerun. There was a character
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Ujupwd: Gu dnwdnid th. «Uunduwd swi, nug wutd, np En hpwdh&wlnid

ORISR TR AU h J wjutwgunid Eht pdhp dowilniyppy:

«Utup skUup niutigh| drag queens, pwjg ntutighy Gup nnuwdwnn
ntipwuwuttp, npnup dtpgpkp Gt jutwgh Yhpwuwputp, ophtwl Swjyn-
Uynt: 2ghntd’ wpdh nputny hywpunwtwp: Shdw np twyned Gu, inkug
tu pulunid, stwjws stu Jupdnwd, np hptup ghnwyghy Gu, ph hus Gu
wiunid: bugspwt £ np gnyg G indb unpdwjhg nnipu qunuynn dwupnug,
puguwuwljuwt Aung Gu gnyg gk, nt dwpnhy shéwnt Gt npw ypuw, 6hownh
wnwpuw Gu nupdpt] dupnuug»:

<wbpnipjwl hwiwn ponnibtip/aentih £ Gnpdwhg nnuu gunbynn dwnnyuibg
gnigwnpniip htrnwuunwntGuntpjwdp thw)0 wyb ywpwguynid, Gpp wjn wadkOn
O6npYwywgyntd £ hnwdnpuwihb dwOph uwhdwbOGpnLy:

«Suguwunwtnid gwwn Gplup dudwtwl owwn ununiywnp thu
ppuwghpuu, dtpuhuuwt ubphwiubpp, nt Gu hhond Gu, np hus-np
wwhhg puntin ujutight hwynuyty gty Yepwuwputp, nt hus-np ubphwubpnd
hpwup unyuhul pudulwu npuljuu Jpyuwputp Ehu: Gu unyuhuly hus-np
uhdywwhw Eh ggnud pd puinwthph Ynndhg En fipyguputiph tjundwdp:
Gu dtipuhulwt ubphwiutph ypuw dtdwgwd dh gby Gd: Shdw np
htinwhwjwg twynid Gu, En nbyptqtunwghwyh Jupunpnipyniut w, phb nug
Eht ubpyujugunid: Utphwiutphg dtynid tnyuhuly mpwtu Japwun Junp:
Uuwjht ubphwiubp, np pugwuwuwt Eht ttpyuyugunid, puyg hhdtwjuwunid®
npuluwit: Gpuh Ukpuhul gay rights-h wnnidng wnwy w Nuwjwuwnwihg,
npnyhtnlt Swjwunwinid guwn quun Ep tbpfujugynid»:

Lwjywywb qubgywéwihlb denhwyh L Gawynyph shophbwynipyntblb wininnwyhnpkl
hwywnnynud tp wpunwuwhdwOjwb uphw G6pny: Nwgnpwy k, np wju innbuwy
Oynetpp pyhp wbéwbg tnbuwnwunntd thh hwyunOynid wjwbnwwwun b
wwwnphwniuw] ponwbhph winwdbsph Yynndhg, npnbp skthb b Yuuywénid, np
wwnquuwbu hbrnuwnwgnygp dhwglbiny ns Shwjt hptog dwiwbgl 60 wwwhnyniy,
wy|l 6holnpn hwlnhuwbnd Gnp, wOhwitdwwn wquwn L gnibtn duynyph
OEnpYwywgiwl, hwuwObhnipjwb hwdwn: @tnbghy hwqbywé L wywpywé ubphwih
htpnultpp, dGpLtw Jwpnn L <hwpgtp (niénn» Yphal ni djnwu Yepuwnbbpp pbl
ns Uhawn thO hwuywbwih, pwjg dowynipwhlb tnwpptpnientbbbnph wwwn&wnendy,
dhlGnyl £ gpwyhs EhG, hwakh, pbpnn, wluwwubih
hwpgwnpnuittph hwGgbglnn, nnnGg dlwynpdwl ni gnjnipjwl tnwpwéplbpp
wjwwbu fupuwn £024wé L uwhdiwbwhwyywds Yihoeho:

«Uh hwwn hujjujutu wuwuntt uiphwy Jup' «Uutw» Ep wuntup, mwnhu

htin Eh twgnud® dtgtpnpn Ypyunipiniup: Funtn vh hwwn Jepuyuwp Jup, own
hts-np dwulynitht Yht Ep, wdun Ep pontd, quihu hwpgtp Ep ndnud: Gu
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there, a very masculine woman, who drove a car and came to solve
issues. [ remember looking at her and thinking. “Oh, my God, who is
this?” She was so queer for me, but of course, nothing was said about
this in the series. There were Brazilian soap operas with interesting
characters who were straight. I liked to watch the women there, who
were well-groomed, with good make-up.”

“I remember some things from the TV series, but I have no names
at all. I remember very well that there were characters that I “knew”.
They didn’t say all the words in the Armenian translation, but the word
“wpyuung” was what they gave for “gay”, and I remember it. I could
see the attitude of the family or those people with whom I happened
to watch the series: they were not positive about that character.
Mostly, it was someone ridiculous, a barber or someone’s mate, who
was hopelessly in love with some young man. But I have never seen a
lesbian. It didn’t happen, I would have noticed.”

In the memories of the people who participated in our research, there
are almost no Armenian films and programs related to queer, apart
from the comedy shows that made fun of the “strangeness” of people,
like “Kargin Haghordum?”, “32 Teeth Club”, “Vitamin Club”, “7.5", “Yerel”,
and Russian “Comedy Club”. An exception is a film “Ubhwjwn pwdwunpn”
(“Unknown Caller”, 2019) mentioned by one of the participants, where
one of the characters is gay, but this is a remake of the Italian film “Ideal
Strangers” released in 2016.

Thus, the queer content of Armenian television was mostly limited to
serials, and comic programs, which did not joke about LGBTIQ+ topics,
but rather dishonor these people, made them an object of ridicule,
facilitated discrimination, and verbal
and non-verbal violence. Analytical, discussion and other programs,
which could oppose this type of superficiality through deep and high-
quality content and fill the information gap on queer topics, rejected and
completely silenced non-normative themes, thus contributing to the
ignorance of larger society and the exclusion of queer people.
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hhontd U, np twynid Eh ne dwdnid. «Oh, my God, Lu i w Jupgti»: bupt hd
hwdwnp owwn pyhp w, pwyjg, nt, hhwpyt, utphwinid u dwuht ny vh pwt skp
funuynid: Rfpughjuut ubphwubtp Jupht, npntn htwppphp Gpuuputp
Juyht, npnup uppbjpe Ehu: hud nnip Ep quihu twjk) Euntnh Juuwug, npntup
[wy puwdyws, guyupyuwd Ehu»:

«bug-np utiphwiutiphg tu hhonid htus-np pwubp, pwyg wuntuubp
pwguwpdwl std hhond: Gwwn jwy hhonid Gd, np Juyht utiphwiutph
Utpwuwnpubp, npnug «Awtwsnid» Eh: Sugbptt pupguuwunipjut dby puntp
sEht tonid, pwjg «wpquuny» pwint w, np pupquiuwuntd £ht, nt hhonud Gd:
Gu ntutnwd Eh mubkghph Juu Eu dwpnutg yepuwptpuniupp, nid htn
pwfuwn bp dh&wlyynud twytp by ubiphwip. hptup npuljut skht Jtpuptpgnid
tn Ypuwpht: Shdtwlwund” shownuwint Ep En Yapuwpp, Jupuwyhp
Ep Jud hus-np dtyh Guhdhtsu Ep, npu wuhngu uhpwhwpguwd Ep hus-np
tphwnwuwpnh: Fuyg (kuphttip std nwuwnybp ns Uh ntin tpptp: 2h tnky, tu
Juntuwh»:

Swpptp hOGp Swnph werwpyw nwpédnn hnwdnpwht hwnnpnwwnbphg
«Uwnghb hwnnpnnuihg», «32 wwnwihg», «dhnwiht wyniiphg», «7,5»-hg, «Ye-
re1»-hg, rniuwwl Comedy Club-hg quin, dEn htunnwagnunniejwOp dwubwygws
dwpnywbg hhonnnipyntbbtpnid pyhphl yGpwptpnn hwyuywb $hidkn no
hwnnpnwwntp gnbpt sywh: Pwgwenientl E dwubwyhglbphg dGYh Gpwsd
«Ulbhwjwin pwdwbnpn» (2019) dhidp, npuinkn Yepwwnbbpg d6yp gbj £, uwyuyb uw
2016 pqwywOhb GywpwhwOywsé hinwjwywb «bnEwjwywb waswbnpltp» $hidh
nhub)pl k:

Wuwhuny™ hwjwunwbjwb hGrnunwwuntuntpjwb pdhp pndwbnwynep)niln
Ubswwbu uwhdwbwthwydty b usphwitbpnd, hnwdnpwhbt hwnnpnnuiGtnpny, npnGp
ns pE Ywunwyt) 50 LARShL+ phiwltpny, wy whwnpgk], Swnph wrwpyw nwpdnpt|
wyry dwnnyuitg, fupw|
fuinpwywbnipyntbp, ytppwi L ng yppw) prOntp)nibp: depniswywl, pwbwyhgwihb
L wy| pOnyp nLatignn hwnnpnwawntinp, npnbp Ywnnn thb funppwjhb nt npuiyjw
pnwlnwynip)nil dwuwnnigbiny hwywnpyb] wju inbuwy dwytptuw)bnigjwbh n
inwglbb| pypp pEdwltph innbnGYwwnywywb pwgp, dtpdt| nt pwgwndwy (rnipjwl
G0 dwuwnbb] ny Gnpdwunhy pEdwlGpp”™ wjuwhuny Owwuwnbiny hwuwpwyneejwb wyb
fudptph wlhwnGnwynipywbls N pdhp dwpnywbg pwgwrdwln (exclusion):
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Since 2006, Armenia has been
participating in the annual Eurovision
Song Contest organized and held by
the European Broadcasting Union

since 1955. Especially in the first years

of participation, the contest provoked
various intense discussions in the broad
circles of the Armenian public.

The inevitability
of music
and variety



1955 pywywbhg h ytp Gypnwwiyuil
hGrwpdwynnbtph dhniejwb Ynndihg
Ywagiwytpwynn L wagywgynn wathwijw
«GYpwuwnbuhp» Gpgh dpgnypht <wjwuwnwp
duwulbwygnud £ 2006 pywywbhg: <wunlyuwwbu
Quiubwygnipjwl wnrwohb tnwphbbnph
apgnypep hwjwunwOjwb hwbpnipywb (w)h
2nowlbwywbbpnid tnwpwuinbuwy pnirl
pUbwnynudbtph wrehp tp nurlnty:

Gpwdonnipjwt nt
puquuquunipyuwl
wupuntuwhbihnipiniup



Among the passionately discussed issues were the choice of
participants and the transparency of the selection process, the nature
of the song, as well as the pressures on the Azerbaijanis who voted
for the Armenian participants back in 2010. The participation and
victory of Conchita Wurst representing Austria in 2014 were particularly
remarkable because it was the first time when a
on Armenian television without being mocked. Due to the
composition, a discussion on the topic of gender identity and sexuality
got initiated. As the official broadcaster of the Eurovision Song Contest
in Armeniq, the Public Television of Armenia had no right to refuse to
broadcast the performance of any participant, regardless of how the
local jury members, commentators and some groups of the public felt
about the singer’s appearance in women'’s clothes, grooming and a
man’s beard. Thus, for many queer people living in Armenia, Conchita
has become the first “strange” and openly non-normative character
whom the Armenian television neither had the right nor the opportunity
to reject or openly insult. Since the competition was already known to
be a cause for heated discussions in Armenia, Conchita’s participation
and victory provoked conversations about gender identity and its
manifestations in such circles of the society, where previously even a
slight touch of such topics was unimaginable — family, newsletters,
Facebook posts, live press conferences, etc. Many of those discussions
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fulnpn wrwpyw G0 hwbnhuwgt] dwulbwyhgbtph pbunpnieynttlb ne gnpéplbpwgh
pwithwbghynipinibp, tngh hbswhuhb |hOGp, hGswbu Owb 2010 pYwywbhb
Lwjwuinwbh dwulwyhgbtph ogunnhb pytwnpywé wnpptowbghttph GYwwndwdp
&K02n006pp: Unwbdbwyh nipwagnpwy tht 2014 pwywOh0 Ujunphwb Gepywjwglnn
Unbshunw Ynipuinh dwubwygnipnttl nt hwnpwOwyp, pwbh np nw wewehl ntwpl
tn, Gpp hwjywywb hernwunwwnbunipynlbnd dLur'muJULu[l
dwlnhg nnipu: Ungnypeh 20nphhy Gwb uyhgpe npdtg qtlntpwihb hbplnipjwb n
ubrwywbnipjwh pGiwh 2ning pLbwnydwh:

<wjwuwnnwOh hwbpwjhb heenunwpOybpnpntip™ hpple «GYpwintuhy»
Enagh dpgnyph wwunnbwywb htrwpdwynn, nplt dwubwygh Ginypp Gebn
shtrwpdwytint hpwynibp snibbn™ woywiu Gpwbhg, pE tnbnwywh djniphp
wlnwalbbpp, 0EYOwpwGGEPp W hwuwpwynipjwb npny fudpbnb hbswtu tho
yGpwpetndnid Yuwbwgh hwagnwuunnd, hwpnwpwbpny L tnnudwpnnt dnpnipny
Engsh wnpunwpht wnbuphb: Ujuwhuny UnbshunwO <wjwunwOnid wwpnn dh
2wnp pyhp wbdwbg hwdwp nwpdb) Ewewehl «wnwpophbwy» Nt puwugwhwjun
ns Gnpdwuwnhy Ytpwwpp, nphb hwyywywb hteniuwnwunbunteinibn n’s dbnpdtnt,
n’s bl pwgbhpwg dwnnbint hpwynibp nt hGwpwydnpnie)nib sh nibbgb: Lwoh np
anpgnypel wrwg win £ ptd pGawnynwibtph ptiw tp <wjwuwnwantd, Unbshinwgh
dwubwygnipyntbl nt hwnpwlwyp gtlntpwihb haptnipjwb L npw npulnpnuiltph
2nine gnnygbtn hpwhnpbght wjtwhuh 2newbwybtnpnid, npunbin Gdwb pEYwbth,
OnyOpuy dwybptuwihb wpdwnéniip wihwdwlwywb nt wlwywunybpwgltih tp
pUnLd. pGinwbhpntd, (pwunywdidhenglbtipnid, ninhn htrwpdwyynn wunihubbnniy,
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continued to be based on discriminatory attitudes and hatred towards
sexual/gender minorities, but the fact of raising the issue itself was

phenomenal and groundbreaking.

“The only time that we discussed queer topics within the family was
in 2014 when Conchita participated in Eurovision. My mom said that
they would win, and she was right. It seems to me that it was stated in
a homophobic way, but she also mentioned, that she had a good voice
and the song itself was good too.”

“It all started with Conchita— the topic began to be discussed more
and more. In 2014, when Conchita won Eurovision, fans in Armenia
gave her 10 points, and she was in second place, whereas the jury,
among whom were Inga and Anush, put her in last place. At that
time, the average was deducted, and Conchita did not get any points
from Armenia. Then the results were published. Inga and Anush
said that Konchta has mental disorders. Then, if I'm not mistaken,
they gave a live press conference on Radio Liberty on Facebook to
explain themselves, and a lot of queer people started asking very
sharp questions with their public/open profiles. “Iravunk” newspaper,
in response to that, started writing articles about those people who
criticized Inga and Anush and asked pointy questions to them.
Personal information was published in a very nasty way, for example—
whose father is or was imprisoned, what kind of background they have
et cetera. If I remember correctly, about 16 people sued “Iravunk”
but they did not win the case, and it was sent to the ECHR. That was
about 8 years ago. That lawsuit is still under investigation. If Armenia
loses this case, it will be a great victory for the queer community of
Armenia.”

Helle Porsdam and Ole Reitov authors of the “Cultural Rights
Manual” [10] published by the Danish Cultural Institute noticed that the
LGBTQ+ community’s love for the Eurovision Song Contest did not start
with Conchita. The community has long found itself in the competition’s
calls for unity, diversity, and yet Conchita’s victory
was inspiring and decisive for many and a turning point for the queer
community of Armenia.
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dGjupnipjub gpnwenwibtnnid L wy b: Wn pGhwpynuibbphg 2uwnbpp wpnibwyntd
th0 fjuinnpwywl yepwpetnpdntbp b wunbingeyntd wwnnibwyb) ubrwywb/gtlnbnpwih
thnppwidwulnip)ntbbbph Gywundwdp, uwlw)t hwpgh wpswpstwh thwuwnb hGpthl

wlOwwnbw tn L peYndGuyhG:

«Uhuwl] niypp, np punnwtuhpnid putwpyby Gup pghp ptdwutipp, 2014
pUwuwuht kp, tpp «Gypuntupnod> dwuutwlygnid Ep Untshnwt: Uudwu
wubig, np tw £ Jhwneh, nt Enutu f tnud: bud pdnud w' nu wugnid Ep
hnundnp Aliny, puyg wuntd Ep, np wdbtu nhuypnid Awgut B E puyp, Gpgu Ep»:

<Untushnwynyg ujuytg En ptidwt wybkith nt wybith owhwpyyt: 2014
pUwuwuht, tpp Unushnwt hunptg «Gdpunbuhp», Swjwuunwuncd
htinntunmwnhwnnp 10 dhwynp Ep ingby, wyuhtpt' Gpypnpn mtnnid kp,
hulj djnipht, nph wiunwu Ehu twl buqut nt Utnigp, hptt dipght intint
Ehtu qgti;: U dwdwtwl dheht Ep hwugnid, nt Unughnwiht Swjwunwihg
vhwynp singtght: Stwnn tnp hpuwyuwpwlytght wpnyniuputipp: buqut
nt Utunipu wubip Eht, np Untghnwt hngbjwt oinnidutip ntuh: Stwnn, tpb
stU uppwpgnud, <Uquunipinit» nwunhnjuywuny $hjupnipjut wunithu
nytght, np wpnwpwiwd, nt wktg htg-np thpp pdhp dwpnhy ufutight
utitg whwynp unip hwpgbp vy’ pug hwohyutpny: «<bpwyntup» ptpen,
npwu h wuwwnwufuwy, hnnuotubp ujutg gptip Eu dwpnutg dwupt, nyptp
putwnuwnt tht buquyht nt Utunight nt hwpgtp gpti Snnjudtutpnud
UgUnid Ep uyn pynid En dwupnuug wudtwluwt Gyutph dwuht: Gwwn
ytnunnw Auny wuAutwluwt ndyuiutp Eht hpuwuwpwlynid, wubtp' nud hapt
w Guwnb Jud tunwd, ny hus background nith b wyit: Gpb &how GU hhenid
unw 16 hngh nwwnh ndtght «bpuyniuphtu», nuwnp spuhtight, En gnpdtu
ninupytight UPG%Y tw dnnn 8 mwph wnws tp: En gnpop hip pttdwi
thnind w: Gpt Swjuunwtt En gnpop qupungh, nw dbd hunpwtuwl Yihth
Suwjwunwth pghp hwdwyuph hwdwn»:

Awlhwywb vawynipwihb hGuinhunnunh hpwunwpwywé «Uwynipuwihl
hnwyntbpltn» [10] akrGwnyh htnhGwybbn <Gt ®npunwiip L Ok NEhenyn
Oywunt) GG, np LARShL+ hwiwylph ubpp «GYpwuntuhp» tpgh dpgnyph G4wwndwdp
Unbshunwyny sh uyudb): <wdwjlpb hpblb unnig £ gunb| dpgnyph dhwubnipjw,
pwgiwqwlntpjw, L, wynniwdkbwybhy, Unbshunwyh
hwnpwlwyp wwnbph hwidwn ngt0snn L npnzhs tp, huy <wjwuwnwbh pyhn
hwiw)bph hwdwp® 2pownuwpdwjh:
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It is difficult to imagine the internal
questions, searches and discoveries

of queer people without the influence

of media and culture, access to which
has had not only enlightening but

also “liberating” significance for queer
people. In particular, thanks to the
availability of the Internet, many of our
interviewers became aware of LGBTIQ+
topics for the first time, “met people

like them”, and found answers to their
questions no longer by chance but

by consciously looking for them. From
searching for questions that have never
been asked to parents to secretly finding
pornographic materials, dating sites and
finally trying to find a community.

How did shrinking
screens lead to increased
freedom?
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Along with the spread of the Internet, the media has gradually
moved from an offline to an online environment, but the freedom
brought by the Internet has not led to the variety of topics covered
in the media. Most of the participants of the “Queer Memory in
Armenia” research project stated, that the Internet was their first and/
or but they
found the information they needed not in the media but in foreign
as well as local informative sources created and developed by non-
governmental organizations doing advocacy on LGBTIQ+ issues in
Armenia.

“I learnt it all by myself, thanks to the Internet, and after — personal
contacts, personal experiences of queer people in Armenia. At that
time, there were few Armenian sources, let’s say there was something
written in 3-4 lines, now we have increased it quite a lot. [ was mainly
getting information in English.”

“ It was not the way it is today— people did not have smartphones,
internet, or contacts. Seriously, [ remember times, when we used to
send porn to each other by IrDA: we used to fill our balance with 100
AMD and download low-quality porn for 20 AMD”.

“ At the age of 16-17, when we were already living in Yerevan, I had
an access to the internet and knew the places of porn sites, gay porn
sites, and live video chats, where mostly male users masturbate. I used
to check those websites as I wanted to talk with other folks, I wanted

to communicate iRy EWINEPuLE because there were no people

with whom I could connect on these topics offline.”
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hOuntniGnh nwpwéiwlp gnigplpwg, |nwnywihonglbnl wuinhgwlwpwn
wlgwbghg wnGnuwthniuyt) 60 wergwbg wnhpnye, uwlw)t hbinbpbtwnn
ptpwé wqwunnipyntbp sh hwbgbgnpt) denhwjnd wpdwpéynn phiwlbph
pwqiwqwbntpjubp: «RJhp hhannnipyntbp {wjwuwnwbnid» hGunwgnunnipjwl
Gwulwyhglbbphg 2wwnbnp Gotghl, np hGuinbpOtwnp Bnbp £ hpkg hpwgtyniepjwl
ISRV (1.t oot /i hhiGuliut wnpininp SETRRE
hptOg wihpwdtun nbntywunyniinibp gty G0 ng pE [pwunywihongltnniy,
wj| <wjwuinwOnid LARShL+ hwpgbpny qpwnynn hwuwnpwywyw
ywagiwybpwnipyntbbbph Yynnihg uinbnéywé ni trwyywé Oynptpnid L
wpunwuwhdwbjwb wnpnipbbpniy:

«bupu td ntuntdtwuhptp hwdwguwugh, httnn wpntU' pdhp dwpnug
JtuuwthnpdAht Swunpwuwnt, wtdtwluwt gthnidutiph dhongny: ku
dudwtwl huytiptt wnpyniputipp phy £ht, Jup hus-np vh pwt' 3-4
wnnnny gpwd, hhdw pwduljuuht quwnwgpty Gup dttp: Gu hhdtwuind
wiughwitigqnt hupnpdwghw Eh ntuntdtwuhpned»:

«EU dudwtwly hhdhdu tdwt skp, np pnnpt niubtwght udwppdnuutn,
huntputim, Ynunwlnutp: Lnipg, I remember times, tipp dtUp wynnunt

hjuuynnwnny thnjuwtgnid Ehup hpup. 100 npwd ggnid Ehp, intug 20
npuwuny Juw wynnun Ehp puonid»:

«16-17 muwptjuwuntd, tpp wpnbt wypnid Ehup Gplwtnid, huntptbn
Yuip, wnptn Juyptiph wtinp ghwnth, gty wnotn Jujptiph wtnp ghnth n
Uwlt live video chat-tiph wtinp ghwntih, npntin hhdtwwuntd wpwuwt utinh
ubpjuyugnighsutipp dwunnippughw Gt wind: Untnid £h En Juyptpt

nt nignid Eh othytp hug-np dwpnuig htw, e lal! th nignud
othyty, npnyhtwnl sjuyht dwpnhly, npnug htitn intin-w-ntwn Jupnn Eh gthybg
Eu ptdwutiph onipg»:
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In the process of research, it was
interesting to notice that before digital
technologies and access to the Internet,
queer people’s memories were formed
through visual and audio forms and
genres of culture. Later on, the Internet
and technology provided additional
tools to recognize, that the literature has
addressed queer themes way earlier,
but was significantly less represented in
mass culture.

Literature left outside
of the textbooks
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From Virginia Woolf, Remarque, Sylvia Plath, and Susan Sontag to the
unpublished poems of Yeghishe Charents and Ghazaros Aghayan'’s
fairy tale “Aregnazan” — queer topics, although sometimes hidden and
unnoticeable, were touched upon in the works of both international
and Armenian writers. In the case of Armenian literature, touching
queer themes is especially typical of contemporary writers. If some
authors still do not openly address these kinds of issues and their
perception remains at the sensory level, then such writers as Armen
of Armenia (Ohanyan), Zzhan-Chat (Hovhannes Tekgyozian), Christian
Batikian not only include queer topics and characters in their writings
but often build a whole story around it. In this regard, the participants
of the “Queer Memory in Armenia” research project remembered and
mentioned “Mommyland: Flag” (2015) and “Mommyland: Anthem”
(2020) by Armen of Armenia, Hovhannes Tekgyozyan's “Fleeing City”
(2012) and “skinache” (2013), “Superheroes die in the summer” (2016),
and “Metal dreams” (2018). Most of the contemporary Armenian writers
are part of the LGBTIQ+ community, they are directly connected with
the readers, who are their friends, listeners, sympathizers and relatives.
These writers are people who, despite the danger of being targeted

and its possible consequences, |(S]jafigleXeRe[SEEIRYIlef=Y and raise issues
that gradually go beyond narrow community circles.

“Writer Armen of Armenia is open, he has written books about it. I
am sure that for some people who write, it is important to have him as
a role model, someone who is open and has achieved great success in
his field. My friend told me about “Mommyland: Flag”, I read and liked
it a lot. It was cool to read about queer topics in Armenian”.

“Remarque helped a lot to understand my queer identity. I don’t
know how. “Arch of Triumph” was the book that changed everything.
It helped me to understand that I should not live a secret life, hide,
or kill my emotions and desires. Let me live in secret, but live. It is
obvious to me that reading that book got me out of the swamp of those
senseless questions. Two years ago I read it again to understand the
reason. It seems to me that it has to do with the narrative, where the
main character had complex relationships and was constantly fighting
within himself.

From Armenian literature, Hovhannes Tekgyozyan, oh my goodness,
he is an “honorary gay” for me, seriously. How he used to walk in the
streets. It was at the youth forum back in 2015, that I first saw him. It
went without saying, that he s gay — the way he moved, hid mimicry,
gestures, intonation. When Facebook was still not very popular in
Armenia and only certain circles used it, he was highly criticized by
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dhpohbhw Ynibhg, NEdwnyhg, Uniyhw Ojwphg, Uiniqub Unlpwahg thbsl
Gnhzt QuntOgh shwlpwjbwgywé wnkibtn nt Ywqwpnu Unwywbh «Upbglwquib»
htphwp. pyhn ptdwlbnp, ptl Gpptllt pnnupyywd n wbbdwn, puwyg 2n2wihyb
G0 pE” hwiwuwnhwihl, G hwy gpnnlbbph untndwagnpénipNLbGEpnLy: <wy
gnpwywintpjwl wwpwqw)nd pyhp ptiwbtnh 2nwnwip hwunywwbu ptnpng
t dwdwbwywyhg gpnnlbphb: Gt nnn htnhGwybtp nbrlu wyltnl s60
wlnpwnwrOnd wju inbuwy hwngtnph, L yspohbasphu pGYwnip wpnibwyned
t 00w gqquywywb dwywpnwyned, www wjbwhuh gnnnbtp, hoswhuhp G0 Updko
<wjwunuwbght (Ohwbjw(), dwh-Cwb (<ndhwbbtu BEpgngywb), 2phunhwl
Pwunhybwbp ng Bhwjl hptbg wwuinnuibepnud php ptiwltn L Yepwwnbbp GG
GGpwend, wyb hwiwfu nne wwuwnnwdp Ywenignid G0 npw pnipg: Uju wenwdny,
«2yhp hhannnipintbp <wjwuwnwbnid» hGunwgnunwywb wfuwgsh dwubwyhgltpp
Gunwptipt) L hhpwunwyt) 60 Updbh <wjwuwnwbgnt «Uwjntohp npnb» (2015) nt
«Uwjntlbhp hhabp» (2020), <nyhwblbu BLpgnqyubh «@wfushn punwpl» (2012)
nt «Uwpyuguwyp» (2013), Lpnhunbwl Pwwnhytwbh «Unithpp htpnubbpp Yp a6rOhl
wdpwbb» (2016) nL «Ubwnwnt Gpwqbbpp» (2018):

dwiwlwywyhg gpnnlbphg wwnbpp LARSHhL+ hwdw)lph dwu G0, waihowywl
Ywuwh dbke Gl pbptngnnltnh htwn® Gpwbg pbytna 6o, nlaybnhpp, Ywptyhgp L
pwnblywadp: Lpwbp dwpnhy GG, npnbp s0wjwé phpwuwydnpybint yunwbghl L npw
hwywbwywb htinLbwbpbtnh pwnénwglnd hwpgtp,
npnOp wunh&wbwpwp nnipu 60 quhu G6n, hwdw)Opwihb 2newbwybsphg:

«%Gpnn Unpdtt Swyuunwight pug w, gpptip w gptip kn dwuht: Gu Juinuwh
tu, np hus-np dwpnutg hwdwp, ndptp gpnud G, Juplnp w ntubuwy
hp ophtuwlyp, ng Juywgwd w hp nipnpuninid nt pug: Cutputpu G wubp
«Uwyptuhp npngh» dwupt, Jupnughy Gu, gun Gd hwduub: Swytu Ep
huytiptiung Jupnuwy pyhp pdwyng»:

«Fadwnlp owwn oqutg hwuljwtwy pyhp hupunipintuu: 2ghnbu’
nug: «<Swnpuwluwu Judwpt» w tnky En ghppp: Oqutg hwulwtwg, np
tu suyhinh dwuywy Ywupny wypbd, pupgubd, uywutd hd hnyqtpu
nt guwunipinitttinn: (Onn pupnit wynpbd, puyg’ wypbd: hud hwdwp
wluhwywn w, np En gpph puptpgwunipniut w hud hwubk] &wh&hg,
En wuhdwuwn hupgunpnidutiphg: 2 mwph wnwye Utnphg Jupnuwgh, np
hwujwtwd gquwmdwnp: btd pynid w' punhwunip uynidbt, np grjuwynp
htipnup Ynhyutp Ep mmwphu huptu hp dte, hp unwgyuwo nt sunwgywd punn
hwpwpbpnipyniuttpp:

Suy gnuutnipintthg’ Snghwtttu @tpgynqyutn, dtntbd 9wth,
hu hwdwp tw «qqunduynp qby» w, (nipg Gd wuntd: Lw nug w
thnnngnid pugiti;: Gu hpwt wnwoht wuqud ntuby Gd 2015 pyuluwuht
tphtnwuwpnuluwt $npnidh dudwuwl, npuntin tw wiuhwyn wuntd kEp,
np qbiy w: Funwgh sEp jununtd npw dwuht, pwyg wpdnidlip, thuhluw,
dtuwntipp, hutinntwghwt: Gpp np $Gyjupnipp ntin tnp Ep dntund Swywunwt
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them. First I read his “Skinache”. I adore his writings, I had never read
anything like that before. I also liked his “Third Sex” a lot, because

it portrays the life of the theatre. It is good that he has chosen such a
title, it works so well”.

“When I think about Armenian queer culture, the first thing that
comes to mind is contemporary art. For me, writings by Aram Pachyan,
Armen of Armenia, [Christian]| Batikian can also be perceived as queer,
but I know all those people which is very worrying for me. [ would also
like there to be someone whom I don’t know personally, I would like
them to be part of history already. Recently, we were discussing with
friends whether Ghazaros Aghayan’s “Aregnazan” is a text with a trans
metaphor or not, and we concluded that it is not even a metaphor, but
an obvious disclosure of gender/ sexual identity”.

Despite the fact, that none of the participants mentioned academic
articles and research papers, when thinking about queer literature,
when searching for the words “queer” and “Armenia” in scientific
platforms, we found out that the significant yet few works on the topic
were mostly done in the same period: 2010-to the present day.

These texts usually have an interdisciplinary approach and touch
queerness in the framework of Armenian identity, diasporan studies,
feminism, post-colonialism, sexuality et cetera and are mostly written
in English. In this sense, this booklet created as a result of the
that looks at the topic
through the lens of memory and presents it in both Armenian and
English languages.
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huynipjwl dwu [hOGNLG, uthyniephl, $EAHGHhqUhG, hEingwnnipwwnhpnpjwlp,
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DIY was a gay-friendly club co-

founded by musician Tsomak (Armine
Oganezova), located in one of the
central streets of Yerevan. In May 2012,
early in the morning, brothers Arameh
and Hambik Kharabyans broke the
window of the club and threw explosives,
as a result of which the club was almost
completely set on fire.

Blown up
silence
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Although the cameras installed in the club recorded everything, and
the brothers themselves did not hide their identity and the homophobic
motives of the committed act, the judicial system of the Republic of
Armenia did not consider the The youngsters
were first released in exchange for the signature and the bail paid by
the ARF deputies who were part of the RA government at that time, later
on — granted amnesty, thus not spending a single day of the 1 year and
7 months sentence in prison. The issue of a terrorist attack on the club
became relevant again in August 2022, when the European Court of
Human Rights ruled that the Republic of Armenia failed to protect the
rights of DIY’s co-founder Tsomak and did not conduct a fair trial of the
case.

This terrorist act carried out on the basis of discrimination and hatred
was not a unique case, but it was the first one that was covered by
the mass media and became the subject of discussions not only
by the LGBTIQ+ community, activists and public organizations but
even by political figures. The accident has been covered by the mass
media representatives such as Cvinet.am, lin.am, Aravot. Hetq, 168.
am, Azatutyun.am (Radio Liberty Armenia), Lragir.am, Blognews.am,
Al+, Hraparak.am, Mediamax, Armenian Times daily et cetera. Epress.
am was the only one, that not only covered the event itself but also
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hh2nnnipjntbbbphg wrwOdbwgnt) Ghp Gptip werwOgpwihl pGiwwnhy ninnnipynll®
wrwohl wogqwd dEnhwih Yynnihg Gdwb pGlwjh (ntuwpwbndp, 2n9wwjwinh
wpdwagwbpp Yuwunwnywdshl' npwtu werhwuwpwy pyhp wodwOg GYuwundwdp
JGpwptndnibph gnighs, L Ondwyh Yepwwpp™ npwtu ng 0hwjl nGwph wninwdnn ynny,
wyj] Gwb npwbu hwbpnipjwb Ynnihg hutnwynptb Gnybwywbwgywdé wrweohl pyhn
yYEpwwn, wpytunwgtbn, ny tinpuwydwunhy hpwnwnénwpntbbbph wpnynibpnid
nnipu GYwy pinhwwnwyyw 06n 2newbwybbphg L wewyb| wnbuwbbih nwpdwy pdhp
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consistently wrote about any topic and development related to the
case for years. This was an outstanding event not only in the queer
history of Armenia, but also media, so it is not surprising that it left a
groundbreaking and indelible mark in the memory of our respondents.
Although the maijority of the “Queer Memory in Armenia” research
project’s participants were young people under 30 years old, during
the interviews, each of them somehow recalled the attack on the DIY
club. Some of them mentioned media coverage, which, despite being
mostly shallow, was
Others remembered the attitude of the people around them regarding
that incident, their confusion, “unexpected” questions and inner
homophobia, which lead to the difficult path of realizing, accepting
and loving their own identity. When recalling the bombing of the club,
we identified three key thematic patterns from the memories of our
participants: the media covering such a topic for the first time, the
attitude of the society on the incident as an indicator of the perspective
on queer people in general, and the image of Tsomak as not only the
victim but also as the first openly queer public figure, an artist who,

as a result of traumatic events, came out of the shadow and became
more visible to queer people thus inspiring them not to be afraid to be
themselves.

“I remember that during the bombing of the DIY, the interpretation
was that “some gay-friendly place was blown up”. I had a friend
whose brother was in some “nazi” black metal band that was involved
with the incident. She said, that it is good, that it happened. My first
reaction was that it was not ok, but I did not understand much. I knew
that at least nothing good had happened.”

“I was 11-12 years old when the attack on DIY took place. At that
time I already had doubts, and my mother tried her best to force me to
stay away from them. At that time I had massive internal homophobia.
On the one hand, I had homophobia, which came from the fact that
everyone around me was happy about the attack, but at the same time,
I had a very strange desire to find out more about it, to consider that
perhaps everything is not as I see it. Now that I look back, I think that
the reason behind was that [ somehow viewed myself as part of it all. It
seems to me that my homophobia came from the people who raised me
when [ was young, and also from the media and educational system.
R R A e T ety when everything and everyone
around you is that way, when such [LGBT] things are either not talked
about, or— in a bad way. I had never heard of DIY until the incident.
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wbéwbg hwdwp, ngb0s6g Gpwbg swiubOw] pwgwhwynt) L gnigunpt) ubthwywb
hGplnip)nilp:

«Shontd Gu, np DIY-h wuyptgudwt dudwtwl hunpdwghwi tkug Ep
bnnud, np hus-np ghjtiph ntn G wuypwgptp Culjtpnthh niuth, np whwbpt
hus-np twghl black metal ptiunnud kp, nptu hts-np Juw niutip En wdtuh htin
nt wuntd kp, np pug w tntp bt wnweht ntwighwt Eu Ep, np En ok sh, pug
owtn pwt skh hwuluwund: $hwnth, np kak MmuarmMyM [wy pwl sh Gnbp»:

«Gu ntin 11-12 nwptuwunid, unytu DIY-h dudwtwl hu Uty niutih
Juulwottp, nt dwdwu htud, dhd hwoyny, wdttu Al unnhwnid Ep nputhg
htinnt dtwp: Eu dudwlwl tu niutih guwn d66 internal hndnbnphw: Uh
Unnuhg ntutih hndndnphw, npp quihu Ep tpwthg, np hud onipe pnnpt wuntd
Ehu, np puy w tnkg, hus np tnbp w, puyg npu htwn dtlntn hud dnwn hus-
np gww nmwpophtwl gwulynipyntu Jup wmtuubnt, pt En htuy w, dnwdbknt,
nn gnigh wdklt huy tkug sh, nig tu mbutnid Gd: Shdw np htn Gd twynid,
dnwontd G, np En wdtt husp upnn w tpwuhg Ep, np Gtu quntpwguncd
th, np gnigh Gu En wdtu hush vh dwut Gd: bud pynud w' hd hndndnphwt
quihu Ep thnpp tnwphpnid hud dvGdwgpwd nt twl UGS tnwphpnid hud
htn wnlswd dwpnyuighg, dinhwhg, Ynpnipintuhg:
tipp gnipen wdk hig hndndnphuwh dwuht w, Gpp npw
[TARS-h] dwuht Jud sh funudnid, Jud junugnid w Juwn Ating: Uhtst DIY-h
wuypwgubip tu DIY-h dwuht sth ubp: Bt dudwuwl Ondwlu nt En wdpnng
wuwwndnipinitt hd hwdwp qwn wthwuuwtwih tht: Stnn mwphttp
wlguwi, tu hdwgw En wdpnne wuwwndnipintup, hdwguw, ph nug w En wdtu
htst tintip nt twl S-pichka-h tpgtipp utigh, htd hwdwp En wdbtp nupdwy
own wybih hwuuwuwih, wuwpg nt pdhp»:

«2012 pyht, np Unp th Gt [(kntuwunwthg], (noptpng Ondwht ntutp
Eh, gwn Eh hhwgt hptuny: DIY-h dwdwuwlutpt Eht, nt En tnpnipyniup
dtinhuwynid ntutt{ hud hwdwp owwn Juplnp tp: QGd hhonid, pt hiy
EhU wuntd, hupt hts Ep wuntd, puyg hhgnid GU, np hp Japuupp guwn
htimwppphp Ep htd, ubitlg immediate gpugsnipintt Ep»:

DIY-p wwpquwtu wynidp sk, wjl pdhp dauynyp Ypnn, pwqdiwqubnipnilp,
wpwwunynpnipintGb nt pdpnuuinnipyntlb plnnilnn nt pwewtpnn Gqwyh
qunwhwnpwywb hwywpwuwntn tp, nip dwpnhy nbsh0 hGwpwynpnienil wguwn
L O6pnwi2bwy hok) hpthg hopbnipjwlp: Uw hwuywOnid nt ghunwygntd thb ns
Uhw)b <wjwuwnwbnud pyhp hwdwjOph GGplwjwgnighsbpp, wyl wqguw)bwywb
gqwnwhwnbbph hwpnn Bnpwynbbnt nt hptOg hwdwfunhbbpp, nyptp htOg wyu
inbuwy Gawynyphl, wndtplbphb L npwbg nwpwdéiwlp nbd ghwnt Gwywwnwyny
G0 hpwywlwgnt) WHwd uwwnwpt) wenh nllbgwd whwpeblyswywb wywnnp:
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At that time, Tsomak and the whole story were very incomprehensible
to me. Then years passed, when I learned the whole story, figured out
how it all happened and also listened to S-pichka’s songs, it all became
much more understandable, simple and queer for me.”

“In 2012, when I had just returned [from Russia], [ had seen Tsomak
on the news and admired her very much. Those were the times of DIY,
and seeing this news in the media was very important for me. I don’t
remember how they presented it, what did she say, but I remember
that her character was very catching to me, it was sort of an immediate
attraction.”

DIY was not just a pub, it was a unique ideological place that
promoted queer culture, accepted and supported diversity,
uniqueness and rebellion, where people had the opportunity to gather,
demonstrate the freedom and be in harmony with their identities. This
was clear not only for the representatives of the queer community
in Armenia but also for the nationalist brothers and their supporters,
whose acts were aimed at cancelling queer culture and its distribution.

As a result of the hateful act, Tsomak was forced to emigrate from
Armenia, but she continued her ideological path through music, art
and other cultural activities. The interviewees of the “Queer Memory
in Armenia” research project recalled listening to the songs of the
S-pichka band for the first time and thinking about the matters raised
by them with different emotional embodiments.

“S-pichka formed by Tsomak was very inspirational for me. I
watched the movie “Listen to me” and heard the song “Soviet Baby”

there for the first time. In my opinion, [§SAMSERLls ittt eIt elapte}
Armenian LGBT history.”
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Ondwyp wyniiph gnpénibtnipjwb wywnwunhg htunn hwpywnpwpwn
wnunwgunpbg <wjwuwnwbhg, uwyw)t hp gunwithwpwywb ninhb wnpnibwybg
Gpwdnwywl wpytuunh L Gawynipwihb gnpénibbniejwb shongny: «Ryhp
hhannnipjntbp <wjwunwbnid» hGunwgnunnipjwl dwulwyhgbbpp hniquywl
wnwnptip npukinpniitbpny Ehb dinwpbpnud S-pichka fudph Gpgbnl weweht wlquwid
U0 Nt npwbg wpdwpéwé hwpgbph 2nipg tunwidhin:

«Ondultug Uyhyuwt own nqunpnn w hd hwdwp: «Luhp htd» Shpdp
twgtigh, Euntin wnweht wuquu [utigh Soviet Baby tingp: huad pyntd w'

hptup opowinuipAuht Gu Gnby hugujutu (SRS yununipjut Ub9»;

Nuyptg]wd [pnipynil 071



Most of the participants named a few
musicians that they saw/perceived as
queers, such as Zemfirg, Freddie Mercury,
Verka Serdyuchka, Philip Kirkorov, TaTu,
Lady Gaga, Madonna, Shprot, and Rulben
Matevosyan, however, mostly electronic
is the form of music that is not only
queer in nature but also has a liberating
significance for the LGBTIQ+ community.

The liberating
phenomenon
of electronic
music



Luinwgnuiniejwl dwubwyhgbbphg wwnbpp
hntlg Ynnahg pyhp pbywywé/pbywiynn

0h pwlh Gpwdhaunbeph wontGbbp tndkgha,
hGswhuhp GO 260Phpwb, dptnh Ubnynipha,
JUtpyw Utpnynisyw, dhihw Yhpynpnyp,
TaTu funwipp, Lenh Quaqwb, Uwnnbbw,
Gwnowp L NniptlO Uwpbinuywbp, uwyw)b oo
Quiuwdp tieYunpnbwyhGh E Gpudnnipjwl
wyb &lp, npp ng ahwjb pdpp plnyp, wjl
wgwuwwagpnn Gawbwynigyntt ntbh LARSHL+
hwdw)oph hwdwnp:

Eiayuipnuuwyht
Gpwdonnipiuu
wquunwqgpnn
dtundtup



Electronic music oftentimes creates the physical and non-physical
environment, where Therefore,
it is no surprise that the Armenian queer subculture was mostly formed
and developed in the realm of electronic music: from the underground
and constantly suppressed events of the 90s and early 2000s to the
Tatanum chamber of one of the ordinary clubs in the centre of Yerevan
in the mid-2010s, and nowadays - Poligraph, a club, where electronic
music events dare being organised regularly, a space, that rejects
borders and hate speech, breaks internal and external barricades.

“Such culture has always existed in Armenia. It was there since the
90s, but there were no investors interested in funding such a culture. It
was not acceptable for the Kocharyan’s regime, because it liberates, and
gives space to the youth for self-expression”.

“I listened to electronic music a lot before I turned 18. I did my first
steps by listening to metal, and then a musical evolution happened. At
that time metal was dying already by 2016 it was already dead. Until I
was 18, I listened [to electronic music]| a lot, but I did not understand
that much. I remember the first time [ encountered that music and it
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Lwdwiu fiEYunpnOwihb Gpudunneentab t nurtnd $hghywywb L ny Shghywywb
w0 tnwnwéph untnénnp, npuntin AT
AT Wjuwhuny wwiinwhwyw st, np hwjwunwbwi pdhp Gopwdwynyep
066 dwuwdp dbwynpyb L qupqugt t fEYunpnbwihb Gpwdunnipywlb tnhpnypentd.
90-wywhbbph L ywn 2000-wywbbsph pnhwwnwyjw L wwpptpwpwn 802Unn
Uhongwrniibbphg dhbsk 2010-wywbbubph Yeubphlb Gplwbh Yeaunpnbnid gunbynn
unynpwywl wynipltphg dGYh «Swwnwbnd» ubbywy ni dkp optpnwd pyhpp
pwgbhpwg uwwnwpnn «Mnihgpwd» wyndp, npuntn fGYwnpnGwhb Gpwdunnip)nilp
dtndnud E uwhdwbOGn0 nL wuinbneyjwb funupp, wqwunnid Gepphl Nt wpunwph
Ywwwbpltphg:

«kn dpwnypp [Nwywunwiunid] dhown tntky w, 90-wwtttphg tnky w,
puyg kn dowlnyph dtg investor-utip sljuyht, En dowlniyph Uty thnn gjuwp, En
dowynypl punniubih skp pnswpjutwuwtu ntdhuh Ynnuhg, npnyhtnl hupt
wqunwagpnn dowlnype w, hupp Gtphnwuwpnnipjuin mwpwop w nwihu
huptwpunwhwjnybns:

«Uhusle 18-u electronic music pwwn-owwn Lh uncd, npw wnwoht pujhpp

Ubwnwihg w ujuyky, Gpudonuwuwt Ldnpnighw w tnt: Uknwip dGnuntd
tp En dudwtwl Gplwunid, wpnbt dtnwo tp, En wpnttu 2016 phdu kp:
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gave me a [SJIEAshil-g Ll d [ remember me sitting on the speakers all

night, with no clue on what was going on, why was the music so loud,
so noisy. That’s how I suddenly started to understand that feeling, from
which another feeling arose. When I turned 18, I was already able to
travel by myself, and I can say that 80 per cent of my travel in Europe
and the Middle East was club tourism”.

“I think there is a queer culture in Armenia now. For example,
there are parties, we have already had several queer ones. The culture
of electronic music has developed a lot in Armenia and many of our
folks are involved in producing electronic music. Those parties are the
places where people are so queer.”

No wonder, when talking about safe spaces, most of the participants
of our research project mentioned the very places where electronic
music is played and similar events are organized such as the Poligraph,
Office, et cetera.
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Uhtst 18-u gwwn Eh punid, puyg Enpuwt pwwn skh hwuljutnid: Shontd GU, np
wnwehl wiqud nkg pwuytgh tn music-h htw nt hua
wnytig: Uun ghotipn tuninid Eh pnubtiputiph ypw, sEh hwuluwuntd, ph huy w
Juwnwnpyntd, fjuh w Boo6ute nkiig pwpdp, kg ontjunip: Stug uljutigh wwn
wuwnwhwluwt hwulwuw En feeling-p, inkug vh hww niphg nkug feeling
uljuytig pmntinhg: Np 18-u [pwguy, wpntt Jupnnuund Eh dGUwlyny travel
wk, nt jupwd wubkd, np hd travel-h 80 tinnup Europe nt Middle East tnky
Lt club tourism»:

«bUuA pyntd w' hhdw Ju pyhp dowlniyp: Ophtwl] thwpphutp GU (hund,
wnntt vh pwth wuquu pyhp hwpphutp Gup ntutghy: EGunpnuught
tpwdownnipjut dywniypp wn w qupqugh] Swjwunwunid, b dkp
tptfutiphg gwntipp qpunynid G Fftnpnuwiht tpudonnipyudp: En
thwpphtbpt U mtntpt GU, npntn dwupnhly so queer tu thuntu»:

NMwuwnwhwyw sk, np wwwhny tnwpwépbbph dwuhb fjunubhu dep
hGuinwgnunipjwl dwubwyhgbbphg 2wunbpp Gbght htOg wyb Jwyptpp, npunkn
hOsnud £ EeYunpnOwhG Gpuwdunnienil, L jugiwybpwynid 60 Gdwbophbwy
tdhongwrniiltn® Poligraph-p, Office-p L wy|0:
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Time and people define space. Although
it is initially understood from the
authoritative role of architecture, urban
planning and politics, later on, it can

be reinterpreted by different groups of
society and/or the public, who bring
culture and transform the nature of

the space with their presence. Queer
people living in Armenia have always
had limited spaces to demonstrate
their identity and let alone to queer

and redefine the external borders. The
bond between the internal and external
is still fragile, as there are very few
openly queer-friendly spaces, thus — no
environment that would allow one to feel
confident, safe and harmonious enough
for queering Armenia.

Queer spaces:
out of sight,
in front of all



Swpwénipntip uwhdwbnd GO

dwawOwyh nt dwpnhy: BLL wyh

h uygpwlb hdwuwnwynpynid
Swpunwpwwbunnipjwl, pwnwpw2hbnipjw
L punwpwywbnipjwl hzluwbwywb nhpphg,
wjontwdtbw)ohy hGunwawynid wybt Ywpnn

t JEpwhdwuuinwynnyt hwuwpwynipjwb W/
Ywy hwlpnipjwl wwpptp fudptnph Ynnahg,
npnbp hptOg OGpYuwynipjwdp dawynyp 6o
pGiwnnnd L yepwdhnfuntd tnwpwdénipjwl
pnwbnwynipnibp: <wjwuwnwbntd

wuwnnn pdhp wbdhbp h uygqpwlt
uwhdwbwhhwy trnwpwdépbbp GO nlbbgh|
hptOg hapOnipyntbp pwgwhwjuinbnt L www
wpuwpht uwhdwObbpp tnwpophbwybint

L yGpwhdwuwinwynpbint hwiwn: Lkpuh

nL npup 2wnywwp ntrlu thiupntl £,

pwlOh np uwywy 60 pwgwhwjwn queer
friendly inwpwépltpp, L pwgwyuwynid
ahowdywjnp, np pnj| Yuwn pwywywbwswin
hGpOwyuuinwh, wwwhny nt GEpnwbwy
qaw| <wjwunwbp tnnwpophbwytnt hwdwn:

Ldhp mwpwdpubp.
pninph wyphg htinnt,
pninph wyph wnwe



Since 2008, a group of artists, writers, cultural critics and workers
initiate perceiving Yerevan as an experimental space and queering
it. From the beginning, “ the task of the collective has been to disturb
habitual perception by rendering the familiar in unfamiliar terms in
order to slow down automated perception [11]". Through happenings
and acts, critical and experimental texts, photography and conceptual
art, the initiative questions and queers both online and offline spaces.
The art created by the members of the group is not just “aesthetic
food”, but an instrument to liberate, transform and give meaning to
physical and ideological spaces. The members of the initiative do this
through various creative means: they run a blog available for everyone
on the Internet, create collections and conduct performances, one of
the most impressive of which was the kiss of queer people in front of
the National Security Building of Armenia back in June 2016.

continues to be
the result not so much of the queer movement as such, but - the
efforts of individuals and groups to this day. Accordingly, it is due to
individuals and groups, that certain places transform and/or achieve
gueer nature, even if it is not known and/or visible to/by other people.
When talking about queer spaces in Armenia, most of our respondents
remembered cruising spots, but those were not the only and even the
main queer spaces impressed in their memories. From the DIY pub to
the rooftops, from NGO offices to electronic music events, from parks
and gardens of Yerevan to forests, from their own house to the places
of friends and acquaintances, and even churches — all kinds of spaces
that have been queered even for the short period of time can be
considered as queer.

“I remember, that when I started attending college, the only safe
place where I felt more or less safe was Molokan’s Park, which was
located directly behind my college. Many Molokans were doing what
they did every day: running, exercising, et cetera. I have always felt
weird. Their strangeness had nothing to do with mine, but in any case,
I felt OK among people who were fine with being outsiders.”

The personal experience mentioned above, on the one hand,
illustrates how those who spent their time in a certain space transform
its identity and even rename it. In many cases, it is difficult to identify
who has done it, but such wording indicates the negative manner and
sense towards these groups hanging in the air. On the other hand,
the example of “Molokan’s Park” shows that queerness is not limited
to the context of sexuality, and the more diverse and multicultural the
space, the safer it is for queer people and other groups in society to
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2008 pywywbbtnhg h ytn dh funuip wpyGunwagbunObn, gpnnbbn, dawynipuwihl
pUbwnwuwnbbp L gnpéhsbtp Gnlwbp uyubght nhuinwnyt; hpple thnpdwpwpwywb
tnwnwdép nt tnwnophbwyt) wyb: Upytuunwihb wyu jnipophlwy Gwfuwdbrbnipiniin
htlg wjnwtu £ Yngdnid Ep” Queering Yerevan | «Swnophbwybiny Gnluwlp»:
Unitywnhdh ubnhnl h uyqpwlt «Cwbnp nt waswlnp wnbpdhbutph dhongny
unynpnyph Yypw hhdbywdé pnbywiniitspp gbgniib tp® Gwywwinwy nibbbwiny
nwlnwntglt] wywnniwwnwgyws pdprtniip» [M]: Stnh nikOwhph (htthpGhGgh)
L wywnh, pbOwnwunwywb nt tpuwbphdtlunw] inbpuntph, (nuwbywnsnewl
L ynbgbwunniw wpytuwnh npubnpnuibtph dhongny Guwfuwadtrbnipyntlp
fubnpwywbwglntd nt tnwnpophbwynid £ pE” wrgwlg, pE” wigwlg nwpwdéplbnp:
fudph winwabtph unbnéwé wnytuuinp wwpqwwbu tupbuinhy Yepwynep sk, wy®
$hahlwywb L gunwthwpwywb tnwpwdéplbnh wquunwagndwl, duwthnudw
L hdwuwnwynpdwb dhong: udph wpytuinwagbunOtnb wyn wonud 60 nmwppbp
uintnéwnwp thongbbpny™ hwdwgwbgntd pninph0 hwuwbih ping G0 Jwpniy,
Ywagunud 60 dnnnwénibbp L hwintu qwihu thep$npdwbubbpny, nnnbghg
wiklwwnwwynnphsbtnphg dkyp 2016 pywywbh hnbhuhb <wjwuwnwbh wgaguwhl
wbOywnwbgnipjwl Swrwjnipjwb 26Gph nhiwg pyhn wbdwbg hwdpnynh tn:

s et
onu wnntiwyntd £ ng wybpwb pypn 2wnddwl, nppwl wlhwwnObph L fjudptph
owlptnh wpnyntbp [hOG], ntunh hwadwfu htlg win dwpnhy L hptlg unbndwé,
hnthnfuwé nt hdwuwnwynpwd tnwpwéplbnb G0 pbGYwynid npwtu pyhp, Gnybhuy
Gprb wjn hwiqwdwbpp hwjnOh WYwd inbuwbih sk wy dwpnywbg hwdwp/Ynndhg:

Lwjwunwbnid pdhp tnwpwdéplbph dwuhb funubihu dBnp gpniguyhgltinhg
wwntipp duwpbpbghl cruising spot-O6pp, uwyw)t nhwp Gpwbg
hh2nnnipyntbbbpnd nnwwynpywé shwy L Gnybhuy hhdbwywb pyhp tnwpwépltnp
skhG: DIY wynwiphg dhOslk tnwbhpbbp, <4-O6phg Ghisl fiGYunpnbwh
Gpwdnnipjwl dhongwrenuiltn, whunwrbbn, GpLlwbjwb wynipwybtn nuwyghlbp,
utthwywb inbhg ohOsbL paytnpGenh N swbnplUbph inbtp ne Gnyohuy Gytntgh.
pyhp 60 wyb pninp tnwpwépltnp, npnlp pEYng Ywps dwiwbwyny tnb| G
wnwponphbwyywé:

«Gpp ujuigh pnit9 quuwy, hhgnid tu, np vhwl wuywhny ntnp, npnkn
hud phy pt swwn wywhng th qgnid, Ynggnd Ep Uninuth wygh, hd pnitigh
ninhn htntnid Ep: Cuntin dninutttp Eht, npnup wunwd Eht Eu, htg
wukl op Ehu wund® uignid £ht, dwpdtwdwpgnripynit Eht wund b wypie
Gu htd dhon qqughy Gd tnwpophtwl: bpwtg mwpophtwnipinittu hd
nmwpophtwlnipjwt htin Enpwt Juy sniutip, puyg wdkt nhypnid Gu hud
Ok th qgnud dwpnutg dte, nyptp Ok Lhi, np hpwlp owwn outsider til»:

®npdwnenipjwl wju ophbwyn vh Ynnihg gnug t inwihu, pb hbswtu G
wnwpwdénipinttp hpwglnnOtpp yepwinfunid npw hapbnipynibp L GnyGhuy
Jbpwbdwlnwd wyb: <wiwfu nddwn b hwubwbwy, pt ndptn GO «wOjwbwynsdwbs
htnhOwybtpp, pwyg onnud yuwugwé GO piwgwuwyw pwbql ni Gopwwnbpuunp, np
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express themselves. In the process of collecting one of the oral stories
in the framework of this project, when talking about his favourite
queer spaces, one of our interviewees described how much he likes
being invisible while being in the crowd. Although there is some
progress in Armenia due to the efforts of the LGBTIQ+ community, and
many participants of our project even half-jokingly, half-seriously
noted that Yerevan and Armenia are queer from head to toe, safe
spaces continue to be “hidden and out of sight”. These are mostly
private places: offices of organisations advocating LGBTIQ+ rights,
community and resource centres, rented homes of queer people or
their acquaintances, et cetera. In the case of public/open spaces, the
information about the queerness of such places is secret, known only
to narrow circles of society. Such a unique example is the roof of one
of the cinemas in Yerevan and the roofs of Yerevan in general, the
queerness of which is solely based on the experience of queer people
there. The city that is seen from those rooftops, however, continues

to to a large extent, for
their strangeness, restricts different groups of society simply to be
represented.
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Within the framework of the project, our
team has prepared a questionnaire for
in-depth interviews in advance. We tried
to form the chain of questions in such a
way that each following question would
bring us closer to the phenomenon of
queer memory.
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However, during the first interview, it became clear that the
subject was much more comprehensive than we planned, and our
questionnaire began to be completed. Each of the participants
revealed new perspectives and thematic pathways to what we might
call queer memory. Our methodology got further enriched throughout
the interviews. We have learned not only new perspectives of queer
culture in Armenia but also new methodological features of working
with memory in general. Through each biographical story, it was
revealed that the process of formation of queer memory in Armenia
is no different from a similar experience in other countries — it is
almost always traumatized. The trauma is the threshold that each
of the interviewees has crossed in the past. During the interviews,
they had to return to the most complex time and space of their past,
which made our work difficult and extremely responsible. If memory
is a fragile phenomenon then and
subject to external persecution and pressure. One of the features of
queer memory in Armenia, which we can distinguish at this stage of
our work, is the interweaving of the phenomenon with other traumatic
experiences of the Armenian community. As such we can emphasise
the Armenian-Azerbaijani conflict and the two Karabakh wars, which
have made our country vulnerable in the last thirty years. The war and
succeeding militarization led to the rooting of a patriarchal discourse
that marginalizes queer culture in general. The consequences of the
first Karabakh war, the everlasting edgy situation in the country, the
four-day war of 2016 and finally the catastrophic war of 2020 have left
scars in the memories of almost every participant.

Other forms of memory entangled with queer identity are migration
and repatriation. Forced labour migration caused the outflow of
an entire generation, therefore the queer identity of many of the
interviewees was formed far from Armenia. In their stories about
the past, they regularly compared the Armenian queer culture and
environment with what they discovered as a result of the migration.

An extreme amount of sensitivity was required not to overwhelm the
local queer community with one’s rich experience and notions of rights
and freedoms.

Another red line that runs through all of the stories regards the
urban space. Queer people are literally pushed out of the city,
deprived of public space itself and the right of publicity in space.
During the previous decades, the situation only worsened as a result
of transformations and gentrification of the urban environment — the

city completely got rid of queer placesjelaleNelslelelaplXeERifelgE [Flel=Tols

and adjusted to the life of a heteronormative society as possible. The
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issue of oppression of urban space revealed another element of queer
memory in Armenia — queer people tended to leave the city, isolate
themselves in nature, and hide in a dungeon or on the roofs of high-
rise buildings. Decades of heteronormalization of urban space have
also led queer people to move to a digital space almost completely,
where they feel safe and free. It was in these circumstances that queer
memory was formed in Armenia.

We are grateful to each and every participant of the “Queer Memory
in Armenia” project, and to all the interviewees who trusted us with
their stories and agreed to our share them with us. We also want to
thank Pink Armenia for all their efforts and work they do for queer
people, and especially for their decision to support our project. We
would also like to express our gratitude to our colleague, expert, and
cultural anthropologist Eviya Hovhannisyan for her helpful advice and
comments. This is just the beginning of our research on this subject.
The Cultural and Social Narratives Laboratory intends to continue
to explore this complex and multidimensional issue from different
perspectives, through such works we contribute to making our society
more aware, caring and open.

Mariam, Arsen and Tigran
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Queer Memory in Armenia explores and analyzes the
multi-layered and delicate topic of queer memory
for the first time in Armenia. By collecting and
studying oral stories, the authors of the book address
matters such as the development of identity, the
transformation of places over time, the representation
of non-hetero-normative topics and characters in
media and culture, et cetera.

The study aims to widen the very narrow thematic
scope of memory studies and present the
characteristics of queer culture that has been formed
in Armenia in recent decades.
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